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1. HEJIX OCBOEHUA JUCHUATIITUHBI

1.1

MIO3HAKOMUTH  OOYyYalOmMXCsl C IMPEAMETOM, OCHOBHBIMH TIOHATHSMH JIMHTBOCTWJIMCTHKH, a Takxke Hamboiee
MEepPCIEeKTHBHBIMI HAMPaBICHUSIMU B JIMHTBOCTUIIUCTHKE, CHOCOOCTBOBAaTh OoJyiee MOTHOMY MOHHUMAHUIO (DOPMATbHOM H
COJIEPKATEIBHON CTPYKTYPbl TEKCTd, Pa3BMBATh AHAIMTHMYCCKME M KOMMYHUKATUBHBIE HAaBBIKM BIIAJ€HHS HHOCTPAHHBIM
SI3BIKOM.

2. TPEBOBAHUA K PE3YJIBTATAM OCBOEHUA TUCHUIIJINHBI

OIIK-1: CnocoGeH IPUMEHSTh CUCTEMY JTMHIBUCTUYECKHX 3HAHUN 00 OCHOBHBIX (DOHETUYECKUX, JIEKCHIECKUX,
IpaMMaTHYECKUX, CIOBOOOPa30BaTENILHBIX SBICHUSX, Opdorpadun 1 MyHKTYalMH, O 3aKOHOMEPHOCTSIX
(hYHKITMOHUPOBAHMS H3y9aeMOT0 HHOCTPAHHOTO S3BIKA, €T0 (PYHKINOHATEHBIX Pa3HOBHIHOCTIX

OIIK- AHamm3upyeT OCHOBHBIE SBJICHHS U MIPOLIECCHI, OTPaKAoMINe (YHKIIMOHNPOBAHNE S3BIKOBOTO CTPOS H3y9aeMOTo

1.1: HMHOCTPAHHOTIO SI3bIKa B CHHXPOHUU U AMAXPOHUU

OIIK- WHTepnpeTrpyeT OCHOBHBIE NPOSIBIIEHUS B3aUMOCBSA3H A3bIKOBBIX YPOBHEN M B3aMMOOTHOILIEHHUS MOJCUCTEM SA3bIKA

1.2:

OIIK- [IpyMeHsieT MOHATHHHBINA annapar U3y4acMoil JUCIUIIINHEL, COONI0NAET OCHOBHBIE OCOOCHHOCTH HAyYHOTO CTHIIS B

1.3: YCTHOM U MUCbMEHHOM peun

OIIK-3: CnocoOeH MOpoXKIaTh U IIOHUMATh YCTHBIEC M MIChMEHHBIE TEKCTHI Ha N3y9aeMOM HHOCTPAHHOM SI3bIKEe IPIMEHHUTEIIEHO
K OCHOBHBIM (DYHKITMOHABHBIM CTHJISIM B O(UIMATEHON U HEOPUITHATBHOM cdepax oOrmeHus

OIIK- HHTepnpeTrpyeT KOMMYHHUKATUBHBIE IIETH BBICKAa3bIBAHUs, TIOJIHO BBIBISET peNIeBAHTHYIO HH(OPMALIHIO, aHeKBaTHO

3.1: UICHTHUIUPYET NIPUHAVISKHOCTD BHICKa3bIBaHHA K OQUIIMANEHOMY, HEHTpaTbHOMY U HEO(QUIIMATEHOMY PETHCTPaM
oOmeHus

OIIK- IepenaeT ceMaHTHYIECKYTO HH(OPMAITHIO, & TAKXKE CTIIIICTHYECKYIO H KyJIbTypHYIO KOHHOTAIMIO S3BIKOBBIX €AWHHII,

3.2: UCTIONb3YEMBIX B YCTHON M MHChbMEHHOI KOMMYHUKAITUN

OIIK- Hcnone3yer JIeKCHKO-rpaMMaTnieckue U (POHETHYECKUE CPEACTBA OPraHU3alMH LIEJI0T0 TEKCTA C COOIIOCHUEM

3.3: CEeMaHTHYECKOH, KOMMYHHUKAaTHBHON M CTPYKTYPHOW IIPEEMCTBEHHOCTH MEK/Ty YaCTSIMH YCTHOTO W /MM TUCEMEHHOTO
BBICKA3bIBaHUS

T1IK-4: Crioco0eH OCyIIeCTBIATh MUCEMEHHBIN U YCTHBIIN NIEPEBOA ¢ COOTIOICHUEM HOPM JICKCHIECKON SKBUBAIEHTHOCTH,
COOITIOZIEHUEM TPAMMATUIECKUX, CHHTAKCUYECKUX U CTUITUCTHUECKUX HOPM

I1IK-4.1: HWpenTtudunupyer nepeBogueckre COOTBETCTBHUS U COCOOBI epeBOAa 6€39KBUBATEHTHBIX A3bIKOBBIX €JUHUII B
N3y4aeMOH IpeIMETHOI 001acTH, OCHOBHBIE TEPMHUHEI B 00JIACTH 0OIIECTBEHHO-TTOIUTHYECKOH JTEKCHKH

ITK-4.2: BripabaTbiBaeT IEJIOCTHYIO CTPATETHIO IIEPEBO/Ia TEKCTa C YIETOM €ro CMBICIIOBOTO HATIOJHEHUS, (DYHKIIMOHATIBHO-
CTHJICBOM XapaKTEPUCTUKH, KaHPOBOM IPUHANIECIKHOCTH, a TAKAKE C YUETOM L€, agpecara IepeBoJa U Apyrux
HKCTPATMHIBUCTHYECKHX (PAKTOPOB; OCYIIECTBISIET Ka4eCTBCHHBIH MMCbMEHHBIH M YCTHBIH IIEPEBO HA OCHOBE
KOMIUTIEKCHOTO y94eTa CMBICIIOBOH CTPYKTYpPBI OPHTHHANA M ¢ COOTIONCHUEM CYIIECTBYIOMINX B TIEPEBOIAIIEM S3BIKE
HOPM [IOCTPOEHMS IPAMOTHOI'O U CBSI3HOT'O TEKCTa

[IK-4.3:  OcymecTBiseT MMCHMEHHBIN U YCTHBIH IIEPEBO] ¢ COOMIONECHHEM HOPM JIEKCHIECKOH SKBUBAIEHTHOCTH, COOTIONEHIEM

TpaMMaTnICCKuX, CMHTaKCUICCKUX U CTUIIUCTUICCKUX HOPM




B pe3yJjibTaTe OCBOCHUA JUCHUIIIIMHBI oﬁyqaloumﬁca JOJIZKCH

3HaTh:

3Hare: DoHeTHUECKHE, JEKCHYECKHe, IpaMMarHueckue u opdorpapudeckne XapakTepHCTHKH H3y4aeMbIX HHOCTPAHHBIX S3BIKOB,
UX CTPYKTYpYy U (YHKIMOHHUPOBAaHUE, CXOACTBA M OTIHYHUS C PYCCKHM SI3BIKOM, IIPaBMIa YHOTPEONEHHS U COYETaHHs S3BIKOBBIX
enuHMIl B Tekcre.(cooTHeceHo ¢ unankaropom OIIK - 1)

OCHOBHBIC CBOWCTBA W XapaKTEPUCTHKH HM3Y4aeMOTO HHOCTPAHHOTO S$I3bIKA, CTAJAWM €ro HCTOPHYECKOTO Pa3BUTHS, HW3MCHEHHS,
NPOUCXONAIINE B CTPYKType SA3bIKa M CHCTEME $3bIKa, OBOJIONMIO S3BIKOBBIX HOPM M KYNBTYPHBIX KOJOB, IIPOIECCHI
3alMCTBOBaHMS ¥ HHTEpHAMOHATH3AMHU. (COOTHeceHO ¢ nHankaropom OIIK- 1.1)

YPOBHEBYIO CTPYKTYPY S3bIKa U MX B3aUMOCBSI3H. (coOoTHeceHO ¢ mHauKaropoMm OIIK- 1.2)

HayuHyto TepMHHOJIOTHIO M3y4aeMOW AMCIWIUIMHBI, HOPMBI M NPaBHJIa HAYYHOTO CTIIIA PEYM, NPHUHIHUIIEI aKaJeMHYECKOTO IHChMa
U YCTHOTO BBICTYIIICHUS, CIIOCOOBI IIPEICTABICHUS Pe3yIbTaTOB HUCCIeN0BaHUs. (COOTHECEHO ¢ nHankaropom OIIK- 1.3)

3Hare: CTUIICBBIC OCOOCHHOCTH YCTHOW M IHCHMEHHOM peyd Ha U3y4acMOM HHOCTPAHHOM S3bIKE, TPaMMaTHYCCKUE KOHCTPYKLUH U
JICKCHYECKHe eAWHHIBI, JWCIOJb3yeMble B DPA3NIMUHBIX  (YHKIMOHATBHBIX CTWIAX (Pa3sTOBOPHBIM, HAydYHBIH, JEIOBO,
XYI0KECTBEHHBIN H 1p.).

(cootneceno ¢ ungukaropom OIIK-3)

OCHOBHBIC KOMMYHHKATUBHBIC II€JTM M WHTCHIMH TOBOPSIIETO, XapaKTCPUCTUKH PAasIUYHBIX PETHCTPOB OOIICHHS (O(QHIUATEHOTO,
HEWTPATBHOTO, HEO(HUIHATFHOTO), MapKepsl W CHTHAIHI, HOMOTAIONINE OIPEAEIHTh PETHCTp OOIICHWS, IPHHIUITEI KaTeropH3ani
1 Kinaccu(pUKaLK BRICKa3bIBaHUA. (cOOTHeceHO ¢ nHankaropom OITK-3.1)

CeMaHTHYECKHE, CTHJIMCTHYCCKUE M KYJIBTYPHBIC acleKThl S3BIKOBBIX CIHMHUIL, HCIOJb3yeMble B YCTHOH M MHUCBMEHHOU
KOMMYHHKAIH, CIIOCOOBI Iepeadyd KOHHOTaTMBHOTO 3HAYECHUS CJIOB W BBIpAKEHHWH, OCOOCHHOCTH (PYHKIMOHHPOBAaHWS S3bIKa B
Pa3HBIX CUTyanusAx oOmeHus. (cooTHeceHo ¢ mHAuKaropom OITK-3.2)

CpencTBa oOpraHu3alMd W CBSI3M 4YacTed TekcTa (JIeKCHYecKkue, TIpammarudeckue, (oHeTnueckue), crnocoObl obecredeHus
CEeMaHTHYECKOH, KOMMYHHKATUBHON M CTPYKTYPHOH IEIOCTHOCTH TEKCTa, THUIBI M Ha3HaYCHHE BBOJHBIX CIIOB, COIO30B, IPEIJIOTOB
1 gactull. (cootHeceHo ¢ mHAuKaTropoMm OITK-3.3)

3nare: HopMBbl JleKcH4YecKOM SKBHBAICHTHOCTH, TIpaMMAaTH4ecKHe, CHHTAKCHYECKHE U CTHJIHCTHYECKHE IIpaBHIAa PYCCKOTO U
WHOCTPAHHOTO SI3BIKOB. (cOOoTHEceHO ¢ nHaukaropom [1K-4)

OCHOBHBIC TEPMHUHBI H pPEAIMH B 0OJIACTH OONICCTBEHHO-TIOJUTHYECKON JIEKCHKH, CHOCOOBI IepeBOfa Oe39KBHBAICHTHBIX
S3BIKOBBIX ~ €IWHUI, NPUHIWIE HACHTH(QHUKAMHA IIEPEBOJUYCCKUX COOTBETCTBHM B  CICIHATH3UPOBAHHONW  TEPMHHOJOTHH.
(cootneceno ¢ unaukaropom I1K-4.1)

Crparerny NepeBosia, YYUTHIBAIOIIME CMBICI, CTHIIb, JKaHP M IIeJb TEKCTa, a TAaKKe BHEIIHHE (DaKTOPHI, BIMSIONIME Ha BOCIPUATHE
MepeBo/ia YWTAaTeNSIMHA WM CIYIIATeIsIMH; HOPMBI ¥ TIpaBWia OGOPMIEHHS TPaMOTHOTO M CBS3HOTO TEKCTa HA POJHOM N
WHOCTPAHHOM SI3bIKaX. (COOTHeCeHo ¢ uHaukaropom I1K-4.2)

HopMel neKcH4ecKol IKBHBAICHTHOCTH, IPAMMAaTHYECKHE, CHHTAaKCHYCCKHE M CTHIIMCTHYECKHE HOPMBI POJHOTO M HHOCTPAHHOTO
SI36IKOB, TPUHITUITEI TIPABHJIBHOTO YIOTPEOICHHUs JEKCHYSCKHX EAMHHIl W TPaMMaTHYECKHX CTPYKTYp B TEKCTe. (COOTHECEHO ¢
nnankaropom [1K-4.3)




YMmeTh:

Ywmerh: [lpuMeHSITh TOMYYEHHBIE 3HAHUWS ISl aHATW3a W HMHTEPIPETAMM TEKCTOB, OIMCAHUS SIBICHUH S3bIKa, OOBSCHEHUS
SI3BIKOBBIX TPYOHOCTEH W OLIMOOK, CBOOOJHO OPHUEHTHPOBAThCS B MHOTOOOpa3sWU AUATIEKTOB, BapUAHTOB IPOU3HOLICHUS U
(DYHKIIMOHATEHO-CTHIIMCTHYECKUX PETUCTPOB s3bIKa. .(cooTHEeceHo ¢ uHaukaropom OTIK- 1)

AHaNM3UpOBaTh TEKCTHI W CUTyallud OOIIEHWS Ha WHOCTPAaHHOM SI3bIKE, BBIIBISATH U OOBSCHATH OCOOCHHOCTH 3BYYaHWUS,
TpaMMaTUK{d © JIEKCUKU, HAONMIONaTh 3a HM3MEHEHMSIMH B YIOTPEONCHHMH S3bIKa M OLEHHMBAaThb WX 3HAYMMOCTb, 0000IIarh u
MHTEPIPETUPOBATH SI3bIKOBBIC IaHHbIE, YCTAHABIMBAs 3aKOHOMEPHOCTH U TeHAEHIMH. (cooTHeceHO ¢ nuaukaropom OIIK- 1.1)
AHaATM3UPOBATh A3BIKOBHIC SBJICHUS C TOYKHU 3PEHHS B3aMOJICHCTBHS S3bIKOBBIX YpOBHEH. (cooTHeceHO ¢ nHauKkaropoM OIIK- 1.2)
KoppektHO ymoTpeOnaTs HaydHBIC TEpMHHBI M abOpeBHATypHl, NHCAaTh TEKCTHI HAYYHOTO XapakTepa (pedeparbl, aHHOTAINH,
TE3UCHI, CTaTbM), TPAMOTHO OGOPMIISTH LUTATHl M CHOCKU, TOBOPUTH JIAKOHUYHO M TOYHO, MPUICPKUBAICH HOPM HAy4HOTO CTHIISA.
(cootHeceno ¢ unaukaropom OIIK- 1.3)

VYmeth: Co3nmaBarh COOCTBEHHBIE BBICKa3bIBAHHUS W TEKCTHl B COOTBETCTBUH C CHUTyalleld OOIIEHWS, MOHWMAarh Yy)XXyK pedb B
npenenax JUTEPaTYpHOH HOPMBI SI3bIKa, HHTEPIPETUPOBATH PA3HOOOpa3HbIE IO CTHII0 U COACPKAHUIO TEKCTHI Ha H3y4aeMOM
SI3BIKE.

(cootHeceno ¢ unaukaropom OIIK-3)

AHanm3upoBaTh KOMMYHUKATUBHBIE Il W HAMEPEHUs OTHPaBUTENS COOOMICHUS, WHTEPIPETHPOBATh  HH(GOPMAIIHIO,
coJepxaIyrocsi B cooOmeHnu, AupGhepeHpoBaTh SI3bIKOBbIE MPU3HAKH, CBUAETEIHCTBYIOIIUE O MPHUHAICKHOCTH BBICKa3bIBaHUS
K OZIHOMY U3 PETUCTPOB o01IeHus. (cooTHeceHo ¢ nHankaropom OITK-3.1)

IlepenaBarh CMBICTBI M OTTEHKH 3HAYCHWH S3BIKOBBIX CJUHHI[ B PA3IMYHBIX BHJAX KOMMYHHUKAIIUH, YIHTHIBATh CTHIINCTHYECKHE U
KyJIbTYpHBIE OCOOCHHOCTH $I3bIKa MPU MOATOTOBKE YCTHBIX M MUCHMEHHBIX TEKCTOB, MPUMEHITh YMECTHBIE M TOYHBIE SI3BIKOBEIC
CpeICTBa IS TOCTHKEHU skenaeMoro 3ddekra. (cootHeceHo ¢ uuarKaropom OITK-3.2)

Hcnonb30Bare JIGKCHKO-TpaMMaTHYeCKUe W (DOHETHYeCKHe CpeicTBa Ui OOBCAMHEHMs TMPEIIONKESHUH W (QparMeHTOB TEKCTa,
CO3/1aBaTh JIOTHYHO BBICTPOCHHBIN U CBSI3aHHBIA TEKCT, OTBEYaTh HOPMaM CTHJIMCTUKU W MYHKTyallMH. (COOTHECEHO C MHINKATOPOM
OIIK-3.3)

YMeTb: BBINONHATE TOYHBIH M TIPaMOTHBIM IMEpPEeBOA TEKCTOB pPA3IMYHOIO THIIA, HepefaBas CMBICIOBOE COAEp)KaHUE U
CTHJIMCTHYECKHE OCOOCHHOCTH OpUTHHANA. (COOTHEeCeHO ¢ mHanKaropoM [1K-4)

WnertndunmupoBars COOTBETCTBHS MEXKAY €JUHHULAMH HCXOJHOTO W ILEIEBOTO SI3BIKOB B OOILIECTBEHHO-MOTUTHYECKOM TUCKYpCE,
OCYILECTBIISITH MOJOOP aNeKBaTHBIX BapHaHTOB IEpeBOAa JJIS  CHELUAIM3UPOBAHHBIX TEPMUHOB M 0E33KBUBAIEHTHBIX
KOHCTPYKIUH, paco3HaBarh HIOAHCHI 3HAYCHUH M TTOJTEKCT B OPUTMHATBHBIX TEKCTaX. (COOTHECEHO ¢ mHankaropom I1K-4.1)
BricTpanBare 1ENOCTHYIO CTpAaTeTHIO TIEPEBOAA, YUMUTHIBA IKAHPOBO-TEMATHUECKUE W (HYHKIMOHAIbHBIE OCOOCHHOCTH TEKCTA,
MPeIHAa3HAYeHHOTO Ui ONpeNeNeHHON ayIUTOpHUH; KBATM()UIUPOBAHHO BBHINOIHATH NMUCBMEHHBIH W YCTHBIA NEPEBOA, OOCTHTas
TOYHOCTH U SICHOCTHU U3JI0kKEeHHs. (COOTHECEHO ¢ nHankaropom [1K-4.2)

[Tpon3BOAUTE TOYHBIN W TPaMOTHBIM MEPEBOJ] TEKCTOB PAa3IMYHOTO THIIA, COOIONas JIGKCHYECKYIO SKBHBAICHTHOCTh, MPABHIBHYIO
TpaMMaTu4ecKkyr0 (GopMy W CTHIMCTHYECKOE O(POPMIICHHE, BOCIPOU3BOIUTH CMBICIOBBIE OTTEHKH M KOHHOTAIlUH OPUTHHAILHOTO
TEKCTa.

(cootHeceno ¢ unaukaropom [1K-4.3)




Binajaern:

Bnagets: Metogamu uneHTH(OUKAIMK S3BIKOBBIX XapaKTEPUCTUK, CHOCOOAMH HWCIPABICHUS OIIMOOYHBIX BBICKA3bIBAHHUN, TEXHUKOM
KOMMEHTHUPOBAaHHS SI3BIKOBBIX IPUMEPOB, TNIyOOKUM 3HAaHHEM M MPAaKTHYECKUM BIAICHWEM INpPaBWIaMH MpPaBONHCAHUA U
MYHKTYallHOHHOTO O(OPMIICHHS TEKCTOB Ha H3Y4aeMOM s3bIKe.(cooTHeceHo ¢ nHaukaropom OIIK - 1)

HaBbplkaMH CHHXPOHHOTO ¥ JMAXpOHHYECKOTO AaHATM3a $3bIKA, METOAAMH JIMHTBUCTHYECKOTO OIFCAHUS W TOJIKOBAaHUS TEKCTOB,
HaBBIKAMH CHCTEMAaTHYeCKOT0 U KPUTHYECKOTO AHATM3a S3bIKOBBIX SBICHUM, CHOCOOHOCTBIO MPEACTAaBIATh U apryMEHTHPOBATH
CBOM BBIBOJIBI U 3aKJIIOueHUs. (cooTHeceHo ¢ uHaukaropoM OITK- 1.1)

MeTonamMu HHTEPIIPETAIMH B3aMMOCBSI3HU SI3BIKOBBIX MOJICUCTEM. (cooTHeceHO ¢ nHaukaropom OIIK- 1.2)

MertomamMu aHaTH3a W CHHTE3a HAYYHOH JMTEparypbl, HaBBIKAMH KPHUTHYECKOTO UTCHMS W 3alFCH HAyYHBIX CTaTed, yMEHUSIMHU
OQOPMIIATh TEKCTHl W TPE3EHTAMU B CTPOTOM CTHUJIE, CHOCOOHOCTSIMM K apryMEHTUPOBAHHOMY H3IIOKEHHIO CBOMX MO3MLUN M
BbIBOJIA. (cooTHECEHO ¢ nHAnKaropom OIIK- 1.3)

Brianers: HaBblkamMu CBOOOJHOTO TEPEKITIOUEHHS MEXIY OQHIIMATPHBIMA M HEODHUIHMATBHBIMH (DOPMaMH OOIIEHUS, KyJIbTypon
BEICHUs AUCKYCCHM, NHCBMOM IIMCEM, MAOKJIANOB, HAYYHBIX CTared M BBICTYIUICHHH HA WMHOCTPAaHHOM S3BIKE. (COOTHECEHO C
unaukaropom OITK-3)

HaBplkaMi aHamM3a W WHTEPIPETAINH BBICKA3bIBaHWI C TOYKH 3PCHUS KOMMYHHKATHBHBIX IEJICH W PErHCTpaliy, CIIOCOOHOCTHIO
HCTIONIB30BaTh MApKHUPOBAHHBIC S3BIKOBBIC CPEACTBA IV CO3JAaHMSA HYXHOTO 3¢ ¢dexTa B OOMIEHWH, yMEHHEM MpPaBIIIFHO BRIOMPATh
perucTp oOIIeHUs B 3aBUCUMOCTH OT CUTYallMU U yYaCTHUKOB 001eHus. (cooTHeceHo ¢ unaukaropom OIIK-3.1)

HaBplkaMi TOYHOTO W TIOJIHOTO BBIP&KCHUS CEMaHTHYECKOW WH()OPMAIWH, CTHIEM M HHTOHAIMEH, COOTBETCTBYIOMICH CHTYaIlUH
OOIIeHNsI, YMCHHEM BBIOMpATh aIeKBaTHBIC S3BIKOBBIE CPEJACTBA B 3aBHCHMOCTH OT KOMMYHHKAaTHBHOW 3aqadd W agpecara.
(cootreceno ¢ naaukaropom OIIK-3.2)

HaBbikamMu opraHuzanuy IOCJEI0BAaTeIbHOIO U CBSI3HOTO IOBECTBOBAHUS, IOCTPOCHUEM IPABMIIBHBIX M JIOTMYHBIX MEPEXOJ0B
MEXKIy YacTsIMH TEKCTa, HaBBIKAMH IIPABIJIBHOW apTHKYJSAIWH W WHTOHWPOBAaHWS B YCTHOW peuH, coOiromas PHTMHYHOCTH U
TUTABHOCTH M3JIOKEHUL. (cooTHEeceHO ¢ uHauKaropoM OITK-3.3)

Brnagets: [IpakTHuecKMMHM HaBBIKAMU TMOAOOpa JIEKCUYECKUX E€AMHUIL, MOCTPOSHUS MPEINIOKEHUH M PEJaKTUPOBAaHHA IepeBoja C
y4ETOM BCEX SI3BIKOBBIX HOPM. (CoOTHECeHO ¢ uHauKkaropom [1K-4)

HaBvlkamMu omepaTrnBHONH HIACHTH(UKAIMM W TOYHOTO MEPEeBOJA CICIUATBHBIX IMOJUTHYECKHX TEPMHHOB, IPHUEMaMH MPEOIOJICHUS
TpyZHOCTEH mepeBofa Oe3dKBHBAICHTHBIX S3BIKOBBIX EAMHHI[, METOMOJOTHMEH aHanu3a OOLIECTBEHHO-NOIUTUYECKUX TEKCTOB U
MOKMCKA DKBUBAICHTHBIX pPellleHUH. (CooTHECEHO ¢ nHaukaropoM T1K-4.1)

HaBplkaMi KOMIUIEKCHOH OIICHKH CMBICTIOBOM CTPYKTYPhI TEKCTa M OTOOpa aJeKBAaTHBIX CPEICTB IEPEBOAA, BIAAES PA3TMIHBIMH
BUIAaMH TpaHCopMarmii M METOJaMH KOPPEKIHH TEKCTa; MAacTepCTBOM Ka4eCTBEHHOTO BOCIIPOM3BEICHUS OPUTHHAIBHOTO
3aMbICIia aBTOPA B IPYTOM SI3bIKE, COXPaHsIsl MOJTHOTY MHPOPMAIIUU U CTHIIEBYIO OKPacKy. (cooTHeceHO ¢ nuaukaropom [1K-4.2)
IMpodeccrnoHanbHEIME HaBBIKAMH IHCHBMEHHOTO W YCTHOTO IIEPEBOJA, HABBIKAMU IOAJCPIKAHHMS BBICOKOTO YPOBHSI TPaMOTHOCTH WU
COOJTIOZICHUST CTHIIMCTUUECKUX CTAHJApTOB B IEPEBOAMMBIX TEKCTaX, CIOCOOHOCTBIO OBICTPO MEPEKIIOYAThCS MEXTY PpasHBIMH
CTUJISIMH U PETHCTPaMH PEYH B 3aBUCUMOCTH OT JKaHpa U Ha3HaYEeHUs TeKcTa. (COOTHeceHo ¢ uHaukaropom I1K-4.3)

3. CTPYKTYPA U COAEP KAHUE JTUCHUIIJINHBI

Pazpgen 1. Unit 1.

Ne HaumeHoBaHUe TeMbl, KPATKOE COIEPKaAHHE Bun sansras / Cemectp /| Komwiectso Komnerenuun
B i pa6otsl / popma ITA Kypce 4acoB
OIIK-1
OIIK-3
IK-4
OIIK-3.1
Lecture 1: General Notes on Style and Style Study OIIK-3.2
1.1 1.1 The Concept of Style JleKIMOHHbIE 3aHATHS 4 4 OIIK-3.3
1.2 Style Study and its Subdivisions OIIK-1.1
OIIK-1.2
OIIK-1.3
MK-4.1
IK-4.2
I1K-4.3
Seminar I
Speak on: OIIK-1
I. The Stylistics of the English language as a subject. OIIK-3
II. The notion of style. I1K-4
II1. Classification of the Functional Styles of the English Language: OIIK-3.1
1) Belle-lettres style (speak on the sub style of emotive prose) OIIK-3.2
12 2) Publicistic style and its sub styles IpakTHyeckue 4 3 OIIK-3.3
’ 3) Newspaper style and its sub styles 3aHATHUS OIIK-1.1
4) Scientific prose style OIlIK-1.2
5) The style of the official documents OIlK-1.3
IV. The Stylistic classification of the English vocabulary: IK-4.1
1) The main property and characteristics of the neutral layer I1K-4.2
2) Characteristics of the colloquial layer [K-4.3
3) Characteristics of the literary layer
Practical assignment




1. Choose any passage, belonging to a certain Functional style and
analyze it. Kuharenko V.A. Seminars in Style Ex. 1., p. 111

OIIK-1
OIIK-3
IK-4
OIIK-3.1
1. Analyse the Vocabulary of any work of fiction (make up the OIIK-3.2
CamocrosTenbHas OIIK-3.3
1.3 | Vocabulary) . pabota 4 2 OIMK-1.1
2. Analyse the Vocabulary of the newspaper article OIK-1.2
OIIK-1.3
MK-4.1
IK-4.2
IK-4.3
Paznea 2. Unit 2.
Ne HaumeHoBaHuUe TeMbl, KPATKOE COIEPKAHHE Ban sansras / Cemectp /| Kommwiectso Komnerenuun
B > pa6otsl / popma A Kypce 4acoB
Lecture 2: Functional Styles OIIK-1
2.1. Functional Styles of the English Language OIIK-3
2.2. The classifications of functional styles I1K-4
2.3. Literary Styles OIIK-3.1
2.3.1. The Style of Official Documents OIlK-3.2
21 2.3.2. The Scientific Prose Style JTeKIHOHHbIE 3AHATHS 4 2 OIIK-3.3
’ 23.4. The Publicist Style OIIK-1.1
2.3.5. The Newspaper Functional Styles OIlK-1.2
2.3.6. The Belles-lettres Style OIIK-1.3
2.4. Colloquial styles MK-4.1
24.1. Literary Colloquial Style [1K-4.2
2.4.2. Familiar Colloquial Style IK-4.3
Seminar II
Speak on: ggi:;
1. The group of the Special literary vocabulary: KA
1) terms and learned words OMK-3.1
2) poetic and highly literary words OHK-3-2
3) archaic words I OHK-3.3
2.2 [4) barbarisms and foreignisms paKTieckue 4 8 ’
5) literary coinages JasTHA 825};
II. The group of the Special colloquial vocabulary: OHK:I.S
3 slang TIK-4.1
jargonisms
3) professionalisms gﬁjg
4) vulgarisms ’
5) dialectal words
OIIK-1
OIIK-3
TIK-4
1. Analyse phonetic stylistic devices in the English newspaper articles 82?3;
(find 3 examples); ’
. CamocrosTenbHas OIIK-3.3
2.3 |2. Compose a poem, a slogan for any commercial firm or product bult on 6 4 2 OMK-1.1
phonetic and graphical stylistic expressive means; pabora OIK. 1'2
3. Analysis of phonetic stylistic devices in the poetic text. OIK-1.3
IK-4.1
IK-4.2
IK-4.3
Paspgen 3. Unit 3.
Ne HaumeHoBaHUe TeMbl, KPaTKoe coJep:KaHue Bin sanstus / Cemecrp /| Kosmuectso KoMmnerenuuu
i pa6otsl / popma IIA Kype 4acoB
OIIK-1
OIIK-3
Lecture 3: Stylistic Classification of English Vocabulary Ogllé:;‘ 1
3.1. The problem of the Norm. OHK-3.2
3.2. Stylistic Classification of the English Vocabulary. ’
3.1 .. JIeKIIMOHHBIE 3aHATHS 4 2 OIIK-3.3
Stylistically neutral vocabulary. OIK-1.1
3.3. Formal vocabulary. OHK-I.Z
3.4. Informal vocabulary. OIK-13
MK-4.1

IK-4.2




I1K-4.3

Seminar III «Expressive Means and Stylistic Devices» OIIK-1
OIIK-3
Speak on: T1K-4
1. Phonetic Stylistic Devices: OIIK-3.1
1) Onomatopoeia OIIK-3.2
39 2) Alliteration and assonance IpaxkTuueckue 4 6 OIIK-3.3
’ 3) Rhyme 3aHSATHS OIIK-1.1
4) Rhythm OIIK-1.2
II. Graphic Stylistic Devices: OIlK-1.3
1) Graphon IK-4.1
2) Italics, hyphenation, spacing of lines, capitalization, multiplication. I1K-4.2
II1. Morphemic repetition. [1K-4.3
OIIK-1
OIIK-3
I1K-4
OIIK-3.1
1. Analysis of the stylistic devices in short passages of fiction(give your OIIK-3.2
33 |own examples); CamocrosTenbHast 4 6 OIIK-3.3
’ 2. Analysis of the stylistic devices in the newspaper articles (give your pabota OIIK-1.1
own examples); OIlIK-1.2
OIIK-1.3
IK-4.1
IK-4.2
I1K-4.3
Pa3znen 4. Unit 4.
Ne HaunmeHoBaHHe TeMbl, KPaTKOE COAepKaHue Bun sanwrus / Cemecrp /| Koauuectso Kommnerenuun
B ’ pa6otsl / popma IMA Kypce 4acoB
OIIK-1
OIIK-3
I1K-4
Lecture 4: Word and its semantic structure 8253;
4.1. The notion of the meaning ’
. . . . OIIK-3.3
4.1 (4.2. Lexical meaning of a word, its components. Connotative | JIekiunoHHBIC 3aHSITHS 4 2 OIK-1.1
meanings of a word. OHK-I.Z
4.3. The Role of the Context in the Actualization of Meaning. OIK-13
IK-4.1
IK-4.2
IK-4.3
Seminar IV OIIK-1
OIIK-3
Speak on: TK-4
1. Different meanings of a word (denotative, connotative, referential OIIK-3.1
(dictionary), contextual) OIIK-3.2
49 General characteristics of the group of Lexical SD. IpakTHyeckue 4 6 OIIK-3.3
’ II. Lexical SD: 3aHATHUS OIIK-1.1
1. Metaphor OIlK-1.2
2. Personification OIIK-1.3
3. Allegory [K-4.1
4. Metonymy [1IK-4.2
5. Antonomasia [1K-4.3
OIIK-1
L OIIK-3
1. Analysis of lexical stylistic devices in the works of fiction; KA
2. Analysis of lexical stylistic devices in the newspaper articles;
OIIK-3.1
L OIIK-3.2
1. Detailed study of the plan to the text analysis and interpretation. ’
43 |2. Detailed study of the Vocabulary for the text analysis and Cavioctostenbias 4 4 OIIK-3.3
. . pabota OIIK-1.1
mterpretatlon.. ) . OTK-1.2
3. Interpretation analysis of the passage taken from the work of fiction; OIK-1 '3
4. Interpretation analysis of the poem; K4 1
5. Interpretation analysis of the song; ’
6. Interpretation analysis of the ballad. 1TK-4.2
I1K-4.3
Pazgen S. Unit 5.
Ne HaumeHoBaHue TeMbl, KPATKOE COIEPKAHHE Ban sansras / Cemectp /| Kommwiectso Komnerenuun
B > pabotsl / popma IIA Kypce 4acoB
Lecture 5: Stylistic Semasiology OIIK-1
5.1 |[5.1. Stylistic semasiology of the English language. The notions | Jlekunonnsle 3aHsTHS 4 2 OIIK-3
of a "trope". I1K-4




5.2. Expressive Means and Stylistic Devices.
5.3. Classification of Stylistic Devices and Expressive Means by
LR. Galperin.

OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
IK-4.2
I1K-4.3

52

Seminar V

Speak on:

1. Lexical SD:
1. Zeugma
Pun

Irony
Oxymoron
Epithet
Simile

ISAINANE ol o

[IpakTudeckue
3aHATUS

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
IK-4.2
I1K-4.3

5.3

1. Analysis of the syntactical stylistic devices in the works of fiction;

2. Analysis of the syntactical stylistic devices in the newspaper articles;
3. Interpretation analysis of the passage taken from the work of fiction;
4. Interpretation analysis of the poem;

5. Interpretation analysis of the song;

6. Interpretation analysis of the ballad.

CaMocTosTeapHas
pabota

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
IK-4.2
I1K-4.3

Pa3nen 6. Unit 6.

HaumeHoBaHMe TeMBblI, KpaTKoe CoAepiKaHue

Bup 3ansus /
pa6otsl / popma ITA

Cemectp /
Kypc

KoauuecTBo
4acoB

KoMmnereHnuu

6.1

Lecture 6: Phonetic and Graphical Expressive Means and Stylistic
Devices
6.1.
6.2.

Phonetic Expressive Means and Stylistic Devices.
Graphical Means.

JIeKIIMOHHBIC 3aHATHS

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
I1K-4.1
IK-4.2
I1K-4.3

6.2

Seminar VI

Speak on:

. Periphrasis

. Euphemism

. Hyperbole and understatement
. Litotes

. Allusion

. Epigrams and Quotations

AN AW~

CamocTosiTenbHast
pabora

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
I1K-4.2
I1K-4.3

6.3

. Interpretation analysis of the passage taken from the work of fiction;
. Interpretation analysis of the poem;

. Interpretation analysis of the song;

. Interpretation analysis of the ballad.

AW N =

CamMocTosTenbHas
pabota

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
MK-4.1
IK-4.2
I1K-4.3




Paznen 7. Unit 7.

Bun 3ansitus /

Cemectp /

KosuyecTBo

Ne HaumeHoBaHue TeMbl, KPaTKoe coJep:KaHue paGoTs / dopma MA Kype wacos KoMmnerenuuu
OIIK-1
OIIK-3
TIK-4
Lecture 7: Lexical Expressive Means and Stylistic Devices OIIK-3.1
7.1. The interaction of different types of a lexical meanings. OIlIK-3.2
71 7.2. The interaction between two lexical meanings JTeKIUHOHHbIE 3AHATHS 4 5 OIIK-3.3
’ simultaneously materialised in the context. OIIK-1.1
7.3. The interaction of stable word combinations with the OIlIK-1.2
context. OIIK-1.3
IK-4.1
I1K-4.2
I1K-4.3
. OIIK-1
Seminar VII OIK-3
Speak on: Ogﬁj |
1. Syntactic Stylistic Devices: ’
L OIIK-3.2
1. Types of connection in the sentence (polysyndeton and asyndeton,
72 | attachment) CamocTrosTenbHas 4 6 OIIK-3.3
.. pabota OIIK-1.1
2. Ellipsis
3. Break-in-the-Narrative OIIK-1.2
.. . OIIK-1.3
4. Stylistic Inversion
5. Suspense gijé
6. Detachment IK-4.3
OIIK-1
OIIK-3
I1K-4
OIIK-3.1
1. Interpretation analysis of the passage taken from the work of fiction; OIIK-3.2
73 2. Interpretation analysis of the poem; CamocrosTenbHast 4 ) OIIK-3.3
’ 3. Interpretation analysis of the song; pabota OIIK-1.1
4. Interpretation analysis of the ballad. OIlK-1.2
OIIK-1.3
[K-4.1
[1K-4.2
IK-4.3
Pazgen 8. Unit 8.
Ne HaumMeHoBaHHe TeMbl, KPaTKOe COIepiKaHue Bup sanwrus / Cemecrp /| Koauuectso KomnereHuuun
B ’ pa6orsl / popma IMA Kypc 4acoB
OIIK-1
. . . . OIIK-3
Lecture 8: Syntactical Stylistic Devices and Expressive Means
. o . . o IK-4
8.1. Syntactical stylistic devices based on the juxtaposition of OIK-3.1
the parts of an utterance. OHK-3.2
8.2. Syntactical stylistic devices based on the type of connection OHK—3.3
8.1 | ofthe parts. JlexunoHHbBIE 3aHATHS 4 2 ’
. . . . OIIK-1.1
8.3. Syntactical stylistic devices based on the peculiar use of OIK-12
colloquial constructions. OIK-1 '3
8.4. Syntactical stylistic devices based on the transference of K4 1
structural meaning. K-4.2
IK-4.3
OIIK-1
OIIK-3
Seminar VIII IK-4
OIIK-3.1
Speak on: OIIK-3.2
32 1. Parallel Constructions, chiasmus (reversed par. constructions.) CamocrosTenbHas 4 6 OIIK-3.3
’ 2. Repetition pabora OIIK-1.1
3. Lexico — syntactic SD: climax, antithesis OIlK-1.2
4. Represented Speech OIlK-1.3
5. Rhetorical questions and questions in the narrative IK-4.1
[1K-4.2
I1K-4.3
OIIK-1
83 1. Interpretation analysis of the passage taken from the work of fiction;| CamocrosTensHast 4 5 OIlIK-3
’ newspaper; pabota IK-4
2. Interpretation analysis of the poem; OIIK-3.1




3. Interpretation analysis of the song;
4. Interpretation analysis of the ballad.

OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
IK-4.2
I1K-4.3

Pa3nen 9. Unit 9.

HaumenoBanue TEMbI, KPaTKO0€ COAepKaHue

Bua 3ansartus /
patotsl / popma IMA

Cemectp /
Kype

KosuvecTBo
4acoB

KommnereHuuu

9.1

Text

9.1. The text as a main language unit

9.2. The literary text and its categories

Lecture 10: Text Interpretation and the Elements of the Text Analysis
10.1. Text Interpretation.

10.2 The Elements of the Text Analysis.

[IpakTuaeckue
3aHATUS

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
I1K-4.1
IK-4.2
I1K-4.3

9.2

Seminar 9.
9.1. Text analysis of the short story "Chaser" by J. Collier

CaMocTosTeabHas
padora

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
I1K-4.1
IK-4.2
I1K-4.3

9.3

1. Text analysis of the short story "A Suburban Fairy Tale" by K.

Mansfield
2. Text analysis of the short story "The Lottery" by Sh. Jackson

CamocTosiTenbHast
pabora

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
I1K-4.2
I1K-4.3

Pazngen 10. Unit 10.

HaumeHoBaHnue TEMbI, KPAaTKO0€ COACpPKaHUue

Buj 3ansitus /
pabotsl / popma ITA

Cemectp /
Kypc

KounuecTBo
4acoB

KoMmnerenuuu

10.1

Types and Forms of Speech in a Literary Text

11.1. The author's speech.

11.2. The narrator's speech.

11.3. The character's speech.

11.4. The non-personal / represented speech.

IIpaxTnaeckue
3aHATHUS

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
I1K-4.2
I1K-4.3

10.2

Seminar 10.
1. Text analysis of the short story "The Umbrella Man" by R.Dahl

IIpaxTnaeckue
3aHATUS

OIIK-1
OIIK-3
IK-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2




OIIK-1.3
I1K-4.1
IK-4.2
I1K-4.3

10.3

Choose a short story of the writer you like and make the interpretation of
it. Be ready to present the analysis in class and answer the questions.

CaMocTosTeapHas
pabota

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
IK-4.2
I1K-4.3

10.4

IToaroToBka K MPOMEKYTOIHOH aTTECTAIUHI

3auer 4

OIIK-1
OIIK-3
I1K-4
OIIK-3.1
OIIK-3.2
OIIK-3.3
OIIK-1.1
OIIK-1.2
OIIK-1.3
IK-4.1
I1K-4.2
I1K-4.3

4. ®OHJ1 OHEHOYHBIX CPEJICTB

CrpykTypa W conepkaHue (OHIA OIICHOYHBIX CPEACTB [UIA IIPOBEICHUS TEKYNIETO KOHTPOIS M IPOMEXKYTOYHOH

npezcTaBieHsl B [Ipunoxennn 1 k pabodeid mporpaMMe JUCIUIDIAHEL.

arTecraiuu

5. YAEBHO-METOJUYECKOE 1 THO®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI

5.1. YueOHble, HAy4YHbIE M METOAUYECKHE U3TAHUS

ABTOpBHI,
COCTaBHUTEIH

3aryaBue

H3parenscTBO, TOI

Bubnmoreka /
KomnngectBo

KoconoxxkuHa,
JIrommuna
BanmenTunoBHa

[IpakTHyeckas CTUIMCTUKA AHIIIMHCKOTO A3bIKA:
aHANM3 XyIOXK. TeKcTa: y4el. mocodue s
CTYACHTOB (paK. HHOCTP. 5I3. M HEsI3. By30B
TyMaHHUTap. TPOQHIISL

M.; PocroB u/J1: MapT,
2004

57 2K3.

2 Kyxapenko B. A. IpakTHKyM IO CTHJIMCTUKE QHTJIMHCKOTO SI3bIKA: Mocksa: ®JIMHTA, 2016 | http://biblioclub.ru/index
y4ebHoe mocobue .php?
page=book&id=83381
3 I'ypesuu B. B. English Stylistics: CTUIHCTHKA aHTITHIICKOTO Mocksa: ®JIMHTA, 2017 | http://biblioclub.ru/index
s3bIKa: yueOHOE ocooue .php?
page=book&id=93714
4 Mudraxosa H. X., English Stylistics for Translators: yueGHoe Kazans: Kazanckuit http://biblioclub.ru/index
[Humanosckas JI. A. nocobue Hay4HO- .php?
HICCIIEI0BATEbCKH page=book&id=258870
TEXHOJOTUYECKUI
yausepcuter (KHUTY),
2008
5 Apuonsa U. B. Crunuctuka. COBpEeMEHHBIN aHTITMHCKHUI SI3BIK: Mocksa: ®JIMHTA, 2016 | http://biblioclub.ru/index
Y4eOHHUK AT By30B: YIEOHHK .php?
page=book&id=364035
6 Babusu T. B., DOHOCTHIMCTHKA aHTITMHCKOTO SI3bIKA: yueOHOe PocroB-Ha-JIony: FOxnsiid | http://biblioclub.ru/index
Bopucenko B. A., nocobue (benepanbHbIN -php?
I'pumeuxko O. C. yHmBepcnter, 2015 page=book&id=461895
7 Kpoxanesa JI. C., CTunuCcTHKA aHITIHICKOTO SI3bIKA: YUeOHOE Mumuck: PUTIO, 2017 http://biblioclub.ru/index
Bypnak T. ®@., Yucras | mocobue .php?
C. ®@., Kynnesuu C. page=book&id=487981
E., Hazunal. A.
8 Koconoxkuna JI. B., | JIMHrBUCTHYECKHE ACTICKTHI SIUTUNTHYECKUX PoctoB-na-/lony: AI'TY- http://biblioclub.ru/index
Kamypuna U. A., MIPEIOKESHUH B aHTIIMICKOM SI3BIKE: MOHOTpadus IMpunr, 2017 .php?

AramitoBa A. A.

page=book&id=570066




ABTODHI, Bubmmotexa /
3arnaBue WznarenscTBO, TOA
COCTaBUTEIN Konnuectso
9 Optaep /1. E., OCHOBBI TEOPHH TICPBOTO HHOCTPAHHOTO SA3bIKA: Tromenb: TroMeHCcKuUi http://biblioclub.ru/index
CeyenoBaE. T'. ctunuctuka (Seminars in Stylistics): yueOHo- rOCYIapCTBEHHBIH .php?

METOIMYECKOe II0co0ue ISl CTYICHTOB
Hanpasnenus 45.03.02 «JIuarsuctuka» Gopma
00y4eHust — O4Has: yu4eOHO-METOJMYECKOe

yHUBepcureTt, 2016

page=book&id=572276

mocobue
10 EnglishMag: sxypHai Boponex: EnglishMag, http://biblioclub.ru/index
2019 .php?
page=book&id=575375
11 EnglishMag: sxypHai Boponex: EnglishMag, http://biblioclub.ru/index
2018 .php?
page=book&id=575376
12 EnglishMag: sxypran Boponex: EnglishMag, http://biblioclub.ru/index
2018 .php?
page=book&id=575377
13 EnglishMag: xxypHan Boponex: EnglishMag, http://biblioclub.ru/index
2020 .php?
page=book&id=575378
14 EnglishMag. WorkBook: sxyphan Boponex: EnglishMag, http://biblioclub.ru/index
2020 .php?
page=book&id=599268
15 Kynukosa U. C., JIMHTrBHCTHYECKAs TEPMUHOIIOTHS B Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
Canmuna /1. B. mpodecCHOHATEHOM acIieKTe: yaeOHoe ocodne 2020 ok/147342
JUISL BY30B
5.1. YueOHble, HAyYHbIe U MEeTOAUYECKHEe U3IAHUS
ABTOpBL, Bubmmorexa /
3arnasue WznarenscTBo, roa
COCTaBUTENU Konnuectso
1 Yeborapes 0. C., Basic English Russian Vocabulary of Special Mocksa: EBpazuiickuii http://biblioclub.ru/index
Typyk U. ®. Texts: TeKCHYEeCKHH MPAKTUKYM: IPAKTUKYM OTKPBITHINA HHCTUTYT, 2010 .php?

page=book&id=90392

2 Tonnenkos M. Street’s English. CrioBapb-clipaBOYHUK: CIIOBaph

Musck: CoBpeMeHHas
mkoa, 2009

http://biblioclub.ru/index

.php?
page=book&id=139770

3 Bpyckuna T. JL.,
Hurosa JI. ®.

Pyccko-aHrHiiCKHiA CI0Baph 00pa3HBIX CIIOB U
BelpakeHuii = Russian-English Dictionary of
Idioms & Colourful Words: cioBapb

Cankr-IlerepOypr:
Awnronorus, 2008

http://biblioclub.ru/index

.php?
page=book&id=213023

4 IIutosa JI. .,
bpyckuna T. JI.

English Idioms and Phrasal Verbs = Anrio-
PYCCKHIA CIIOBaph UIMOM U (hPa3OBBIX [T1ar0JI0B:
CIIOBaph

Cankr-IletepOypr:
Awnronorus, 2012

http://biblioclub.ru/index

.php?
page=book&id=220150

5 VYresckas H. JI. English & American Literature (Arrmuiickas u

aMepHKaHCKasl JINTeparypa): yueOHoe mocobme

Cankt-ITetepOypr:
Amnromorus, 2012

http://biblioclub.ru/index

.php?
page=book&id=220162

6 AxomsH AL T,
Huxomaer C. T'.

Divergences Between General American and
British English: a General Outline: yue6Hoe
Moco6ue Mo Kypey « AHIITHICKU SI3bIK B €T0
HallMOHAJIBHBIX BapyUaHTax» JUid CTYJICHTOB
CTapILIKNX KypcoB (HIONOrHUecKrX (PaKkyIbTETOB:
y4ebHoe nocodue

PocroB-nHa-
Jony|Taranpor: FOxHbrit
(beneparbHbIi
yHuBepcuteT, 2018

http://biblioclub.ru/index

.php?
page=book&id=560945

7 Axcakos K. C. O HEKOTOPBIX COBPEMEHHBIX COOCTBEHHO Cankr-IlerepOypr: JlaHb, https://e.Janbook.com/bo
JUTEPATypPHBIX BOIPOCAX 2017 0k/95870
8 Axcakos K. C. ITy6IMIUCTUYECKUE CTAThU Canxr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2017 0k/95881
9 Bomosozos B. 1. Puropuka B nmuteparype u >KU3HH Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2017 0k/96031
10 [ Wodehouse P. G. My Man Jeeves Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2019 ok/115223
11 | Wodehouse P. G. The Inimitable Jeeves Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2019 ok/115231

5.2. IIpodeccnonanbHbIe 6a3bl JAHHBIX U HHPOPMALMOHHBIE CIIPABOYHBIE CHCTEMBI

Murepner-pecypcbl
1.bubnmoreka oTkpriToro nocrymna KubepJlenunka: https://cyberleninka.ru/search

2. baza Hay4HbIX crareit uznarenscTa "I'pamorta: http://www.gramota.net/materials.html




5.3. [lepeyeHb NPOrpaMMHOro odecnedeHust

OpenOffice

5.4. YueOHO-MeTOAUYECKUE MaTepuaJibl 111 oﬁyqamumxca C OrpaHU4Y€HHLIMUA BO3MOKHOCTHMMU 3/10POBbS

IIpn HEOoOXOAMMOCTH IO 3aIBICHUIO OOYYAOMETOCS C OTPaHMYCHHBIMH BO3MOXHOCTSIMH 37I0pPOBBS  y4eOHO-METONUYECKHE
MaTepHanbl MPEAOCTaBIAIOTCA B (OpMax, agalTUPOBAHHBIX K OTPAaHMYEHHUSIM 3I0pOBbs M BocHpusTUS uH(popMmarmu. [ns mui c
HapyIICHUSIMU 3peHus: B Qopme ayanodaiina;, B medarHoid Qopme yBenudeHHbIM mmpudrom. s num ¢ HapyIIEHHSIMH CIyXa: B
(opMe HIIEKTPOHHOTO IOKYMEHTa, B IedarHoi Qopme. g U ¢ HapymICHHSMH OIOPHO-IBHTATEIFHOTO ammapara: B (opme
3JIEKTPOHHOTO JOKYMEHTa; B IEUaTHOH (opme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIIUITJINHBI

[Tomemenust a1 BceX BHIOB pabOT, MpPEILyCMOTPEHHBIX YYEOHBIM ITaHOM, YKOMIUIEKTOBAaHBI HEOOXOAMMOW CIIEIHaTN3MPOBAHHOM
yaeOHOH MeOeNbI0 M TEXHHIECKIMHU CPECTBAMH 00yIEHS:

- CTOJIBL, CTYJIBS;

- IEPCOHATBHBIA KOMITBIOTEP / HOYTOYK (IIEPEHOCHOI);

- IPOEKTOp;

- 9KpaH / THTEePaKTUBHAS JIOCKA.

7. METOAUYECKHUE YKA3AHUS JJIS1 OBYYAIOIIIUXCS IO OCBOEHUIO JUCITUITJINHBI

Mertoarueckne yKa3aHuUs 10 OCBOCHHIO UCIMILUIMHEI IPEACTaBICHEI B [Ipunoxkennn 2 x pabodel mporpaMMe JUCIUILUIAHEL.




®OH/J OHEHOYHbIX CPEJICTB

IIpuioxenue 1

1 Onucanue nmokasarejiei u KPUTEPUEB OLICHUBaAHUSA KOMIIeTEeHIIMH Ha PA3JINYHBIX 3Tanax
HX (])opanOBamm, OITHMCAHMEC IIKAJ OHCHUBAHUSA

1.1 Iloka3aTenu u KpUTEPUHU OLIEHUBAHUS KOMIETEHIIUMN:

3VH, cocrasisromiue
KOMIICTCHIIUIO

Tlokazarenu olleHUBAHUS

Kpurepun onennBanus

CpencTBa o1leHUBaHUS

CpencTBa o1leHUBaHUS
P — pedepar
C — cobecenoBanue
3 — BONPOCHI K 3a4ETy
I103 — npakTuKo-
OPHUCHTUPOBAHHBIC
3aJlaHus
T —Tect

IT — npe3enTanmmn

OIIK-1: Cnioco0eH NpuMeHSITh CUCTEMY JIMHTBUCTUYECKUX 3HAHUIN 00 OCHOBHBIX ()OHETHYECKHX,
JIeKCHYEeCKHUX, TPAMMATHYECKHUX, CJI0BO0OPA30BaTEIbHBIX AABJIEeHUNAX, opdorpaduu U NyHKTyauuu, o
3aKOHOMEPHOCTAX (PYHKIMOHUPOBAHUS U3Y4aeMOr0 HHOCTPAHHOIO A3BIKA, €ro (PYHKIUMOHAJIbHBIX

Pa3HOBHIHOCTSX
3uanus: Hcnons3yer [TonHoe, pa3BepHyTOE, C — cobecenoBanue
3HaTh OCOOCHHOCTH TEOPETHIECKHIE OCHOBBI | TPAMOTHOE H (Bompocsl 1-35)
(hoHETHYECKOH, JUHTBUCTUYECKUX  HAayK, | Jloruueckoe u3ioxkenue | T —Tect (1,2,0HmaiiH
JIEKCUYECKOU 1 OCHOBHBIE  TOHSTHS W | BONPOCA; MPAaBUILHOCTh | TeCThI 1-2)
rPaMMaTUYECKON CUCTEM | TEPMUHBI; MIOHMMAET | BBIITOJTHEHHS TECTOBOTO | 3 — BOIIPOCHI K 3a4€Ty
AHTJINHCKOTO A3bIKa B 0COOEHHOCTH 3aIaHus (Bompocsr 6,9,10,12-
CUHXPOHHUHU U JTUAXPOHUU | HCTOPUUECKOTO Pa3BUTHS U 14,16-19,22,24-

COBPEMEHHOE  COCTOSIHUE 26,28,38,41,50)

U3y4aemMoro SI3bIKA;

packpbIBaeT OCHOBHBIE

po0GJIeMBl, n3y4yaemble

JIMHTBUCTUYECKUMHU

HayKaMU.
Ymenus: JleMoHCTpHUpYyeT ITonHoTa M C — cobecenoBanue
YMETh HAa OCHOBE MOHUMaHUE NPaBUIILHOCTD perienus, | (Bormpockl 1-35)
MIPOYUTAHHOTO JIENATh JIMHTBUCTUYECKUX HaJM4HEe BBIBOJIbI T — tect (1-2,0HnaiiH
CBOM JUCLMIUIMH U CBS3eH TecThi1-2)
apryMEHTHUPOBaHHBIM MEXIY HUMU;

BBIBOJT OTHOCUTEIHHO
TOTO WJIA UHOTO
(oHeTHYECKOTO
SIBJICHUS; TPUMEHSTh
3HaHUs B 00JacTh
JIEKCUKOJIOTHH ISt
aHaJIN3a SI3IKOBBIX
SIBJICHUI; TPUMEHSTh

AHAIIU3UPOBATL  A3BIKOBBLIC

SABJICHUS;  TOHMMaeT |
UCTIOJb3YeT METO/IbI
KPUTHYECKOTO aHanm3a
uHpopMmanuy; paboTaer ¢
uHpopmanmen B
rJ100aIbHBIX

KOMIBIOTEPHBIX CeTsAx




3HAHUS B 00JIaCTH

(mouck, aHamu3 M OTOOP

TEOPETUYECKON HE00X0AUMOM

rpaMMaTHKH K aHaUM3y | “uHGOpMAaIHH).

SI3BIKOBBIX SIBJICHHIA;

Hasvixu: [IpoBout Hanuune nposenenHoro | C — cobecenoBanue
YMETh IPUMEHATD JUHTBOCTHIIMCTHYECKU I aHayu3a nokasareneid U | (Bompocsr 1-35)
METOIUKH aHaJM3 TEKCTOB PA3JIMYHON | rpaMOTHas 3 — Bompochl k 3auery (1-
CpaBHUTEIHHO- (yHKIMOHATBHO-CTHIICBON | HHTEPIIPETAIUS 50)

MCTOPHYECKOTO aHAJIM3 | OTHECEHHOCTH; YYaCTBYET B | TIOJTy4EHHBIX

(hakToB U ABJICHUN TPYIOBBIX JUCKYCCUSIX Ha | pe3yJIbTaToB;

SI3BIKA; UCTIOJIB30BAHUSl | ©I3y4aeMOM HWHOCTPAaHHOM | 000CHOBAaHHOCTH

METOTUKH s3bIKe TIO TpoOieMaTHke | oOpameHus K

(dboHETHYECKOTO, Kypca; BIaJeeT: HaBBIKOM | HOPMAaTHBHBIM

JIEKCHKOJIOTHYECKOTO, MyOJIMYHBIX BBICTYIUICHUH | HCTOYHUKAM

rpaMMaTHYECKOTO U nepe ayJIUTOpHEH,

CTHITUCTUYECKOTO SIBIISTIOTITMXCST

aHaIM30B (PaKTOB U HEOThEMJIEMOU YacCThIO

SIBIICHHUH SI3bIKA MOJATOTOBKH  JIMHTBHCTA-

npenoaaBaTeiisi; pCYCBBIMUA
TaKTUKaMH,

KOMMYHI/IKaTI/IBHI)IMI/I
HOPMaMH, pEeYEBBIM
OTHKETOM B  OOIIECHMU,

HaBBIKAMHU TIOMCKa, OTOOpa
U HCTOJIb30BAHUSI HAYYHOU
nHpopManuu 1o
M3y4aeMbIM TIpoOsIemMam.

OIIK-3: Cnnoco6eH mopo:kaaTh ¥ MOHUMATh YCTHBIE H MHCbMEHHbIE TEKCThl HA H3Yy4aeMOM
HHOCTPAHHOM sI3bIKe MPUMEHHUTEIbHO K OCHOBHBIM ()YHKIMOHAJIbHBIM CTHJISIM B Op)MIHATIbHON 1
Heo(uIUAIbLHOU chepax oOuIeHNnsI

Buanus:
pa3HOYPOBHEBBIE U
Pa3HOPErUCTPOBHIC
SI3LIKOBBIE CPEJICTBA

N3yuaer unpopmanuio o
pa3IMYHBIX AUCKYypcax
SI3BIKA, O CTUJIUCTUYECKON
rpajaiuy cioBaps

[TonHoe, pa3BepHyTOE,
rpaMOTHOE U
JIOTUYECKOE U3TIOKEHUE
BOIIPOCA; MPAaBUIBLHOCTD
BBITIOJTHEHHSI TECTOBBIX

P —temnr 1-42
T-1-2

C —Bomnpocsl 1-35
3 —Bompocs! 1-50

3a1aHUI
Ymenus: Pemraer npaktuko- Jlexcuxo- 103 - 1-33
[Tonumars 1 BbIpaXKaTh | OPUEHTUPOBAHHBIE 3aJJaHUsI | TpaMMaTHYeCcKast C —Bompocsl 1-35
MBICIIM Ha aHTJIMHCKOM C Y4eTOM 0COOCHHOCTEM MOJIHOTA OTBETOB U 3 —Bompocs! 1-50
SI3BIKE(YCTHO U 0TOOpa JTEKCUKU COOOPA3HO | MPaBUILHOCTD

MUCbMEHHO), aJIeKBaTHO
UCTIOJb3Ys
pa3Ho0Opa3HbIe
S3BIKOBBIE CPE/ICTBA C
LEJIBbIO BBIJICTICHUS
peneBaHTHOM
nH(bOopMaluu.

BBIOPAHHOW CUTYyaIlK
oO111eHUsL.

BBITIOJTHCHU A SaﬂaHHﬁ,
HaJIM4HU € BBIBOJOB.

Hasvixu:

Bnageer naBeIkamMu

[TosiHOE, pa3zBepHyTOE,

P —temnr 1-42




KOMMYHHMKaTHUBHO- KOPPEKTHOTO IrPaMOTHOE U 3 —Bompocsr 1-50
KOPPEKTHOE BBIPAKEHHUE | UCIIOJIb30BAHUS JIEKCUKH aoruueckoe uznoxenue | [103 -1-33
MBICJIM HA QHTJIMACKOM | pa3JIMYHBIX PETUCTPOB BOIpOca; MpaBWIbHOCTE | [1 — mpe3enraruu
S3BIKE IPUMEHHUTEIBHO K | COOOPa3HO CUTYyalluu BBITIOJTHEHUS 3a/IaHHH.
OCHOBHBIM OOIICHNUS TSI TOCTHXKEHUS
(byHKIIMOHATBHBIM KOMMYHHKATHBHBIX IIEJICH.
CTHJISIM B O(UITMATIBHON
1 Heo QUIATTbHON
cdepax oOIeHHs
ITK-4: Cnioco6eH ocylecTBASATH NUCbMEHHbII M YCTHBI NepeBoj ¢ co0/II0JeHHeM HOPM JIEKCHYeCKOH
IKBHBAJEHTHOCTH, COOTI0IECHHEM IPAMMATHYECKHX, CHHTAKCHYECKHX H CTHINCTHYECKHX HOPM
3nanus: Nmeer mpencrasienue o6 | OcymectBisieT nanapie | P —temsbr 1-42
3HaeT KaK OCYLIECTBIATh | 0COOEHHOCTSIX BEJICHUS | BUJIbI TIEPEBO/IA C T-1-2
MMCbMEHHBIN, YCTHBIN MMCBMEHHOTO, YCTHOTO | COOJI0IEHUEM HOPM C —Bompocsr 1-35
MOCJIEI0BATENbHBIN MOCJIEI0BATEILHOTO JIEKCUYECKOU 3 —Bonpocsr 1-50
MIEPEeBO U YCTHBIH mepeBoJla W YCTHOTO | 9KBHBAJICHTHOCTH,
MePEeBOJI C JIUCTA C MepeBo/Ia ¢ JIUCTa coOIroIeHIEM
coOI0IeHHEM HOPM rpaMMAaTUYECKUX,
JIEKCUYECKOU CUHTAaKCHUYECKHUX U
SKBUBAJICHTHOCTH, CTHITUCTHYECKHX HOPM
COOITIOICHIEM TEKCTa MepeBoa u
rpaMMaTHYEeCKHX, TEMIIOPATBHBIX
CHUHTAaKCUYECKUX U XapaKTePUCTUK
CTHIIMCTUYECKUX HOPM HCXOJTHOTO TEKCTa
TEKCTa IepeBoja U
TEMIOPaAIbHBIX
XapaKTEPUCTUK
HCXOJIHOTO TEKCTa
Ymenus: I'pamotHO BBICKa3bIBaTh U | [IpaBuibHOE M 103 - 1-33
BecTtu nuceMeHHBIH, nepefaBaTh  MbICIM  Ha | rpaMoTHOE nu3noxenue | C —Bompocsr 1-35
YCTHBIH MHOCTPAaHHOM  si3bIK€  C | IepeJaHHOro McXoaHoro | 3 —Bompocs! 1-50
HOCJIe10BaTEIbHBbIIHI coOIII0IcHUEM TEKCTa
IIEPEBOJ U YCTHBII IrpaMMaTHYECKHX,
NIEPEBOJ C JIUCTA C CHUHTaKCUYECKUX u
COOJIOJIEHHEM BCEX CTHIIMCTUYECKHUX HOpM
HE00XOAUMBIX TEKCTa nepeBoja u
TpeGOBaHUN U HOPM TEMIOPATIBHBIX
A3BIKA XapaKTepUCTUK HCXOJHOTO

TEKCTa
Haeviku: Bnaneer npuHIuNnamu | Bemmomnnsier P —temnr 1-42
cucTeMoil mpuémMoB BEICHUS MUCbMEHHOTI0, | TUCbMEHHBIN, YCTHBIN 3 —Bomnpocs! 1-50
OCYIIECTBIICHUS YCTHOTO NepeBojia  C | MOCIe0BaTENbHBIA U 103 —-1-33
pa3UYHBIX BUJIOB COONIIOJICHMEM  TI'PaMOTHO | YCTHBIH mepeBo ¢ ucTa | I1 — npe3enTanuu
MUCHbMEHHOTO, YCTHOTO | IGKCHUYECKH,
nepeBoja ¢ rpaMMaTHUECKH,
COOJIIOJICHHEM HOPM CTHIIUCTUYECKH
SKBUBAJIEHTHOCTH Ha BBICTPOEHHOU YCTHOM peun
BCEX YPOBHSIX SI3bIKA

1.2 IIIkaisl oneHUBaHUS ;

Texkylmuii KOHTPOJIb yCIIEBAEMOCTH U NPOMEKYTOUHAsI aTTECTallUsl OCYHIECTBIIAETCS B
paMKax HaKOMUTEIbHOU OaIbHO-peUTHHIrOBOM crcTteMbl B 100-6amibHOM miKane:




dopma KOHTPOJIS — 3a4erT:

50-100 GamoB (3a4TeHO)

0-49 GaynoB (He 3a4TEHO)

84-100 GayoB (OIICHKA «OTIMIHOY)

67-83 6arioB (OIIEHKA «XOPOILIO)

50-66 6amtoB (OIIEHKA «YIOBIETBOPUTEIILHO)
0-49 GayoB (OIICHKA «HEYOBICTBOPUTEIHLHO)))

2 TunoBble KOHTPOJIbHbIE 3aJlaHUSl MJIH HHbIEe MaTepHaJibl, He00X0AMMbIe ISl OLEHKH
3HAHUH, YMEHHi, HABBIKOB M (MJIM) ONbBITA NAeATEJbHOCTH, XapPaKTEePH3YIOIIHMX 3Talbl
(¢opmMupoBaHus KOMIIETEHIIMII B IIpolecce 0CBOEHHUsI 00pa30BaTebHON NPOrpaMMbl
KoHTpoJibHbIE BONIPOCHI IS IPOBEAEHHUS TEKYLIEro KOHTPOoJIs (codeceqoBaHue).

Questions 4 cemecTp

1. General notions of stylistics and style. The connections of stylistics with other branches
of linguistics.

2. Functional styles of the English language. Analyse the peculiarities of the style of
scientific texts; paraphrase the marked expressions by more neutral ones.

3. The language of literature and the language of non-literature.

4. Stylistic classification of the English Vocabulary(1.Find out the col., bookish, formal
words to the following ones: child, father, leave, continue, begin; 2. Point out stylistic
differences within the groups of synonyms face-visage-mug-deadpan).

5. The main division of expressive means. Lexical means of expressiveness.

6. The effect created by a mixture of styles.

7. Syntactical expressive means. Their classification. State the type of inversion in the given
examples.

8. Phonetical expressive means.

9. Publicistic style (including newspapers). Analyse the peculiarities of publicist style in the
following extract from the First Inaugural speech by Thomas Jefferson; paraphrase the
bookish expressions by more neutral ones.

10. Graphical expressive means.

11. Poetic, scientific and business styles.

12. The structure of an image, its semantics.

13. Stylistic use of phraseology.

14. Colloquial styles.

15. Represented speech.

16. Rhythm. Alliteration.

17. Allegory. Onomatopoeia. What device is represented by the marked words?

Break, break, break,
On the cold gray stones, O Sea! (A. Tennison)

18. Stylistic use of foreign words and archaisms. Find dialectal and archaic elements in R.
Burns' poem "Should auld acquaintance be forgot..."

19. Metaphor. Metonymy. Distinguish between metonymy and metaphor: He earns his living
by his pen (W.S.Maugham); I...came to the place where the Stars and Stripes stood



20.
21.
22.
23.
24,
25.
26.

27.

28.
29.
30.
31.
32.
33.

34.
35.

shoulder to shoulder with the Union Jack (Steinbeck); Money burns a hole in my pocket
(T.Capote).

Semantic structure of English words. Connotations.

Simile. Metonymy.

Repetition (all types).

Parallelism. Chiasmus.

Ellipsis. One-member sentences. Aposiopesis. Apokoinou.

Detachment. Inversion. Parcellation. Parenthesis.

Irony. Bathos. Point out how irony is created below in the short passage from "Three men
in a boat" by J.K.Jerome

Epithet. State which of the attributes represent epithets in the given sentences: The
money she had accepted was two soft, green, handsome ten-dollar bills (Dreiser);
...whispered the spinster aunt with true spinster-aunt-like envy (Dickens).

Climax. Rhetorical questions and other devices based on stylistic transpositions. Point out
the devices of climax and anticlimax in the given examples.

Euphemism. Periphrasis. Read the examples and explain the meaning of these
euphemisms and periphrases.

Hyperbole. Litotes. Point out litotes and hyperbole in the given examples

Antithesis. Oxymoron.

Antonomasia. Personification. Comment on the peculiarities of antonomasia in the given
examples.

Asyndeton. Polysyndeton. Other peculiarities of the connectives. What ways of
connection are used in the extracts below?

Zeugma and pun. Comment on the play upon words in the given examples.

Analyse the given short stories according to the rules of Stylistic analysis of the text.
Kpurepun oueHMBaHuUA:

[Ipu Tekymem koHTposie (coOeceloBaHMM HA TPAKTHYECKUX 3aHATHSAX) 32 OTBET HA BOIPOC
CTYJIEHT MOXET TMOJy4UTh MaKCUMaIbHO 2 Oaia (34 Oaia B COBOKYITHOCTH )

2 Oamia BBICTABISICTCS CTYICHTY, €CIM W3JIOXKCHHBI Marepuan (aKTHUYECKH BEpEH,
JEMOHCTPUPYETCS HAIMYKME TIYyOOKHX WCYEPIBIBAIONIMX 3HAHUH B OOJIACTH HW3y4aeMoro
BOIIPOCA, TPAMOTHOE, CBOOOIHOE U JIOTHYECKH CTPOWHOE U3JI0KEHUE MaTepraa

1 Gayta BBICTABIISICTCSI CTYACHTY, €CIM OTMEYAETCS HAIMYME JOCTATOYHO IIOJIHBIX 3HAHUH B
paMKax TEMbI; JOIYCKAIOTCS OTICIbHBIC JIOTUYECKUE W CTHJIMCTHYECKUE MOTPEUIHOCTH C
OTJCNILHBIMU OITHOKaMU

wWCoNo~WNE

Tembl MyJIbTUMeIMHHBIX NPeE3eHTAIUI:
Functional styles of the English language.
Publicistic style

Poetic, scientific and business styles.
Colloquial styles.

The language of literature and the language of non-literature.
Phonetical expressive means.

Graphical expressive means.

Rhythm. Alliteration.

Allegory. Onomatopoeia.

Metaphor. Metonymy.

Simile. Metonymy.

Parallelism. Chiasmus.

Irony. Bathos.

Euphemism. Periphrasis.



15.
16.
17.
18.

Hyperbole. Litotes.
Antithesis. Oxymoron.
Antonomasia. Personification.
Zeugma and pun.

Kpurepun onenuBanus:

10-8 OGamnoB - conepxaHue pPabOTHI TOJTHOCTBIO COOTBETCTBYET TeM€; TIIIyOOKO U
apryMEHTHPOBAHO DPACKPBIBACTCS TEMa; JOTMYECKOE M IIOCIIEAOBATENIFHOE H3JIOKEHHE
MBICTICH; HANMMCAaHO TPABWIBHBIM  JIUTEPATYPHBIM  S3BIKOM U CTUJIMCTHYECKH
COOTBETCTBYET COJICPYKAHHIO; 3aKIIOYCHUE COJACPKUT BBHIBOJIBI, JIOTHYHO BHITEKAIOIINE U3
COIEpKaHU OCHOBHOM YaCTH;

7-5 GaioB - TOCTAaTOYHO TOJIHO U YOEIUTEIHHO PACKPHIBAECTCS Te€Ma C HE3HAUYUTEITbHBIMU
OTKJIOHEHUSIMH OT HEe; B OCHOBHOW YaCTH JIOTUYHO, CBSI3HO, HO HEIOCTATOYHO MOJHO
JOKa3bIBACTCSl  BBIABUHYTBI ~ TE3UC, HWMEIOTCS  HE3HAYHTEIbHbIE  HApYIICHUS
MOCIIEIOBATEIILHOCTH B HM3JIOKEHUH MBICIICH; 3aKITFOUEHHE COJIEPKHUT BBIBOJBI, JJOTHYHO
BBITEKAOIIUE U3 COJIEPIKAHHSI OCHOBHOW YacCTH;

4-1 GannoB - B OCHOBHOM pPacKpbIBAaeTCS TeMa; JaH BEPHBIM, HO OJHOCTOPOHHUN HIIH
HEIOCTaTOYHO TOJHBIN OTBET Ha TEMY; OOHAPYKMBACTCS HEIOCTATOYHOE YMEHHUE JIENaTh
BBIBOJIBI M 000OIIEHMS; BEIBOIBI HE MOJHOCTHIO COOTBETCTBYIOT COJICPKAHUIO OCHOBHOM
9acTH;

0 OanoB - TEMa MOJHOCTHIO HEPACKPHITA; XapaKTEPU3YETCsI CIYJAHBIM PacIoIOKEHHEM
MaTepHualia, OTCYTCTBHEM CBSI3M MEXIY YacTsIMH; BBIBOABI HE BBITEKAIOT U3 OCHOBHOMU
4acTH; MHOTOYHCIICHHBIE 3aMMCTBOBAHUS TEKCTA U3 IPYTMX UCTOUYHUKOB.

IIpakTUKO-OpUEHTHUPOBAHHBbIE 3aJaHUA 4 ceMeCcTp
1) Onpenenure THN CTHIMCTHYECKOTO SIBJICHUS
Plant has two rooms down an area in Ellam Street. Shop in front, sitting room behind.
2) OnpeaejuTe THII CTHIACTHYECKOrO SIBJICHHS
We went in through the shop. Smell of boot polish like a lion cage. Back room with an
old kitchen range.
3) OnpeaejauTe THII CTHIACTHYECKOrO SIBJICHHS
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up.
Nine carat gold.
4) OnpenesnnTe TUN cTHIACTHYecKoro siBiaenusi: Had | known it!
5) OnpenesauTe THI CTHIMCTHYECKOTO SIBJICHUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»
6) OnpeneauTe THI CTHIMCTHYECKOTO SIBJICHUS:
Beautiful those donkeys were!
7) OnpenejuTe THI CTHIMCTHYECKOTO SIBJICHUS:
Queer how it works out, isn't it?
8) OnpenesauTe THN CTHINCTHYECKOTO SIBJICHUS:
Uneasy lies the head that wears a crown.
9) OnpenesauTe THN CTHINCTHYECKOTO SIBJICHUS:
Sure I am, from what | have heard, and from what | have seen ...
10) OnpenesiuTe THI CTHINCTHYECKOTO SIBJICHUS:
Her love letters | returned to the detectives for filing.
11) OnpenesuTe THI CTHINCTHYECKOTO siBJeHusi: Am | tired!
12) OnpenesuTe THI CTHIINCTHYECKOTO siBJeHus: «But can we? Of course, we can!»
(BLICKEBLIBE[HI/IC MNPpUHAAJICIKUT OJHOMY LIe.l'IOBeKy)
13) OnpenesuTe THI CTHINCTHYECKOTO SIBJICHHS:
Isn't the weather beautiful!



14) OnpenesauTe THI CTHIACTHYECKOro siBjeHus: Am not | right!
15) OnpenesuTe THI CTHINCTHYECKOTO SIBJICHHS:
Tyger, tyger, burning bright...
16) OnpenejuTe THI CTHINCTHYECKOTO SIBJICHHS:
I will not let thee go.
Ends all our month-long love in this?
Can it be summed up so,
Quit in a single kiss?
I will not let thee go.
17) OnpenesauTe THN CTHINCTHYECKOTO SIBJICHUSI:
In graves that were like children's
On many a mountain head,
The Brewsters of the Heather
Lay numbered with the dead.
18) OnpenesMTe THII CTHIACTHYECKOTO SIBJICHHS
The king rode, and was angry,
Black was his brow and pale,
To rule in a land of heather
And lack the Heather Ale.
19) OnpenejuTe THII CTHIACTHYECKOTO SIBJICHHS
«L.ife is dear to the aged,
And honour a little thing;
| would gladly sell the secret,»
Quoth the Pict to the King...
20) OnpenennTe THN CTHIMCTHYECKOTO SIBJICHUS
His voice was small as a sparrow’s,
And shrill and wonderful clear:
«l would gladly sell my secret,
Only my son | fear...»
21) Onpenenute Bua Tpona: His eyes were green as leaves; His cup of satisfaction was
full.
22) Onpenenute Bua Tpoma: The performance was not bad; We inched our way along the
road.
23) Onpenenute Bua Tpona: Since | left you, your eye is in my mind; For there can live
not hatred in thine eye.
24) Onpenennte Bua Tpona: Their daughter is like an angel; And painful pleasure turns to
pleasing pain.
25) Onpenennte Bug Tpomna: He is terribly smart; She is awfully beautiful.
26) Onpenennrte BUI TPoma:
When | was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked
like a polished brass basin.
27) Onpenenute BUI Tpoma:
O, never say that | was false of heart,
Though absence seemed my flame to qualify; Sometimes too hot the eye of heaven
shines.
28) Onpenennre BUI TPoma:
All days are nights to see till | see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
29) Onpenennre BUJ TPOMA:
| want my daughter's skin to be as white as snow, her eyes as black as trees and her lips
as red as blood; Coral is far more red than her lip's red.



30) Onpenennte Bua Tpoma: My mistress' eyes are nothing like the sun; And yet to times
in hope my verse shall stand,
Praising they worth, despite his cruel hand.
31) Onpenennte BUI TpOma:
No longer morn for me when | am dead
Than you shall hear the surly sullen bell
Give warning to the world that | am fled
From this vile world, with vilest worms to dwell.
32) Analyse the peculiarities of functional styles in the following examples:
1 Nothing could be more obvious, it seems to me, than that
art should be moral and that the first business of criticism, at
least some of the time, should be to judge works of literature
(or  painting or even music) on grounds of the production's
moral worth. By "moral* | do not mean some such timid evasion
as "not too Dblatantly immoral®. It is not enough to say, with the
support of mountains of documentation from sociologists, psychi-
atrists, and the New York City Police Department, that television
is a bad influence when it actively encourages pouring gasoline
on people and setting fire to them. On the contrary, television -
or any other more or less artistic medium - is good (as opposed to pernicious or vacuous)
only when it has a clear positive moral effect, presenting valid models for imitation,
eternal verities worth keeping in mind, and a benevolent vision of the possible which can
inspire and incite human beings towards virtue, towards life affirmation as opposed to
destruction or indifferences. This obviously does not mean that art should hold up cheap
or cornball models of behaviour, though even those do more good in the short run than
does, say, an attractive bad model like the quick-witted cynic so endlessly celebrated in
light-hearted films about voluptuous women and international intrigue. In the long
run, of course, cornball morality leads to rebellion and the loss of faith. (J. G.)

2. In tagmemics we make a crucial theoretical difference
between the grammatical hierarchy and the referential one
In a normal instance of reporting a single event in time, the two
are potentially isomorphic with coterminous borders. But when

simultaneous, must be sequenced in the report. In some cases, a
chronological or logical sequence can in  English be partially or
completely  changed in  presentational order (e. g. told backwards);
when this is done, the referential structure of the tale is unaffected,
rut  the grammatical structure of the telling is radically altered.
Grammatical  order s necessarily linear  (since  words come  out
of the mouth one at a time), but referential order is at least poten-
tially simultaneous.

Describing a static situation presents problems parallel to nose of presenting an event
involving change or movement. Both static and dynamic events are made linear in
grammatical presentation even if the items or events are, referentially speaking,
simultaneous in space or time. (K. Pk.)

3. Techniques of comparison form a natural part of the
literary  critic's analytic and  evaluative  process: in  discussing  one
work,  critics  frequently have in  mind, and almost as frequently
appeal to, works in the same or another language. @ Comparative
literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work Dby using the
products of  another linguistic ~ culture as an illuminating context;



or studying some broad topic or theme as it is realized ("trans-

formed™) in  the literatures of different  languages. It is worth
insisting on  comparative literature's  kinship  with  criticism in  gen-
eral, for there is evidently a danger that its exponents may
seek to argue an unnatural distinctiveness in  their  activities
(this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on
the other hand a danger that its opponents may regard the
discipline as nothing more than demonstration of "affinities"

and "influences™ among different literatures - an activity which is not critical at all, belonging
rather to the categorizing spirit of literary history. (R. F.)

4. Caging men as a means of dealing with the problem of crime
is a modern refinement of man's ancient and limitless inhumanity,
as well as his vast capacity for self-delusion. Murderers  and
felons used to be hanged, beheaded, flogged, tortured, broken
on the rack, blinded, ridden out of town on a rail, tarred and
feathered, or arrayed in the stocks. Nobody pretended that such
penalties were anything other than punishment and revenge.

Before nineteenth-century American developments, dungeons
were mostly  for  the  convenient custody of  political  prisoners,
debtors, and those  awaiting trial.  American  progress  with  many

another gim "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin
Franklin a paper in which he said that the right way to treat offenders was to cause them to
repent of their crimes. Ironically taken up by gentle Quakers, Rush's notion was that
offenders should be locked alone in cells, day and night, so that in such awful solitude they
would have nothing to do but to ponder their acts, repent, and reform. To this day, the
American liberal-progressive-idea persists that there is some way to make people repent and
reform. Psychiatry, if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular peniten-tiary was established in the
Walnut Street Jail in Philadelphia. By the 1830s, Pennsylvania had constructed two more
state penitentiaries, that followed the Philadelphia reform idea. Mean-while, in New York,
where such reforms as the lock-step hadbeen devised, the "Auburn system" evolved from
the Pennsylvania program. It provided for individual cells and total silence, but added
congregate employment in shops, fields, or quarries during a long, hard working day.
Repressive and undeviating routine, unremitting labor, harsh subsistence conditions, and
frequent floggings complemented the monastic silence; so did striped uniforms and the
great wall around the already secure fortress. The auburn system became the model for
American penitentiaries in most of the states, and the lofty notions of the Philadelphians soon
were lost in the spirit expressed by Elam Lynds, the first warden of Sing Sing (built in
1825): "Reformation of the criminal could not possibly be effected until the spirit of the
criminal was broken."

The nineteenth-century penitentiary produced more mental break-downs, suicides, and
deaths than repentance. "I believe,” wrote Charles Dickens, after visiting such an
institution, "that very few men are capable of estimating the immense amount of torture and
agony which this dreadful punishment, prolonged for years, inflicts upon the sufferers."
Yet, the idea persisted that men could be reformed (now we say "rehabilitated™) in such
hellholes - a grotesque derivation from the idea that man is not only perfectable but
rational enough to determine his behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and
intraprison use of prison-industry prod-ucts fitted right into the productivity ethic of a growing
nation. Convicts, moreover, could be and were in some states rented out like oxen to upright



businessmen. Taxpayers were happy, cheap labor was available, and prison officials, busily
developing their bureaucracies, saw their institutions entrenched. The American prison
system - a design to reform criminals by caging humans -found a permanent place in
American society and flourished largely unchanged into the twentieth century. In 1871, a
Virginia court put the matter in perspective when it ruled that prisoners were "slaves of the
state". (Wic.)

33) Extracts for Comprehensive Stylistic Analysis

1.As various aids to recovery were removed from him and he
began to speak more, it was observed that his relationship to
language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a
word was an object, a material object, round and smooth some-
times, a golf-ball of a thing that he could just about manage
to get through his mouth, though it deformed his face in the
passage. Some words were jagged and these became awful passages
of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he

learnt to control the anguish of speaking until the golf-balls
and  jagged stones, the toads and jewels passed through his
mouth with not much more than the normal effort. (W. Gl.)

2."1s anything wrong?" asked the tall well-muscled manager

with menacing inscrutability, arriving to  ensure that  nothing in
his  restaurant ever would go amiss. A second contender for the

world karate ~ championship glided noiselessly  up alongside in
formidable allegiance (Js. H.)

3.As Prew listened the mobile face before him melted to a
battle-blackened  skull ~as  though a  flamethrower @ had  passed over

it, kissed it lightly, and moved on. The skull talked on to him
about his health. (J.)

4. Scobie turned up James Street past the Secretariat. With its long balconies it has always
reminded him of a hospital. For fifteen years he had watched the arrival of a succession
of patients; periodically at the end of eighteen months certain patients were sent home,
yellow and nervy and others took their place-Colonial Secretaries, Secretaries of Agriculture,
Treasurers and Directors of Public Works. He watched their -temperature charts every one -
the first outbreak of unreasonable temper, the drink too many, the sudden attack for principle
after a year of acquiescence. The black clerks carried their bedside manner like doctors down
the corridors; cheerful and respectful they put up with any insult. The patient was always
right. (Gr. Gr.)

5. In a very few minutes an ambulance came, the team was told all the nothing that was
known about the child and he was driven away, the ambulance bell ringing, unnecessarily.

(W. GI.)
6. This area took Matty and  absorbed  him. He  received  pocket
money. He slept in a long attic.c He ate well. He wore a thick

dark-grey  suit and grey overalls. He carried things. He  became
the Boy. (W. Gl.)

7. We have  all seen those  swinging gates  which, when  their
swing iIs considerable, go to and fro without Ilocking. When
the swing has declined, however, the latch suddenly drops to its
place, the gate is held and after a short rattle the motion is all over.
We have to explain an effect something Ilike thatt When the two
atoms  meet, the repulsions of their electron shells usually cause



them to recoil; but if the motion is small and the atoms spend a
longer time in  each other's neighbourhood, there is time for
something to  happen in the internal arrangements of both  atoms,
like the drop of the latch-gate into its socket, and the atoms are
held. (W. Br.)

8 We marched on, fifteen miles a day, till we came to the
maze of canals and streams which lead the Euphrates into the
Babylonian  cornfields. The bridges are built high for the floods of
winter. Sometimes  the ricefields spread their  tassled lakes, off
which  the morning sun would glance to blind us. Then one noon,
when the glare had shifted, we saw ahead the great black walls
of Babylon, stretched on the low horizon against the heavy sky.
Not that its walls were near; it was their height that let us see them.
When at last we passed between the wheatfields yellowing for the
second  harvest, which  fringed the moat, and stood below, it was
like being under mountain cliffs. One could see the bricks and
bitumen; yet it seemed impossible this could be the work of
human  hands. Seventy-five feet stand the walls of Babylon; more
than thirty thick; and each side of the square they form measure
fifteen miles. We saw no sign of the royal army; there was room for
it all to encamp within, some twenty thousand foot and fifty
thousand horse.

The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined
with banners and standards, with Magi holding fire-altars, with trumpeters and praise-
singers, with satraps and commanders. Further on was the army; the walls of Babylon enclose
a whole countryside. All its parks can grow grain in case of siege; it is watered from the
Euphrates. An impregnable city.

The King entered in his chariot. He made a fine figure, overtopping by half a head his
charioteer, shining in white and purple. The Babylonians roared their acclamation, as he
drove off with a train of lords and satraps to show himself to the army. ( M.R.)

9. You know a lot of trouble has been caused by memoirs.
Indiscreet  revelations, that sort of thing. People who have been
close as an oyster all their lives seem positively to relish causing

trouble  when they themselves will be comfortably dead. It gives
them a kind of malicious glee. (Ch.)
10."Call Elizabeth Cluppins,” said Sergeant Buzfuz. The near-

est usher called for Elizabeth  Tuppins, another one, at a little
distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth
Muffins till he was hoarse. (D.)

Kputepun oueHnBaHus:
HpI/I TCKYIIEM KOHTPOJIC (CO6CCCI[OB3.HI/II/I Ha TPAKTUYCCKUX 3aH${TI/IHX) 3a OTBET Ha BOIIPOC
CTYZIEHT MOXeET NOJY4YUTh MakKCUMaiIbHO 2 6asuia (34 6ansa B COBOKYIHOCTH)
2 0amia BBICTABIISIETCS CTYACHTY, C€CJIM 3aJdHUC BBIIIOJIHCHO 0e3 OIJ_II/I6OI(, ACMOHCTPUPYETCA
HaJIMYHUC NPAKTUYCCKOTO HAaBbIKa B oOmactu HN3y49acMOro BOIIpOCa, I'PaMOTHOC U CBO6OI[H0€
H3JIOKCHUC MaTCpuraia
1 Gam BeICTABIISIETCS CTYACHTY, €CJIM OTMCUYACTCA HAJINYNEC HEAOCTATOYHO YCTOI‘/’ILII/IBOFO HaBBbIKa
B paMKax TEMBbI; OOITYCKAIOTCA OTACIBHBIC JIOTUYCCKUC U CTUIIMCTUYCCKUC IMOTPCIIHOCTHU C
OTACIBbHBIMU OIIMOKaAMH.

Tembl pedepaTos

1. Ucropus pa3BuTns cruinuctiku B Pocenu.
2. CrunmucTHKa JEKOIUPOBAHUS U €€ COCTaBIISIOIIHE.



3. Toxxompl K KiIaccu(HUKAUUM CTWINCTUYECKUX BBIPA3UTEIBHBIX CPEACTB M CHHTAKCHYECKUX IPHEMOB:

poccuiickas U 3apyOeKHasi TpaJULIHIH.

Pons B.B. Bunorpanosa B pa3sBUTHU PyCCKOM IIKOJIBI CTUIHCTHKH.

[IpoGiems! BbIIEEHNST QYHKIMOHAIBHBIX CTHIICH.

Teopus ctunuctudeckoil MapkupoBaHHocTu J[x. Jlnya.

CTunmucTUKa ¥ IMHTBUCTHKA TEKCTA.

I'epMeHeBTHKA U CTHIIMCTHKA.

. 'mneprekcT: 0cOOEHHOCTH CTPYKTYPHI.

10. AHTHYHAsI pUTOPHKA U CTUIIUCTHUKA.

11. Crunuctryeckast GyHKIMS CMEIIEHHs CTHiIeH (Ha MpHMepe MPOHM3BEICHUI aHTTIMICKOW W aMepUKaHCKON
surepatypsl XVII-XX BB.).

12. Ctunuctrueckoe (GyHKIIMOHUPOBaHUE (DPA30BBIX TJIATONIOB B COBPEMEHHBIX aHTJIOSN3BIYHBIX TEKCTaX.

13. Kpblnatbie ciioBa v BIpaKEHHs B COBPEMEHHOM T'a3eTHO-ITy OJIMIIMCTHIECKOM CTHIIE.

14. Tunbl ¥ GYHKIMU HHTEPTEKCTYaJIbHBIX BKIIIOYEHHH B poMaHe (POMaH 10 BEIOOPY).

15. JIuHrBOCTHINCTHYECKHUE OCOOEHHOCTH COBPEMEHHOT'0 aHIJIMHCKOro poMaHa JJisi MOJPOCTKOB (Ha MpuUMepe
aBTOPa/aBTOPOB IO BEIOOPY).

16. Tunonorust UHTEPTEKCTYaIbHBIX CBSI3€i B HAPPATUBHOM BBICKA3bIBAHHH.

17. Ctunuctrueckast GyHKIMS CMEIIEHHs CTHIeH (Ha MpuMepe MPOHM3BENCHUI aHTIMHCKOW W aMepUKaHCKOW
surepatypsl XVII-XX BB.).

18. AHanu3 TPUMEPOB «OXKMBJIECHHS» (pa3eosorn3Ma Kak CTHIMCTHYECKOrO TpueMa B  aHIJIUHCKOW
XyH0KECTBEHHOH JIUTEPATYPE.

19. JIMHrBOCTHIUCTHYECKHE OCOOCHHOCTH PEYH MTOAPOCTKOB (Ha MaTepHalie aHIIMHCKOrO SI3bIKa).

20. OcobenHocty yrorpediienus: meragop B Hay4HOU (aHTaCTHKE.

21. CTurcTHYeCKUEe OCOOCHHOCTH PEKJIaMHBIX TEKCTOB.

22. Crunictiyeckrie 0COOEHHOCTH PEKIIAMHBIX 3aI0JIOBKOB (’KYPHAJIbL,Ta3€Thl Ha BHIOOD).

23. CTyaeHYeCcK i KaproH.

24. CTunicTHYecKoe MCIOIb30BaHUE BOMPOCUTENBHBIX MPEAJIOKEHHH B CTUIIE XyI0KECTBEHHOH peyH.

25. Cruncrryeckre (pyHKIMU 3HAKOB [TPEIMHAHUS.

26. CuHTaKCHYEeCKUH Mapajliesi3M.

27. CTiIb HAYYHOTO U3JIOXKEHHSI.

28. DyHKIMOHUPOBAHUE MEIUIIMHCKOM TEPMHMHOIOTUH B XyHAOXKECTBEHHOM MTepaType (IIpou3BeleHHE Ha
BBIOOD).

29.3aronoBKU B COBPEMEHHBIX aHITIMHCKUX Ta3eTax, MX NEepeBOJ M CPaBHEHHE aHIVIMMCKUX 3arojOBKOB C
PYCCKUMHU.

30.CpencrBa co3fanusi romopa (Ha Marepualie KHHTH 10 JomainHemy utenuto "Tpoe B nonke", "J[xusc u
Bycrep").

31. dpazeonorus U ee CTHWIUCTHYECKOE HCIIOIb30BaHIE B TBOPYECTBE COBPEMEHHBIX aHTJIMICKHX aBTOPOB (Ha
Martepuaje KHUTH I0 JoMaIlHeMy uTeHnto Moam, [oncyopcew, [eiiman, MapTuh).

32. CTunmucTHYecKre CpEeACTBA, HCIIONb3yeMble aBTOPOM [UIS PACKPBITHS BHYTPEHHEro Mupa repos (Ha
MaTepuale KHUIM 10 JoMalnHeMy drenuto I'oiacyopeu, Moam, Kponus).

33. SI3bIKOBBIE CpelNcTBa SMOLMOHANBHOM BBIPA3UTENBHOCTH B TBopyecTBe ConmHmkepa mo kaure «Han
MPONACTBIO BO P3KU», JIMOO IPYroi KHUTH IPYroro aBTopa.

34. Cpencraa catupsi (B kuurax "Decline and Fall”, "The Posthumous papers of the Pickwick Club").

35. ToBopsire uMeHa 1 ux ucnons3oBanne (B kaure "Decline and Fall", "Vanity Fair").

36. .Mcronp3oBanne HOHETHYECKUX SKCIIPECCUBHBIX CPEICTB B TIPO3eE.

37. Ucnonb3oBaHue rpaMIeCKUX CPEACTB B XyI0)KECTBSHHOM JIUTEpaType.

38. Hcnonb3oBanue (hyHKIIMOHAIBHO-OKPAILICHHOW JIEKCHKH B XYJI0KECTBEHHOI JIMTeparype.

39. Oco0EHHOCTH IETTOBOr0 aHTJIMICKOrO.

40.Pores mpuponsl B PacKpbITHM BHYTPEHHEr0o MHpa Teposi Ha MarTepHaje NPOM3BEACHHH aHIIMHCKUX
aBTOPOB.

41.Teopust (HyHKINOHATHHBIX cTHIei U 0coOEeHHOCTH HCTIONB30BaHUS
Pa3HOCTHIICBBIX AJIEMEHTOB B IIPOM3BEICHNAX aHTIIMICKIX aBTOPOB.

42. S13pIK Ta3€ThI KaK CPEJICTBO BO3/ICUCTBHS HA YUTATEIISL.

Kpurepun onenuBanus:

©o~No s

12-9 GamnoB - conepaHue pabOTHI MOJHOCTHIO COOTBETCTBYET TeMe;, TJIyOOKO U
apryMEHTHPOBAHO PACKPBIBACTCS TEMa; JIOTMUECKOE W IOCIEIOBATENHFHOE H3JI0KEHHE
MBICIIEH; HANMUCAaHO TPABWIBLHBIM  JUTEPATYpHBIM  SI3BIKOM W CTHJIUCTHYECKU
COOTBETCTBYET COJCPKAHUIO; 3aKIIOYCHHUE COJIEPIKUT BBIBOJIBI, JIOTUYHO BBHITEKAIOIINE U3
COJIep>KaHusl OCHOBHOM 4acTH;

8-5 6amioB - JOCTATOYHO MOJHO U yOEAUTEIHHO PACKPHIBAECTCS TeMa C He3HAYUTEIbHBIMH



OTKJIOHEHUSIMH OT HEE; B OCHOBHOW YaCTH JIOTUYHO, CBS3HO, HO HEIOCTATOYHO IOJHO
JOKa3bIBACTCSI  BBIABUHYTBIM ~ TE3UC, HMMEIOTCA  HE3HAYUTEIbHbIE  HapyIICHUS
MOCIIEIOBATEILHOCTH B M3JIOKEHUH MBICIICH; 3aKIIOUEHUE COJIEPKUT BBIBOJBI, JIOTUYHO
BBITEKAIOIIUE U3 COJICPIKAHMSI OCHOBHOW YacTH;
4-1 GannoB - B OCHOBHOM pPacKpbIBAaeTCsl TEMa; JaH BEPHBIM, HO OJHOCTOPOHHUN HIIU
HE/I0CTaTOYHO TMOJHBIN OTBET Ha TEMY; OOHAPYKMBACTCS HEIOCTATOYHOE YMEHHUE JIENIaTh
BBIBOJIBI U 000OIIEHUS; BBIBO/IBI HE MOTHOCTHIO COOTBETCTBYIOT COJIEPYKAHHIO OCHOBHOM
YacTH;
0 OanyoB - TEMa MOJHOCTHIO HEPACKPHITA; XapaKTEPU3YETCS CIyYaHBIM PACHOI0KECHHEM
MaTepualia, OTCYTCTBHEM CBSI3M MEX/IY 4YacTsIMH; BBIBOABI HE BBITEKAIOT U3 OCHOBHOMU
9YaCTH; MHOTOYHCIICHHBIE 3aMMCTBOBAHUS TEKCTA U3 JPYTrUX UICTOYHUKOB.

TESTS 4 cemectp

Test I. Stylistic Semasiology

1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;
C) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

3. Figures of co-occurrence fall into the following groups:
a) figures of quantity and figures of quality;

d) figures of quantity, figures of quality and irony;
e) figures of identity, figures of inequality and figures of contrast.

4. Figures of quantity include:

a) hyperbole, understatement, litotes;
b) gradation, anti-climax;

c) antithesis, oxymoron.

5. Periphrasis is based upon:

a) transfer by similarity;
b) transfer by contiguity;

C) transfer by contrast.



6. Epithet belongs to

a) the metonymic group;
b) the metaphorical group;
C) the ironic group.

7. Oxymoron belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.

8. Simile belongs to

a) figures of identity;
b) figures of inequality;
c) figures of contrast.
9. Synonyms of variation are used

a) to characterize the object spoken about precisely;
b) to produce humorous effect;
C) to make the speech less monotonous.

10. In the sentence «The pennies were saved by bulldozing the grocer» we come across

a) metonymy;
b) metaphor;
C) irony.

TEST Il

VARIANT 1

1. Jargon words are used within a certain professional group.
a) to facilitate the communication;

b)  to show that the speaker also belongs to this group;

c) to stress the informal character of communication.

2. Slang is used

a)  to show that the speaker shares the same idea as are possessed by his communicants;

b)  to make speech more expressive;

c) to produce humorous effect.

3. A word or a group of words giving an expressive characterization of the object described
is

a)  metaphor;



b)  simile;
C)  epithet.

4. The sentence "l would give you the whole world to know " contains
a)  zeugma,

b)  hyperbole;

c) inversion.

5. ... joins two antonymous words into one syntagma.
6. Metonymy is

a) ,adescription of an object;
b) atransfer of a name of one object to another with which it is in some way connected,;
c) acomparison of two things.

7. A sentence where one of the main members is omitted is
a)  rhetorical question;
b)  parallelism;

c) elliptical sentence.

8. In the sentence "I went out and caught the boy and shook him until his freckles rattled we
come across"

a) metonymy;

b)  hyperbole;

c)  metaphor.

9. The stylistic device in the sentence "A dead leaf fell in Soapy's lap." That was Jack
Frost's card. Jack is kind to the regular denizens of Madison Square, and gives fair warning
of his annual call is

a)  personification;

b)  metaphor;

c)  metonymy.

10. The sentences belonging to the style of technical instruction are:
a) Turn it clockwise to turn up the volume.

b)  Turn it counter-clockwise to reduce the deep bass.

c)  Press "Time check" to display the present time.

d)  We mustn't be too extravagant with the electricity.

e)  The British flying Saucer Bureau is closing after UFO activities for nearly 50 years.

11. The sentences belonging to the newspaper style are

a)  The former ambassador to Britain had been arrested in Chile.

b) A Syrian official called for abolishing the border with Lebanon.
c) Rain fell in dark diagonals across the summer lawn.

d) My grandfather's house lay on top of a small hill.

12. The sentence "In the quietness of these winter evenings there is one clock: the sea™ belongs
to the....style.

13. The sentence "an explosion in the mine has resulted in the deaths of 20people” belongs to
the...style.

14. The sentence "I'm writing in connection with your account” is typical of...



15. The colloquial (informal) structures are:

a)  Alice remembers who she saw yesterday.

b)  Alice remembers whom she saw yesterday.

c) Harry can't remember where he left his books.
d) Harry cannot remember where he left his books.
e)  Why did you do that?

f) What did you do that for?

16.Match the examples and Stylistic Devices
a) Fine open-faced boy

b) The hall applauded

c) He took his hat and his leave

d) She was a damned nice woman

17. Match functional styles and substyles.
a) The belles-lettres style

b) Publicistic style

c) Newspapers

d) Scientific prose

e) Official documents
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VARIANT 2

1. Terms belong to

a)  super neutral vocabulary;
b)  the bulk of neutral words;
c)  sub-neutral vocabulary.

2. If bookish words are used in colloquial context

a) they elevate the speech;

b)  they produce humorous effect;

c) they characterize the speaker as a well-educated person.

3. A delibarate exaggeration of some quantity or quality is
a) hyperbole;

b)  metonymy;

C)  metaphor.



4. The sentence "The long arm of the law will catch him in the end" contains
a)  hyperbole;

b)  epithet;

c)  persomfication.

5. - the context allows to realize two meanings of the same polysemantic words without
the repetition of the word itself.

6. Inversion is

a)  broken word order;

b) play on words;

c) atrasfer of the name of one object to another.

7. A description of an object or an idea as if it were a human being
is

a)  epithet;

b)  similie;

c)  personification.

8. In the sentence "Bill and me figured that Ebenezer would melt down for a ransom of two
thousand dollars to a cent” we come across

a) metonymy;

b)  metaphor;

c) similie.

9. The stylistic device in the sentence "Bill gets down on his all fours, and a look comes in
his eye like a rabbit's when you catch it in a trap” is

a)  similie;
b)  epithet;
c) irony.

10. The sentences belonging to the newspaper style are:

a) Home Secretary Leon Britain is set to announce a major new crackdown on crime.
b)  The government position has been weakened by a recent corruption case.

c) Anexplosion in the mine has resulted in the deaths of 20 people.

d)  Residents can use the gym and swimming-pool at no extra cost.

e)  Myraand Paul decided to give an extravagant dinner.

11. The sentences belonging to the belles-lettres style are:

a) | did not see George again till just before my death, five years ago.
b)  Inthe quietness of these winter evenings there is one clock: the sea.
c) To be or not to be-that is the question.

d)  Press the knob "Display"

e)  Turn the unit "Off

12.The style of the sentence "Ice will form water at O C"-...

13. The sentence "Police believe the robbers may have had inside information” can be
in the.... article



14. The text of constitution represents the ... style.

15. The literary (formal) structures are:
a)  Paul's brother is older than he is.
b)  Paul's brother is older than him.
c) Who is it? - It's Arthur.

d)  Whois it? - It's him.

e)  Why did you ask that?

16. Match the examples and Stylistic Devices.

a) She had her breakfast and her bath 1. rhetorical question
b) I hear your voice-it's like an angel's sigh. 2. personification.

c) England has two eyes, Oxford and Cambridge. 3. zeugma.

They are the two eyes of England, and two intellectual

eyes 4. similie

d) Why can we not fly?

17.Match functional styles and substyles.

a) emotional prose 1. the belles-lettres style
b) advertisements 2. publicistic style

Cc) the essay 3. Newspapers

d) military documents 4. scientific prose

5. official documents
OHJIAMH TECTBI

Ccepuika 1: https://oltest.ru/tests/inostrannye_yaziki/angliyskiy yazyk_stilistika/
Ccplika 2: https://onlinetestpad.com/ru/test/322721-stylistics-of-english-language

Kputepun oueHnBaHus

3a BBITMIOJIHEHUE TeCTa (CIy4alHBIN BEIOOD U3 MPETOKEHHBIX) CTYASHT mosrydaet 10
(17) 6ammoB (01HO IMPaBUIBHO BHIIOJIHEHHOE 3a1anue =1 Gasur)
3a BbINIOJIHEHUE | oHIaliH TecTa cTyAeHT oTBedaeT Ha S0 BonpocoB U mojydaer 50
Oay10B (0JTHO IPABWIIHHO BHITIOJTHEHHOE 3a/1aHue =1 Oar)

3a BBINOJIHEHUE 2 OHJIAH TeCTa CTYACHT OTBEYaeT Ha 25 BOMPOCOB, MaKCHUMAaJIbHOE
KoJimuecTBO OaioB — 60

Ilepeyenb BONpocoB Kk 3a4eTy (4 cemecTp)

Nel
1. Maiite onpeneneHue TUHIBOCTUIUCTUKHA. OOBSICHUTE €€ MpeaMeT U (DyHKIIUH.
2. YKaXXxuTe, B YeM COCTOUT PYHKIUS TponoB. [IpuBenute npuMepsl.
3. Onpexnenure THI pUMBI:
My mother bore me in the southern wild,
And | am black, but O! my soul is white;
White as an angel is the English child,
But | am black as if bereav'd of light.
No 2
1. OOBsicHuTE, YTO MOHUMAETCS MO pUTOpUYecKoil Gpurypoii. [IpuBenuTe npuMepsl.
2. OOBsICHHUTE, YTO TIOHUMAETCS O] CMEKHOU pudmoii. [IpuBenuTe mpumMepsl.
3. OHpe,I[eJII/ITC TUIT CTUIIUCTUYCCKOT'O ABJICHUA:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»



Ne 3
1. OOBsicHUTE B3aUMOCBSI3b JIUTEPATYPOBEIIECKON CTHIIMCTUKY C IOITUKON M TEOpHEH
autepatypsl. [IpuBeaure npumepsl.
2. O0BsicHHUTE, YTO IOHUMAIOT T0J1 IOSICHUTEIBHBIM dnuTeTOM. [IpuBeauTe mpumepsl.
3. Onpenenure THIT pU(MBI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
Ne 4
1. [Mosicaute, Ha YeM ocHOBaH d(H(PEeKT CHHTAKCHUECKOM KOHBepreHuuu. [IpuBennte mpumepsl.
2. O0BsicHHTE, YTO TOHUMAETCS TI0]] 3BYKOTIOIpaxkanneM. [IpiuBennTe nmpuMepsl.
3. Onpenenurte TUN cTUUCcTHYecKoro sBieHus: Wasn’t it a marvellous trip!

Ne 5
1. lMosicuuTe, KaK B COBPEMEHHOM CTHJIMCTUKE PEIIAETCsl BOMPOC O GYHKITMOHATHHOM CTHIIC
XYyJI0’)KECTBEHHOMW JINTEPATYPBHI.
2. [TosicauTe, IOYeMy BO3HUKAET M30BITOYHOCTh, KaK OHA BBIpakaeTcs. [I[puBenuTe mpuMepsl.
3. Omnpenenute BHJ TpoTIa:
All days are nights to see till | see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
Ne 6
1. [aiiTe onpenenenue sMpaTHIeCKON KOHCTPYKIMH. [IpuBeauTe mpuMepsl.
2. OOBsACHHTE, YTO MOHUMAETCS MO rpaduuecKoil 0Opa3HOCTHIO.
Jaiite onpenenenue nuanekra. [IpuBeaure npumepsl.
3. OHpe,ZleJ'II/IT € TUII CTUJIMCTUYCCKOTO SIBJICHHA.
Her love letters I returned to the detectives for filing.
No 7
1. [laiiTe onpeaeieHne IUTepaTypoBEIeCKON CTHIMCTUKH. OOBSICHUTE €€ MPeMET U 3aJa4H.
2. Jlatite onpeneneHue uponuu. [IpuBeaure mpumepsl.
3. Onpenenute BU TpoTa.
We were the first that ever burst
Into that silent sea.
Ne &
1. INosicaut €, UTO IIOHUMACTCA 1100 3€BIrMO. HpI/IBe,Z[I/ITe IIPUMCPBHI.
2. [[aﬁTe OIIpCACIICHUC I'a3€THOI'O0 CTUJIA. HpI/IBe,I[I/ITe IMPUMCPLBI 0COOEHHOCTEN ra3eTHOrO CTHII.
3.0npez[eJmT € THUII CTUJIMCTUYECKOI'O SIBJICHUS.
«L.ife is dear to the aged,
And honour a little thing;
| would gladly sell the secret,»
Quoth the Pict to the King...
Ne 9
1. TaiiTe onpenenenue MOpQOIOTUYECKON CTUIUCTUKH. YKaXKHUTE €€ MPeIMEeT U METObI
HCCIICa0BaHUA. HpI/IBeI[I/ITe IMPUMCPHIL.
2. Z[aﬁTe OIMPEACIICHUC TTOHATUIO «Mop(bonornqecxaﬂ BAaJICHTHOCTbB». HpI/IBeI[I/ITe IMPUMCPHI.
3. Ompenenute Bux Tpoma: Their daughter is like an angel; And painful pleasure turns to
pleasing pain.
Ne 10
1. VkaxuTe nmpeaMer cuHTakcuca. YKakuTe QyHKIMM MyHKTyauuu. [IpuBenute npuMepsl.
2. laiite onpexaenenue auurepauuu. [Ipusenure npumMepsl.
3. Onpe;[em/ITe TUII CTUJIUCTUYECKOT'O SIBJICHUSA.



From the bonny bells of heather
They brewed a drink long-syne...
Ne 11
1. OOBsicHUTE pa3HUIYy MEXKIY MOSACHUTEIBHBIM 3IUTETOM U MeTadopudeckuM. [IpuBeaure
IIPUMEPBI.
2. O0BsCHUTE, YTO TOHUMAETCS TOJ] ONOsIChIBaroONIeH pudmoii. [IpuBenuTe mpuMepsl.
3. Onpexnenute BUA Tpoma:
When | was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a
polished brass basin.
Ne 12
1. Vkaxute pyHkuuto MHOorotounst. [IpuBeanTe npumMepsl.
2. OnumuTe sSBJICHNE CHHOHIMUYECKOH aTTpakuuu ciera. [IpuBenure mpumep
XY/ZI0’KECTBEHHOTO ITPOU3BECHUS, B KOTOPOM OHO ITPUCYTCTBYET.
3. Onpenenute TUN cTUTUCTHYECKOTO siByieHus: Am | tired!

Ne 13
1. JaiiTe onpenenenre KOHHOTATUBHOMY 3HaueHUIO cioBa. [IpuBeauTe mpumMepsl.
2. JlaiiTe onpeielICcHHE TIOHSATHIO «TPOID». YKAXKHUTE POJIb TPOIIOB B TOJIKOBAaHUU U
MHTEpIpeTanuu Tekcra. [Ipuseaure npumepst.
3.0mpenenute TAT pUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.

Ne 14
1. JlaitTe onpenesieHre TEPMURY «HCcTOpU3M». [IpuBeauTe mpuMepsl.
2. Jlatite onpeneneHue metpa. [IpuBenure mpumepsl.
3. Or[pez[eJmT € TUII CTUJIMCTUYCCKOTO SIBJICHUS.
There was not a moment to be lost: away went Alice like the wind.
Ne 15
1. [Tosicaute, Kak OGmaromapst MyHKTyanuu co3naaetcs 3gdext nponuu. [puBeaure npumepsl.
2. O0bsAcHHTE, YeM 00YCIOBICHO BOBHUKHOBEHHUE M CYIIICCTBOBAHHUE (PYHKITMOHATBHBIX CTUIICH.
3. OHpe,[[eJ'II/IT € TUII CTUJIMCTUYCCKOTIO SIBJICHHUS.
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine
carat gold.
Nel6
1. O6bsacHuTe, UTO MOHUMAETCS MO «KoMmIpeccueii». [Ipuenure mpumepsl.
2. [[aﬁTe OIIpCACIICHUC CHUHTAKCUYECKOM CTHJIMCTUKH. YKaXKUTE €€ npeaIMET U MCTOAbI
HCCIICa0OBaHUA. HpI/IBeI[I/ITe IMIPHUMCPHLI.
3. Omnpenenute TUM pudmsI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
No 17
1. O6bsicauTe, YTO MOHUMAETCS MO aHToHOMacuel. [IpuBenuTe npumepsl.
2. O0bgcuuTe pasHuly MEXKAy SMOITUOHAJIBHBIM W OICHOYHBIM KOMITOHCHTOM 3HAYUCHUSA CJIOBA.
[IpuBenure npuMepsl.
3. Onpenenute By Tpomna: His eyes were green as leaves; His cup of satisfaction was full.
Ne 18
1.00bBscHUT €, UTO NIOHUMACTCA MO AKPOMOHOT paMMOﬁ. HpI/IBe,I[I/ITe IIPUMCPEIL.
Z.HOHCHI/ITC, YTO NOHUMACTCA 104 KKHUXXHBIMH CIIOBaAMM». HpI/IBC,Z[I/ITe IMPUMCPHIL.



3. Onpenenure By Tpomna: The performance was not bad; We inched our way along the road.
No 19
1./laiiTe onpenenenne koHHoTauuu. IlpuBeaure npumepsl.
2. [laiiTe onpeseneHue 3MOIMOHATLHOM JIEKCUKU. [IpuBeIuTe mpuMepsl.
3. Onpenenute By Tpona: His eyes were green as leaves; His cup of satisfaction was full.
Ne 20
1. O6bscHuTE, NOYEMY AITUTEPALIUS UMEET OCOOEHHO 0O0JIbIIOE 3HAUEHUE JUISl aHIJIMHCKON
MIOATUYECKOM Tpaauuuu. [IpuBeaure npuMeps! amuTepanuy.
2. O0BsicHHTE, 3a4€M HEPENIKO MHCATeINh BKIIOYAET B PeUb NEPCOHAKEH UX JIUATCKTHBIC
ocobenHoctu. [IpuBenure mpuMepsl.
3. Onpenenure Bux Tpona: He is terribly smart; She is awfully beautiful.
Ne 21
1. JaiiTe onpenenenre MOHITHIO «00pa3Hasl SKCIIPECCUBHOCTHY. [IprBeuTe mpuMepsI.
2. [MosicHuTe, 9TO IOHUMAETCS TI0]] KOHTEKCTOM CUTYyarwu. [I[puBeuTe mpruMepsl.
3. OnpeneJmTe TUII CTUJIMCTUYCCKOI'O SIBJICHUA.
«Why don't you shut you great big old gob, you poor bloody old fool!»
Ne 22
1./lalite onpenenenue Tpancnoduuuu. [lpuseaure npumepsl.
2.00bsicHUTE, B YEM COCTOUT POJIb TPAHCIO3UIIMU B cuHTakcuce. [IpuBeaure npumMepsl.
3.Ompenenute By tpoma: Since | left you, your eye is in my mind; For there can live not hatred
in thine eye.
Ne 23
1.VkaxwuTe, B IeJISIX Y€TO MUCTOJIb3yeTCsl TABTOJOTUYECKU MOBTOP. [IpuBenuTe nmpumepsl.
2.00bsCHHTE, B UeM COCTOUT (PYHKIIHS 3BYKOTMOapakanus. [I[puBeaure mpumMepsl.
3. Onpez[eJmT € TUII CTUJIMCTUYCCKOTO SIBJICHUS.
Uneasy lies the head that wears a crown.
Ne 24
1. [laiiTe onpenenenre rpaMMaTHYECKON CTUITUCTHKU. Y KOKUTE €€ TTPEAMET U METO/IbI
HUCCJICIOBAaHUA.
2.00BsCHATE pazInune MeXIy IpocToi Mmetadopoii u pa3BepHyToi. [IpuBenure nmpuMepsl.
3.0npenenute THI pUQPMBI.
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne 25
1.06bsicHuTE, YTO MOHUMAETCS MO rpaMMaTtudeckoil pyHkuuein naBepcun. [Ipusenure
IIPUMEDPHL.
2. OObsICHHTE, YTO MOHUMAETCS MO/ e3ypHoi pudmoit. [IpuBenuTte mpumepsl.
3. Omnpenenute TUM pudmsI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No26
1. INosicauTEe OCOOEHHOCTH MOCTPOCHUA AHTJIMMCKUX ra3eTHBIX 3ar0JIOBKOB. HpI/IBeI[I/ITe
IIPUMEPEL.
2. HOHCHI/ITC, YTO MOHUMACTCA IO HpO(l)CCCI/IOHaJ'ILHOI‘/’I JIEKCUKOH. HpI/IBCIII/ITC IMPUMCPEIL.
3. OHpe,Z[CJII/ITC THUIT CTUIIUCTUYCCKOT'O ABJICHUA:
Break, break, break
On thy cold stones, O Sea!
No 27



1. OG'LHCHHTG, YTO MOHUMACTCH O BBIPASUTCIIbHBIMU CPCACTBAMU A3bIKA. HpI/IBGI[I/ITe
IIPUMEPEL
2. laiite onpexnenenue metadopsl. [IpuBenure npumepsl.
3.0npenenute BUJ Tpoma:
«l play for seasons; not Eternities!»
Says Nature, laughing on her way...; Come in the speaking silence of a dream ...
No 28
1. VkaxuTe QPyHKIMH PUTOPUIECKOTO BOIIPOCA.
2. JlaiiTe onpeneneHre NOHITUIO «ojuceMusy. [IpuBeaure npuMepsl.
3. Onpezenute THIT CTHIMCTHYECKOTO sBiieHus: «But can we? Of course, we can!»
(BpICKa3bIBaHKE MPUHAJIEIKUT OJTHOMY UEIOBEKY)
Neo 29
1. Maiite onpenenenue oOpatHoit pudmel. [IpuBeaure npumepsl.
2.Yxaxure GyHKIUIO KypcuBa. [IpuBenure mpumepsl.
3. Onpexnenute BUA Tpoma:
Her skin was like a grape whose veins
Run snow instead of wine.
Ne 30
1.lafiTe onpeieIeHne JTUTEPATYPHO-PAa3TOBOPHOTO CTHIIS. [IpuBeNTE MPUMEpHI.
2.06’135[CHI/IT6, YTO IMO3BOJIACT SIIUTET CUUTATD JICKCUKO-CHHTAKCUYECKHUM TPOIIOM. HpI/IBe)II/ITe
IIPUMEPBHI DIIUTETOB.
3.0mpenenuTe BUA TPOTIA:
I shall go shod in silk,
And you in wool,
White as a white cow's milk,
More beautiful
Than the breast of a gull.
Ne 31
1. OxapakTepu3yiiTe aBTOPCKYIO peub (¢ Touku 3perus B.B. Bunorpanosa).
2. [laiite onpenenenue acconanca. [IpuBeaure npumepsl.
3. Omnpenenurte BUJ Tpona:
And when he to the green wood went,
No body saw he there.

No 32
1. OOBsicHuTe, 4TO OTpaXkaeT rpadudeckas popma cruxa. [IpuBeauTe mpuMepsl.
2.00bgacHAT €, KaKasd JICKCHKa CYUTACTCA TOp)KeCTBeHHO-BOSBBII.HGHHOfI. HpI/IBeI[I/ITe IIPpUMCPHI.
3. Onpez[eJmT € TUII CTUJIMCTUYECKOI'O SIBJICHUS.
Sure I am, from what | have heard, and from what | have seen ...
No33
1. [losicuute (QyHKIMIO UCTIOJIB30BAaHUS IPOCTOPEUHS B MPSIMOii peun nepcoHaxei. [IpuBenure
IIPUMEDPBHL.
Z.I[aﬁTe OMPCACIICHUC TTIOHATUIO <«OITUTCT. HpI/IBCI[I/ITC IMPUMCEPHI.
3.0npenenute TUI pUPMBIL:
On what wings dare he aspire?
What the hand dare seize the fire?
No34
1.06L$ICHI/ITC, YTO MOHUMACTCA IO KOJIBIICBLIM IIOBTOPOM. HpI/IBeI[I/ITe IMPUMCPEIL.
2.JlaiiTe onpeneneHre KOHCOHaHca. [IpuBeanuTe MpuUMepBHl.
3. Onpexnenure THIT pUGMBI:
In every cry of every Man,
In every Infant's cry of fear,



In every voice, in every ban,
The mind - forg'd manacles | hear.
Neo 35
l.HOHCHI/ITe, B UCM COCTOMUT LECJIb CTUIIMCTUYCCKOTO aHAJIM3a C TOYKU 3PCHUS TCOPUU
uHpopmanuu. [IpuBenute npuMepsl.
2.JlaiiTe onpenesieHne «IOAXBaTy» U «IOBTOPY». YKaKUTE 00IIee U pa3IMyuusl B NX 3HAUCHUH
JUISl pa3rOBOPHOM peYH.
3.0HpeILGHI/ITC TUII CTUJIUCTUYCCKOT'O SIBJICHUI.
His voice was small as a sparrow's,
And shrill and wonderful clear:
«| would gladly sell my secret,
Only my son | fear...»
No 36
1. OOBsicHUTe, KaKO€ 3HAUCHHUE Ha3bIBAETCs MeTOHUMUYECKUM. [IpuBennuTe mpumepsl.
2.00bsicHUTE, YTO MOHUMAETCS MO «3B(oHuei». [lpuBenure npuMepsl.
3.0mnpenenute BUJ TpoMa!
Lest the wise world should look into your moan
And mock you with me after | am gone.
Ne37
1.00BsicHUTE, YTO MIOHUMACTCS 0] PEUEBOI XapaKTEPUCTUKOM MTePCOHAXKA.
2.ITpuBemuTe MpUMeEpHI BBIICTICHUS KYPCHBOM ITUTATHL. [TosicHUTE HEOOXO0IMMOCTH €€
BBIICIICHUS.
3.0mpeaenuTe THI CTHIIMCTHYECKOTO siBaeHus: Isn't she beautiful!
Ne 38
1./latiTe onpeneneHue TpaauuuoHHOM MeTadopsl. [IpuBeauTe nmpumepsl.
2.HO${CHI/ITG, YTO IIOHUMACTCS 110 JIECKCUUYECKUM 3HAUYCHUEM CJIOBA.
3.0mnpenenute Bua Tpoma: He is terribly smart; She is awfully beautiful.
Ne39
1.00BsicHUTE, YTO IOHUMACTCS O] MOJUCHHIACTOHOM. [IpuBeuTEe MIpUMEpHI.
2. YKaXuTe pojib aAJUTUTEpaIlii B COBpEMEHHOM no33uu. [IpuBenure npumepsl.
3. OnpenenHT € TUII CTUWJINCTUYECKOTI'O SABJICHUA:
What on earth are you doing!
Ne40
1.00BsicHUTE, MOKET JIM HAYYHBIN CTUJIb BCTPEUATHCS B XYI0KECTBEHHOU uTeparype. Eciou na,
MIpUBEAUTE IPUMEDEI.
2. OObsICHHTE, YTO MOHUMAIOT N0J1 MeTadopudeckum snuteToM. [IpuBeanre npuMepsi.
3. Omnpenenute TUM pudmsI:
And | made a rural pen,
And | stain'd the water clear,
And | wrote my happy songs
Every child may joy to hear.
Nod 1
1.06mscHUTE, UTO TOHUMAETCS MO SKCTIpeccuBHON (yHKuMel naBepcun. Ilpuseanre
IIPUMEPEL.
2.00bsCHUTE, YTO MOHUMAETCA Mol TOuHOU pudmoil. [IpuBenure npumepsl.
3. Onpexnenure THI pUMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No4?2
1.OxapakrepusyiiTe pyHKIIMOHATBHBIN CTHIIb KaK HICTOPUYECKYIO KaTeroputo. Oxapakrepusyiite



nerckuii si3pik (baby-talk) kak BapuaHT haMUIBIPHO-PA3TOBOPHOTO CTHIISL.
2.Ilosicaute, Kakoi nuddepeHaTbHbINi MPU3HAK SBIISETCS XapaKTePHBIM IS TUATIEKTOB U
HAIIMOHAJILHBIX BAPHAHTOB sA3bIKa. [[puBEANTE IPUMEPBHI.
3.0mnpenenuTe TUI CTUIMCTUYECKOTO SBIICHUS:
Down by the shore he had them;
And there on the giddy brink -
«l will give you life, ye vermin,
For the secret of the drink.»
Ned3
1.00bsicHUTE, YTO MOHUMAETCS O] CTHJIMCTUKOM s3bIKa. [IpuBeauTe mpumepsl.
2. laiite onpenenenue meronnMmui. [IpuBenure npumepsl.
3.0mnpenenute BUJ TpoMa!
White as an angel is the English child,
But | am black, as if bereav'd of light.

Ned44
1.[latiTe onpenenenue Tpancno3uiuu. [IpuBenure mpumMepsl.
2./JlaliTe onpenenenne pudmel. [IpuBenuTe mpuMepsl.
3.0Hpe)IeJ'II/ITe THUII CTUJIIUNCTUYCCKOTO SIBJICHUA:
Isn't the weather beautiful!
No45
1. [JaiiTe onpeneneHne CTHINCTUKH. YKAKUTE €€ MPEMET, METOJIbI UCCIICTIOBAHUS.
2.00bsicHUTE, YTO MOHUMAETCS 0] HOMUHATUBHBIM 3HaueHueM ciioBa. [IpuBenure npumepsl.
3.0npenenute TUT pUPMBI.
Tyger! Tyger! burning bright
In the forests of the night ...
Ned6
1.ITepeuncnure GyHKIMU aBTOPCKOM peun. [losicHuTe HX.
2. O0BsCHHTE, YTO MOHUMAETCS o mMapoHoMacuei. [IpuBeaure nmpuMepsI.
3.0mnpenenuTe TUI CTHIIUCTUYECKOTO SBJICHUS:
Being your slave, what should I do but tend upon the hours and times of your desire?
Ne 47
1.00bsacHuTE, UTO MOHUMaETCs o1 dnudopoi. [TpuBeauTe mpumepsl.
2. YKaxXuTe YpOBHHU aHAJIN3a JIUTEPaTypHOTro npousBeaeHus. OObsICHUTE UX.
3.0mnpenenute Bua Tpoma: The performance was not bad; We inched our way along the road.
Ne48
1. Maiite onpenenenue cunekaoxu. [IpuBeaure npuMepsl.
2. OObsiCHHUTE, YTO MIOHUMAETCS Mo aHaauIuio3ucom. [IpuBeaure npuMepsl.
3. OmpenenuTte TUN CTHIUCTUYECKOTO SBJICHHUS:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old
kitchen range.
Ne49
1. Jaitte onpenenenune amno3un. [Ipuseanre npumMepsl.
2. O0OBsICHUTE, YTO IOHUMAETCS MO Xua3MoM. [IpuBeauTe mpumepsl.
3. Ompenenurte BUJ Tpoma:
... the lady saw
But the gloomy clouds and sky; The fields breathe sweet, the daisies kiss our feel.
Ne 50
1. Maiite onpeneneHne TEPMUHOIOTHIECKON JTeKCUKH. [IpuBeIuTe mpumepsl.
2. JlaiiTe onpeneneHue AUaJeKTHOU nekcuku. [IpuBeauTe mpumMepsl.
3. OmnpenenuTe TUM CTUIMCTUIECKOTO SBIICHUSI:
Spring begins with the first narcissus, rather cold and shy and wintry.



Kpurtepuu oneHuBaHusi:

84-100 GamnoB (OLEHKA «OTIMYHO») BBICTABISIETCS CTYIEHTY, €CIIM HW3JI0KEHHBIM MaTephal
(aKTHUECKH BEpEH, JEMOHCTPUPYETCS] HAJTMYUE ITyOOKUX MCUEpPIIBIBAIOIINX 3HAaHUI B 001acTH
U3y4aeMoro BOIIPOCa, IPaMOTHOE, CBOOOJHOE M JIOTHUECKH CTPOHHOE M3JIOKEHUE MaTepuala,
[IMPOKOE MCIIOJIb30BAaHUE JOMOTHUTEIBHOM JTUTEPaTypPHI;

67-83 Gamta (OIIEHKA «XOPOIIO») BBICTABIISETCS CTYACHTY, €CIM OTMEUYAETCsl HAJIMUUE TBEPIBIX
M JOCTATOYHO TMOJHBIX 3HAHUW B PaMKax TEMbI; YETKOE M3JI0KEHHE MaTepHala; JOMYCKaIoTCs
OTJENIbHBIC JIOTHYECKUE M CTHIIMCTHYECKHIE MTOTPEITHOCTH,

50-66 OamioB (OLEHKA «YIOBJIETBOPUTEIHHO») BBICTABISECTCS CTYACHTY, €CIH OTMEYaeTcs
M3JI0KEHHUE MaTeprala ¢ OTACIbHBIMHU OIINOKaMH;

0-49 OGamnoB (OIEHKAa «HEYAOBICTBOPUTEIBHO») BBICTABIISIETCS CTYAEHTY, €ClU pedepaT
JIOTMYECKH HE 3aKOHYEH, COJIEPKHUT TpyOble OMMOKH, CTYACHT HE IOHHMAET CYIIHOCTH
M3J1araeéMoro Marepuasa, He yBepeH B OTBETaxX Ha JOTOJHUTEIbHBIE BOIPOCHL

3 Meroanyeckue MaTepuaJbl, ONpeaeasolue Nnpoueaypbl OlleHUBAHUS 3HAHUI, yMEHUH,
HABBIKOB M (WJIH) ONBITA IeATEJIbHOCTH, XapaKTePHU3YOIIMX 3Tanbl GopMHUPOBaAHUS
KOMIIeTeH I[N

[Ipouenypsl OneHMBAHUS BKIIOYAIOT B c€Os TEKYIIMl KOHTPOJIb U MPOMEXKYTOUHYIO
aTTecTaluIo.

Tekyumuii KOHTPOJIb YCIEBAEMOCTH MPOBOJMUTCS C HCIOJb30BAHUEM OIIEHOYHBIX
CPEICTB, MPEACTaBICHHBIX B M. 2 JAHHOTO MPWIOKEHHs. Pe3ynabTaTbl TEKYIIETr0 KOHTPOJIS
JOBOJISITCS 10 CBEICHUS CTYIEHTOB JI0 POMEKYTOUHON aTTeCTallUu.

IIpoMe:xxyTOUHAsi aTTeCTAIUS POBOAUTCS B (hOopMe 3a4eTa C OIEHKOM.

[Ipomexxyrounast arrecranus B Buae 3adeta (4 cemecTp) i OOydYarOMMXCS OYHON
¢dbopMbl 00yueHHUs MPOBOAUTCSA, KaK IMPABUJIO, HA MOCIEAHEM 3aHATHM B YCTHOM BHJE IO
pacnucaHuio J0 Hayajla SK3aMEHAllMOHHOM CecCHH, €CIM MHOE HEe MPEeIyCMOTPEHO YUeOHBIM
wianoM. KonruecTBo BONMPOCOB B 3alaHuu — 3: 2 TEOPETHUECKUX BOMPOCA, OJUH — MPAKTHKO-
OpUeHTUpOBaHHBIA. OObsABIIEHUE pE3yNbTATOB IMPOU3BOAUTCA B JCHb 3auera. Pe3ynbTarbl
aTTecTalliy 3aHOCSATCS B 3a4ETHYIO BEAOMOCTb U 3a4ETHYIO KHIKKY CTylaeHTa. CTyneHThI, He
MpoLIeAIINEe TMPOMEKYTOUHYIO  aTTecTallMio 1o TpaduKy, JODKHBI  JUKBUIUPOBATH
3aJI0JKEHHOCTh B YCTAHOBJICHHOM MOPSIJIKE.

Hpunioxenne 2

MeToanveckue YKa3aHud AJd CTYACHTOB

Kypc ctunuctuky aHrmiickoro si3pIka npearonaraer:
— B ayIUTOPHOM padoTe: MOCEIICHHUE JIEKIINI 1 CEMUHAPCKUX 3aHATHI;

— BO BHEAyJAUTOPHOM paboTe: CaMOCTOSATENbHYIO pPabOTy MO HAaXO0XKJICHUIO
JOTIOJIHUTENIbHOM MH(pOpMalMK 1O H3y4aeMoil Teme, HamucaHuio pedeparos,
MOATOTOBKE MYJIBTUMENNWHBIX MMPE3CHTALUN.



OcHoBHOM (hopMoOii caMOCTOATEIBHOM PabOThl O KypCy SIBISETCS MOATOTOBKA K
MPAaKTHYECKUM 3aHITHSIM, TUIAHBI KOTOPHIX B OOIIEM BUIE MPUBOASTCA B JAaHHON
nporpamme. K KaXaoMy MpakTHUYECKOMY 3aHATHIO TPENOJaBaTeNIeM JOKHO
ObITh pa3paboTaHO MOAPOOHOE LI€JIeBOE 3aJaHuE, BBINOIHEHHE KOTOPOTO
MPOBEPsIETCS Ha ayTUTOPHBIX 3aHATHUSX.

3amaHus 7S ayAUTOPHOM U CAaMOCTOSITEIbHON paOOThI BHITIOJIHSIOTCS CTYJEHTOM
B TMOJHOM 00BEMe, cobeceoBaHUE Ha MPAKTHUYECKOM 3aHSATUU OOBIYHO
OCYIIECTBIISIETCS B YCTHO-pEeueBOil ¢opMe (OTBEThI HAa BOMPOCHI MpErojiaBaTes,
o0OcyXeHue, TMCKYCCHUM), TM00 B MUCbMEHHOM (hopme (B BUJIE TECTA).

[IpuBogMMBIE B KypCc€ CTHJIMCTUKH MPUMEPHI MO3BOJISIOT OLICHUTH JIEKCUKY U
CTWJIM SI3bIKa W YBUJETh MHOT0OOOpa3We CYIIECTBYIOIIMX B HEM CBS3eH W
OTHOIIIEHUH. 3aJayd CTHJIMCTUYECKOTO aHajii3a TEKCTOB HEH30€KHO CTaBsT
CTYJICHTOB Tiepe] HEO0OXOJAMMOCTBIO JIGKCUKOJOTHUYECKON U CTHUIMCTUYECKOM
XapaKTEPUCTUKHU PA3IMYHBIX TPYII CJIOB. B Kypce JIeKIuii TpUBOJSTCS CBEICHUS,
KOTOpPBbI€ MOTYT TTIOMOYb CTYJICHTY IMPOBOJUTD IMOJOOHBIN aHATIU3 CAaMOCTOSITEIBHO,
HCXOJIS1 U3 COOCTBEHHBIX HAOIIOAECHUN HaJl I3BIKOM.
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