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1. HEJIX OCBOEHMA JUCHUAIIJIMHBI

1.1 | npUMeHATE CHCTEMy JIMHTBHCTHYECKHX 3HaHHH 00 OCHOBHBIX (DOHETHYECKMX SBICHHAX ¥ 3aKOHOMEPHOCTAX
(GYHKIIMOHUPOBAaHUS (DOHETUUECKON CHCTEMbl AHTIMICKOTO sI3bIKAa C yYeTOM HOPM JTHUKETa, NPUHATBIX B Pa3IMYHBIX
CUTYalUAX MEKKYIbTYPHOTO OOLIEHUS

2. TPEBOBAHUMA K PE3YJIBTATAM OCBOEHUA JUCHUTITMHBI

OIIK-1: CrocoOeH IPIMEHSTh CHCTEMY JIMHITBUCTHYECKHX 3HAHUH 00 OCHOBHBIX (DOHETHYECKUX, JICKCHICCKHUX,
TpaMMaTHYECKHX, CIOBOOOPA30BATENbHBIX SIBICHUSX, opdorpahun 1 MyHKTYAaI[HH, O 3aKOHOMEPHOCTSX
(DYHKIMOHMPOBAHHS U3y4aeMOTr0 HHOCTPAHHOTO SI3bIKa, €T0 ()YHKIMOHATBHBIX Pa3HOBUIHOCTSIX

OIIK- AHanmM3upyeT OCHOBHBIC SIBJICHUS M IPOLIECCHI, OTPaKAIOLIe ()yHKIIMOHUPOBAHUE S3BIKOBOTO CTPOS H3y4acMOro
1.1: HMHOCTPAHHOTO SI3bIKa B CHHXPOHUU U AMAaXPOHUU

OIIK- WuTeprnpeTupyeT OCHOBHBIE NIPOSIBICHUS B3aUMOCBSI3U SI3bIKOBBIX YPOBHEH U B3aMMOOTHOIIEHUS IOJICUCTEM SI3bIKA
1.2:

OIIK- [TpumMeHsieT NOHATHIHBIN anmapar u3y4yaeMon AUCIUIIMHBI, COOMIONAET OCHOBHbBIE 0COOEHHOCTH HAyYHOTO CTUIIS B
1.3: YCTHOW U MMCHbMEHHOH pedn

IK-5: Brameetr HopMamu 3 THKETa, IPHHATHIMA B Pa3IMYHBIX CHTYAIHAX MEXKKYJIBTYPHOTO OOIIEHHMS (COMPOBOXKICHHE

TYPHCTHYECKUX TPYIII, 00ECIIEYCHUE AETOBBIX IIEPETOBOPOB, 00ECIICUCHNE NIEPETOBOPOB OHUITHATHHBIX JeTIeTaINi)

IIK-5.1: IloHMMaeT OCHOBHBIE TEOPUU MEKKYIbTYPHOM KOMMYHHKALMY, IPUHLUIIBL KYJIbTYPHOIO PEIATUBU3MA U STHUECKUE
HOPMBI, XapaKTepHU3YIOIINe CBOe00pa3ue HHOA3BITHON KYIbTYPBI U [IEHHOCTHBIE OPHEHTALUN HHOS3BIYHOTO COLUYMA,;
MPaBUIIa COBPEMEHHOI'O PEYEBOTO ITHKETA

I1K-5.2:  MogenupyeT BOZMOKHBIE CUTYAIIMH OOIIEHHS MEXy PEICTaBUTEISIMA Pa3IMIHBIX KYJIBTYP U COIIMYMOB; TIOJIB3yETCS
SI3BIKOBBIMH CPEICTBAMMU JJIS BBIPLKEHHS CBOETO OTHOIIEHUS K IIPEIMETY BBICKA3bIBAHUS UIIU K€ K CAMOMY
BBICKa3bIBaHUI0; 3(p(HEeKTUBHO UCIIONb3ye CHHOHUMHYECKUE U JPYTHE PECYPCHI, KaK POJHOIO A3bIKa, TaK U HHOCTPAHHOTO
A3BIKA JUI OCYLCCTBICHUS KOMMYHUKALUN

ITK-5.3:  OcymecTBIAET CONPOBOXKICHUE TYPHUCTHIECKHX IPYIII, 00ECIIeYeHNE AEIOBBIX IEPETOBOPOB, 00ECTICUCHUE
MepEeTOBOPOB O(PUITHATHHBIX JeIeraiii Ha OCHOBE IPaBIII MEXXIYHAPOJHOTO STHKETa B PA3INIHBIX CUTYAITHIX
MEXKYJIbTYPHOTO OOIICHUS

B pe3yabTraTe 0OCBOCHUSA TUCHUILINHDBI oﬁyqamumﬁm JOJIZKCH

3HaTh:

OCHOBHBIE CBOWCTBAa M XapaKTEPUCTUKH (POHETHUECKOH CHCTEMBI M3y4aeMOTO HHOCTPAHHOTO S3bIKa, CTaIUH €r0 HCTOPHIECKOTO
Pa3BUTHS, W3MEHEHHUs, NPOUCXOMAIINE B CTPYKType SI3bIKAa M CHCTEME SI3bIKA, DBOJIOLHIO SI3BIKOBBIX HOPM U KYJIbTYPHBIX KOJIOB,
MPOLIECCHI 3aMMCTBOBaHMSI U MHTEPHAIIMOHATM3AKU. (cooTHeceHO ¢ nHankaropom OITK- 1.1)

YPOBHEBYIO CTPYKTYPY SI3bIKa M MIX B3aUMOCBSI3H. (cooTHECEHO ¢ mHauKaropoM OIIK- 1.2)

HayuHyo TepMHHOJIOTUIO HM3ydaeMOH IUCHHUIUIMHBI Teoperndeckas (pOHETHKA aHIIIMMCKOTO $3bIKAa, HOPMBI H ITIpaBHIa HAyYHOTO
CTHJISL PEYM, MPUHIMIBI aKaJeMHYECKOro IMUCbMa W YCTHOTO BBICTYIJICHHUS, CIOCOOBI MPEACTaBICHUS PE3yJIbTaTOB HCCIEIOBAHMS.
(cootneceno ¢ unpukaropom OITK- 1.3)

OCHOBHBIC TEOPHH MEXKKYIBTYPHOH KOMMYHHKAIWH, KYJBTYPHBIH DPETATHBH3M, STHYECKHE HOPMBI IIOBEICHUS MpEICTaBHTENCH
Pa3IUYHBIX KYJIBTYp, CHeUU(UKY BepOATbHBIX M HEBEPOATbHBIX KOMIIOHEHTOB KOMMYHUKAaTUBHOTO aKTa, Pa3flUuusi B LIEHHOCTHBIX
YCTaHOBKAX, CTEPEOTHUIAX U TPaAMLUAX Pa3IMyHBIX HApOJOB, MPaBHJa COBPEMEHHOI'O PEUEBOr0 ATHKETa B MHOS3BIYHOM OOLIecTBE
B COOTBETCTBHH C COJICp)KaHHEM H3ydaeMOH IUCIUIUIMHEI TeopeTwmdueckas (OHETHKAa aHTIMICKOTO s3BIKa (COOTHECEHO C
unaukaropom I[1K- 5.1).

CrenpuKy KOMMYHHUKALMOHHOTO CTHJISI Pa3iMUYHBIX KYJBTYp, JIEKCUKO-TPAMMAaTHUECKUIl COCTaB M CTHJIMCTHUYECKOE PazHOOOpasue
PYCCKOTO ¥ HW3y4acMOTO HWHOCTPAHHOTO $3BIKA, 3HAYeHHWS (DOHETHIECKHX €IWHUI, BHIPKAIONINE OTHONICHHE TOBOPSIIETO K
IpeAMETy BBICKA3bIBAHNS M COOCTBEHHOI! peun (cooTHeceHO ¢ HHanKaropoM [1K- 5.2).

Oco0eHHOCTM TOBelNeHHs W OOLIeHHsS B pa3IUUYHBIX KyJIbTypaX, CTaHIApThl OOCIYKMBaHUS TYpPUCTOB H  IPOTOKOI
JTUIDIOMAaTHYECKUX BCTPEY, OCOOCHHOCTH (POHETHUECKOro O(OpMIICHHS IETOBOH KOMMYHHKAIlMM M TEPErOBOPHOTO IIporecca B
MEXIYHapOAHOU cpefe.

Ocobennocta  (hpoHETHIECKOTO OGOPMICHHS OOIICHHUS B pPa3IMYHBIX KyJIbTypaX, OCOOCHHOCTH J[EJIOBOM KOMMYHHUKAI[UM U
NIEPEroBOPHOIrO Ipoliecca B MEXIyHapoJHOH cpene (cooTHeceHo ¢ uuaukaropom I1K- 5.3).




YMmeTh:

AHaMM3UPOBaTh TEKCTHI M CUTYallMH OOIIEHWS HA aHTIMHCKOM S3BIKE, BBIABIATH U OOBACHITH OCOOCHHOCTH 3BYYaHHMS, HAONIONAaTh
3a M3MEHEHUSIMU B YMOTPEOJNICHUH s3bIKa U OIEHUBATh MX 3HAYMMOCTb, 000OIIaTh M WHTEPHIPETHPOBATH SI3BIKOBBIC JaHHBIC,
yCTaHaBJIMBas 3aKOHOMEPHOCTH M TEHAEHLIUHM B COOTBETCTBUM C COJCp)KaHMEM H3ydaeMoH aucuumumuel Teopermueckas (oHeTHKA
AHTIIMICKOTO s13BIKA (cooTHEceHo ¢ nHauKaropoM OIIK- 1.1)

AHaMM3UPOBATh A3bIKOBBIC ABICHUS C TOUKH 3PEHUS B3aUMOAEHCTBUS A3BIKOBBIX YPOBHEH. (CooTHeCceHO ¢ mHAauKaropom OIIK- 1.2)
KoppekTHo ymnoTpeOnsTh HaydHble TEPMUHBI U aOOpEeBHATYphI, TOBOPUTH JTaKOHMYHO M TOYHO, NMPHUIEPKUBASICH HOPM HAydHOTO
ctuist. (cootHeceHo ¢ uuaukaropom OIIK- 1.3)

AHaMM3UPOBATh KYJIBTYPHBIC KOHTEKCTHI M CHTYallMH MEXKYJIBTYPHOTO B3aMMOJCHCTBHSA, COONIONATh ITHYECKHE HOPMBI M TIpaBHIIa
peueBoro MOBENEHHUS B CUTyallUAX MEXKKYJIbTYpPHOTO OOIIEHHs, CIOCOOCTBOBaTh B3aMMONOHMMAHUIO M B3aUMOJEHCTBHIO
npejcTaBUTeNel  pPasHBIX KYJIBTYp B COOTBETCTBHH C COZACpKaHMEM M3y4aeMoil [IUCHMIUIMHBI Teoperudeckas QoHETHKA
AHTIIMHCKOTO 513BIKA (cooTHECeHO ¢ nHIuKaTopoM [1K- 5.1)

BriOupars onTHManbHBIA BapHaHT BBIP@KEHHS MBICICH M UYyBCTB B 3aBHCHMOCTH OT aipecara U YCJIOBHH KOMMYHUKAIIWH,
NPaBUJIBHO HCIIONB30BaTh BBIPA3UTENIbHBIC CPEICTBA SI3bIKA U1l MEepeAadd SMOLMH M CMBICIOBOTO aKIIEHTa, BBICTpauMBas OOIICHHUE
3 (EeKTHBHEIM CIIOCOOOM B COOTBETCTBHHU C COJCp)KaHHEM H3y4aeMOH JMUCHUIUTHHEI Teopermdeckas (OHETHKA aHTJIMHCKOTO S3BIKa
(cootHeceno ¢ naamkaropom I1K- 5.2).

IIpoBoauTbs meEperoBOpsl M BCTpeUd OQGUIUATPHOTO XapakTepa, CoOMIofas MEKIyHapoAHBIE HOPMBI U IpaBHIa IPOTOKOIIA,
npoeCCHOHATPHO OOWIATBCS C WMHOCTPAHLAMH, MpeojoieBas KyJIbTypHble Oapbepbl W IIPEAOTBpaiias HEIONOHHMaHHE B
COOTBETCTBHM C COJEpXKaHWEeM M3y4aeMoH IUCHUIDIMHBI Teopermueckas ()OHETHKAa aHIIMICKOTO S3BIKa (COOTHECEHO C
unaukaropom I[1K- 5.3).

Bnanern:

MeTogamu  JIMHTBUCTHYECKOTO OINWCAHUS W TOJKOBAaHUS TEKCTOB, HABBIKAMH CHCTEMAaTHYeCKOTO W KPHUTHUYECKOTO aHaln3a
SI3BIKOBBIX ~ SIBJICHUH, CIIOCOOHOCTBIO MPEACTaBISATh U apryMEHTUPOBaTh CBOM BBIBOABI M 3aKIIOYEHUS] B COOTBETCTBHU C
coJiepKaHueM M3ydaeMoi TuciuIuiiHbl TeopeTrueckas GoHETHKA aHMIMHACKOTO sI3bIKa. (cooTHeceHo ¢ uHaukaropom OTIK- 1.1)
MetoamMu MHTEPIIPETAINN B3aMMOCBSI3H SI3BIKOBBIX TIOJICHCTEM. (cooTHeceHo ¢ mHaukaropom OITK- 1.2)

Metogamu aHanM3a W CHUHTE3a HAyYHOW JUTEPATYphl, HABBIKAMH KPUTHUYECKOTO YTEHHUS W 3alHCH HAy4HBIX CTarei, yMEHHSIMH
OoQOPMIIATH TEKCTHl M NPE3EHTAUMU B CTPOTOM CTHUJIE, CHOCOOHOCTSIMM K apryMEHTUPOBAHHOMY H3JIOKEHHIO CBOMX MO3MLUH M
BBIBOJIa B COOTBETCTBUHU C COJCP)KAHUEM HM3y4acMOW IUCIUIUTMHBI TeopeTwueckas (OHETHKA aHTIIMHCKOTO $3bIKa. (COOTHECEHO C
urmukaropom OIIK- 1.3)

IIpuemMaMu amanTalMyd pedyd W TOBEACHHUS K YCIOBHUSAM HWHOS3BIYHOW KyNbTYpBl, MEXaHM3MaMH NpPEAOTBpALICHUs KOH(IMKTHBIX
CUTYyallUil, BBI3BAHHBIX KYJbTYPHO OOYCIIOBICHHBIMH OCOOCHHOCTSAMH KOMMYHHUKAIIUH, YCTOWYHMBOCTHIO K CTPECCOBBIM CHTYAIHSIM,
BO3HHKAIOMMM B  YCIOBUSAX KPOCC-KYJIBTYPHOTO OOINEHWsSI B COOTBETCTBHM C COJIEPXKAHHMEM HW3ydaeMOW JIMCIUILIHBI
Teopernueckas (OHETHKA aHTITMHACKOTO SI3bIKa (COOTHECeHO ¢ nHankaropom [1K- 5.1)

WHTepakTuBHBIMU ~ (OpMaMU  MOJENUPOBAHUS  PEATbHBIX JKU3HEHHBIX CHUTYallMd MEXKYJIbTYpPHOTO  OOIUEHHs, METOAaMU
WCTIOJIb30BaHUsI CHHOHUMHYECKUX PSIIOB M CHHOHUMOB, a TakKe PECypcaMH POJHOTO W MHOCTPAHHOTO SI3bIKA JJISi TOYHOM Mepenadn
MBICIH W YyBCTBa cOOecelHUKa B JIIOOBIX KOMMYHHUKAaTHBHBIX OOCTOSITENBCTBaX B COOTBETCTBUU C COAEPIKAHHUEM H3ydaeMoOu
JucuuruinHel TeopeTrueckas poHETHKA aHIIIMHCKOTO sI3bIKa. (CooTHECeHO ¢ uHauKaropom I1K- 5.2).

DTUKETOM MEXKYJIBTYPHOTO OOINEHHs, MpaBHJIaMH TPUBETCTBHSA, OOpAallleHWs W TPOMIAHUS B Pa3IHUYHBIX CTpaHaX, TEXHUKOM
BEJICHUS TIEPETOBOPOB M Pa3pelICHUs KOH(IMKTOB, WHOCTPAaHHBIM SI3BIKOM Ha YpPOBHE CBOOOJHOTO OOIIEHHS, KYyJIbTYpOit
mpe3eHTau ce0s M CBOCH CTpaHbl B MEXAYHApPOIHOM COOOIIECTBE B COOTBETCTBHH C COJCPKAHHEM H3y4aeMOW JHUCHUILIMHBI
Teoperudeckas (OHETHKA aHTITMHACKOTO s3bIKa (COOTHECEHO ¢ nHankaropom I1K- 5.3).

3. CTPYKTYPA U COJAEPKAHHUE IUCIIUITJIMHBI

Pa3znen 1. Sound&Prosodic Structure of English

Ne HaumeHoBaHHe TeMbl, KPaTKOe COAep:KaHUe Bu sansitus / Cemectp /| Kommraecrso Komnerenunu
h ’ pa6otsl / popma ITA Kype 4acoB
Phonetics as a science. C;_E(Igl
Its genesis and development. Branches of phonetics. Segmental and
. . . . . OIIK-1.1
suprasegmental phonetics. Articulatory, acoustic, auditory phonetics. OIK-1.2
1.1 | Theory of phoneme. JlekunoHHbBIC 3aHATHS 6 2 OIK-1 '3
Baudauin de Courtenay (two periods). L. V. Shcherba; D. Jones. Notion TTK-5 1
of al‘loph(.)nes. Meaningful oppositions. Complementary distribution. HK-S-Z
Classification of allophones. IK-5.3
OIIK-1
Aims of phonetics. Phonetics and other sciences. THE IK-5
GROUNDWORK OF PHONOLOGY by Nickolai Trubetskoy. A OIIK-1.1
12 phonematic structure of the English language, three types of factors. The IpakTuueckue 6 4 OIlK-1.2
’ system of English phonemes, the syllabic structure of English words, the 3aHATH OIIK-1.3
accentual structure of words, the intonational structure of English MK-5.1
sentences. IK-5.2
IK-5.3
. . . OIIK-1
13 Language as a part qf society and a part of .ourselves. Socmphgnetlc CamocrosiTenbHast 6 2 TK-5
studies. Psycholinguistic studies. Teaching a foreign language phonetics pabota OIK-1.1




OIIK-1.2

OIIK-1.3
MK-5.1
IK-5.2
IK-5.3
OIIK-1
Articulatory aspect of sounds. Ogllgf 1
Transcription  systems, International Phonetic ~ Alphabet, broad OHK-1.2
1.4 |transcription and narrow transcription. Articulatory and physiological | JIekioHHbIe 3aHATHS OHK-1.3
aspect of speech sounds. Four kinds of mechanisms. Active and passive TTK-5 1
organs IK-5.2
TK-5.3
OIIK-1
TIK-5
. o . OIIK-1.1
Notion of a phoneme. Definition, essence, segmental nature. phonologic
1.5 |opposition, minimal pairs, restricted phoneme. Three aspects of a Tpaxtiaeckue OIIK-1.2
phoneme. ’ ’ 3aHATUS OIIK-1.3
TK-5.1
[K-5.2
IK-5.3
OIIK-1
IK-5
. . . . OIIK-1.1
Speech mechanisms. The power mechanism, the vibrator mechanism,
1.6 [the resonator mechanism, and the obstructer mechanism. A presentation CavocrosTensuas OIIK-1.2
. . padota OIIK-1.3
using Microsoft Office software
MK-5.1
IK-5.2
IK-5.3
OIIK-1
Consonant classification. IK-5
General principles of consonant classification. Detailed consonant OIIK-1.1
17 classification from the point of view of the work of soft palate, vocal JTeKIHOHHbIE 3AHATHSE OIlK-1.2
’ cords, and kind of obstruction. Detailed classification of consonants OIIK-1.3
according to active organ of speech and place of obstruction; MK-5.1
mechanisms of sound modification. MK-5.2
TIK-5.3
OIIK-1
IIK-5
. . . . OIIK-1.1
General principles of vowel classification compared with consonants.
1.8 |Detailed classification of vowels. A diphthong theory. Kinds of Tpaxirsecine OIIK-1.2
. .. . 3aHATH OIIK-1.3
diphthong. Modern tendencies in a diphthong theory TK-5.1
IK-5.2
IK-5.3
OIIK-1
IK-5
OTIK-1.1
1.9 Comparative analysis of articulatory features of consonants and vowels. CamocrosTenbHast OIlIK-1.2
’ Modern tendencies in consonant and vowel production. pabota OIlK-1.3
MK-5.1
IK-5.2
IK-5.3
OIIK-1
IK-5
Articulatory transitions of sound in connected speech. OIIK-1.1
110 Three stages of sound production. General principles of vowel and JTeKUHOHHbIE 3AHATHSE OIIK-1.2
’ consonant modifications. Co-articulated consonant. Labialisation. OIIK-1.3
Palatalization. Velarization. Lenition. Epenthesis. MK-5.1
MK-5.2
TIK-5.3
OIIK-1
IIK-5
Assimilation. OIIK-1.1
111 Assimilation and coarticulation. Classification of assimilation according IpakTuueckue OIlK-1.2
’ to direction, degree of completeness, degree of stability. Vowel 3aHSATHS OIlK-1.3
reduction. Factors of vowel modification. Schwa. Kinds of schwa. MK-5.1
IK-5.2
IK-5.3
OIIK-1
Elision. Ogllzf 1
Other terms for Elision. Kinds of Elision. Relation to the Functional| CamocrosrensHas ’
1.12 . - . . OIIK-1.2
Style. Rules of Elision. Relaxed pronunciation. A presentation using pabota OIK-1.3
Microsoft Office software TK-5 1

IK-5.2




I1K-5.3

OIIK-1
IK-5
Orthoepic Standard of the English Language. 825:};
1.13 [Notion of standard. Notion of RP. RP abroad and in England. Stylistic | JlekunonHble 3aHATHS ’
L . OIIK-1.3
and social independence of a standard. Kinds of RP TTK-5.1
IK-5.2
IK-5.3
OIIK-1
IK-5
Sociolinguistic variation of pronunciation. OIIK-1.1
114 Notion of a dialect. Dialects and accents. A notion of a national [paxkTnueckue OIlIK-1.2
’ language. Major Dialectal Areas. Geographical and social stratification 3aHATUS OIIK-1.3
of a dialect. Diglossia and bilinguism IK-5.1
MK-5.2
MK-5.3
General characteristics of
* West Country (South West England) OIIK-1
* East Anglian IK-5
* West Midlands (Black Country, Birmingham) OIIK-1.1
115 | East Midlands CamocrosTenbHas OIIK-1.2
’ * Liverpool and Wirral (Scouse) pabora OIIK-1.3
» Manchester (Mancunian) and other east Lancashire accents MK-5.1
* Yorkshire (Varies significantly in each region.) MK-5.2
* Newcastle (Geordie) and other northeast England accents [K-5.3
A presentation using Microsoft Office software
OIIK-1
IK-5
Modern tendencies in RP. OIlIK-1.1
116 Sociolinguistic criterion . Ideal criterion. EFL teaching criterion. TTeKLHOHHBIC 3aHSTHS OIIK-1.2
’ Changes from the early twentieth century. Changes in the mid twentieth H OIlK-1.3
century. Changes in the late twentieth century MK-5.1
IK-5.2
IK-5.3
OIIK-1
IK-5
. . . OIIK-1.1
Changes in RP: Transfer of the CLOTH set, change in the quality of the
. . . . IIpaxTuyeckue OIIK-1.2
1.17 |GOAT vowel, opening of /&/, decline and disappearance of /ua/, drift
. Y 3aHATHUS OIIK-1.3
from weak /1/ to /o/, yod coalescence, T glottalling, L vocalization. TTK-5.1
[K-5.2
[K-5.3
OIIK-1
TIK-5
Deviations from RP. Northern versions of the dialect . Southern OIIK-1.1
118 varieties. h-dropping, glottal stop for intervocalic /t/, distinction| CamocrosiTensHas OIlK-1.2
’ between /w/ and /wh/, horse-hoarse merger. A presentation using pabota OIlK-1.3
Microsoft Office software IK-5.1
IK-5.2
IK-5.3
OIIK-1
Major English Dialects IK-5
Origin, social and geographical stratification of Cockney. Vocal and OIIK-1.1
119 consonantal system of Cockney. Origin, social and geographical e LHOHHbIE 3 OIlIK-1.2
’ stratification of Tyke. Vocal and consonantal system of Tyke. Origin, HHMOTHBIC SAHATIA OIIK-1.3
social and geographical stratification of Scouse. Vocal and consonantal MK-5.1
system of Scouse. [K-5.2
IK-5.3
OIIK-1
. . . . . . IK-5
Origin, social and geographical stratification of Mancunian. Vocal and OIK-1.1
consonantal system of Mancunian. Origin, social and geographical ’
. . . . IIpaxTuyeckue OIIK-1.2
1.20 |stratification of Georgie. Vocal and consonantal system of Georgie.
. . . . . . 3aHATHS OIIK-1.3
Origin, social and geographical stratification of Nothern dialects. Vocal TTK-5.1
and consonantal system of Nothern dialects. TK-5.2
[K-5.3
OIIK-1
.. . . . . . . TIK-5
Origin, social and geographical stratification of Scottish English. Vocal
. . - . OIIK-1.1
and consonantal system of Scottish English. Origin, social and
. . . . CamocrosTenbHast OIIK-1.2
1.21 |geographical stratification of Welsh English. Vocal and consonantal
. . . . . . pabota OIIK-1.3
system of Welsh English. Origin, social and geographical stratification
. . : . MK-5.1
of Irish English. Vocal and consonantal system of Irish English K-5.2
IK-5.3
1.22 | American English. JIeKLIMOHHBIE 3aHATHUS OIIK-1




[IK-5

OIIK-1.1
Origin and genesis. History of developement. Kinds of American OIIK-1.2
English. Major American dialects OIIK-1.3
MK-5.1
MK-5.2
MK-5.3
. . OIIK-1
The system of American consonants. The retroflex pronunciation of [r]. K-S
The pronunciation of [t]. T-glottalization. The pronunciation of [1]. OMK-1.1
American vocalic system. Principles of division of vowels into long and ’
1.23 | short. Classification of vowels according to the stability of articulation. Hpaxtiaeckue 4 OIK-1.2
.GA front vowels. r-colored, mid-central [3r], trap-bath split, back SAHATHA OIIK-1.3
. h " MK-5.1
lingual open sound [a:] or [o0:], yod-dropping. The qualities of GA TK-5.2
diphthongs. IK-5.3
OIIK-1
IK-5
Accentuation and prosodic peculiarities of General American. French OIIK-1.1
124 stress. Words ending in -ate and -atory, affixes -ary -ery -ory -bury, -| CamocrosrenbHas 6 OIlIK-1.2
’ berry, -mony, the placename component -bury, words ending in pabora OIIK-1.3
unstressed -ile. A presentation using Microsoft Office software IK-5.1
TK-5.2
MK-5.3
OIIK-1
Suprasegmental phonetics. Oglléj 1
Definition and development. Prosody and intonation. Functions of ’
1.25 |intonation. Structural components of prosody. Tone, tempo, rhythm, Hpaxrueckue 4 OIK-1.2
. . . . 3aHATHUS OIlK-1.3
pausation. Phonetic suprasegmental structure. Acoustic attributes of TTK-5.1
prosody. Functions of intonation. TK-5.2
MK-5.3
OIIK-1
TIK-5
. . o OIIK-1.1
Theories of syllable formation and syllable division. Peak of
. . CamocrosTenpHast OIIK-1.2
1.26 |prominence. Arc of loudness by L. V. Shcherba. Notion of a syllable. 6
. SN . pabota OIIK-1.3
Functions of a syllable. Rules of syllable division in English TTK-5.1
IK-5.2
IK-5.3
OIIK-1
IK-5
The semantic function of the nucleus, prehead and head. The main OIIK-1.1
127 attitudes conveyed by the main intonation contours. General account of | CamocrosrenbHas 6 OIlIK-1.2
’ O’Connor’s, Kingdon’s, and Palmer’s intonation systems. A pabora OIIK-1.3
presentation using Microsoft Office software MK-5.1
TK-5.2
MK-5.3
OIIK-1
Phonostylistics. IK-5
Problems of Phonostylistics. Phonostylistics as a branch of phonetics. OIlK-1.1
198 Definition of a a functional style. Extraling CamocrosTenbHast 6 OIlK-1.2
’ uistic situation and its components. Style forming and style modifying pabota OIlK-1.3
factors. Peculiarities of informational and publicistic styles. Peculiarities MK-5.1
of declamatory and conversational styles IK-5.2
IK-5.3
OIIK-1
IK-5
OIIK-1.1
. OIIK-1.2
1.29 |IloaroroBka K MPOMEXYTOYHOH arTecTaluu Ok3ameH 36 OIK-1.3
TIK-5.1
IK-5.2
IK-5.3
4. ®OH/JI OIIEHOYHbLIX CPEJACTB
CtpykTypa W cojepxaHue (QOHAAa OIEHOYHBIX CPEACTB i1 MPOBEICHHS TEKYHIET0 KOHTPOJS M MPOMEKYTOYHON arTeCcTalluu

MMpCACTaBJICHLI B HpPIJ'[O)KCHI/II/I 1 x pa60qel71 nporpaMmme JUCHUIIINHBI.

5. YAEBHO-METOAUYECKOE U HHO®OPMALIMOHHOE OBECIIEYEHUE JUCHUIIJTMHBI

5.1. YueOHble, HAYUHbIE U METOAUYECKHE H3TAHUS




ABTOpBI,

Bubamoreka /

3arnaBue W3narenscTBoO, rox
COCTaBUTEIN Konnuectso
1 Erctugeena M. B. Teopernueckas GpoHETHKA aHTIIMICKOTO A3bIKA: Mocksa: ®JIMHTA, 2017 | http://biblioclub.ru/index
JICKIIUH, CEMHHAPBI, yIIPOKHEHU: ydeOHOe .php?
nocobue page=book&id=93443
2 Kynukosa U. C., JIMHrBHCTHYECKAs TEPMUHOJIOTHS B Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
Canmuna /Jl. B. npodecCHOHATEHOM acleKTe: yueOHoe ocodue 2020 ok/147342
JUISL BY30B
5.1. YueOHble, HAYUHBIE U MEeTOANYECKHE H3TAHUS
ABTOpBHI, Bbubnuorexa /
3armaBue UzparenscTBO, TOX
COCTaBUTEIN Konugecto
1 Hy6osckwii 0. A., OcHoBel anrmuiickoil poneruxu: yuebnoe nocooue | Mocksa: ®JIMHTA, 2018 | http://biblioclub.ru/index
Jokytab. B., .php?

Iepesmkuna JI. H.

page=book&id=57942

2 Py6anoBa O. A. OCHOBBI TEOPETHIECKOH (POHETUKH COBPEMEHHOTO
AHTJIMHCKOTO SI3bIKA: y4yeOHOe mocooue Jyist

CTyZIeHTOB 3 Kypca: yueOHoe mocobue

PoctoB-Ha-
Jony|Taranpor: FOxHbr1it
(beneparbHbIT
yHuBepcutert, 2017

http://biblioclub.ru/index

.php?
page=book&id=500009

3 Bectauk MockoBckoro yHuBepcutera. Cepust 9. MockBa: MockoBcKuit http://biblioclub.ru/index
Duosnorus: xypHai lNocynapcTBeHHBIN -php?
Yuusepcuret, 2020 page=book&id=600603
4 Yexosuy 0. B., Mertonudeckue peKOMEHIANH 110 3 HEKTHBHOMY Cankr-IletepOypr: Jlaub, https://e.lanbook.com/bo
Benenskas O. C., BHEJIPEHUIO U UCIIOJIb30BaHUIO CUCTEMBI 2020 ok/154156

HBaxueHko A. A. «AHnTHIIaruar. BY3»

5.2. IIpodeccnonanbHble 6361 AAHHBIX H HH(POPMALNNOHHBIE CIPABOYHbIE CHCTEMBbI

5.3. IlepeyeHb NPOrpaMMHOro odecreyeHust

OpenOffice

5.4. YueOHO-MeTOoAHYECKHE MaTepuaJbl 1JIsd oﬁyqamumxm C OrpaHM4Y€HHBIMH BO3MOKHOCTAMHU 3/10POBbA

Ilpn HeoOXOAMMOCTH MO 3asIBJICHHUIO OOYYAlOIErocss C OrPaHWYEHHBIMM BO3MOXHOCTSIMH 30POBbS y4eOHO-METOIMYECKHE
Marepualbl MPeOCTaBISIOTCS B (pOpMax, amanTHPOBAaHHBIX K OTPAaHMUYCHHAM 310pPOBbS M BocHpusATHs HH(MopManmu. s mwmi c
HapyImIeHNSIMA 3peHus: B (opMme aynuodaiina; B medaTHOH QopMme yBeTHUEHHBIM mIpupToM. s JTUIl ¢ HapymICHHSMH CIyXa: B
(opMe SNIEKTPOHHOTO JOKyMEHTa, B medarHod ¢Qopme. ns JIUI ¢ HapyHIEHUSMH OIOPHO-IBHIATENIbHOTO ammapara: B (opme
JIEKTPOHHOTO JIOKYMEHTA; B I1e4aTHOH (opMe.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCITUITJINHBI

[Tomemenns I BceX BHAOB pabOT, MPETyCMOTPEHHBIX y4eOHBIM IUIAHOM, YKOMIUIEKTOBAaHBI HEOOXOIMMOM CHEenMaTn3HpOBAaHHOMN
y4eOHOI1 MeOeTbIO M TEXHUUECKUMH CPEICTBaMU O0YUEHUS:

- CTOJIBI, CTYJIBS;

- IePCOHATBHBIA KOMITBIOTEP / HOYTOYK (TIEPEeHOCHOI);

- IPOEKTOP;

- 9KpaH / MHTEpaKTHBHAs JOCKA.

7. METOAUYECKHUE YKA3AHUSA JJISA OBYYAIOIIIUXCH IO OCBOEHHUIO JTUCITUITJINHBI

MeToanyeckue YKa3zaHus 0 OCBOCHHUIO AUCHUIUIMHBI IPEACTABJICHBI B HpI/IHO)KCHI/II/I 2k pa6oqel71 mnmporpamMmme qUCHUITIUHBI.




®OH/J OHEHOYHbIX CPEJICTB

IIpuniaoxenune 1

1 Onucanue nmoxasaresje u KPUTEPUEB OLICHUBAHUSA KOMIIeTEeHIIMH Ha PAa3JINYHBIX 3Tanax ux
(l)OpMI/II)OBaHI/IH, OIMuCaHue MKaJ ONCHUBAHUSA

1.1 Iloka3aTeny u KpUTEPUU OLIEHUBAHUS KOMIETEHIIUMN:

3VH, cocrasisroiiue
KOMIICTCHIIUIO

Tlokazarenu olleHUBaHUS

Kpurepun onenuBanus

CpenctBa olleHUBAHUS
C — cobecennoBanue
O — BOIIPOCHI K IK3aMEHY
I103 — npakTuko-
OpUEHTHPOBAHHBIE 33/IaHUS
T —Ttecr
Il — npe3enTanun

OIIK-1 Cioco6eH NpUMEeHSTh CUCTEMY JIMHTBUCTUYECKUX 3HAaHUN 00 OCHOBHBIX (POHETUYECKUX, JTEKCUUECKHUX,
IrpaMMaTHYECKUX, CII0BOOOPA30BATEIbHBIX SIBICHUAX, OpPorpaguu U MyHKTyalllH, O 3aKOHOMEPHOCTAX
(YHKIIMOHUPOBAHUS U3y4a€MOI0 HHOCTPAHHOTO S3bIKA, €ro (DYHKIIMOHAIbHBIX PA3HOBUIHOCTSX

3HaTh: DoHETHUECKHE,
JIEKCUYECKHE,
IrpaMMAaTHYCCKUE U
opdorpadudeckue
XapaKTePUCTHKH
M3y4aeMbIX
WHOCTPAHHBIX SI3bIKOB,
UX CTPYKTYPY H
(GyHKIIMOHUPOBaHHE,
CXOJ/ICTBA U OTJINYHS C
PYCCKHUM SI3BIKOM,
MpaBuIIa
ynoTpeOaeHus u
COUYETaHUS S3BIKOBBIX
€/IMHULL B TEKCTE.

JlemoHcTparus rirybokoro
MMOHUMaHUs 0COOEHHOCTEN
AHTTIMHCKON (POHETUKH,
BIIQJICHUS] TEPMHHOJIOTUEH,
YMEHUS BBIJIEISATH H
CpaBHUBATh 3BYKOBBIC
€IMHUIIBI, 3HAHE 3aKOHOB
COOTHOIIIEHUS 3ByKOBOTO
coCTaBa M MICHMEHHBIX
(dhopm s3BIKA.

[TomHOCTBIO OCO3HAET
KITFOUEBBIC TTOHSATHUS
AHTTIMHCKON (POHETUKH,
BJIAJIEET CHEIUAILHOMN
TEPMHUHOJIOTUEN, TOYHO
BBIJICIISIET ¥ CPABHUBAET
3BYKH, JIEMOHCTPUPYET
Xopolee 3HaHue
COOTBETCTBUS Tpadem-
dboHem.

T-1-10

C —sompocsr 1-15, 19-20, 22-
26, 28-32

3 —Bompocsr 1-5, 21-25

Ywmets: [IpumeHarTsb
MOJTy4YCHHBIC 3HAHUS
JUISL aHAJIA3a 1
HWHTEpIpETAIIuU
TEKCTOB, OIMCAHUS
SIBJICHUM SI3BIKA,
OOBSICHEHHS SI3BIKOBBIX
TPYAHOCTEN U
on0OoK, cBOOOIHO
OPHEHTHPOBATHCS B
MHOT'000pa3uu
JTUAJICKTOB, BAPUAHTOB
MIPOU3HOILICHUS U

HaBrik camocTOsTEIRHOM
ITOCTaHOBKH JAWarHo3a
3BYKOBBIM HapylICHUSIM U
CHUCTEMaTUYECKOMY aHAJIU3Y
TEKCTa, YCIEUIHOE
npuMeHeHne (POHETUYECKOU
TPAHCKPUIILIHH,
pacrio3HaBaHue
crenupUIHBIX
0COOCEHHOCTEH 3ByUalen
peYu pa3HbIX PErMOHOB
AHTJIOSI3BIYHOTO MUA.

CaMoCTOSITeILHO
ompenesnseT
OTKJIOHEHHS OT
MPaBUITbHBIX
MIPOU3HOCUTEIIBHBIX
HOPM, BEpHO
MpUMEHSET
dboHETUUYECKYIO
TPAHCKPHIIIIHIO,
CIoco0eH 4ETKO
pasnuJaTh
PETHMOHAIIbHBIE aKIICHTHI
U CTUJIN

103 - 1-3

C — Bompocsr 16-18, 21-22,
27. 33-37

D — Bompockl 6-10, 26-30

(GyHKIMOHAIIBHO- IPOU3HOLIEHHUS.

CTUIIMCTUYECKUX

PETUCTPOB SI3BIKA.

Bnagetrs: Metomamu DddexTuBHOE YeTkoe IT —temsbr 1-4
UACHTU(DHUKAIUN HCII0JIb30BAHNE TIOJYYEHHBIX | BOCIIPOU3BEACHUE 3 —Bompocs! 11-15, 31-35
S3BIKOBBIX METOMK aHajIn3a U aHrauiickux 3BykoB u | [103 —4-7
XapaKTepPUCTHUK, KOPPEKIUH peun, TOUHOE pUTMa pe4H, yBEPEHHOE

ciocobamu coOuoieHne ycTpaHeHue Je(eKToB

HCITPABJICHUA

IIPOU3HOCUTCIIBHBIX HOPM,

ITPONU3HONIICHH,




OIIIMOOYHBIX
BBICKa3bIBaHUH,
TEXHUKOM
KOMMEHTUPOBaHUS
SI3BIKOBBIX IIPUMEPOB,
rIyOOKUM 3HAHUEM U
MIPAKTUICCKAM
BJIaJICHUEM
MpaBWIIAMHA
MIPABOIMCAHUS U
MTYHKTYaIlMOHHOTO
0(pOpMIICHHS TEKCTOB
Ha U3y4aeMOM SI3bIKE.

cBOOOTHOE OTIEPUPOBAHUE
CpeAcTBaMu BepOabHOTO
IIpe/ICTaBICHMs MaTepraia u
BEJICHUE I'PaMOTHOM YCTHOU
KOMMYHHKAIUU Ha
AHIJIMMCKOM SI3BIKE.

MPABWIIBHO MCTIOIB3YyET
yIapeHHsl 1
MHTOHAIIHOHHEIE
MOJIENH, CBOOOIHO
BBIP2YKAET MBICIIH B
pamMKax >KUBOTO
oOIIIeHus Ha
aHTIIMHACKOM SI3BIKE.

[IK-5 Bnaneer HopMaMu 3THUKETa, IPUHATHIMU B PA3JIMYHBIX CUTYALUSIX MEXKKYIbTYPHOTO OOLIEHUS
(compoBOXAEHUE TYPHUCTUIECKHUX TPYIII, 00ECIIeYeHHE JeTOBBIX IEPErOBOPOB, 0OECIIEYCHNE TIEPETOBOPOB
O(pUIMAIBHBIX AeJIeralnii)

3HaTh: DTUKETHBIE
HOPMEI | ITpaBUIIa
IIOBEIICHUS B
Pa3IMYHBIX CUTYAITUIX

I'myboxoe nonnmanme
STUKETHBIX TPeOOBaHUM K
(hoHETHUECKOI CTOpOHE
p€UH, 3HAHUEC ITPUHIUIIOB

CryneHt riryboko
OCO3HAET 3HAUCHUE
MIPaBUIILHOTO
MIPOU3HOIICHUS U

C — Bompocsr 1-15, 19-20,
22-26, 28-32

T-1-10

D —Bompocs! 16, 36

MEXKYJIbTYPHOTO (doHeTHUECKOT0 0POPMIICHUS | HHTOHHPOBAHWS B
oOreHus. JIEJIOBOU DTHUKU U opuIHaTBEHON
MTPOTOKOJIOB O(PHUIIMATILHOTO | KOMMYHHUKAITUH,
oOLIeHMUSL. YUUTHIBAE€T BaKHOCTh
YETKOCTH U SICHOCTH
3ByJaHUS pPEeUYH B
MEXTYHApOTHOM
JIETTIOBOM
B3aUMOJECUCTBHUHU. 3HAET
HOPMBI POU3HOLICHUS
Y UHTOHAIUH,
XapaKTepHbIe s
poeCCHOHATBHBIX
NIEPETOBOPOB.
YMeTs: [IpakTuueckoe ymeHue CryneHueckas peyb 1103 — 4-7
[TonnepxuBarh (dhonernueckn 0HOPMIIITH oTim4aercs TouHocThio | [T — temsr 1-15
JICJIOBYIO IIUAJIOT B AEJIOBBIX W BBIPA3UTEILHOCTHIO, | D — Bompockr 17-18, 37-38
KOMMYHUKAITUIO U NeperoBopax, yUuThIBaTh CTYJICHT IPaMOTHO C — Bompocsr 16-18, 21-22,
3¢ heKTUBHO HaIlMOHAIBHBIC U BOCITPOU3BOIUT 27. 33-37
OpraHu30BaTh KYJIbTYpHBbIE 0COOEHHOCTH PaBUIIbHOE
MIEPETOBOPHI NapTHEPOB, MPOU3HOIIEHUE CIIOB U
OoUIHATIEHBIX JEMOHCTPUPOBATh BBIPAKEHUIA,
JeNeramui. KOMMYHHUKATHUBHYIO UCIIOJIb3YEMBIX B
KOMITETEHTHOCTb. opUIMAIIEHOM

001eHnu, OBICTPO
npucnocabauBaeTcs K
0COOCHHOCTSIM peun
npeJIcTaBuTeNen
ApYTrux KyJIbTyp,
oOecrneunBast
MOHSITHOCTH CBOCH
peun.

Bnaners: HaBrikamMu
COOMIOICHUS
MPOTOKOJIA,
JIUIIJIOMATHYHOT'O
oOIIeHus U yyera
KYJIbTYPHBIX

CobnroieHre dTHYECKUX
CTaHJapTOB
MEXTyHApOIHOTO OOIICHMS,
KOPPEKTUPOBKA CBOETO
(hOHETUYECKOTO MOBEICHHS B
3aBHCUMOCTH OT

YMeer aganTUpoBaThCs
K TpeOOBaHUAM
KOHKPETHOU
KyJIbTYPHOH Cpepbl,
ruOKO BapbUpPYyET TEMII,
I'POMKOCTH H

IT —temsr 1-15

C — Bompocs! 16-18, 21-22,
27. 33-37

3 — Bompocsr 19-20, 39-40
103 — 4-7




ocobeHHocCTElH KYJIbTYPHOT'O KOHTEKCTa WHTOHAIUIO CBOEH
MapTHEPOB. cobeceqHuKa. peuu, TEMOHCTPUPYS
yBaKEHHE K MapTHEPaM,
TOYHOCTH Hepeﬂaqn
CMBICJIA ¥ COOTBETCTBHE
HOpMaM BCIKJIINBOCTHU
MEXKTyHAPOIHOTO
0OIIIeHH.

1.2 lIxaJjsl OLlECHUBAHU:

Tekymmuii KOHTpPOJIb YCIIEBAEMOCTH U TPOMEXYTOUHAs aTTECTAallUsl OCYHIECTBISIETCS B paMKax
HaKOIUTENbHON OaIbHO-pedTUHIOBOM crucTeMsbl B 100-0amibHOi 1mKae:

Kpurepuu onenuBanus:

84-100 6anmoB (OIEHKA «OTIMYHO») BBICTABISIETCS CTYACHTY, €CIIM W3JIOKEHHBIN MaTepruan (pakTHIeCKd BEpEH,
JIEMOHCTPUPYETCS HAIMYKE TIIyOOKMX MCUEPIIBIBAIOIINX 3HAHWW B 00JACTH M3y4aeMoOro BOIPOCa, TPAaMOTHOE,
cBOOOJTHOE ¥ JIOTHYECKH CTPOWHOE W3JI0KEHHWEe MarepHaja, HIMPOKOEe HCIOJIb30BaHUE JOTIOHHUTEIBHOM
JTUTEPaTypHI,

67-83 Oamra (OIEHKA «XOPOII0») BBICTABIISIETCS CTYJACHTY, €CJIM OTMEYAeTCsl HAIMYINE TBEPABIX H JOCTATOYHO
MOJTHBIX 3HAHUH B paMKax TEMbl; YETKOE W3JI0KEHHWE MaTepuana; JOIYCKAIOTCS OTHENbHBIC JIOTUYECKHE H
CTHIIUCTUYECKHE TIOTPEIIHOCTH;

50-66 OammoB (OIEHKA «YIOBICTBOPHUTEIHHO») BBICTABISACTCS CTYJICHTY, €CIH OTMEYACTCS H3JI0KCHHE
MaTepHala ¢ OT/IEIbHBIMU OITHOKaMHU;

0-49 GannoB (OIEHKAa «HEYIOBIECTBOPUTEIHHO») BHICTABIISICTCS CTYACHTY, €CIH OTBET JIOTMYECKH HE 3aKOHYEH,
COZIEPKHT IpyObIe OMMOKH, CTYJICHT HE TOHUMAET CYITHOCTH U3JIaracMOro MaTrepuasa, He YBEpPEeH B OTBETaxX Ha
JOTIOJTHUTEIIHHBIE BOIIPOCHI.

2 TunoBbie KOHTPOJIbHBIE 3aIAHUS WM HHbIEe MAaTePUAJIbl, HEOOXOAUMBbIE JI1 OLlEHKH 3HAHWA, YMEHUId,
HABBLIKOB M (MJIM) ONbITA [eATEJbHOCTH, XapaKTepHU3YyKIMX 3Tanbl ()OPMUPOBAHUSA KOMIIETEHUUI B
npouecce 0CBoeHHsi 00pa3o0BaTeJIbHOM MPOrPaMMbl

Ilepeyens BOMPOCOB K IK3aMeHY

Theoretical questions

. Describe the phonetic properties of English that distinguish it from Russian.

. What are the lexical peculiarities of English and how they differ from Russian vocabulary usage?
. Explain grammatical structures specific to English and contrast them with Russian grammar.

. How do spelling conventions in English vary from those in Russian?

. Name key linguistic units in English texts and demonstrate their correct use.

. Interpret a given English text highlighting distinctive phonetic, lexical, and grammatical features.
. Diagnose common errors in pronunciation and offer corrections.

. Analyze a variety of English dialects and accents.

. Demonstrate understanding of functional and stylistic registers in English communication.

. Translate complex linguistic phenomena found in written materials into clear explanations.

. Apply diagnostic tools to assess learners' oral proficiency in English.

. Correct mispronunciations effectively using appropriate techniques.

. Comment on samples of learner's speech identifying strengths and weaknesses.

. Produce well-written English texts adhering strictly to spelling and punctuation rules.

. Revise incorrect writing samples improving clarity and correctness.

. Describe international etiquette practices in cross-cultural business settings.

. Organize and conduct negotiations with official delegations ensuring adherence to protocol.

P OoO~NO OIS, WNE
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18.
19.
20.

Demonstrate skills in diplomatic communication while respecting cultural diversity.
Negotiate effectively across cultures taking into account partner-specific customs.
Maintain professional behavior during formal meetings in multicultural contexts.

Practically-oriented questions

21.

22.
23.

24,

25.

26.

27.

28.

29.

30.

31.
32.

33.
34.

35.

36.

37.

38.
39.

40.

Write a short letter to a friend in English, focusing particularly on matching your written text with its
phonetic representation when pronounced aloud.

Prepare a presentation comparing lexical features of English with similar ones in Russian.

Create educational material explaining grammatical constructions in English and demonstrating
differences with Russian grammar.

Compile a list of frequent spelling mistakes encountered when transliterating Russian names into
English, along with recommendations for avoiding these issues.

Complete an exercise involving matching pairs of English words that exemplify homonyms and
homophones.

Record yourself reading a short monologue in English, showcasing your ability to understand and
reproduce various functional and stylistic registers.

Conduct fieldwork listening to an English dialect (e.g., North American or Australian) and analyze what
you've heard.

Engage in conversation with a native speaker, asking about commonly used idioms and expressions in
everyday speech.

Make audio recordings of typical pronunciation errors made by students and suggest ways to eliminate
them.

Lead a role-play session where participants interpret identical phrases in different functional registers
(neutral, formal, friendly).

Design a test assessing student pronunciation accuracy and administer it among classmates.

Record a short story in English intentionally incorporating common pronunciation errors, then critique
and propose solutions for correction.

Develop self-learning exercises aimed at mastering punctuation rules in English.

Write a guide on creating resumes in English, detailing important grammatical and orthographic
nuances.

Prepare a report summarizing an interview with a native speaker, providing commentary on chosen
words and constructions.

Participate in a simulation game representing an international business meeting, observing all protocols
and rules of business etigquette.

Plan a scenario for welcoming foreign delegates visiting your city, ensuring compliance with all
reception procedures.

Develop a brochure advising tourists coming to Russia on behavior in public places and restaurants.
Interview someone from another country, asking questions related to cultural specifics of communication
and etiquette.

Prepare a presentation focused on cultural subtleties in international communication, tailored specifically
for managers working in multinational companies.

Kpurepun oueHuBaHus:
MakcumanbHOE KOJHMYeCTBO 0ayuioB 3a 3k3aMeHaloHHoe 3amganue — 100 (50 OannoB MakcUManbHO 3a
TEOPETUYECKHIA BOTpoc, 50 6aIOB MAKCHMAJIBHO 32 MPAKTHKO-OPUEHTHPOBAHHOE 3a1aHNE).

Kpumepuu OUeHuUesanun 00HO020 meopemu4iecKkozo eonpoca.

KpI/ITepI/II/I OLCHUBAHUSA TCOPECTUICCKOI'0 BOIIPOCA bannsr

W3noxeHHbId Marepuan (GpakTUYecKH BepeH, Halu4yve INIyOOKUX HCUEPINbIBAIOIIMX 3HAHMA;
NIPaBUJIbHBIE, YBEPEHHBIE JICHCTBUSA MO MPUMEHEHHUIO IOJIyYEHHBIX 3HAaHMHA Ha IpaKTHKe, 50-35
I'PaMOTHOE U JIOTHYECKU CTPOMHOE U3JI0KEHNE MaTepHalia Py OTBETE

Hanuuue TBEPABIX U NOCTATOYHO ITOJIHBIX 3HaHI/II71, IIpaBUJIbHBIC JEHCTBUA MO IMPUMCHCHHUIO
3HAHUI Ha IMMPAKTHUKE, YCTKOC U3JIOKCHHUEC MaTCpHraia, JOIMYCKAOTCA OTACIBbHBIC JIOTUYCCKUC U
CTUJIIMCTUYCCKUC TOTPCIIHOCTH, HCYBCPCHHOCTDb U HCTOUYHOCTL OTBCTOB HAa JOMOJIHUTCIILHBIC U
HaBOJAIINEC BOIIPOCHI

34-20

HemonHelii 0TBET Ha BOIIPOCHKHI; 3aTPYAHACTCA OTBCTUTHL HAa JOIIOJIHUTCIIBHBIC BOIIPOCHI 19-10




OTBeET HE CBA3aH C BOIIPpOCaMHu, HAJIMIHNC FPY6BIX oIIn0OOK B OTBCTC, HCIIOHMMAHNUC CYINITHOCTH
Hu3jlaracMoro BOIIPpOCa, HCYMCHHUC IIPUMCHATHL 3HAHWUA Ha MNPAKTUKC, HCYBCPCHHOCTbL H
HCTOYHOCTH OTBCTOB HA AOTIOJHUTCIIbHBIC U HABOJAIIUC BOIIPOCHI

Maxkcumanvuulii Oann 3a omeem Ha MeopemudecKuli 60npoc

50

Kpumepuu OUCHUBAHUA 00HO020 RPAKMUKO-OPpUEHMUpoeannozo 3a0anus.

Kpurepun oneHuBanus NpakTUKO-OPUEHTUPOBAHHOTO 33JaHUs

basel

HpaKTI/IKO-OpI/IeHTHpOBaHHOC 3aJaHuC BBIIIOJIHCHO B IIOJIHOM 061>eMe, B HpCACTAaBJICHHOM
pPEeIICHUH 000CHOBAHHO IMOJIY4YCHBI NPAaBUJIBHBIC OTBCTHI, IMPOBCACH aHAJIM3, AaHa I'paMOTHas
HHTCpHpCTAlUs NOJTYYCHHBIX PE3YyJIbTAaTOB, CACIIaAHbI BHIBOAbI

50-35

[TpakTHKO-OPUEHTUPOBAHHOE 3a/IaHWE BBIIOJIHEHO B TIOJHOM OOBEME, HO TpH aHAIU3EC U
I/IHTepHpeTaHI/II/I HOJ'Iy‘-IeHHI)IX p€3y.HbTaTOB I[OHYHICHI)I HC3HAYUTCIIbHBIC OHII/I6KI/I, BBIBOJbI —
JIOCTATOYHO 0OOCHOBAHKI, HO HEIOJIHBI

34-20

[IpakTHKO-OpUEHTUPOBAHHOE 3a/IaHUE BBIOJIHEHO HE B IOJHOM OO0bEMe, NpU aHAIU3E U
MHTEPIIPETAIMY MTOJYYE€HHBIX PE3YJIbTaTOB JOMYLIECHB! OIIKMOKHU, BBIBOJbI — HO HEMOJIHbIE WM

OTCYTCTBYIOT

19-10

[TpakTHKO-OPHEHTUPOBAHHOE 3aJaHUE BBIIIOJIHEHO IOJHOCTHIO HEBEPHO WIIM OTCYTCTBYET
pelieHue

0

Maxcumanvrolii 6ann 3a peuienHue npaKmMuKo-0pUeHmupoB8aHH020 3a0aHUsl

50

Hroroas orenka GopMupyercs M3 CyMMbl HAaOpaHHBIX OAJIJIOB 3a BBHITIOJHEHHUE SK3aMEHAIIMOHHOTO 3a/IaHUsI

(1 Teoperuueckwuii BOpoc u 1 MpakTUKO-OPUCHTUPOBAHHOE 3aJIJaHKUE) U COOTBETCTBYET INIKaJIE:
— 84-100 6ayioB (OIICHKA «OTIIMYHO);
— 67-83 0aIoB (OIIEHKA «XOPOIIIO»);
— 50-66 6amToB (OIIEHKA «YIOBICTBOPUTEIIBHO);
— 0-49 6amnoB (OIEHKA «HEYJIOBICTBOPHTEILHOY).

KoHTpoJibHBbIE BONPOCHI /IJIsl NPOBEeHUS TEKYLIero KOHTPoJis (codeceqoBanme).

1. What are the branches of phonetics? What is the difference between segmental and suprasegmental

phonetics? What is the difference among articulatory, acoustic, auditory phonetics?

2. What are the peculiarities of the theory of phoneme by Baudauin de Courtenay? L. V. Shcherba? D. Jones?

3. What are the definition, essence and segmental nature of a phoneme? What is phonologic opposition,

minimal pairs, restricted phoneme? What are the three aspects of a phoneme?

4. What are allophones? What is meaningful oppositions? What is complementary distribution?

5. What is International Phonetic Alphabet? What is broad transcription and narrow transcription?

6. What is a phonematic structure of the English language?

7. What are the articulatory and physiological aspects of speech sounds? What are four kinds of mechanisms?

8. What are the general principles of consonant classification?

9. What is detailed consonant classification from the point of view of the work of soft palate, vocal cords, and

kind of obstruction?

10. What is detailed classification of consonants according to active organ of speech and place of obstruction;

mechanisms of sound modification?
11. What are the general principles of vowel classification compared with consonants?

12. What is detailed classification of vowels?

13. What kinds of diphthongs do you know? What modern tendencies in a diphthong theory do you know?



http://en.wikipedia.org/wiki/International_Phonetic_Alphabet

14.

15.

16.

17.

18.

19.
20.
21.
22.
23.
24,
25.
26.

217.

28.
29.

30.
31.
32.

33.

34.

35.
36.

37.

What are the articulatory transitions of sound in connected speech? What are the three stages of sound
production?

What are the general principles of vowel and consonant modifications?

What is Assimilation, Reduction. Elision? Pronounce the word ASSOCIATE and state the kind of
assimilation there.

What is schwa? What kinds of schwa do you know? Pronounce the word BEAUTIFUL and state the kinds
of schwa there.

What is relaxed pronunciation? Pronounce the phrase | GOT IT! WHAT ARE YOU GOING TO DO? with
relaxed pronunciation

What is RP? What stylistic and social independence of a standard do you know?

What is a dialect? What is a national language? What is diglossia and bilinguism?

What is Estuary English? Read the text using phonetic peculiarities of Estuary English
What are modern tendencies in RP? Read the text using phonetic peculiarities of RP
What are deviations from RP?

What are vocal and consonantal systems of Cockney?

What are the general characteristics of English dialects (Northern and Midland accents)?
What are the origin, genesis and kinds of American English?

What is the system of American consonants and vowels? Read the text using phonetic peculiarities of
American English

What are the theories of syllable formation and syllable division?

What is the notion of a syllable? What are the functions of a syllable and rules of syllable division in
English?

What are the nature and functions of stress? What are expiratory stress and dynamic stress?
What is the definition and development of suprasegmental phonetics? What are the functions of intonation?
What are the structural components of prosody?

What are the semantic functions of the nucleus, prehead and head? Read the text expressing different
emotions by changing the kind if Head, Prehead and Nucleus

What are the main attitudes conveyed by the main intonation contours? Read the text expressing different
emotions by changing main intonation contours

What is the general account of O’Connor’s, Kingdon’s, and Palmer’s intonation systems?

What are the peculiarities of informational and publicist styles? Read the text using the peculiarities of
informational and publicist styles

What are the peculiarities of declamatory and conversational styles? Read the text using the peculiarities of
declamatory and conversational styles

Kpurepun onennBanus:



[Tpu Texymmem KoHTpoJie (cobeceJOBaHNH Ha TIPAKTUYECKUX 3aHITHUSIX) 32 OTBET Ha BOMPOC CTYIEHT MOKET
MOJIy4UTh MakCUMaibHO 2 6ama (34 Gaina B COBOKYITHOCTH)

2 GaJuta BBICTABISIETCS CTYACHTY, €CIIH U3JI0’KEHHBIN MaTepuan (pakTHIeCKH BEPEH, IEMOHCTPUPYETCS
HAJIMYHE TIIyOOKUX MCYEPIBIBAIOUINX 3HAHUHA B 00JIACTH M3y4aeMOI0 BOIIPOCa, FPAMOTHOE, CBOOOTHOE
JIOTUYECKH CTPOMHOE U3JI0’KEHNUE MaTepuana

1 Oanna BeICTaBIsAETCS CTYACHTY, €CJIM OTMCYACTCA HAJIMIUC NOCTATOYHO IMOJIHBIX 3HAHUM B PaMKax TCMbI;
AOIMYCKAKOTCA OTACIBbHBIC JIOTUYCCKUC U CTUIIMCTHYICCKHUEC IMOTPCITHOCTU C OTACIIbHBIMU OIINOKaMU

Tembl MyJIbTUMEIMIAHBIX NPE3eHTALIUH

The system of the English phonemes.
Classifications of English speech sounds
Alternations and modifications of speech sounds in English
The syllabic structure in English
Received pronunciation in British English. Changes in the Standard
Regional and stylistic varieties of English pronunciation
Scouse
Mancunian
Geordie
. Cockney
. Tyke
. Scottish English
. Irish English
. Prosodic features of English and their distinctive functions
. Tendencies in English word stress

RBoOoo~Noa~WNE

el ol
OhWNEFEO

Kpurepun ouenuBanus:

e 10-8 GamioB - comepxkaHue pabOTHI MOJTHOCTBIO COOTBETCTBYET TeME; TIIYOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCs TeMa; JIOTHUYECKOE M TOCIICIOBATeILHOC H3JI0KCHHE MBICIICH; HAIMCAHO MPAaBHILHBIM
JUTEPATYPHBIM SI3bIKOM M CTHJIMCTHYECKH COOTBETCTBYET COACPIKAHMIO; 3aKIIFOUCHHUE COJICPIKUT BBIBOJIBI,
JIOTUYHO BBITCKAIOIIKE U3 COACPKAHMSI OCHOBHOM YaCTH;

e 7-50aminoB - TOCTATOYHO TOJIHO ¥ YOSAUTEIIbHO PACKPhIBACTCSA TeMa ¢ HE3HAYUTEIIBHBIMUA OTKJIOHCHHUSIMU
OT HEe; B OCHOBHOW YaCTH JIOTUYHO, CBS3HO, HO HEJIOCTATOYHO TOJTHO JIOKA3BIBACTCS BBIIIBUHYTHIN TE3HUC;
UMEIOTCS HE3HAYMTENIbHBIC HAPYIICHHS IIOCJICI0BATCIIBHOCTH B H3JIOKCHHUH MBICIICH; 3aKIIOYCHHE
COJICP’KUT BBIBO/IBI, IOTHYHO BBITEKAIONINE U3 COJICPIKAHUS OCHOBHOM YacTH;

e 4-1 Ga;yiOB - B OCHOBHOM pPacCKpBIBACTCS TeMa; JIaH BEPHBIM, HO OJHOCTOPOHHUH WJIM HEIOCTATOYHO
MOJIHBI OTBET Ha TeMy;, OOHAPY)KMBACTCS HEJIOCTATOYHOEC YMEHHUE JIeJIaTh BBIBOJBI M 000OINCHUS;
BBIBOJIBI HE IMOJIHOCTHIO COOTBETCTBYIOT COJICPIKAHHIO OCHOBHOM YaCTH;

e (0 OauIoB - TeMa IMOJIHOCThIO HEPACKPBITA, XapaKTEPH3YeTCs CIYYalHBIM PACIIOJIOKCHHEM Marepuala,
OTCYTCTBHEM CBSI3M MEXJy 4YacCTSIMH, BBIBOJIbI HE BBITCKAIOT M3 OCHOBHOW YacTH; MHOTOYHCIICHHBIC
3aMMCTBOBAHUS TEKCTa U3 IPYTUX UCTOYHHKOB.

[IpakTHKO-OPHEHTHPOBAHHBIE 32 JAHUSI

1. Characterize the underlined phonemes. Name their meaningful oppositions.
1) keep up appearances;

2) Bobis a big bug;

3) Put two and two together;

4) The kid’s good as gold;

5) Don’t be as cold as cucumber.

2. Define the kind of underlined allophone and name the sound modification.
1) ninth button;

2) put the tray;

3) knocked down;

4) bright star;



5) dog collar;

6) cruel big man;
7) could walit;
8) this cat;

9) could write;
10) cold climate.

3. Assimilation.

1) Characterize the kind of sound modification from the point of view of different basis.
a) eighth, write this point, up this tree, | would read, that tray;

b) triumph, ten forks;

c) sweep, twilight, worked, that’s right, five pence;

d) handsome, handmade;

e) lamp post, put that chain, bookcase, this pint;

2) Name the phenomenon and transcribe the following in the narrow transcription.
a) get it right;

b) put three;

C) couldn’t think;

d) take care;

e) glad to see;

4. Reduction.

1) Name all the possible reduced forms of the following words. Correlate the degree of reduction and the
functional style of speech. Define the degree of reduction.

a) You are telling pretty tall stories;

b) Don’t be a busybody, baby;

c) | had the time of my life at the party;

d) Here’s your cook-book;

e) If you agree to carry the calf, they’ll make you to carry the cow.

2) Read the text paying attention to the reduced forms.
Throw the lumber over, man! Let your boat of life be light, packed with only what you need — a homely

home and simple pleasures, one or two friends worth the name, someone to love and someone to love you, a
cat, a dog, and a pipe or two, enough to eat and enough to wear, and a little more than enough to drink; for
thirst is a dangerous thing.

You will find the boat easier to pull then, and it will not be so liable to upset, and it will not matter so
much if it does upset; good, plain merchandise will stand water. You will have time to think as well as to
work. Time to drink in life’s sunshine — time to listen to the Aeolian music that the wind of God draws from
the human heart-strings around us — time to...

| beg your pardon, really. | quite forgot.

5. Elision.

1) Pronounce the following sentences with all possible elision and account for the style of speech used.
a) | will be pleased if you tell them the truth;

b) Give me that piece, please;

¢) Do you want to let me say it?

6. Account for the peculiarities of American English in the following sentences. Read them in American
English. Read them in Canadian English.
1) Itryto do agood job at work;



2)
3)
4)
5)
6)
7)
8)

Do you know the way to Hollywood from here?

I don’t want to do that either;

I’1l support another candidate this year, what about you?
| went to the market to pick up some brass ticks;

On the way to the airport, | had to stop to get gas;

Have you heard the hot news about that missile?

The new territory was examined.

Listen to the text read in American English. Account for the peculiarities of the American English.
The American writer Edgar Allan Poe is probably better known outside the States today than any

other American writer.

There was something about his poems and especially his short stories which interested people all
over the world. Perhaps it was the certain knowledge that we all have that we must die joins us together.
Perhaps that is what we feel we have in common with Edgar Poe. For his short stories at least the ones
people read today are filled with death, with fear, with more than fear, with terror. They deal with
murders without reason, with murders for revenge; they deal with beautiful women who softly and
slowly pass from life into death so quietly that no one knows just when they died or even whether they
died at all.

Poe’s stories deal with the strange and wonderful, with unreal happenings which seem real.
Indeed they seem so real that it appears Poe could not have written them at all if he had not himself had
the experiences he’d described. And so as the years went by people began to picture in their minds a man
named Poe who was like the men in Poe’s stories, a man who did not have complete control over his
mind, a man who was mad perhaps, or half mad, a man who was in some strange manner being
destroyed.

There exists a point of view that Cockney was invented by the London criminals as a codifying
language. Say whether you agree with this opinion and prove your choice. In your argumentation don’t
forget about the descriptive and rhyming peculiarity of Cockney vocabulary.

a. Account for the peculiarities of Cockney in the following phrases. Read them in Cockney.
1) The rain in Spain stays mainly in the plain;

2) | want to have a cup of tea, please;

3) | know how to make coffee;

4) In Hampshire it is going to be fine;

5) My father is getting better.

b. Consider the following fragment from the famous play “Pygmalion” by B. Shaw. The main
character’s, Lisa Doolittle’s language, is a picturesque example of the spoken Cockney. Try to
act out the given below part of the play and pronounce Lisa’s words in Cockney.

Pickering (P): Won’t you sit down?
Lisa (L): Don’t mind if I do.
Higgins (H): What’s your name?

(L): Lisa Doolittle.

(H): Come back to business. How much do you propose to pay me for the lessons.



(L): Oh, I know what’s right. A lady friend of mine gets French lessons for eighteen pence an
hour from a real French gentleman. Well, you wouldn’t have the face to ask me the same for

teaching me my own language as you would for French; so I won’t give more than a shilling.
Take it or leave it.

9. Identify a syllable boundary in the following words. Mind phonetic and morphological approach to the
problem of syllable division.
Sitter, runner, cutter, father, pity, civil, clinic, little, mustn’t, city.

10. Study the following oppositions. State the function of a plus-junction. Detect the realization of the
syllable division functions
| scream — ice-cream; it slips — its lips; that stuff — that’s tough; a name — an aim.

11. Answer the questions.

1) How is the effect of syllable prominence achieved in English?
2) What is the difference between a stressed and accentuated syllable according to O’Connor?
3) Account for the articulatory and acoustic peculiarities of word stress in English.

12. Comment on the distribution of stress in the following words.
Toothpaste, campfire, milk bottle, book keeper, broad-minded, clean-shaven, good-natured, short-

sighted, well-balanced, to bring back, to go by, to pass away, to see about.

13. Examine the following accentuation oppositions. Account for the nature and function of word stress
here.
Import (n) — import (v);

Contract (n) — contract (v);
Accent (n) —accent (v);

Insult (n) — insult (v);
Increase (n) — increase (V);
Convict (n) — convict (v);
Perfect (n) — perfect (v);
Abstract (adj.) — abstract (v);
Concrete (adj.) — concrete (V).

14. Study the following texts, define the functional style of speech, and account for the peculiarities of oral
representation of each piece. Read the texts applying this information into practice.
1) The time has almost come, ladies and gentlemen, when the Government must ask you — the electors

of Great Britain — to renew its mandate. It is as member of the Government that | stand before you this
evening, and the task | have set myself is to review the many things which the Government has achieved
since the last General Election, and to outline the path which we hope to follow in the future, when as I am
confident will be the case, you return us to office with an even greater parliamentary majority.

No one will deny what we have been able to do in the past five years is especially striking in view of the
crisis which we inherited from the previous Government with wages and pitches spiraling upwards, with a
record trade deficit of hundreds of millions of pounds; and with the pound sterling afflicted by the



evaporation of international confidence, the country was then on the brink of financial disaster and economic
collapse.

But within a short time of coming back into power the present Government had taken steps to stabilize
the position. No doubt you will remember some of those steps. Many of them were painful at the time. But
they were necessary if international confidence was to be restored, and we did not flinch from taking them.

Advanced English Course. Lnd., 1971

15. Miss Prism: | was told you expected me in the vestry, dear Canon. | have been waiting for you there for
an hour and three quarters (Catching sight of Lady Bracknell who has fixed her with a stony glare. Miss
Prism grows pail and quails. She looks anxiously around as if desirous to escape.)

Lady Bracknell: (In a severe judicial voice): Prism! (Miss Prism bows her head in shame). Come here.
Prism! (Miss Prism approaches in a humble manner). Prism! Where is that baby? (General consternation.
The cannon starts back in horror. Algernon and Jack pretend to be anxious to shield Cecily and Gwendolen
from hearing the details of a terrible public scandal.) Twenty-eight years ago, Prism, you left lord
Bracknell’s house, Number 104, Upper Grosvenor Street, in charge of a perambulator that contained a baby
of the mail sex. You never returned. A few weeks later, through the elaborate investigations of the
Metropolitan police, the perambulator was discovered at midnight standing by itself in a remote corner of
Bayswater. It contained the manuscript of a three-volume novel of more than unusually revolting
sentimentality. (Miss Prism starts in involuntary indignation). But the baby was not there! (Everyone looks
at Miss Prism.) Prism! Where is that baby? (A pause.)

Miss Prism: Lady Bracknell, I admit with shame that | do not know. | only wish I did.

The plain facts of the case are these. On the morning of the day you mention, a day that is for ever branded
on my memory, | prepared as usual to take the baby out in its perambulator. | had also with me a somewhat
old, but capacious hand-bag in which | had intended to place the manuscript of a work of fiction that I had
written during my few unoccupied hours. In a moment of mental abstraction, for which I never can forgive
myself, | deposited the manuscript in the bassinette, and placed the baby in the hand-bag.

Jack: (Who has been listening attentively): But where did you deposit the hand-bag?
Miss Prism: Do not ask me, Mr. Worthing.

Jack: Miss Prism, this is a matter of no small importance to me. | insist on knowing where you deposited
the hand-bag that contained the infant.

Miss Prism: | left it in the cloak room of one of the larger railway-stations in London.
Jack: What railway-station?

Miss Prism (Quite crushed): Victoria. The Brighton line. ( Sinks into a chair.)

Jack: | must retire to my room for a moment. Gwendolen, wait here for me.
Gwendolen: If you are not too long, | will here for all my life

From “The Importance of being Ernest” by Oscar Wilde.

16. The river — with the sunlight flashing from its dancing wavelets, gilding gold the gray-green beech-
trunks, glinting through the dark, cool wood paths, chasing shadows o’er the shallows, flinging diamonds
from the mill-wheels, throwing kisses to the lilies, wantoning with the weir’s white waters, silvering



moss-grown walls and bridges, brightening every tiny townlet, making sweet each lane and meadow,
lying tangled in the rushes, peeping, laughing, from each inlet, gleaming gay on many a far sail, making
soft the air with glory — is a golden fairy stream.

From “Tree Men in a Boat” by Jerome K. Jerome.

4) So many of the productions currently to be seen on the London stage are concerned with the more
violent aspects of life that it is surprising to meet a play about ordinary people caught up in ordinary events.
Thomas Sackvill’s “The Visitor”, at the Metropolitan Playhouse, is just such a play — at least on the surface.
It seems to stand well outside the mainstream of recent British drama, and many debts it may owe to the
“Angry Young Man” or “Kitchen-Sink” traditions are far from obvious. Neither does it dabble in the absurd,
and only in one brief but telling scene does it become even mildly experimental. In fact, the surface is not so
bland that attention is constantly focused on the care with which the play has been put together, and the
clarity with which its argument develops: it seems natural to discuss it in terms of the notion of “the well-
wrought play”.

The story is about an unremarkable family evening in middle-class suburbia. The Husband — the
characters are not given names and, significantly, never use names to address each other — comes home from
his office and tells the Wife that he has invited a friend to dinner. The Friend — the Visitor of the title — turns
up in due course and they talk about their respective lives and interests. During the conversation, in which is
entertaining and witty without being so sparkling as to draw too much attention to itself, the characters are
carefully fleshed out and provided with a set of credible — if unremarkable — motives. Through innumerable
delicate touches in the writing they emerge: pleasant, humorous, ordinary, and ineffectual. And if they are
never made vibrantly alive in terms of the real world, one feels that this is deliberate: that the author is
content to give them a theatrical existence of their own, and leave it at that.

Advanced English Course, Lnd, 1971.

17. A: Hi! How are you? How was your school practice? I hear there was some...er...disagreeable
association when you were delivering a lesson. But it had a happy end | suppose.

B: Gossip travels fast. But I really will remember this lesson. | had planned it very carefully, but as the
time to start approached, | began to feel terribly nervous. As | came to the door | heard voices coming from
the classroom and when I entered, the pupils didn’t even think of being quiet. On the contrary, my
appearance made them even happier. | introduced myself in what | hoped was a confident voice and when |
turned to write my name on the board I saw | was in trouble. It was a modern white board and the previous
teacher’s notes hadn’t been cleaned off. | saw no duster but some button. The pupils were looking at me
eagerly. And how happy they were when I pressed on that button and a jet of water which was meant to
clean the board went straight into my eye instead!

Kpurepun oueHnBaHus:

[Tpu Tekymiem koHTpoJie (coOeceI0OBaHUN Ha MTPAKTUYECKUX 3aHATHUAX) 32 OTBET HA BOIPOC CTYACHT MOXET
MOJIy4UTh MakcUMaibHO 2 6anna (34 Ganna B COBOKYTHOCTH)

2 OaJia BBICTABIIIETCS CTYACHTY, €CJIN 3aIaHNEC BLIIIOJIHCHO oe3 OIJ_II/I60K, ACMOHCTPUPYETCA HAJIINIHNC
MMPAaKTUYCCKOI'O HABBIKA B o0Oactu HN3y49acMoOro BOIIpocCa, rpaMOTHOC U CBO6OI[HOC H3JIOKCHUC MaTCpHuajia

1 Ganna BeICTABIACTCS CTYACHTY, €CJIM OTMEYACTCA HAJIMYNEC HEAOCTATOYHO YCTOP'I‘{I/IBOFO HaBbIKa B paMKax
TCMBbI; HOITYCKAIOTCA OTACIIbHBIC JIOTHYCCKUEC U CTUIIMCTUUCCKUC TTOTPCIIHOCTU C OTACIIbHBIMU OIIHOKaMH.

TEST1



Match the beginnings of the phrases with their continuations or fill in the gaps:

1 Articulatory phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds.
b) the physics of speech sounds

¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

2 Acoustic phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds.
b) the physics of speech sounds

¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

3 Auditory phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds
b) the physics of speech sounds

c) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

4 Phonetics studies

a) contrasts in sound which make differences of meaning within language

b) all possible speech sounds

c) how the different structures of the vocal tract interact to create the specific sounds
d) the physics of speech sounds

5 Phonology studies

a) contrasts in sound which make differences of meaning within language

b) all possible speech sounds

c) how the different structures of the vocal tract interact to create the specific sounds
d) the physics of speech sounds

6 Two small bands of elastic tissue that lie opposite each other across the air passage are called
a) LARYNX

b) VOCAL TRACT

c) VOCAL CORDS

d) GLOTTIS

7 All the positions and movements of the speech organs necessary to produce a speech sound are called
a) ARTICULATIONS

b) VOCAL TRACT

c) VOCAL CORDS

d) GLOTTIS

8 Four principal questions for English vowels are

a) 1 Place 2 Closure 3 Larynx 4 Nose

b) 1 Height 2 Place 3 Lips 4 Tongue Root

c) 1 Length 2 Height 3 Place 4 Lips

d) 1 Length 2 Height 3 Place 4 Stability of articulation

9 Four principal questions for English consonants

a) 1 Place 2 Closure 3 Larynx 4 Nose

b) 1 Height 2 Place 3 Lips 4 Tongue Root

c) 1 Length 2 Height 3 Place 4 Lips

d) 1 Length 2 Height 3 Place 4 Stability of articulation

10 An abstract linguistic unit which is realized in speech in the material form of its variants is called
a) a phoneme

b) an allophone

c) a syllable



d) an utterance
TEST 2

1 The opposition /p/ versus /f/ like in PAIR-FAIR is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

c) a minimal pair

d) a minimal set

2 The opposition /p/ versus /-/ like in PAIR-AIR is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

c) a minimal pair

d) a minimal set

3 The pair of words which differ in only one speech sound is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

c) a minimal pair

d) a minimal set

4 IDIOLECTAL variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c¢) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

5 DIAPHONIC variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

6 ALLOPHONIC variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c¢) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

7 The FORMAL (DISTRIBUTIONAL) method

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

8 The SEMANTIC method

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

9 The 2nd problem in phonological analysis

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
¢) deals with identification of the phonologically relevant features of every phoneme.



d) deals with the description of the interrelations among the phonemes of a language

10 The 3rd problem in phonological analysis

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

TEST 3

1 The allophone of /t/ in TEA is

a) nasally exploded, alveolar

b) laterally exploded, alveolar

c) unexploded, alveolar (glottal stop)
d) plosive, aspirated, alveolar

2 The allophone of /t/ in LITTLE is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

c) unexploded, alveolar (glottal stop)
d) plosive, aspirated, alveolar

3 The allophone of /t/ in KITTEN is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

c) unexploded, alveolar (glottal stop)
d) unexploded, dental

4 The allophone of /t/ in OUTCOME is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

c) unexploded, alveolar (glottal stop)
d) unexploded, dental

5 The allophone of /t/ in EIGHTH is

a) nasally exploded, alveolar

b) laterally exploded, alveolar

c) unexploded, alveolar (glottal stop)

d) unexploded, dental

The phonological analysis gives us a total of (26) ... consonantal phonemes in English, of which (27) ... are of
restricted occurrence.

6

a) 22
b) 24
c) 44
d) 20

5
a) 4
b) 5
c)6
d)7

8 All English diphthongs are
a) monophonemic

b) biphonemic

¢) central diphthongs

d) closing diphthongs



9 Diphthongs which end with a glide towards the schwa vowel are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

10 Diphthongs which end with a glide towards a higher position in the mouth are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

TEST 4

1 Phonologically relevant features

a) distinguish one allophone from all the other allophones of the phoneme
b) distinguish one phoneme from all the other phonemes of the language.
c) distinguish allophones from phonemes

d) distinguish phonemes from letters of the alphabet

2 Phonologically irrelevant features

a) distinguish one allophone from all the other allophones of the phoneme
b) distinguish this phoneme from all the other phonemes of the language.
c) distinguish allophones from phonemes

d) distinguish phonemes from letters of the alphabet

3 When adjacent sounds become more like each other in connected speech it’s...
a) elision

b) reduction

c) assimilation

d) linking

4 When sounds are left out in connected speech it’s...
a) elision

b) reduction

c) assimilation

d) linking

5 When an unrelated sound is inserted between the words to ease the transition from one sound to another
in connected speech it’s...

a) elision

b) reduction

c) assimilation

d) linking

6 The examples of progressive assimilation are:
a) TEN BALOONS /tem/,

b) BRIDGE SCORE /[ko/
¢) TODAY /t’dei/
d) WON'T SHE /wounffi/, D’YOU /d3u:/

7 The examples of regressive assimilation are:
a) TEN BALOONS /tem/,

b) BRIDGE SCORE /[ko/
¢) TODAY /t’dei/
d) WON'T SHE /wounffi/, D’YOU /d3u:/



8 The examples of mutual assimilation are:
a) a) TEN BALOONS /tem/,

b) BRIDGE SCORE /fko/
¢) TODAY /t’dei/

d) WON’T SHE /wountfi/, D’YOU /d3u:/

9 The example of intrusive /r/ is...
a) forget it

b) for yesterday’ dinner

c) for an hour or so

d) an idea of it

10 The example of linking /1/ is...
a) forget it

b) for yesterday’ dinner

c) for an hour or so

d) an idea of it

TEST 5

1 The three linking sounds are
a) /t, d, h/

b) /r, j, w/

c) /o, m, 1/

d) /p, t, k/

2 The three sounds which are likely to be elided are
a) /t, d, h/
b) Ir, j, w/
c) /o, m, 1/

d) /p, t, k/

3 Weak vowels are lost after
a) /t, d, h/
b) Ir, j, w/
c) /o, m, 1/

d) /p, t, k/

4 Which variant is likely to be pronounced in rapid speech?
a) LOOKED BACK /luk baek/

b) LOOKED BACK /lukt beaek/
c) LOOKED BACK /lukid baek/
d) LOOKED BACK /lukd baek/

5 In DYNAMIC stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

6 In MUSICAL, or TONIC stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness



7 In QUANTITATIVE stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

8 In QUALITATIVE stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

9 The stress on the first (root) syllable, as in words FATHER, MOTHER, HUSBAND is the feature of
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

10 The stress on the second (root) syllable of native English words with a prefix which has lost its meaning:
AMONG, BECOME, FORGET is the feature of

a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

TEST 6

1 The stress in such words as RADICAL, FAMILY, CINEMA is
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

2 The stress in such words as PRO,NUNCI’ATION, E, XAMI’NATION is
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

3 The stress mark in the word exami‘nation indicates
a) primary stress

b) secondary stress

c) tertiary stress

d) weak stress

4 In the word Flap “f1” is...
a) onset

b) rhyme

¢) nucleus

d) coda

5 The obligatory part of the syllable is
a) onset

b) rhyme

¢) nucleus

d) coda

6 Phonotactics is
a) rules of combining syllables into words



b) rules of combining phonemes into syllables
c) rules of combining phonemes into words
d) rules of combining words into utterances

7 There are ... syllable patterns in English
a) 21
b) 15
c) 23
d) 16

8 The most frequent syllable pattern in English is
a) Vv

b) VC

c) CvC

d) CCVvC

9 In the words ANTS the syllable is

a) open

b) closed

c) covered

d) uncovered

10 ... states that there are as many syllables in a word as there are chest pulses.
a) The expiratory theory

b) The relative sonority theory

c) The muscular tension theory

d) The loudness theory

TEST7

1 The main communicative unit which is characterized by semantic entity in which prosodic features are
actualized is

a) the rhythmic group

b) the intonation group

c) the utterance

d) the syllable

2 The variations in the pitch of the voice which take place with voiced sounds is
a) the utterance stress

b) the pitch range

c) the pitch level

d) the pitch component of intonation

3 ... is produced by a sharp change of pitch direction, or by variations in duration, or both.
a) A silent pause

b) A pause of perception

c) A voiced pause

d) A filled pause

4 A supraphrasal unity is

a) an unexpanded simple utterance
b) a short text

c) a set of utterances

d) a combined tune

5 A combined tune is

a) an intonation-group corresponding to a grammatical sentence
b) an utterance composed of more than one intonation-group

¢) an unexpanded simple utterance

d) a set of utterances



6 ... is the standard pronunciation adopted by native speakers as the right and proper way of speaking.
a) A local dialect

b) The orthoepic norm

c) The notation system

d) A social dialect

7 Less than ... % speak RP in its pure form now.
a) 10

b) 2

c) 13

d) 40

8 RP is associated with the ... of England
a) north-west
b) south-west
c) south-east
d) north-east

9 Which three main types are distinguished within RP itself:
a) standard, local, regional

b) conservative, general, advanced

c) standard, conservative, regional

d) conservative, general, local

10 When RP consonants / § / and / 0 / are realized in Cockney accent as /v/ and /f/, making the
consonantal system 2 consonants fewer it’s called

a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

TEST 8

1 When in RP /r/ is restricted to occurring in pre-vocalic position, but in some other accents occurs
preconsonantly and prepausally, it’s called

a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

2 When /ev/ is realized as a long /e:/, e.g. PLAY /ple:/, it’s called
a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

3 When the system of the phonemes is the same, but the incidence of phonemes in words is different, it’s
called

a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

4 ... is perceived as a compromise between popular London usage and Received Pronunciation.
a) Geordie
b) Scouse
c¢) Cornish
d) Estuary



5 ... is the name given to any language created, usually spontaneously, out of a mixture of other languages as
a means of communication between speakers of different tongues.

a) Pidgin

b) Creole

¢) Cornish

d) Estuary

6 ... is a well-defined and stable language learned by the children of a community as a native language that
had been originated from a combination of two or more languages.

a) Pidgin

b) Creole

c) Cornish

d) Estuary

7 In RP the diphthong /ou/ has changed its quality and became ... , its starting point now is a mid-central

unrounded vowel, instead of back and rounded.
a) e/
b) /o/

c) /au/
d)/av/

8 Accents which reflect the highest degree of local distinctiveness, the lowest social class, the maximal
degree of difference from RP are called ...

a) local dialects

b) social dialects

c) RP

d) broad accents

9 Characteristic feature of ... is frequent prominence given to prepositions and auxiliary verbs normally
unstressed in RP.

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

10 In ... /a:/ is fronted compared with RP /a:/ and it approximates to / & / in words which do not contain
"r" in spelling (e.g. "glass", "after"),

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

TEST 9

1/3:/1is not used in ..., instead of RP /3:/ they use the sequences /ir/, ler/ or /nr/
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

2 /1/in ... is retroflexive, i.e. the tip of the tongue is curled back
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American



3 /t/ is voiced between a vowel and a sonorant or between two vowels in...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

4 /u/ is used instead of /au/ (e.g. "down" /dun/) in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

5/ 9u/ is pronounced as a monophthongal / 2:/ (e.g. "go", "home") in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

6 /e/ or are pronounced instead of /ei/ (e.g. "may", "say", "take") in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

7 Irl is an alveolar flap not only between and before vowels, as in "hurry"” and "brown", but also after
vowels, as in "word" in ...

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

8 A voiceless labiovelar fricative /m/ is used in ... to distinguish between "which" and "witch", e.g. /hwiff/

for which

a) Estuary English

b) the Northern accent
c) the Scottish accent
d) General American

9 /[/ is voiced in words like "excursion” I3nl, "version" /3n/ in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

10 In ... there appears a backlingual fricative /x/, which resembles the corresponding Russian sound
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

TEST 10

1 L-vocalization, so that MILK is [miwk] or [miok] is in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent



d) General American

2 ... is a visual system of notation of the sound structure of speech.
a) The orthoepic norm

b) The prosodic notation system

c) The transcription

d) The alphabet

3 ... is a notation system of prosodic phenomena.
a) The orthoepic norm

b) The prosodic notation system

c) The transcription

d) The alphabet

4 Different ways of pronunciation caused by extralinguistic factors and characterized by definite
phonetic features are called ...

a) dialects

b) phonetic styles

C) accents

d) supraphrasal unities

5 The main circumstances of reality that cause phonetic modifications are called...
a) phonetic styles

b) speech characteristics

c) phonetic style-forming means

d) extralinguistic factors

6 Phonetic features that enable the native speaker to distinguish between different styles of
pronunciation are called...

a) phonetic styles

b) speech characteristics

c) phonetic style-forming means

d) extralinguistic factors

7 The practice of alternate use of two languages is called...
a) interference

b) bilingualism

c) assimilation

d) prosodic interference

8 The result of interaction and mutual influence of the language systems being in contact is called...
a) interference

b) bilingualism

c) assimilation

d) prosodic interference.

9 Deviations from the prosodic norm of a language which result from the influence of the other language
are called...

a) interference

b) bilingualism

c) assimilation

d) prosodic interference

10 Interference takes place in ... levels of language.
a) phonetic, grammatical and lexical

b) grammatical and lexical

¢) phonetic and lexical

d) phonetic and grammatical



Kpurtepun onennBanus

3a BBITIOJIHEHUE TecTa (CITy4aifHbIN BEIOOD U3 MPEATI0KEHHBIX) CTyIeHT noiy4aet 10 6aoB (0aHO
MIPaBUIILHO BBITIOJHEHHOE 3a1aHue =1 Oain)

3 MeToanyecKue MaTepuabl, oNpeae/sionue Npoue1ypbl OeHUBAHUS 3HAHUI, YMeHHIi, HABBIKOB 1
(nJIM) onbITA IeATEJIbHOCTH, XAPAKTEPU3YIOIIHUX 3TANBI (POPMUPOBAHUA KOMITETEHIUI

[Ipouenypsl olleHMBaHMSI BKIIOYAIOT B C€0s1 TEKYLIUI KOHTPOJIb U POMEKYTOUHYIO aTTECTALIMIO.

Texkymmii KOHTPOJb YCIEBAEMOCTH IPOBOAMUTCS C HCIOJb30BAaHUEM OILIEHOYHBIX CPEJICTB,
MIPEJICTAaBICHHBIX B M. 2 JAHHOTO NpPUJIOXKEHUS. Pe3ynbTaThl TEKYIIEro KOHTPOJS JOBOAATCA 1O CBEACHHUS
CTYIEHTOB JI0 IPOMEXYTOUHOM aTTecTaluu.

IIpomexyTouHas aTrecTanus IpoBOAUTCA B (hopMe IK3aMEHa.

[IpomexyTouHas aTTecTanys B BUJIE 3K3aMEHa C OLIEHKOM Ui oOydarouuxcs 04HOM (popMbl 0OydeHus
IIPOBOJIUTCS, KaK MPaBUIIO, IO PACIIMCAHUIO JK3aMEHAIIMOHHON CECCUU, €CIIM NHOE HE NMPENYCMOTPEHO y4EOHBIM
TUTAHOM., €CIIM WHOE He TPEeayCMOTpPEHO y4eOHbIM TuiaHoM. KoimdecTtBo BOmpocoB B 3amanun — 2. 1
TeopeTnyeckuil Bompoc, 1 — mpakTUKO-OpueHTHUPOBaHHBIN. OObsBIEHUE PE3yAbTATOB MPOU3BOAUTCSA B JIEHb
9K3aMeHa. Pe3ynbTaThl aTTecTallMM 3aHOCITCS B 3aU€THYIO BEJIOMOCTh M 3aU€THYIO KHMXKKY CTYZACHTA.
CryneHTel, HE MpOLIeNNINEe MPOMEXYTOUHYIO aTTecTaluio 1o rpaduKy, HODKHBI JHKBUIUPOBATH
3aJJ0JDKEHHOCTb B YCTAHOBJIEHHOM TOPSIJIKE.



IIpuioxenue 2

METOANYECKHE YKA3AHUSA 11O OCBOEHUIO JUCIUIIJIMHBI

OcBoenune kypca «Teopernueckass (OHETHKA AaHTJIMHCKOTO $3BIKa» TpeOyeT IeJeHaNpaBIeHHOCTH,
PETYIIPHOCTH 3aHATHH M OCO3HAaHHOTO MOJX0Ja K H3Yy4eHHI0O MarepuanoB. Hmxke mnpexncraBieHsl
pEKOMEHAALINY, KOTOPbIE IOMOT'YT BaM JIOCTHYb yCII€Xa B OCBOCHUHU IIPEIMETA.

OO6mas cTparerus MOArOTOBKHU:

1. Perynsapuocts 3ansTuil. M3yuaiite maTepuanbl mociaeqoBaTENbHO, HEOOJBITUMU MOPLUHUAMHU KaXAbIA JICHb.
DT0 CIMOCOOCTBYET JyYIIEMY 3aTIOMHHAHUIO U (DOPMUPOBAHHIO MPOYHBIX HABBIKOB.

2. AxrtuBHoe cnymanue. [locTOSSHHO mpociylmuBaiiTe ayTeHTUYHbIE 3alUCH, PAaJuo— U TeJenepeiayd Ha
AHTJIMHCKOM SI3BIKE, CTAapasiCh 3aMe4aTh 0COOCHHOCTH NMPOU3HOLIEHHS], PUTM U HHTOHALUIO.

3. PaGora ¢ marepuasioMm. PerymspHo TOBTOpPSiiTe TPOHICHHBIN MaTepuai, OCOOCHHO TaOJWIBI U CXEMBI
KJIacCu(PUKaIUU 3BYKOB, 3aKOHBI aCCUMUJIAIIMMA U PETYKIIHH.

4. CamoxoHTpoJb. [locie 3aBepiieHns TeMbl CAMOCTOSATEIBHO MPOBEPHTE CEOS ¢ MOMOIIBIO TECTOB, TAOIUIL WU
MIPAKTHUYECKUX YIPAKHEHHI.

5. Hcnonp3oBaHuE BCIOMOTraTelIbHBIX pecypcoB. Vcmosnp3yiiTe AONMOIHUTENbHBIE NOCOOUs, Y4YEOHUKH U
OHJIaH-PECYPCHI Ul YTIyOJI€HHOTO U3YUEHUS CIIOKHBIX TEM.

6. PazBurue BHUMaHUS K MenkuM JetanmsiM. Oco0oe BHUMaHUE YASISHTE HEOOTBITUM HW3MEHEHUSIM B
MPOU3HOIIICHUH, TAKUM KaK CMSATYEHUE COTJIACHBIX, U3MEHEHUE JUTUTEILHOCTH IIACHBIX U ACCUMMIISIIIUS 3BYKOB.

7. llpumMeHeHME 3HAHMN Ha TNPAKTHUKE. AKTHUBHO MPAKTUKYWTECh B CAMOCTOSITEILHOM YTEHUU BCIYX,
BBITIOJIHEHUH YIPaXHEHUI Ha MPOU3HOIICHUE U ayTUPOBAHUU.

[IpakTrdeckue cOBETHI MO BHITIOJHEHUIO KOHKPETHBIX BUJIOB Pa0OT:
AyIUTOpHBIC 3aHITHS:

1. Ilocemenue nekiui u cemuHapoB. llocemaiite NeKIMU U CEMHUHApPbl PETYISPHO, BHUMATEIBHO CIIyLIAWTE
IpernoaBaTelid, AeJaiTe 3aMETKU U YUaCTBYHTE B 00CYKICHUSX.

2. 3anucu nekumil. Ecnu paspemieHo mpenogaBaTeNieM, 3alUChIBAMTE BaXKHbIE MOMEHTBI JICKIUNA IS
MOCJIEYIOIIEro MPOCMOTPA U 3aKPEIIeHUsI MaTepuaa.

3. IloaroToBka AOKIAIOB M cooOmIeHUil. ['0TOBbTECH 3apaHee K BBICTYIJICHHUSM, PENETUPYHTEe AoMa, Jenas
AKIICHT Ha MPAaBWJILHOM MTPOU3HOIICHUH U SICHOCTH U3JIOKCHHS.

4. VYyacThe B JUCKYCCUSIX. Y4YaCTBYWTE B KJIACCHBIX JUCKYCCHSX, 3aJaBaiiTeé BOINPOCHl W IMpeyiaraite
cOOCTBEHHEIE UEN.

Jlomarnee u3ydeHue:

1. KOHCHCKTI/IPOBaHI/Ie. Benute HO)IpO6H]':>II71 KOHCIICKT II0 KaXJAOMY 3aHATUIO, 3aIlOJIHAS IMIPOIYHIICHHBIC
(l)pal"MeHTBI CaMOCTOSATCIIBHO.

2. IlpocnymmuBanue 3anuceid. [IoBTOpHO mpociymuBaiiTe 3amuch JEKIUH MW y4eOHBIX BHEOMATEPUAIIOB,
oOparasi BHUMaHHE Ha HEMIOHATHBIE aCTIEKTHI.



3. BoinonHeHue AoMamHUX 33aJaHUld. AKKYpaTHO BBINOJHSHWTE AOMAIIHUE 3aJaHUs, BBIOJHSS MHCTPYKIHH

MIOIIIAr0BO U CBEPSSICH C 00pa3laMu.

4. O6partHas cBsi3b. OOpaTuTECh K MPEOIABATEINI0 MM COKYPCHHUKAM, €CJIM BO3HUKIIM TPYJHOCTH C KaKUM-TO
BOIIPOCOM.



	1 Описание показателей и критериев оценивания компетенций на различных этапах их формирования, описание шкал оценивания
	1.2 Шкалы оценивания:
	2 Типовые контрольные задания или иные материалы, необходимые для оценки знаний, умений, навыков и (или) опыта деятельности, характеризующих этапы формирования компетенций в процессе освоения образовательной программы

