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1. HEJIX OCBOEHUA TUCHUITINHBI

1.1|m03HaKOMUTH 06yqa}omnxc;1 C Ip€aAMETOM, OCHOBHBIMU MMOHATUAMHU JIMHI'BOCTHIIMCTHUKH, @ TAKIKE HauboIee MECPCIICKTUBHBIMU
HaIpaBJICHUSMU B TUHI'BOCTUIIUCTUKE, crmoco0CTBOBATh OoJiee NOJIHOMY INOHUMAaHHIO (t)OpMaJILHOI;'I u coz[epx(aTem)Hoﬁ CTPYKTYPBbI
TCKCTa, pa3BUBATh aHAJIUTUICCKNE U KOMMYHHWKATHBHBIC HABBIKU BJIAJICHUS NHOCTPAHHBIM SA3BIKOM.

2. TPEBOBAHUA K PE3YJIbTATAM OCBOEHMSA U CITUIIJIMHBI

OIIK-3.1:UHTepnpeTupyeT KOMMYHHKATHBHbIE LIeJIM BHICKA3bIBAHUS, MIOJTHO BbISIBJISIET PejIeBAHTHYIO HHGOpMAaLUI0, a1eKBATHO
uAeHTUGUIHPYET NPUHALJIEKHOCTH BHICKA3bIBAHUS K O(PHIINAIBLHOMY, HEHTPAJIbHOMY M HEO(HIIMAIHLHOMY PEricTPaM o0IeHus

OIIK-3.2:Tlepegaet ceMaHTH4YECKYI0 HHOPMALMIO, a TAKJKE CTHIMCTHYECKYIO H KYJbTYPHYI0 KOHHOTAIMIO A3bIKOBBIX €IMHUILL,
HCIO0JIb3YEeMbIX B YCTHOH U MHCHbMEHHOI KOMMYHHKAIIMH

OIIK-3.3:Ucnoab3yeT JeKCHKO-TPAMMaTHYeCKHe U (poHeTHUeCcKHe CPeACTBAa OPraHU3alii LeJIOro TeKCTa ¢ co0 II0/IeHneM
CeMAHTH4Y€eCKO0i{, KOMMYHUKATHBHO! M CTPYKTYPHOIi MPeeMCTBEHHOCTH MEKAY YACTSIMHM YCTHOTO M /HJIH MUCHMEHHOT O
BBLICKA3bIBAHUS

OIIK-1.1: AHaTu3upyeT OCHOBHbIE SIBJICHUS U NPOIeCcChl, oOTpaxawmue GyHKIHOHMPOBaHNUe SI3bIKOBOI0 CTPOS H3Y4aeMOoro
MHOCTPAHHOTO SI3bIKA B CHAHXPOHUHU U THAXPOHUM

OHK-I.Z:I/IHTepnpeTnpyeT OCHOBHbIC NNPOSABJICHUSA B3AUMOCBSI3HU SI3bIKOBBIX ypOBHeﬁ U B3AUMOOTHOIUNCHUSA MOJACUCTEM fA3bIKA

OIIK-1.3:IIpuMeHsieT NOHATUHHBINA annapaTt u3y4aeMoii JUCHHUILINHBI; c00/II0JaeT OCHOBHbIC 0COOEHHOCTH HAYYHOI'0 CTUJISA B
YCTHOM ¥ MHCbMEHHOIi peun

IK-4.1:Unentudunupyer nepeBoguecKkue COOTBETCTBHA M CIOCOOLI MepeB0/a 0€39KBHBAJEHTHBIX SI3LIKOBBIX €IMHHI] B MU3y4aeMoii
NpeAMeTHOIi 00J1aCTH, OCHOBHBIE TEPMHUHBI B 00/12CTH 0011€CTBEHHO-NMOJINTHYECKOI JIEKCHKHU

I[IK-4.2:BbipadaTbIBaeT 11eJIOCTHYIO CTPATETHIO NMEPEBO/IA TEKCTA ¢ YYETOM €ro CMBICJIOBOT0 HANIOJTHEHUS, QYHKIUOHAIbHO-
CTUJIEBOIl XapaKTEePUCTHKH, KAHPOBOIl MPUHALJIEIKHOCTH, a TAKAKe € YUeTOM LieJIH, apecaTa nepeBojaa u Apyrux
IKCTPATHHIBUCTHYECKHX (PAKTOPOB; OCYLIECTBJ/IsIeT Ka4eCTBEeHHbI MICHLMEHHBIH U YCTHBIH NepeBo/i HA 0CHOBE KOMILJIEKCHOI0
yueTa CMBICJIOBOI CTPYKTYPhI OPUTHHAJIA U ¢ COOTIOIEHUEM CYIIECTBYIOLINX B MEPEBOASIIEM SI3bIKe HOPM MOCTPOEHHsI TPAMOTHOI0
U CBSI3HOTO TEKCTa

IIK-4.3:OcyumiecTBiisieT NMCbMEHHBIN U YCTHBIN NepeBo/1 ¢ CO0JII0eHHeM HOPM JIEKCHYeCKOii IKBMBAJIEHTHOCTH, CO0JII0eHIEeM
rPaMMATHYECKHX, CHHTAKCHYECKHX H CTUIUCTHYECKHX HOPM

B pe3yabTaTe OCBOCHUA TUCHUIIMHBI Oﬁy‘lalolllﬂﬁcﬂ JOJIZKCH

3HaTh:

OCHOBHBIC (I)OHGTI/I‘IECKI/IG, JICKCUYCCKUE, TPAMMATHICCKUEC CHOBOO6pa3OBaT€HLHLI€ SIBJICHHUSA U 3aKOHOMCPHOCTH (I)yHKHI/IOHI/IpOBaHI/IH
H3y4acMOro NHOCTPAHHOI'O A3bIKa B €0 (byHKL[I/IOHaJ'II)HI)IX PasHOBUIHOCTAX, CTPATCIUU YCTHOI'O U IMCBMEHHOI'O O6H_ICHI/I${ Ha aHTJIMHCKOM
SA3BIKE B 3aJaHHOM CTUJIMCTHYCCKOM (1)yHKI_II/IOHaJ'H)HOM peructpe.

YMmern:

BBICTPANBATh CTPATCTUIO YCTHOTO U NMCBbMCHHOT'O 06HI€HI/I$[ Ha U3y4ya€MOM MHOCTPAHHOM A3BIKE B COOTBETCTBUHU C q)yHKHI/IOHaJ'H)HO -
CTHJIMCTUYCCKHUMU 3aJa4aMi U 0COOEHHOCTSAMHU H3Yy4acMOro fA3bIKa, peiiaTh 3a4a9i MEKIIMIYHOCTHOI'O U MEXKKYJIBTYPHOT'O B3aHMOHCﬁCTBHﬂ.

Baanernb:

CHUCTEMOH JINHIBUCTUYECKHUX 3HAHUH, BKIFOYAIONIYIO B ce0s1 3HaHHE OCHOBHBIX (DOHETHYECKUX, JIEKCHYECKHX, [PAMMaTH4YECKUX
CJI0BOOOPA30BATENBHBIX SBJICHUI M 3aKOHOMEPHOCTEH (HYHKIIMOHUPOBAHUS H3y4aeMOT'0 HHOCTPAHHOTO S3bIKa B €r0 (DYHKIIMOHAIBHBIX
Pa3HOBUAHOCTSIX, CTPATEruell YCTHOTO U MMChbMEHHOTO OOILEHHS Ha U3y4aeMOM WHOCTPAHHOM SI3bIKE B COOTBETCTBHH C (PYHKIIMOHAIBHO-
CTHIMCTUYECKHUMHU 0COOCHHOCTSMH HCIIONb30BAHNUS S3bIKA.

3. CTPYKTYPA U COAEP KAHUE JUCHUIIJINHBI

Kon HaumenoBaHnue pa3esioB 1 TeM /BU/1 3aHATHUS/ Cemectp / | HacoB | Kommneren- | Jluteparypa
| sansarus Kvne LN

Paznen 1. Unit 1.




1.1 Lecture 1: General Notes on Style and Style Study OIIK-3.1 |JI1.1JI11.2 J11.3
1.1. The Concept of Style OIIK-3.3 TIK-| JI1.4 JI1.5 JI1.6
1.2. Style Study and its Subdivisions 4.2 TIK-4.3 |JI1.7 JI1.8 JI1.9
/JTex/ JI1.10 JI1.11

JI1.12 J11.13
JI1.14J12.1
221123124
J2.5J12.6 J12.7
J12.8J12.9
J12.10 J12.11
315233
1.2 Seminar [ OIIK-1.1 |JI1.2 JI1.3 JI1.4
OIIK-3.2 TIK-| JI1.5 JI1.6 JI1.7
Speak on: 4.1TIK-4.3 JI1.9 JI1.10
I. The Stylistics of the English language as a subject. JIT1TJI1.12
II. The notion of style. JI1.13
III. Classification of the Functional Styles of the English Language: JI1.14J12.1
1) Belle-lettres style (speak on the sub style of emotive prose) J22J123J12.4
2) Publicistic style and its sub styles JI2.5 J12.6 J12.7
3) Newspaper style and its sub styles JI12.8 J12.9
4) Scientific prose style J12.10 J12.11
5) The style of the official documents
IV. The Stylistic classification of the English vocabulary:
1) The main property and characteristics of the neutral layer
2) Characteristics of the colloquial layer
3) Characteristics of the literary layer
Practical assignment
I. Choose any passage, belonging to a certain Functional style and
analyze it. Kuharenko V.A. Seminars in Style Ex. 1., p. 111
Mp/

1.3 1. Analyse the Vocabulary of any work of fiction (make up the OIK-1.1 |JI1.2J11.3J11.4
Vocabulary) OIIK-1.3 |JI1.5 JI1.6 JI1.7
2. Analyse the Vocabulary of the newspaper article OIIK-3.3 TIK-| JI1.9 JI1.10
/Cp/ 43 JIL.11J11.12

J1.13
JI1.14712.1
227123 J12.5
JI2.6 J12.7 J12.8
J12.9 J12.10
J2.11
Paznea 2. Unit 2.

2.1 Lecture 2: Functional Styles OIIK-1.1 |JI1.2 JI11.3 JI1.4
2.1. Functional Styles of the English Language OIIK-1.3 |JI1.5 JI1.6 JI1.7
2.2. The classifications of functional styles OIIK-3.1 IIK-[ JI1.9 JI1.10
2.3. Literary Styles 43 JI.11 J11.12
2.3.1. The Style of Official Documents JI1.13
2.3.2. The Scientific Prose Style JI1.14J12.1
2.3.4. The Publicist Style J22J12.3 J12.5
2.3.5. The Newspaper Functional Styles J12.6 J12.7 J12.8
2.3.6. The Belles-lettres Style JI2.9 J12.10
2.4. Colloquial styles JI2.11

2.4.1. Literary Colloquial Style
2.4.2. Familiar Colloquial Style
/JTex/




2.2 Seminar 1 OIIK-1.1 |JI1.2 JI1.3 JI1.4
OIIK-3.2 TIK-|JI1.5 JI1.6 JI1.7

Speak on: 43 JI1.9 JI1.10
I. The group of the Special literary vocabulary: JI1.11J11.12
1) terms and learned words JI1.13
2) poetic and highly literary words JI1.14J12.1
3) archaic words JI2.2J12.3 J12.5
4) barbarisms and foreignisms JI12.6 J12.7 J12.8
5) literary coinages JI2.9 J12.10
II. The group of the Special colloquial vocabulary: JI2.11
1) slang
2) jargonisms
3) professionalisms
4) vulgarisms
5) dialectal words
Mp/

2.3 1. Analyse phonetic stylistic devices in the English newspaper articles OIIK-1.1 |JI1.2 JI1.3 JI1.4
(find 3 examples); OIIK-1.3 TIK-|JI1.5 JI1.6 JI1.7
2. Compose a poem, a slogan for any commercial firm or product bult on 4.1 JI1.9 JI1.10
phonetic and graphical stylistic expressive means; JI.11 J11.12
3. Analysis of phonetic stylistic devices in the poetic text. /Cp/ JI1.13

JI1.14J12.1
JI2.2 J12.3 J12.5
JI12.6 J12.7 J12.8
JI12.9 J12.10
J2.11
Pazgea 3. Unit 3.

3.1 Lecture 3: Stylistic Classification of English Vocabulary OIlK-1.1 |J11.2J11.3J11.4
3.1. The problem of the Norm. OIlK-1.3 |JI1.5 JI1.6 JI1.7
3.2. Stylistic Classification of the English Vocabulary. Stylistically OIIK-3.2 TIK-| JI1.9 JI1.10
neutral vocabulary. 43 JIL.11J11.12
3.3. Formal vocabulary. JI1.13
3.4. Informal vocabulary. JI1.14J12.1
/JTex/ J22J12.3 J12.5

JI12.6 JI2.7 J12.8
JI12.9 J12.10
J2.11
32 Seminar 1T «Expressive Means and Stylistic Devices» OIlK-1.2 |JI1.2J11.3J11.4
OIIK-3.1 IIK-|JI1.5 JI1.6 JI1.7
Speak on: 4.2 JI1.9 JI1.10
1. Phonetic Stylistic Devices: JIT.11J11.12
1) Onomatopoeia JI1.13
2) Alliteration and assonance JI1.14J12.1
3) Rhyme J12.2J12.3 J12.5
4) Rhythm JI2.6 J12.7 J12.8
II. Graphic Stylistic Devices: JI2.9 J12.10
1) Graphon J12.11

2) Italics, hyphenation, spacing of lines, capitalization, multiplication.
III. Morphemic repetition.
Mp/




33 1. Analysis of the stylistic devices in short passages of fiction(give your OIlK-1.2 |JI1.2J11.3J11.4
own examples); OIIK-3.1 |JI1.5 J11.6 J11.7
2. Analysis of the stylistic devices in the newspaper articles (give your OIIK-3.3 IIK-[ JI1.9JI1.10
own examples); 421IK-4.3 | JI1.11J11.12
/Cp/ J1.13

JI1.14J12.1
227123 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
n2.11
Paspea 4. Unit 4.

4.1 Lecture 4: Word and its semantic structure OIIK-1.1 |JI1.2 JI1.3 JI1.4
4.1. The notion of the meaning OINIK-1.3 TIK-|JI1.5 JI1.6 JI1.7
4.2. Lexical meaning of a word, its components. Connotative meanings 4.11IK-43 | JI1.9J11.10
of a word. JI1.11J11.12
4.3. The Role of the Context in the Actualization of Meaning. JI1.13
/JTex/ JI1.14J12.1

2271123 12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
4.2 Seminar IV OIK-1.1 |JI1.2J11.3J11.4
OIIK-3.2 TIK- | JI1.5 JI1.6 JI1.7
Speak on: 4.1TIK-4.3 JI1.9 JI1.10
1. Different meanings of a word (denotative, connotative, referential JI1.11J11.12
(dictionary), contextual) J1.13
General characteristics of the group of Lexical SD. JI1.14J12.1
II. Lexical SD: J2.2J12.3 J12.5
1. Metaphor JI12.6 JI2.7 JI2.8
2. Personification JI2.9 J12.10
3. Allegory JI2.11
4. Metonymy
5. Antonomasia
Mp/

43 L. OIIK-1.1 |JI1.2 J11.3 JI1.4
1. Analysis of lexical stylistic devices in the works of fiction; OIIK-3.2 TIK-| JI1.5 JI1.6 JI1.7
2. Analysis of lexical stylistic devices in the newspaper articles; 43 JI1.9 JI1.10
1L JI.11J11.12
1. Detailed study of the plan to the text analysis and interpretation. JI1.13
2. Detailed study of the Vocabulary for the text analysis and JI1.14J12.1
interpretation. J2.2 123 JI2.5
3. Interpretation analysis of the passage taken from the work of fiction; J12.6 J12.7 J12.8
4. Interpretation analysis of the poem; JI12.9 J12.10
5. Interpretation analysis of the song; J2.11
6. Interpretation analysis of the ballad. /Cp/

Pazgean 5. Unit 5.

5.1 Lecture 5: Stylistic Semasiology OIIK-1.1 |JI1.2JI1.3JI1.4
5.1. Stylistic semasiology of the English language. The notions of a OIIK-3.2 TIK-| JI1.5 JI1.6 JI1.7
"trope". 42T1IK-4.3 | JI1.9J1.10
5.2. Expressive Means and Stylistic Devices. JI1.11 J11.12
5.3. Classification of Stylistic Devices and Expressive Means by I.R. JI1.13
Galperin. JI1.14J12.1
/JTex/ J2.2J12.3 J12.5

J12.6 J12.7 J12.8
JI12.9 J12.10

J2.11




5.2 Seminar V OIlK-1.2 |JI1.2J11.3J11.4
OIIK-3.3 TIK-|JI1.5 JI1.6 J11.7

Speak on: 4.2 JI1.9 JI1.10
I. Lexical SD: JI.11J11.12
1. Zeugma JI1.13
2. Pun JI1.14J12.1
3. Trony JI2.2 123 J12.5
4. Oxymoron JI2.6 J12.7 J12.8
5. Epithet J12.9 J12.10
6. Simile JI2.11
Mp/

53 1. Analysis of the syntactical stylistic devices in the works of fiction; OIIK-3.2 TIK-|JI1.2 JI1.3 JI1.4
2. Analysis of the syntactical stylistic devices in the newspaper articles; 4.1 TIK-4.2 |JI1.5 JI1.6 JI11.7
3. Interpretation analysis of the passage taken from the work of fiction; [1K-4.3 JI1.9 JI1.10
4. Interpretation analysis of the poem; JIL.11J11.12
5. Interpretation analysis of the song; JI1.13
6. Interpretation analysis of the ballad. JI1.14J12.1
/Cp/ J12.2 J12.3 J12.5

JI12.6 J12.7 J12.8
J12.9 J12.10
J12.11
Pazgean 6. Unit 6.

6.1 Lecture 6: Phonetic and Graphical Expressive Means and Stylistic OIIK-3.2 TIK-|JI1.2 JI1.3 JI1.4
Devices 4.2 TIK-4.3 |JI1.5 JI1.6 JI1.7
6.1. Phonetic Expressive Means and Stylistic Devices. JI1.9 JI1.10
6.2. Graphical Means. JI1.11 J11.12
/JTex/ JI1.13

JI1.14J12.1
J12.2 123 J12.5
JI12.6 J12.7 J12.8
J12.9 J12.10
J2.11
6.2 Seminar VI OIIK-1.2  |JI1.2 JI1.3 JI1.4
OIIK-3.3 TIK- | JI1.5 JI1.6 JI1.7
Speak on: 4.2 JI1.9 JI1.10
1. Periphrasis JI1.11 J11.12
2. Euphemism JI1.13
3. Hyperbole and understatement JI1.14J12.1
4. Litotes J22J12.3 J12.5
5. Allusion JI12.6 J12.7 J12.8
6. Epigrams and Quotations JI2.9 J12.10
/Cp/ J2.11

6.3 1. Interpretation analysis of the passage taken from the work of fiction; OIIK-1.1 TIK-|JI1.2 J11.3 JI1.4
2. Interpretation analysis of the poem; 4.1TIK-4.3 |JI1.5 JI1.6 JI1.7
3. Interpretation analysis of the song; JI1.9 JI1.10
4. Interpretation analysis of the ballad. /Cp/ JIL11 J11.12

J1.13
JI1.14J12.1
J22J12.3 J12.5
J12.6 J12.7 J12.8
JI12.9 J12.10
J12.11

Paznen 7. Unit 7.




7.1 Lecture 7: Lexical Expressive Means and Stylistic Devices OIlK-1.1 |JI1.2 J11.3J11.4
7.1. The interaction of different types of a lexical meanings. OIIK-3.2 TIK-| JI1.5 JI1.6 JI1.7
7.2. The interaction between two lexical meanings simultaneously 4.2 JI1.9 JI1.10
materialised in the context. JIT.11 J11.12
7.3. The interaction of stable word combinations with the context. JI1.13
/JTex/ JI1.14J12.1

JI2.2 123 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
7.2 Seminar VII OIIK-3.1 |JI1.2 J11.3 JI1.4
OIIK-3.2  |JI1.5 JI1.6 JI1.7
Speak on: OIIK-3.3 IIK-| JI1.9JI1.10
1. Syntactic Stylistic Devices: 4.11IK-4.2 | JIL.11JI1.12
1. Types of connection in the sentence (polysyndeton and asyndeton, I1K-4.3 JI1.13
attachment) JI1.14J12.1
2. Ellipsis J2.2J12.3 J12.5
3. Break-in-the-Narrative JI2.6 J12.7 J12.8
4. Stylistic Inversion J12.9 J12.10
5. Suspense JI2.11
6. Detachment
/Cp/

7.3 1. Interpretation analysis of the passage taken from the work of fiction; OIIK-1.1 TIK-|JI1.2 JI1.3 JI1.4
2. Interpretation analysis of the poem; 4.1 TIK-4.3 [JI1.5 JI1.6 JI1.7
3. Interpretation analysis of the song; JI1.9 JI1.10
4. Interpretation analysis of the ballad. /Cp/ JIL.11 J11.12

JI1.13
JI1.14J12.1
J22J12.3 J12.5
J12.6 J12.7 J12.8
JI12.9 J12.10
J12.11
Pazaea 8. Unit 8.

8.1 Lecture 8: Syntactical Stylistic Devices and Expressive Means OIlK-1.1 |J1.2J11.3J11.4
8.1. Syntactical stylistic devices based on the juxtaposition of the parts of OIIK-3.2 TIK-| JI1.5 JI1.6 JI1.7
an utterance. 42 JI1.9 JI1.10
8.2. Syntactical stylistic devices based on the type of connection of the JI1.11 J11.12
parts. JI1.13
8.3. Syntactical stylistic devices based on the peculiar use of colloquial JI1.14J12.1
constructions. J2.2 123 J12.5
8.4. Syntactical stylistic devices based on the transference of structural J12.6 J12.7 J12.8
meaning. J12.9 J12.10
/JTex/ JI2.11

8.2 Seminar VIII OIIK-1.2  |JI1.2 JI1.3 JI1.4

OIIK-3.1 IIK-|JI1.5 JI1.6 JI1.7
Speak on: 4.2 JI1.9 JI1.10
1. Parallel Constructions, chiasmus (reversed par. constructions.) JI1.11J11.12
2. Repetition JI1.13
3. Lexico — syntactic SD: climax, antithesis JI1.14J12.1
4. Represented Speech J12.2 J12.3 J12.5
5. Rhetorical questions and questions in the narrative J12.6 J12.7 J12.8
/Cp/ JI12.9 J12.10

J12.11




8.3 OIIK-1.1 |JI1.2 JI1.3 JI1.4
1. Interpretation analysis of the passage taken from the work of fiction; OIIK-3.2 TIK-|JI1.5 JI1.6 JI1.7
newspaper; 4.2 JI1.9 JI1.10
2. Interpretation analysis of the poem; JIL.11J11.12
3. Interpretation analysis of the song; JI1.13
4. Interpretation analysis of the ballad. /Cp/ JI1.14J12.1

JI2.2 123 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
Paznen 9. Unit 9.

9.1 Text OIIK-1.2 |JI1.2 JI1.3 JI1.4
9.1. The text as a main language unit OIIK-3.2 TIK-|JI1.5 JI1.6 JI1.7
9.2. The literary text and its categories 43 JI1.9 J11.10
Lecture 10: Text Interpretation and the Elements of the Text Analysis JIL11 J11.12
10.1. Text Interpretation. JI1.13
10.2 The Elements of the Text Analysis. JI1.14J12.1

J12.2 123 J12.5
Mp/ J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
9.2 Seminar 9. OIIK-1.1 IIK-|JI1.2 JI1.3 JI1.4
9.1. Text analysis of the short story "Chaser" by J. Collier /Cp/ 4.1 TIK-4.2 |JI1.5 JI1.6 JI1.7
JI1.9 J11.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2 123 J12.5
JI12.6 J12.7 J12.8
JI12.9 J12.10
J2.11

9.3 1. Text analysis of the short story "A Suburban Fairy Tale" by K. OIIK-3.1 IIK-|JI1.2 JI1.3 JI1.4
Mansfield 4.1TIK-4.3 |[JI1.5 JI1.6 JI1.7
2. Text analysis of the short story "The Lottery" by Sh. Jackson JI1.9 JI1.10
/Cp/ JI.11 J11.12

JI1.13
JI1.14J12.1
J22J12.3 J12.5
JI12.6 J12.7 J12.8
JI12.9 J12.10
J2.11
Pazgen 10. Unit 10.

10.1 Types and Forms of Speech in a Literary Text OIIK-1.1 |JI1.2 JI1.3 JI1.4
11.1. The author's speech. OIIK-3.2 TIK-|JI1.5 JI1.6 JI1.7
11.2. The narrator's speech. 4.2 JI1.9 JI1.10
11.3. The character's speech. JIL.11 J11.12
11.4. The non-personal / represented speech. JI1.13
Mp/ JI1.14J12.1

227123 J12.5
JI12.6 J12.7 J12.8
J12.9 J12.10

J2.11




10.2 Seminar 10. 4 2 OIlK-1.2 |JI1.2 J11.3 JI1.4
1. Text analysis of the short story "The Umbrella Man" by R.Dahl /TTp/ OIIK-3.2 TIK-| JI1.5 JI1.6 JI1.7
43 JI1.9 JI1.10
JIL.11J11.13
J1.14
JI1.15012.1
227123 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
n2.11
10.3 Choose a short story of the writer you like and make the interpretation of 4 6 OIlK-1.1 |JI1.2J11.3J11.4
it. Be ready to present the analysis in class and answer the questions. OIIK-1.3 |JI1.5 JI1.6 J11.7
/Cp/ OIIK-3.2 TIK-| JI1.9 JI1.10
4.2 JI.11J11.12
J1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
n2.11
104 3auer /3auér/ 4 0 OIIK-1.1 |JI1.2 J11.3 JI1.4
OIIK-1.2 |JI1.5 JI1.6 JI1.7
OIIK-1.3 JI1.9 J11.10
OIIK-3.1 JIL.11J11.12
OIIK-3.2 J1.13
OIIK-3.3 TIK-| JI1.14J12.1
4.1TIK-4.2 [J12.2J12.3 J12.5
K-4.3 [J12.6 J12.7 J12.8
JI12.9 J12.10
J12.11

4. ®OHJ OIEHOYHBIX CPEJACTB

CrpykTypa u cozepkanue (oHAa OLEHOYHBIX CPEJCTB Ul POBEJCHUS TEKYIEH U IPOMEXYTOYHOM aTTeCTalluH IIPECTaBICHbI B
[Ipunoxenun 1 k paboyeii mporpamMmme JUCIUILTAHBL.

5. YYHEBHO-METOANMYECKOE 1 THOPOPMAINIMOHHOE OBECIIEYEHUE JUCHUIIINHBI

5.1. OcHoBHas JUTEpaTypa

ABTOpBI, COCTaBUTEIH 3arnaBue W3narenscTBO, rox Konnu-Bo
JI1.1 |KocoHoxkwHHa, IIpakTuueckas CTUIIMCTUKA aHTJIMHCKOIO S3bIKA: M.; Pocros v/[1: MapT, 57
JIroqmuina aHaHM3 XyZ0X. TEKCTa: y4el. mocodue s 2004
BanentuHoBHA CTYIICHTOB (hak. MHOCTP. 5I3. U HesI3. BYy30B
TYMaHHTap. TPOPHILT
JI1.2  |Kyxapenko B. A. IpakTHKYM MO CTUITHCTUKE aHTIIMICKOTO SI3bIKA: Mocksa: ®JIMHTA, 2016 http://biblioclub.ru/index.
yuebHoe nocobue php?
page=book&id=83381
HEOTPaHWYEHHBIH JOCTYII
JUTSL 3aPETUCTPUPOBAHHBIX
MOJIb30BaTEICH
JI1.3 |T'ypesuu B. B. English Stylistics: Ctunucruka anruiickoro s3eika: |Mocksa: ®JIMHTA, 2017 http://biblioclub.ru/index.

yaebHoe ocodue

php?
page=book&id=93714
HEOTPaHWYCHHBII JOCTYI
JUTSL 3aPErHCTPUPOBAHHBIX
MOJIb30BaTENCH




ABTOpBI, COCTABUTEIH 3arnaBue W3narenbcTBO, IO Konny-Bo
JI1.4 |Mudgraxosa H. X., English Stylistics for Translators: yueoHoe nocooue |Ka3zanp: Kazanckuii Hayuno | http://biblioclub.ru/index.
IlumanoBckas JI. A. -MCCIIEIOBATENBCKUI php?
TEXHOJIOTUYECKUI page=book&id=258870
yuusepcurer (KHATY), HEOrPaHUYCHHbIH TOCTYII
2008 JUTSL 3apETUCTPHPOBAHHBIX
HOJIb30BaTENCH
JI1.5 |Apuonsn U. B. Crunuctuka. COBpeMEHHbIH aHTITMHCKUI SA3BIK: Mocksa: ®JIMHTA, 2016 | http://biblioclub.ru/index.
y4eOHHUK [l By30B: YYCOHHK php?
page=book&id=364035
HEOrPaHUYCHHBIH TOCTYII
JUISE 3apETUCTPHUPOBAHHBIX
T10JIb30BaTeNei
JI1.6 |babusu T. B., DOHOCTHIIMCTHKA aHTJIMHCKOTO s3bIKa: yueOHOe Pocros-na-Jlony: FOxueiii | http://biblioclub.ru/index.

Bopucenko B. A.,
I'pumeuxo O. C.

rmocobue

(benepanbHBIA YHUBEPCHUTET,
2015

php?
page=book&id=461895
HEOTPAHUYEHHBIN JOCTYII
JUTS 3aPETUCTPUPOBAHHBIX
MOJIh30BaTENCH

Kpoxanesa JI. C.,
Bypnak T. @., Uucras
C. ®@., Kynnernu C. E.,
Hazuna . A.

CTUITUCTHKA aHTIMHCKOTO SI3bIKa: y4eOHOe mocodue

Mumnck: PHIIO, 2017

http://biblioclub.ru/index.
php?
page=book&id=487981
HEOrpaHWYEHHBIN JOCTYII
JUTSL 3apETUCTPUPOBAHHBIX
noJb30BaTeNnei

JI1.8

Koconoxkuna JI. B.,
Kamrypuna U. A.,
AranuTtoBa A. A.

JIMHrBHCTHYECKHE aCHIEKThI JIUITHYECKUX
HPEIUIOKESHUI B aHTJIMHCKOM s13bIKe: MOHOTpadust

Poctos-na-/lony: AI'TY-
[punr, 2017

http://biblioclub.ru/index.
php?
page=book&id=570066
HEOTrpaHUYEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
TOIh30BaTENCH

JI1.9

Opthep /. E., Ceuenora
E.T.

OCHOBBI TEOPHHU IIEPBOI'O HUHOCTPAHHOTO SA3bIKA:
ctuucTrka (Seminars in Stylistics): yaeGHO-
METOANYECKOE MOCOOUe AT CTYJCHTOB HANIPaBICHUS
45.03.02 «JIuarsuctukay ¢popma 00ydIeHHs — OUHas:
y4eOHO-METOINYECKOE Tocodne

Tromenn: TroOMEHCKUH
rOCyIapCTBEHHBIHN
yHuBepcuret, 2016

http://biblioclub.ru/index.
php?
page=book&id=572276
HEOTPAHUYEHHBIN JOCTYII
JUTSL 3aPETUCTPUPOBAHHBIX
T0JIb30BaTeNei

J1.10

EnglishMag: xypran

Boponex: EnglishMag,
2019

http://biblioclub.ru/index.
php?
page=book&id=575375
HEOTpaHWYEHHBIN JOCTYII
JUTSL 3apETUCTPUPOBAHHBIX
nosb30BaTeNei

J1.11

EnglishMag: xypran

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575376
HEOTrpaHWYEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
TOIh30BaTENCH

JI1.12

EnglishMag: sxypnan

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575377
HEOTPAHUYEHHBIN JOCTYII
JUTS 3aPETUCTPUPOBAHHBIX
T0JIb30BaTeNel

JI1.13

EnglishMag: xypran

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=575378
HEOrpaHWYEHHBIN JOCTYII
JUTSL 3apETUCTPUPOBAHHBIX
nosb30BaTeNei




ABTOpLI, COCTaBUTCIIN

3arnaBue

W3narenscTBO, TOI

Komnnu-so

J1.14

EnglishMag. WorkBook: xypran

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=599268
HEOrpaHWYEHHBIN JOCTYII
JUISL 3apETUCTPUPOBAHHBIX
1oJb30BaTeNnen

J1.15

Kynukosa U. C.,
Canmuna . B.

JIuHrBUCTHYECKAsI TEPMUHOJIOTHS B
npodeCcCHOHAIBHOM acleKTe: yuebHoe mocooue s
BY30B

Cankr-IletepOypr: Jlans,
2020

https://e.lanbook.com/bo
ok/147342
HEOTPaHWYCHHBIH JOCTYT
JUTS 3aPerUCTPHUPOBAHHBIX
M0JIb30BaTeNen

5.2. JlonoHUTEbHAS JUTEpaTypa

ABTOpLI, COCTaBUTCIIN

3arnaBue

W3narenscTBO, TOI

Komnnu-so

J12.1

Yeborapes 1O. C.,
Typyx U. ®.

Basic English Russian Vocabulary of Special Texts:
JIEKCHYECKUH TPAKTUKYM: IPAKTUKYM

Mocksa: EBpaszuiickuii
OTKpBITBIN HHCTUTYT, 2010

http://biblioclub.ru/index.
php?
page=book&id=90392
HEOTPaHWYEHHBIN JOCTYI
JUIs 3aPErUCTPHUPOBAHHBIX
N0JIb30BaTeCH

J12.2

Tonnenxos M.

Street's English. CroBapbh-CripaBoYHUK: CIOBaph

Munck: CoBpeMeHHast
mkoia, 2009

http://biblioclub.ru/index.
php?
page=book&id=139770
HEOrpaHUYEHHbIH TOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
M0JIb30BaTENEH

J12.3

Bpyckuna T. JI.,
IIIuToBa JI. ®.

Pyccko-anrnuiickuii cioBapb 00pa3sHbIX CIIOB U
BeIpakeHnit = Russian-English Dictionary of Idioms
& Colourful Words: cioBapb

Cankr-IlerepOypr:
Anronorus, 2008

http://biblioclub.ru/index.
php?
page=book&id=213023
HEOrpaHWYEHHBIN JOCTYII
JUTS 3aPETUCTPUPOBAHHBIX
T10JIb30BaTeNei

J12.4

IITutoBa JI. @,
Bbpyckuna T. JI.

English Idioms and Phrasal Verbs = Anrno- pycckuii
CIIOBAaph MUAMOM U (Ppa3OBBIX INIATOJIOB: CIOBAPb

Cankrt-IlerepOypr:
Amnronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220150
HEOTpaHWYEHHBIH JOCTYI
JUTSL 3apErUCTPUPOBAHHBIX
MOJIE30BaTeIeH

J12.5

Vrenckas H. JI.

English & American Literature (AHrImicKas 1
aMepHKaHCKas JTUTepaTypa): yaeOHoe mocodue

Cankr-IletepOypr:
Anronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220162
HEOTPAHUYEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
MoJIb30BaTEIeH

JI2.6

AxomsH AL T,
Huxkomnaes C. T.

Divergences Between General American and British
English: a General Outline: yue6Hoe nmocobue o
Kypcy «AHTTIMUCKUM S3bIK B €70 HallMOHAJIBbHBIX
BapHaHTAX» JUISl CTYJCHTOB CTApPIINX KypCOB
¢unonormyeckux (HaKyIbTETOB: yaeOHOE TOcoOue

Pocros-na-/lony| Taraupor:

TOxHbIT enepanbHbIi
yHuBepcurer, 2018

http://biblioclub.ru/index.
php?
page=book&id=560945
HEOrpaHWYEHHBIN JOCTYII
JUTS 3aPETUCTPUPOBAHHBIX
T10JIb30BaTeNei

J12.7

Axcaxkos K. C.

O HEKOTOPBIX COBPEMEHHBIX COOCTBEHHO
JMUTEPaTYPHBIX BOIPOCAX

Canxrt-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95870
HEOTPAHUYEHHBIN JOCTYII
JUTS 3aPETUCTPUPOBAHHBIX
TOJIh30BaTENCH

JI2.8

Axcaxkos K. C.

ITy6numucTuyeckye cTaTbu

Cankr-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95881
HEOTpaHWYEHHBIIH JOCTYI
JUTSL 3aPETUCTPHUPOBAHHBIX
MOJIh30BaTENCH




ABTOpBI, COCTABHUTEIH 3arnaBue W3patenbcTBO, TOA Komu-Bo
JI2.9 |Bopmoso3os B. 1. Puropuka B muTepaType u JKH3HU Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2017 0k/96031

HEOTPaHWYEHHBIH JOCTYI
JUTSL 3apErUCTPUPOBAHHBIX
TOJIE30BaTeNIe

J12.10 |Wodehouse P. G. My Man Jeeves Canxr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2019 ok/115223

HEOTpaHMYIEHHBIH TOCTYII
JUTS 3aPETHCTPUPOBAHHBIX

OJIb30BaTENICH

J2.11 |Wodehouse P. G. The Inimitable Jeeves Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2019 ok/115231

HEOrpaHUYEHHEIH JOCTyII
IS 3aPErHCTPUPOBAHHBIX

MOJIb30BaTECH

5.3 IIpodeccuonanbHble 6a3bl JAHHBIX U HH(POPMALIMOHHBbIE CIIPABOYHBIE CHCTEMBI

UnTepuer-pecypcs

1.bubnmmoreka otkpeiToro nocryna KudepJlennnka: https://cyberleninka.ru/search

2. ba3a HayuHbIX cTareil u3natenscta "I'pamora”: http://www.gramota.net/materials.html

5.4. IlepeyeHb MPOrpaMMHOI0 obecrieyeHust

Microsoft Office

5.5. YueOHO-MeTOANYeCKHE MaTepUuajIbl 1JId CTYACHTOB ¢ OrPAHUYCHHBIMU BO3MOKHOCTAMHU 310POBbSA

IIpr HEOOXOAMMOCTH IO 3asBICHHIO OOYYAOMIETOCS ¢ OTPAaHHMYEHHBIMH BO3MOXKHOCTSIMH 30POBbSl y4€OHO-METOAMYECKHE MaTepPHAIIBI
[IPeI0CTaBILIOTCS B hOpMax, alallTUPOBAHHBIX K OTPaHUYEHUSM 3/I0POBbsI U BOCTIPUATUS UHGOpManuy. J{jis JIull ¢ HapyLIIeHUSIMU 3pEHUsL: B
(dopme aynuodaiina; B neyatHoil popMme yBenuueHHbIM MIpUhTOM. IS Ul ¢ HApYLIEHUs MU CllyXa: B OpPME 3JIEKTPOHHOIO JOKYMEHTA; B
nevgaTHoi dopme. [t U1l ¢ HapyIIEHUSIMU OTIOPHO-IBUTaTeNFHOTO ammapara: B GopMe 3JIeKTPOHHOTO JOKYMEHTa; B IleyaTHOH (opme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIHHEYEHUE JUCHUIIIMHBI (MOY JIST)

IMomemienus A1t NpoOBEAEHHS BCEX BUIIOB paboT, MPEeAyCMOTPEHHBIX yUeOHbBIM IIJIAHOM, YKOMIIIEKTOBAaHbI HEOOXO0XUMOM
CIELUATN3UPOBAHHON yueOHON MeOeIbl0 U TEXHUUECKUMU CPeACTBaMH 00ydeHHs. J{1s NpoBeIeHNs JIEKIMOHHBIX 3aHATUI UCTIONb3YeTCs
JIEMOHCTPAI[IOHHOE 000PYIOBaHHE.

7. METOAUYECKHUE YKA3AHUSA JJIS1 OBYYAIOIIIUXCSA 11O OCBOEHUIO JUCHUTIIMHBI (MOY JIS)

Meroandeckue yKazaHHs 110 OCBOSHHIO AUCHUIUIMHBI IpecTaBleHbl B [Ipunokennu 2 k pabodei mporpaMme AUCHUTUTHHBL

IIpuiaoxenne 1

®OH/JI OLIEHOYHBIX CPEJCTB

1 Onucanue nokasaresieil U KpuTepreB OLEHMBAHUS KOMIIETEHIMH HA Pa3JIMYHbIX ITANaX UX
(popmupoBanus, onucaHne MKAJ OLeHUBAHUSA

1.1 Iloka3aTesny U KpUTEpUU OLIEHUBAHUSI KOMIETEHIINMN:

8YH, cocraBnsromue
KOMIIETEHIIHIO

Iloka3atenu OLICHUBaHUA KpI/ITepI/II/I OLICHUBAaHUA Cpe,Z[CTBa OLICHHUBAHUA

CpenctBa olleHUBaHUS
P — pedepar
C — coOeceqoBaHue
3 — BOIIPOCHI K 3a4YETY
I10O3 — mpakTuKo-
OpUEHTUPOBAHHBIC




3aaHus
T — Tect
I1 — npe3enTauun

TK-1: Cnoco6eH npuMeHsITh CHCTeMY JJMHIBUCTHYECKUX 3HAHNI 00 OCHOBHBIX (DOHETHYECKHX,
KCHYECKHX, TPAMMATHYECKHUX, CJI0BO0OPa30BaTe/IbHBIX sIBJEHHUAX, Opdorpa¢uu U MyHKTYalUH, O
KOHOMEPHOCTAX (PYHKIMOHHPOBAHUS H3y4YaeMOI0 HHOCTPAHHOIO A3bIKA, er0 (PYHKIHOHAJIbHBIX

3HOBHIHOCTSIX

AHUA Hcnonb3yer [Tonnoe, pa3zBepHyTOE, C — cobecenmoBanme
\Th 0COOCHHOCTH TEOPETUYECKHUE OCHOBBI | TPaMOTHOE U (Bompocsr 1-35)
HETUUCCKOI, JIMHIBUCTUYECKHUX HaykK, | joruueckoe u3noxenue | T —rtect (1,2,0HmaiiH
KCHUECKON U OCHOBHBIC  TIOHATHS W | BOIIPOCA; MPABWJIBHOCTh | TECTHI 1-2)
AMMATHYECKOM CUCTEM | TEPMUHBI; MMOHUMAET | BBITIOJTHEHUSI TECTOBOTO | 3 — BOIPOCHI K 3a4eTy
[ITHHCKOTO SI3BIKA B 0COOEHHOCTH 3aJIlaHAs (Bompocsr 6,9,10,12-

HXPOHUM U TUAXPOHUHU

HCTOPHUYCCKOI'O pa3sBUTUA U

14,16-19,22,24-

BOJ OTHOCHUTCIIBHO

AHAIIM3UPOBATh A3BIKOBBIC

COBPEMEHHOE  COCTOSIHUE 26,28,38,41,50)

M3y4aeMoro SI3BIKA;

pacKpbIBaeT OCHOBHEIC

npo0IeMbl, u3ydaemble

JTUHTBUCTUYCCKHUMU

HayKaMH.
eHU: JlemoHCcTpHpYyET [TonxoTa n C — cobecenoBanue
€Th Ha OCHOBE MMOHUMaHue MPaBUIILHOCTH perieHus, | (Bompockr 1-35)
ODUUTAHHOI'O JIEJIaTh JIMHTBUCTHUYECKUX HaJIN4H€ BBIBOBI T — rect (1-2,0HmaitH
DI TUCITUILINH u CBsI3el TecThI1-2)
"YMEHTUPOBAHHBII MEXKITY HUMUY;

"0 WJIM UHOTO SIBIICHUS;  TIOHUMAaeT U
HETHUYECKOTO HCIOJIb3YeT METO/IBI
ICHUST; IPUMCHSITh KPUTUIECKOTO aHanu3a
\HUS B 00J1aCTH nHpopmaruu; padoraer ¢
KCUKOJIOTUH JIJIS nH(popmanuen B
ATTN3a SI3BIKOBBIX IJ100aTBbHBIX
ICHUI; TPUMEHSTh KOMITBIOTEPHBIX ceTsx
\HUST B 00J1aCTH (mouck, aHamM3 W OTOOpP
pETUYECKOMN HE00X0TUMOi
\MMaTUKH K aHAIM3y | nHpopManun).
IKOBBIX SIBJICHUH;
BbIKU: [IpoBoaur Hanmuue npoBeaennoro | C — cobecenoBanue
€Th MPUMEHSTh JIMHTBOCTWJIMCTUYECKHI aHanm3a mokasatenei u | (Borpocs 1-35)
TOJUKHU aHaJIM3 TEKCTOB Pa3IMYHON | paMOTHAs 3 — Bompock! K 3a4eTy (1-
ABHUTEILHO- (hYHKIIMOHATLHO-CTHJICBOM | HHTEPIIPETAITUS 50)
[OPUYECKOTO aHAJIM3 | OTHECEHHOCTH; Y4YaCTBYET | HOJYyUYEHHBIX
KTOB W SIBJICHUI B TPYMMOBBIX JTUCKYCCHUAX | p€3YyJIbTATOB;
1Ka; UCIIOJIb30BaHUs | Ha U3y4aeMoM | 000CHOBAaHHOCTh
TOJTUKHU WHOCTPAHHOM  SI3bIKE TI0 | OOpaIIeHus K
HETUYECKOTO, npoOieMaTuke Kypca; | HOpMaTHBHBIM
KCHKOJIOTHYECKOTO, BIIAJICET: HaBBIKOM | ICTOUYHHUKAM
\MMAaTHYECKOTO U MyOMUYHBIX BBICTYTICHUI
{ITUCTUICCKOTO nepen ayJIUTOPHEH,
ATTN30B (PaKTOB U SIBJISTFOIIIUX CST
ICHUH S3bIKa HEOTHEMIIEMOM 4acTblO
MOATOTOBKH  JIMHTBUCTA-




MpernoaBaTelis; PeUeBEIMU
TaKTHKaMH,
KOMMYHUKATHBHBIMH
HOpPMaMH, pEUEBBIM
9TUKETOM B  OOIICHUU,
HaBBIKAMHU TIOMCKa, O0TOOpa
Y WCTIONBH30BaHUS HAyYHOU
uHdopmaIuu o
n3y4aeMbIM IpolieMam.

1K-3: Cnoco0eH nopokaaTh ¥ NOHUMATh YCTHbIE M MHCbMEHHbIEC TEKCThl HA H3y4aeMOM

OCTPAHHOM AA3BIKE MIPUMEHUTEC/IbHO K OCHOBHBIM (l)YHKIII/IOHaJIbHI)IM CTUJISIM B O(l)l/llll/laJILHOﬁ u

opunmnanbHON chepax o0IEeHUs

IHUSA
SHOYPOBHEBBIC U
BHOPETUCTPOBBIE
IKOBBIE CPEIICTBA

Nzyuaer nundopmaruio o
pa3IUYHBIX TUCKYypCcax
SI3BIKA, O CTHJIMCTHYECKOMN
rpajganuuu cioBaps

[Tonnoe, pazBepHyTOE,
IrPaMOTHOE U
JIOTUYECKOE U3JI0KEHUE
BOIIPOCA; MPABUIILHOCTh
BBITIOJTHEHHSI TECTOBBIX

P —temsr 1-42
T-1-2

C —Bomnpocsl 1-35
3 —Bormpocsl 1-50

CbMEHHO), aJIeKBaTHO
TOJIB3YS
BHOOOpa3HbIC

IKOBBIE CPEJICTBA C
TbEO BBIJICIICHHS

BBIOpPAHHOW CUTyaluu
oO01IeHus.

BBITIOJTHEHMS 3aJJaHUH,
HaJIM4YHe BLIBOJOB.
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CbMEHHOT'O, YCTHOI'O | JIEKCUYECKH,
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DITFOJIEHUEM HOPM CTHJIUCTUYECKHU

BUBAJICHTHOCTH Ha
’X YPOBHSIX SI3bIKA
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2 TunoBble KOHTPOJIbHBIE 3aJaHUSI UM MHbIE MATEPUAJIbI, HEOOXOAUMbIe VISl OLleHKH 3HAHUI, yMEHHUH,
HABBIKOB M (MJIH) ONBITA JAeATeJbHOCTH, XaPpaAKTEePHU3YKIIHUX 3Tanbl (JOPMUPOBAHUS KOMIETEHIUH B
npouecce 0CBOeHHsi 00Pa30BaTeJILHON MPOrPaAMMBbI

KoHTpoJibHBIE BOIPOCHI /151 POBeIeHUs TEKYILero KOHTPoJIs (codeceoBaHme).

Questions

1. General notions of stylistics and style. The connections of stylistics with other branches of linguistics.

2. Functional styles of the English language. Analyse the peculiarities of the style of scientific texts;
paraphrase the marked expressions by more neutral ones.

3. The language of literature and the language of non-literature.

4. Stylistic classification of the English Vocabulary(1.Find out the col., bookish, formal words to the

following ones: child, father, leave, continue, begin; 2. Point out stylistic differences within the groups

of synonyms face-visage-mug-deadpan).

The main division of expressive means. Lexical means of expressiveness.

The effect created by a mixture of styles.

Syntactical expressive means. Their classification. State the type of inversion in the given examples.

Phonetical expressive means.

A I A

Publicistic style (including newspapers). Analyse the peculiarities of publicist style in the following
extract from the First Inaugural speech by Thomas Jefferson; paraphrase the bookish expressions by
more neutral ones.

10. Graphical expressive means.

11. Poetic, scientific and business styles.

12. The structure of an image, its semantics.

13. Stylistic use of phraseology.



14.
15.
16.
17.

18.

19.

20.
21.
22.
23.
24.
25.
26.

27.

28.

29.

30.
31.
32.
33.

34.
35.

Colloquial styles.

Represented speech.

Rhythm. Alliteration.

Allegory. Onomatopoeia. What device is represented by the marked words?

Break, break, break,

On the cold gray stones, O Sea! (A. Tennison)

Stylistic use of foreign words and archaisms. Find dialectal and archaic elements in R. Burns' poem
"Should auld acquaintance be forgot..."

Metaphor. Metonymy. Distinguish between metonymy and metaphor: He earns his living by his pen
(W.S.Maugham); I...came to the place where the Stars and Stripes stood shoulder to shoulder with the
Union Jack (Steinbeck); Money burns a hole in my pocket (T.Capote).

Semantic structure of English words. Connotations.

Simile. Metonymy.

Repetition (all types).

Parallelism. Chiasmus.

Ellipsis. One-member sentences. Aposiopesis. Apokoinou.

Detachment. Inversion. Parcellation. Parenthesis.

Irony. Bathos. Point out how irony is created below in the short passage from "Three men in a boat" by
J.K.Jerome

Epithet. State which of the attributes represent epithets in the given sentences: The money she had
accepted was two soft, green, handsome ten-dollar bills (Dreiser); ...whispered the spinster aunt with
true spinster-aunt-like envy (Dickens).

Climax. Rhetorical questions and other devices based on stylistic transpositions. Point out the devices of
climax and anticlimax in the given examples.

Euphemism. Periphrasis. Read the examples and explain the meaning of these euphemisms and
periphrases.

Hyperbole. Litotes. Point out litotes and hyperbole in the given examples

Antithesis. Oxymoron.

Antonomasia. Personification. Comment on the peculiarities of antonomasia in the given examples.
Asyndeton. Polysyndeton. Other peculiarities of the connectives. What ways of connection are used in
the extracts below?

Zeugma and pun. Comment on the play upon words in the given examples.

Analyse the given short stories according to the rules of Stylistic analysis of the text.

Kpurtepuu onennBanus:

[Ipu TexymmeMm KoHTposie (coOeceoBaHMM Ha MPAKTHYECKUX 3aHATHIX) 32 OTBET Ha BOIPOC CTYIEHT MOKET
MOJIyYUTh MaKCUMalbHO 2 6anna (34 6asna B COBOKYITHOCTH)

2 Ganta BBICTABIISACTCS CTYACHTY, €CIIM M3JI0KEHHBIA MaTepuall (aKTUIeCKH BEpEeH, IEMOHCTPUPYETCS HATNIUE
IITyOOKMX HCUCpPIBIBAIOIINX 3HAHUN B O0JACTH M3y4aeMOIo BOIPOCA, TPAaMOTHOE, CBOOOIHOE U JIOTHUECKH
CTPOMHOE M3JI0KEHHE MaTepraa

1 Gamia BBICTaBIISIETCSI CTYJEHTY, €CIIM OTMEUYaeTCs HAJM4HMe JOCTaTOYHO TOJHBIX 3HAHWHA B paMKaxX TEMBI;
JIOMYCKAIOTCS OTACIbHBIC JIOTHYECKHE ¥ CTHIMCTHYECKHE TIOTPEITHOCTH C OTACIBHBIMU OMINOKaMU

SO XN R W=

Tembl MyJbTHMEAUIHBIX NPE3CHTALMI:
Functional styles of the English language.
Publicistic style

Poetic, scientific and business styles.
Colloquial styles.

The language of literature and the language of non-literature.
Phonetical expressive means.

Graphical expressive means.

Rhythm. Alliteration.

Allegory. Onomatopoeia.

Metaphor. Metonymy.



11.
12.
13.
14.
15.
16.
17.
18.

Simile. Metonymy.
Parallelism. Chiasmus.

Irony. Bathos.

Euphemism. Periphrasis.
Hyperbole. Litotes.
Antithesis. Oxymoron.
Antonomasia. Personification.
Zeugma and pun.

Kpurepum oueHuBanus:

10-8 GamnoB - conepxaHue pabOTHI MOJHOCTHIO COOTBETCTBYET TeME; ITTyOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCsl TEMA; JIOTMUECKOE M IOCJIEN0BATEIBHOE W3JI0KEHUE MBICIIEH; HAMMCAHO IPaBHIBHBIM
JUTEPATYpPHBIM SI3BIKOM M CTHJIMCTUYECKH COOTBETCTBYET COJACPIKAHMIO; 3aKIIOYEHHE COJIEPIKUT
BBIBO/IbI, IOTMYHO BBITEKAIOIINE U3 COJIEP/KaHUs OCHOBHOM 4acTH;

7-5 0amiaoB - JOCTaTOYHO TIOJIHO W YOEAWTEThHO pACKpBIBAaeTCSI TeMa C HE3HAYUTEIbHBIMU
OTKJIOHEHHSIMH OT HEE; B OCHOBHOHM YacCTH JIOTUYHO, CBSI3HO, HO HEIOCTATOYHO TOJHO JOKa3bIBaeTCs
BBIIBUHYTBI TE3UC; HMEIOTCS HE3HAUWUTENIbHbIE HApYLICHHUS IOCJIEAOBATEIbHOCTH B U3JI0KEHUU
MBICIICH; 3aKITIOYEHHE COAEPIKUT BBHIBOJIBI, IOTHYHO BBITEKAIOIINE U3 COIEPKaHNUS OCHOBHOM YacCTH;

4-1 Ga/ioB - B OCHOBHOM PAaCKpBIBAE€TCsI T€Ma; JaH BEPHBIA, HO OJHOCTOPOHHHUH WJIM HEIOCTATOYHO
MOJIHBIM OTBET Ha TeMy; OOHapy>KMBAaeTCid HEJOCTaTOYHOE YMEHHE JellaTh BBIBOJABI M 000OIIEHUS;
BBIBOJIbI HE IIOJIHOCTBIO COOTBETCTBYIOT COJIEP/KAHUIO OCHOBHOM 4acTH;

0 GamioB - TemMa MOJHOCTHIO HEPACKPHITA; XapaKTEPU3YETCs CIy4YailHBIM pacIHONIOKEHHEM MaTepHaa,
OTCYTCTBHEM CBSI3M MEXIY YacTsIMH; BBIBOJBI HE BBITEKAIOT U3 OCHOBHOM YacTH; MHOTOYHCIICHHBIE
3aMMCTBOBAHUS TEKCTA U3 APYTUX UCTOUHUKOB.

IIpakTUKO-0pHEHTHPOBAHHBIE 3aJaHUSI
1) Onpenenure THN CTUIMCTHYECKOTO SIBJICHUS
Plant has two rooms down an area in Ellam Street. Shop in front, sitting room behind.
2) Onpenenure THI CTUWIMCTHYECKOTO SIBJICHUS:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen
range.
3) Onpenenurte TUN CTUJIMCTHYECKOTO SIBJICHUS
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
4) Onpenenute THN cTHIMCTHYecKOro siBiaeHusi: Had I known it!
5) Onpenenure THI CTUINCTHYECKOTO SIBJIEHHS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»
6) Onpeneaure THI CTUINCTHYECKOTO SIBJIEHHS:
Beautiful those donkeys were!
7) Onpeneaure THI CTUINCTHYECKOTO SIBJIEHHS:
Queer how it works out, isn't it?
8) OnpeneanTe THN CTHJIMCTHYECKOTO SIBJICHUS
Uneasy lies the head that wears a crown.
9) Onpenenure TN CTUWINCTUYECKOTO SIBJICHUSI:
Sure I am, from what I have heard, and from what I have seen ...
10) OnpeneanTe THN CTHJIMCTHYECKOTO SIBJICHUS
Her love letters I returned to the detectives for filing.
11) Onpeneanre THII CTUIUCTHYECKOTO ABJIeHHA: Am [ tired!
12) OnpeneanTe THI CTUIHCTHYECKOTO ABJIeHUA: «But can we? Of course, we can!» (BbICKa3bIBaHUE
IIPUHAJJICKUT OJJHOMY YEJIOBEKY)
13) Onpeneante THI CTUIHCTHYECKOTO SIBJICHHUS:
Isn't the weather beautiful!
14) OnpeneanTe THI CTUIUCTHYECKOrO ABJAeHusA: Am not [ right!
15) OnpenesanTe THN CTHJIMCTHYECKOTO SIBJIEHHS:
Tyger, tyger, burning bright...



16) OnpenesnTe THI CTHJIMCTHYECKOTO SIBJICHHS:
I will not let thee go.
Ends all our month-long love in this?
Can it be summed up so,
Quit in a single kiss?
I will not let thee go.
17) OnpeneanTe THN CTHJIMCTHYECKOTO SIBJICHUS
In graves that were like children's
On many a mountain head,
The Brewsters of the Heather
Lay numbered with the dead.
18) OnpeneanTe THN CTHJIMCTHYECKOTO SIBJICHUS
The king rode, and was angry,
Black was his brow and pale,
To rule in a land of heather
And lack the Heather Ale.
19) OnpeneanTe THN CTUJIMCTHYECKOTO SIBJICHUS
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
20) OnpeneauTe THI CTUJIMCTHYECKOTO SIBJICHUSI:
His voice was small as a sparrow's,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son I fear...»
21) Onpeneante Bua Tpona: His eyes were green as leaves; His cup of satisfaction was full.
22) Onpeneaute Buja Tpona: The performance was not bad; We inched our way along the road.
23) Onpeneante Bua Tpona: Since I left you, your eye is in my mind; For there can live not hatred in
thine eye.
24) Onpeneante Bua Tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
25) Onpeneaure Bua Tpona: He is terribly smart; She is awfully beautiful.
26) Onpeneanrte BUA Tpoma:
When I was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a
polished brass basin.
27) OnpeneauTte BUA Tpoma:
O, never say that I was false of heart,
Though absence seemed my flame to qualify; Sometimes too hot the eye of heaven shines.
28) Onpenesanrte BUA TpOMa:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
29) OnpeneaunTe BUA Tpoma:
I want my daughter's skin to be as white as snow, her eyes as black as trees and her lips as red as blood;
Coral is far more red than her lip's red.
30) Onpeneaurte Bua Tpona: My mistress' eyes are nothing like the sun; And yet to times in hope my
verse shall stand,
Praising they worth, despite his cruel hand.
31) OnpenesanTe BUjA Tpoma:
No longer morn for me when I am dead
Than you shall hear the surly sullen bell
Give warning to the world that [ am fled
From this vile world, with vilest worms to dwell.
32) Analyse the peculiarities of functional styles in the following examples:
1.  Nothing could be more obvious, it seems to me, than that
art should be moral and that the first business of criticism, at
least some of the time, should be to judge works of literature



(or painting or even music) on grounds of the production's

moral worth. By "moral" I do not mean some such timid evasion

as "not too blatantly immoral". It is not enough to say, with the

support of mountains of documentation from sociologists, psychi-

atrists, and the New York City Police Department, that television

is a bad influence when it actively encourages pouring gasoline

on people and setting fire to them. On the contrary, television -

or any other more or less artistic medium - is good (as opposed to pernicious or vacuous) only when it
has a clear positive moral effect, presenting valid models for imitation, eternal verities worth
keeping in mind, and a benevolent vision of the possible which can inspire and incite human beings
towards virtue, towards life affirmation as opposed to destruction or indifferences. This obviously
does not mean that art should hold up cheap or cornball models of behaviour, though even those do
more good in the short run than does, say, an attractive bad model like the quick-witted cynic so
endlessly celebrated in light-hearted films about voluptuous women and international intrigue. In
the long run, of course, cornball morality leads to rebellion and the loss of faith. (J. G.)

2. In tagmemics we make a crucial theoretical difference

between the grammatical hierarchy and the referential one

In a normal instance of reporting a single event in time, the two

are potentially isomorphic with coterminous borders. But when

simultaneous, must be sequenced in the report. In some cases, a

chronological or logical sequence can in English be partially or

completely changed in presentational order (e. g. told backwards);

when this is done, the referential structure of the tale is unaffected,

rut the grammatical structure of the telling is radically altered.

Grammatical order is necessarily linear (since words come out

of the mouth one at a time), but referential order is at least poten-

tially simultaneous.

Describing a static situation presents problems parallel to nose of presenting an event involving change
or movement. Both static and dynamic events are made linear in grammatical presentation even if the
items or events are, referentially speaking, simultaneous in space or time. (K. Pk.)

3. Techniques of comparison form a natural part of the
literary critic's analytic and evaluative process: in discussing one
work, critics frequently have in mind, and almost as frequently
appeal to, works in the same or another language. Comparative
literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work by using the
products of another linguistic culture as an illuminating context;
or studying some broad topic or theme as it is realized ("trans-
formed") in the literatures of different languages. It is worth
insisting on comparative literature's kinship with criticism in gen-
eral, for there is evidently a danger that its exponents may
seek to argue an unnatural distinctiveness in their activities
(this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on
the other hand a danger that its opponents may regard the
discipline as nothing more than demonstration of "affinities"
and "influences" among different literatures - an activity which is not critical at all, belonging rather to the
categorizing spirit of literary history. (R. F.)

4.  Caging men as a means of dealing with the problem of crime
is a modern refinement of man's ancient and limitless inhumanity,
as well as his vast capacity for self-delusion. Murderers and
felons used to be hanged, beheaded, flogged, tortured, broken
on the rack, blinded, ridden out of town on a rail, tarred and
feathered, or arrayed in the stocks. Nobody pretended that such
penalties were anything other than punishment and revenge.



Before nineteenth-century American developments, dungeons

were mostly for the convenient custody of political prisoners,

debtors, and those awaiting trial. American progress with many

another gim "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin Franklin a
paper in which he said that the right way to treat offenders was to cause them to repent of their crimes.
Ironically taken up by gentle Quakers, Rush's notion was that offenders should be locked alone in cells,
day and night, so that in such awful solitude they would have nothing to do but to ponder their acts, repent,
and reform. To this day, the American liberal-progressive-idea persists that there is some way to make
people repent and reform. Psychiatry, if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular peniten-tiary was established in the Walnut Street
Jail in Philadelphia. By the 1830s, Pennsylvania had constructed two more state penitentiaries, that
followed the Philadelphia reform idea. Mean-while, in New York, where such reforms as the lock-step
hadbeen devised, the "Auburn system" evolved from the Pennsylvania program. It provided for individual
cells and total silence, but added congregate employment in shops, fields, or quarries during a long,
hard working day. Repressive and undeviating routine, unremitting labor, harsh subsistence conditions,
and frequent floggings complemented the monastic silence; so did striped uniforms and the great wall
around the already secure fortress. The auburn system became the model for American penitentiaries in
most of the states, and the lofty notions of the Philadelphians soon were lost in the spirit expressed by
Elam Lynds, the first warden of Sing Sing (built in 1825): "Reformation of the criminal could not possibly
be effected until the spirit of the criminal was broken."

The nineteenth-century penitentiary produced more mental break-downs, suicides, and deaths than
repentance. "l believe," wrote Charles Dickens, after visiting such an institution, "that very few men are
capable of estimating the immense amount of torture and agony which this dreadful punishment,
prolonged for years, inflicts upon the sufferers." Yet, the idea persisted that men could be reformed
(now we say "rehabilitated") in such hellholes - a grotesque derivation from the idea that man is not only
perfectable but rational enough to determine his behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and intraprison use of
prison-industry prod-ucts fitted right into the productivity ethic of a growing nation. Convicts, moreover,
could be and were in some states rented out like oxen to upright businessmen. Taxpayers were happy,
cheap labor was available, and prison officials, busily developing their bureaucracies, saw their institutions
entrenched. The American prison system - a design to reform criminals by caging humans -found a
permanent place in American society and flourished largely unchanged into the twentieth century. In 1871,
a Virginia court put the matter in perspective when it ruled that prisoners were "slaves of the state". (Wic.)

33) Extracts for Comprehensive Stylistic Analysis

1.  As various aids to recovery were removed from him and he
began to speak more, it was observed that his relationship to
language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a
word was an object, a material object, round and smooth some-
times, a golf-ball of a thing that he could just about manage
to get through his mouth, though it deformed his face in the
passage. Some words were jagged and these became awful passages
of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he
learnt to control the anguish of speaking until the golf-balls
and jagged stones, the toads and jewels passed through his
mouth with not much more than the normal effort. (W. Gl.)
2. "Is anything wrong?" asked the tall well-muscled manager
with menacing inscrutability, arriving to ensure that nothing in
his restaurant ever would go amiss. A second contender for the
world karate championship glided noiselessly up alongside in
formidable allegiance (Js. H.)

3. As Prew listened the mobile face before him melted to a
battle-blackened skull as though a flamethrower had passed over
it, kissed it lightly, and moved on. The skull talked on to him



about his health. (J.)

4. Scobie turned up James Street past the Secretariat. With its long balconies it has always reminded him
of a hospital. For fifteen years he had watched the arrival of a succession of patients; periodically at
the end of eighteen months certain patients were sent home, yellow and nervy and others took their place-
Colonial Secretaries, Secretaries of Agriculture, Treasurers and Directors of Public Works. He watched
their -temperature charts every one - the first outbreak of unreasonable temper, the drink too many, the
sudden attack for principle after a year of acquiescence. The black clerks carried their bedside manner like
doctors down the corridors; cheerful and respectful they put up with any insult. The patient was always
right. (Gr. Gr.)

5. In a very few minutes an ambulance came, the team was told all the nothing that was known about the
child and he was driven away, the ambulance bell ringing, unnecessarily. (W. Gl.)

6.  This area took Matty and absorbed him. He received pocket

money. He slept in a long attic. He ate well. He wore a thick

dark-grey suit and grey overalls. He carried things. He became

the Boy. (W. Gl.)

7.  We have all seen those swinging gates which, when their

swing is considerable, go to and fro without locking. When

the swing has declined, however, the latch suddenly drops to its

place, the gate is held and after a short rattle the motion is all over.

We have to explain an effect something like that. When the two

atoms meet, the repulsions of their electron shells usually cause

them to recoil; but if the motion is small and the atoms spend a

longer time in each other's neighbourhood, there is time for

something to happen in the internal arrangements of both atoms,

like the drop of the latch-gate into its socket, and the atoms are

held. (W. Br.)

8. We marched on, fifteen miles a day, till we came to the

maze of canals and streams which lead the Euphrates into the

Babylonian cornfields. The bridges are built high for the floods of

winter. Sometimes the ricefields spread their tassled lakes, off

which the morning sun would glance to blind us. Then one noon,

when the glare had shifted, we saw ahead the great black walls

of Babylon, stretched on the low horizon against the heavy sky.

Not that its walls were near; it was their height that let us see them.

When at last we passed between the wheatfields yellowing for the

second harvest, which fringed the moat, and stood below, it was

like being under mountain cliffs. One could see the bricks and

bitumen; yet it seemed impossible this could be the work of

human hands. Seventy-five feet stand the walls of Babylon; more

than thirty thick; and each side of the square they form measure

fifteen miles. We saw no sign of the royal army; there was room for

it all to encamp within, some twenty thousand foot and fifty

thousand horse.

The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined with banners and
standards, with Magi holding fire-altars, with trumpeters and praise-singers, with satraps and commanders.
Further on was the army; the walls of Babylon enclose a whole countryside. All its parks can grow grain in
case of siege; it is watered from the Euphrates. An impregnable city.

The King entered in his chariot. He made a fine figure, overtopping by half a head his charioteer, shining
in white and purple. The Babylonians roared their acclamation, as he drove off with a train of lords and
satraps to show himself to the army. ( M.R.)

9.  You know a lot of trouble has been caused by memoirs.

Indiscreet revelations, that sort of thing. People who have been

close as an oyster all their lives seem positively to relish causing

trouble when they themselves will be comfortably dead. It gives

them a kind of malicious glee. (Ch.)

10.  "Call Elizabeth Cluppins," said Sergeant Buzfuz. The near-



est usher called for Elizabeth Tuppins, another one, at a little
distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth
Muffins till he was hoarse. (D.)
Kpurepun onenuBanus:
[Tpu TekymeM KoHTpoJie (CoOeCeIOBaHNM Ha MPAKTHYECKUX 3aHITHSAX) 32 OTBET HA BOINPOC CTYICHT MOXKET
MOJTyYUTh MaKCUMabHO 2 6aina (34 6aia B COBOKYITHOCTH)
2 Oamma BBICTABISCTCS CTYACHTY, €CIH 3aJlaHUe BBIIIOJHEHO Oe3 OmHMOOK, JEMOHCTPHUPYETCS HaIndue
MPaKTUYECKOTO HAaBbIKA B 00JACTH U3y4aeMOro BOIIPOCa, FPaMOTHOE M CBOOOHOE U3IOKEHHUE MaTepHraia
1 Gamn BBICTaBISETCS CTYACHTY, €CIIM OTMEUYAeTCs HAIMYHE HEJIOCTATOYHO YCTOMYMBOIO HABBIKA B PaMKax
TEMBI; TOIYCKAIOTCS OTACTbHBIC JTOTHUECKHUE U CTHIMCTUYECKHE MTOTPEIIHOCTH C OT/IETHbHBIMU OLTHOKAMH.

Tembl pedepatoB

Hctopus pa3surus ctunuctuku B Poccun.

CrunucTika IeKOTUPOBAHUS U €€ COCTABIISIOIINE.

IMoaxonpl K KiIaccM(PUKAIMK CTUIMCTUYECKUX BBIPA3UTENBHBIX CPEICTB M CHHTAKCHMYECKUX IPUEMOB: POCCHHCKas U

3apyOeskHas TpaIulHH.

Ponp B.B. BunorpanoBa B pa3BUTUH PYCCKOM IIKOJIbI CTUJIMCTUKU.

[TpoGuiems! BbIeNeHNS QYHKIIMOHAIBHBIX CTHIICH.

Teopust cTunucTuaeckoi MmapkupoBanHoctu JIx. Jlnya.

CTunucTHKa U IMHTBUCTHKA TEKCTA.

I'epmeHeBTHKA U CTUIIMCTHUKA.

l'umepTercT: 0COOEHHOCTH CTPYKTYPHI.

10. AHTHYHAS PUTOPUKA U CTUIIMCTHKA.

11. Crununctndeckas GyHKIMS CMEIISHHS CTHIICH (Ha IpuMepe IPOU3BEICHIN aHTIHICKOM 1 amepukaHckoi mutepatypsl X VIII-
XX BB.).

12. Crunmucriueckoe (yHKIMOHMPOBAaHKE (pa30BBIX IJIarojoB B COBPEMEHHBIX aHTIIOSI3BIYHBIX TEKCTaX.

13. KpbuiaTble ciioBa ¥ BRIDAKEHHUSI B COBPEMEHHOM Ta3eTHO-ITyOIUIICTHYECKOM CTHIIE.

14. Tursl 1 QyHKIUHM UHTEPTEKCTYaIbHBIX BKIFOUEHUI B poMaHe (poMaH 1o BBIOODY).

15. JINHrBOCTHIIMCTHYECKHE OCOOEHHOCTH COBPEMEHHOT'O aHIIIMIICKOTO poMaHa ISl TOJIPOCTKOB (Ha MpUMepe aBTOPa/aBTOPOB IO
BBIOOPY).

16. Tunonorus UHTEPTEKCTYaJIbHBIX CBsI3€il B HAPPATHBHOM BBICKAa3BIBAHHUH.

17. Crunuctindeckas GyHKINS CMEIISHHS CTHIICH (Ha IpuMepe POU3BEICHUN aHTIHICKOM 1 amepukaHckoi autepatypsl X VIII-
XX BB.).

18. AHanM3 TPUMEPOB «OXHBJICHUS» (paseosorn3mMa Kak CTHIMCTHYECKOTO NpHEMa B aHIVIMHCKON XyHOXKECTBEHHOW
JauTeparype.

19. JIuHrBOCTHIINCTHYECKHE OCOOEHHOCTH Peun MOAPOCTKOB (Ha MaTepualle aHITIMHCKOTO S3bIKa).

20. OcobenHoctr ynorpedienust Mmeradop B Hay4HOI (haHTacTHKE.

21. Ctunuctuyeckue 0COOCHHOCTH PEKJIAMHBIX TEKCTOB.

22. CTucTHYeCKUe 0COOCHHOCTH PEKIIAMHBIX 3ar0JIOBKOB (KYPHAIbI,ra3eThl Ha BBIOOP).

23. CTyaeH4YecKHi KapToH.

24. CTUIICTHYECKOE UCIIONIb30BaHUE BOIPOCHUTEINBLHBIX NMPEVIOKECHUH B CTHIE XYJ0)KECTBEHHOH PEdH.

25. Crunmuctinueckre QyHKIMU 3HAKOB MPEIMHAHNS.

2. CHHTaKCHYECKUH MapallieIns3M.

27. CTuib HAYYHOT'O U3JIOKEHUSI.

28. DyHKIIMOHUPOBaHNE MEIUIIMHCKON TEPMUHOJIOTHH B Xy/J0)KECTBEHHOH JMTeparype (IIponu3BeieHHEe Ha BHIOOD).

29.3aro0BKH B COBPEMEHHBIX aHITIMHACKUX Ta3eTaX, MX MEePeBOJ] U CPaBHEHHUE aHTIIMICKHUX 3ar0JI0OBKOB C PyCCKUMHU.

30. CpenctBa co3nanusi oMopa (Ha Marepuaie KHUTH 1o aomamiHeMmy ureHuto "Tpoe B monke", "Jlxxusc u Byctep").

31. ®paseonorust u ee CTHINCTHIECKOE HCIIOJIB30BAHUE B TBOPYECTBE COBPEMEHHBIX aHIVIMICKHUX aBTOPOB (HAa MaTepuae KHATH
o JoMarmHeMmy ureHuro Moswm, [oncyopen, ['eiiman, Maptun).

32. CTUIIICTHYECKHE CPEJICTBA, MCIHOJIb3yEMbIe aBTOPOM JUIS PACKPBITHS BHYTPEHHETO MHpa reposi (Ha Marepuayie KHWTH MO
JoMarrHeMy uteHuro [oncyopcu, Moam, Kporus).

33. SI3bIKOBBIE CpPEeACTBA HMOIMOHAIBHON BBIPA3UTENBHOCTH B TBOpuecTBe ConmHIKepa Mo kHure «Hax mpomacTeio Bo pikm»,
100 Ipyroi KHUI'H APYToro aBTopa.

34. Cpeacrsa catupsl (B kuurax "Decline and Fall", "The Posthumous papers of the Pickwick Club").

35.ToBopsiue uMeHa 1 ux ucnonb3oBanue (B kuure "Decline and Fall", "Vanity Fair").

36. .Mcnonp3oBanue POHETUIECKHUX IKCIIPECCHBHBIX CPEIICTB B MPO3E.

37. Ucnionp3oBanne TpapUyecKux CPeiCTB B XyI0KECTBEHHON JINTepaType.

38. Hcnonp3oBanne GpyHKINOHAIBLHO-OKPAIICHHON JIEKCHKH B XyJJ0)KECTBEHHOI! JIuTeparype.

39. OcoOGEHHOCTH JEJI0BOT0 aHTJIMICKOrO.

40. Pons ipupoabl B pacKpBITHH BHYTPEHHETO MHpa Teposi Ha MaTepuase Mpou3BeACHUN aHITINICKIX aBTOPOB.

41. Teopust (YHKIMOHAIBHBIX cTunei u  0COOEHHOCTH HCIOJIb30BAaHUSl PA3HOCTUIIEBBIX
3JIEMEHTOB B IIPOM3BEICHUAX aHTTUIICKIX aBTOPOB.

42. SI3pIK Ta3eThl KaKk CPEACTBO BO3JCHCTBUSA HA YUTATEIIS.

Kpurepun oneHuBanus:
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12-9 6amnoB - comepxkaHue pabOTHI MOJHOCTHIO COOTBETCTBYET TeME; IIyOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCs TeMa; JIOTHYECKOE U TOCIIEOBATEIBbHOE HW3JIOKEHUE MBICIEH; HAIMCAHO TMPaBUIbLHBIM
JUTEPATYpPHBIM SI3BIKOM M CTHJIMCTUYECKH COOTBETCTBYET COJACPIKAHMIO; 3aKIIOYEHHE COJEPIKUT
BBIBOJbI, IOTUYHO BBITCKAIOIIHWE U3 COACPIKAHUSA OCHOBHOM qacTH,
8-5 OamIoB - [OCTAaTOYHO TMOJHO M YOEAWTENBHO PACKPBIBACTCS TEMa C HE3HAYUTEIbHBIMU
OTKJIOHCHHUAMHU OT HEC., B OCHOBHOH 4acTu JJOIT'M4YHO, CBA3HO, HO HCAOCTAaTOYHO IIOJHO JOKa3bIBACTCA
BBIIBUHYTBHIA TE3UC; WMEIOTCS HE3HAUWUTEIbHbIE HApYIIEHHUS MOCIEAOBATEIbHOCTH B U3JI0KEHUU
MBICHeﬁ; 3aKIIIOYCHUEC COACPIKUT BBIBObI, IOTUYHO BBITCKAIOIINUC U3 COACPIKAHUA OCHOBHOH qacTH,
4-1 6amnoB - B OCHOBHOM DPacKpBIBAeTCsl TeMa; JaH BEPHBIN, HO OJHOCTOPOHHHUI WM HEIOCTATOYHO
MOJIHBI OTBET Ha TeMy; OOHapyXKMBAaeTCSd HENOCTaTOUYHOE YMEHHE JeNlaTh BBIBOABI U 000OIIEHUS;
BBIBOJIbI HE TTOJIHOCTHIO COOTBETCTBYIOT COJEP>KaHUIO OCHOBHOM YacTH;
0 GanyoB - TeMa MOJHOCTBIO HEPACKPBITA; XapaKTEPU3YyeTCs CIlydallHBIM PacIOIOKEHHEM MaTepuaa,
OTCYTCTBUEM CBA3U MCKAY YaCTsIMHU, BBIBOJAbI HC BBITCKANOT H3 OCHOBHOI1 4aCTu, MHOI'OYMCIICHHBIC
3aMMCTBOBAHUS TEKCTa U3 IPYTHUX UCTOYHUKOB.

TESTS

Test I. Stylistic Semasiology

1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;
¢) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

3. Figures of co-occurrence fall into the following groups:
a) figures of quantity and figures of quality;

d) figures of quantity, figures of quality and irony;
e) figures of identity, figures of inequality and figures of contrast.

4. Figures of quantity include:

a) hyperbole, understatement, litotes;
b) gradation, anti-climax;

c) antithesis, oxymoron.

5. Periphrasis is based upon:

a) transfer by similarity;
b) transfer by contiguity;

¢) transfer by contrast.



6. Epithet belongs to

a) the metonymic group;
b) the metaphorical group;
c) theironic group.

7. Oxymoron belongs to
a) figures of identity;

b) figures of inequality;
c) figures of contrast.

8. Simile belongs to

a) figures of identity;
b) figures of inequality;
c) figures of contrast.
9. Synonyms of variation are used

a) to characterize the object spoken about precisely;
b) to produce humorous effect;
c) to make the speech less monotonous.

10. In the sentence «The pennies were saved by bulldozing the grocer» we come across

a) metonymy;
b) metaphor;
c) irony.

TEST 11

VARIANT 1

1. Jargon words are used within a certain professional group.
a) to facilitate the communication;

b)  to show that the speaker also belongs to this group;

¢) to stress the informal character of communication.

2. Slang is used

a) to show that the speaker shares the same idea as are possessed by his communicants;
b) to make speech more expressive;

¢)  to produce humorous effect.

3. A word or a group of words giving an expressive characterization of the object described
is

a)  metaphor;

b)  simile;

c) epithet.

4. The sentence "I would give you the whole world to know " contains
a) zeugma;



b)  hyperbole;
c) inversion.

5. ... joins two antonymous words into one syntagma.
6. Metonymy is

a) ,adescription of an object;
b) a transfer of a name of one object to another with which it is in some way connected;
c) acomparison of two things.

7. A sentence where one of the main members is omitted is
a) rhetorical question;

b)

parallelism;

c) elliptical sentence.

8. In the sentence "I went out and caught the boy and shook him until his freckles rattled we
come across"

a) metonymy;

b)  hyperbole;

c) metaphor.

9. The stylistic device in the sentence "4 dead leaf fell in Soapy's lap." That was Jack
Frost's card. Jack is kind to the regular denizens of Madison Square, and gives fair warning
of his annual call is

a)  personification;

b) metaphor;

c) metonymy.

10. The sentences belonging to the style of technical instruction are:
a) Turn it clockwise to turn up the volume.

b)  Turn it counter-clockwise to reduce the deep bass.

c) Press "Time check" to display the present time.

d) We mustn't be too extravagant with the electricity.

e) The British flying Saucer Bureau is closing after UFO activities for nearly 50 years.

11. The sentences belonging to the newspaper style are

a)  The former ambassador to Britain had been arrested in Chile.

b) A Syrian official called for abolishing the border with Lebanon.
¢) Rain fell in dark diagonals across the summer lawn.

d) My grandfather's house lay on top of a small hill.

12. The sentence "In the quietness of these winter evenings there is one clock: the sea" belongs to the....style.
13. The sentence "an explosion in the mine has resulted in the deaths of 20people" belongs to the...style.
14. The sentence "I'm writing in connection with your account" is typical of...

15. The colloquial (informal) structures are:

a)  Alice remembers who she saw yesterday.

b) Alice remembers whom she saw yesterday.

¢) Harry can't remember where he left his books.
d) Harry cannot remember where he left his books.
e) Why did you do that?

f) What did you do that for?

16.Match the examples and Stylistic Devices



a) Fine open-faced boy

b) The hall applauded

¢) He took his hat and his leave
d) She was a damned nice woman

17. Match functional styles and substyles.
a) The belles-lettres style

b) Publicistic style

¢) Newspapers

d) Scientific prose

¢) Official documents

zeugma
epithet
metonymy
oxymoron

bl S

Articles
. business documents

N —
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. the drama
4. Brief News Items

VARIANT 2

1. Terms belong to

a)  super neutral vocabulary;
b)  the bulk of neutral words;
c)  sub-neutral vocabulary.

2. If bookish words are used in colloquial context

a) they elevate the speech;

b)  they produce humorous effect;

¢) they characterize the speaker as a well-educated person.

3. A delibarate exaggeration of some quantity or quality is
a)  hyperbole;

b) metonymy;

c)  metaphor.

4. The sentence "The long arm of the law will catch him in the end" contains
a)  hyperbole;

b)  epithet;

¢) persomfication.

S5 - the context allows to realize two meanings of the same polysemantic words without
the repetition of the word itself.

6. Inversion is

a)  broken word order;

b) play on words;

¢) atrasfer of the name of one object to another.

7. A description of an object or an idea as if it were a human being is
a)  epithet;



b)  similie;
¢)  personification.

8. In the sentence "Bill and me figured that Ebenezer would melt down for a ransom of two
thousand dollars to a cent" we come across

a) metonymy;

b)  metaphor;

c) similie.

9. The stylistic device in the sentence "Bill gets down on his all fours, and a look comes in
his eye like a rabbit's when you catch it in a trap" is

a) similie;
b)  epithet;
c) irony.

10. The sentences belonging to the newspaper style are:

a) Home Secretary Leon Britain is set to announce a major new crackdown on crime.
b)  The government position has been weakened by a recent corruption case.

¢)  An explosion in the mine has resulted in the deaths of 20 people.

d)  Residents can use the gym and swimming-pool at no extra cost.

e) Myra and Paul decided to give an extravagant dinner.

11. The sentences belonging to the belles-lettres style are:

a) I did not see George again till just before my death, five years ago.
b) In the quietness of these winter evenings there is one clock: the sea.
c) To be or not to be-that is the question.

d)  Press the knob "Display"

¢)  Turn the unit "Off'

12.The style of the sentence "Ice will form water at O C"-...

13. The sentence "Police believe the robbers may have had inside information" can be
in the.... article

14. The text of constitution represents the ... style.

15. The literary (formal) structures are:
a)  Paul's brother is older than he is.
b)  Paul's brother is older than him.
¢) Whoisit? - It's Arthur.

d) Whoisit? - It's him.

e) Why did you ask that?

16. Match the examples and Stylistic Devices.

a) She had her breakfast and her bath 1. rhetorical question
b) I hear your voice-it's like an angel's sigh. 2. personification.

¢) England has two eyes, Oxford and Cambridge. 3. zeugma.

They are the two eyes of England, and two intellectual eyes

4. similie

d) Why can we not fly?

17.Match functional styles and substyles.

a) emotional prose 1. the belles-lettres style
b) advertisements 2. publicistic style

c) the essay 3. Newspapers



d) military documents 4. scientific prose
5. official documents
OHJIAVH TECTBI

Ccbuika 1: https://oltest.ru/tests/inostrannye yaziki/angliyskiy yazyk stilistika/
Ccepuika 2: https://onlinetestpad.com/ru/test/322721-stylistics-of-english-language

Kpurepun onenuBanus

3a BBINOJIHEHHE TeCTa (CIy4yaiHbIi BEIOOP U3 MPEATIOKEHHBIX) cTyIeHT noayyaet 10 (17) 6amnos
(01HO MPABWIIBHO BHITIOJIHEHHOE 3a/1aHue =1 Gaut)
3a BeinosiHeHHe | oHaliH TecTa cTyZeHT oTBevaeT Ha 50 BorpocoB U nostydaeT 50 6amioB (0aHO
IIPABUJIBHO BBIMIOJIHEHHOE 3a/1aHue =1 Ga)

3a BBINMOJIHEHHE 2 OHJIAH TecTa CTYJACHT OTBeYaeT Ha 25 BOMPOCOB, MAaKCHMAJIbHOE KOJIMYECTBO
0ayuioB — 60

IlepeyeHb BONPOCOB K 3a4eTy

Ne 1
1. Maiite onpeaeneHue IMHIBOCTUINCTUKHI. OOBSICHUTE ee peaMeT U (QYHKIIUH.
2. YKaxuTe, B UeM COCTOUT (PyHKIUs TporoB. [IpuBenure mpumepsl.
3. Onpenenure TUI pUPMBL:
My mother bore me in the southern wild,
And I am black, but O! my soul is white;
White as an angel is the English child,
But I am black as if bereav'd of light.
Ne 2
1. OOBsicHUTE, YTO IOHUMAETCS IO PUTOpUYECKOi Gurypoid. [IpuBennure npuMepsl.
2. O0OBsCHHTE, YTO MIOHUMACTCS O] CMEeXHOU pudmon. [IpuBeauTe mpumepsl.
3. Onpenenure TUI CTUITUCTUYECKOTO SIBJICHUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»

Ne 3
1. OOBsicHUTE B3aUMOCBSA3b JTUTEPATYPOBETUECKON CTUIIMCTUKY C ITOITUKON U TEOpUell TUTepaTyphbl.
[IpuBeauTe IpUMeEpHI.
2. O0BsACHHTE, YTO TOHUMAIOT O] TOSCHUTEIBHBIM 3nuTeTOM. [IpruBeauTe mpumMepsl.
3. Onpenenure TUT PUGMBI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 4
1. [TosicauTe, Ha YeM OCHOBaH 3(PPEKT CHHTAKCUYECKON KOHBepTreHuu. [IpuBenuTe mpuMepsl.
2. O0BsACHHTE, UTO TOHUMAETCS MO 3BYKOIoIpakaHueM. [IpuBeanTte npuMepsl.
3. Onpenenurte TUI CTUIIUCTUYECKOTO siBiieHus: Wasn’t it a marvellous trip!

Ne 5
1. [TosicHuTe, KaK B COBPEMEHHOMN CTHIIMCTHKE PEIIaeTcsi BOMPOC 0 (PYHKIIMOHAIBHOM CTUIIE XY I0KECTBEHHON
JUTEPATYPHI.
2. [Nosicaute, moueMy BO3HHKAET U30BITOYHOCTh, KAK OHA BhIpakaeTcs. [I[puBequTe mpuMepsl.
3. Onpenenute BUI Tpoma:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
Ne 6
1. Jaiite onpeneneHue smMmbpaTudecKor KOHCTPYKIUU. [IpuBeauTe mpumepsl.
2. O0BsACHHTE, YTO TOHUMAETCS MO rpadudeckoit 00pa3HOCTHIO.
[aiite onpenenenne nuanexra. [IpuBeaure mpumepsl.



3. Onpenenurte TUI CTUITUCTUYECKOTO SIBJICHUS:
Her love letters I returned to the detectives for filing.
Ne 7
1. aiTe onpeneneHue IMTepaTypoOBEIIECKON CTIIIMCTUKU. OOBSICHUTE €€ MpeMeT U 3aa4H.
2. Naiite onpenenenue uponuu. [lpuseaure npumepsl.
3. Onpenenute BUI Tpoma:
We were the first that ever burst
Into that silent sea.
Ne 8
1. ITosicaute, yTo moHUMaeTcs oA 3eBrmoil. [IpuBenure npumepsl.
2. aiiTe onpexneneHue razetHoro cTuis. [IpuBenure mpuMepsl 0COOEHHOCTEN Ta3eTHOTO CTHIIS.
3.0npenenure TUN CTUIIMCTUYECKOTO SBJICHHUS:
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
Ne 9
1. Jatite onpeneneHne MOp(HOIOTHIECKON CTHIIMCTHKU. Y KOKUTE €€ IPEAMET U METO b UCCIIEOBAHUSI.
IIpuBenuTe npUMeEpSL.
2. JlaiiTe onpeneneHue MOHITHIO «MOp(dOIornyecKasi BAICHTHOCTbY. [IpuBeauTe mpuMepsl.
3. Onpenenure Bua tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
Ne 10
1. YkaxxuTe npeaMeT CUHTaKcuca. YKaKuTe (GyHKIMU MyHKTyauuu. [IpuBenuTe npuMepsl.
2. Jlaitte onpenenenue aumrepanuu. [IpuBeaure npumMepsl.
3. Onpenenurte TUI CTUITUCTUYECKOTO SIBJICHUS:
From the bonny bells of heather
They brewed a drink long-syne...
Ne 11
1. OOBsicCHUTE PA3HUILY MEXKTY MOSCHUTEIBHBIM 3MUTETOM U MeTadopuieckum. [IpuBeanTe mpuMepsl.
2. O0BsCHHTE, YTO MIOHUMAECTCS T0]] OTOsIChIBatoIIeH pudmon. [IpuBeauTe mpumepsl.
3. Onpenenure BUJ Tpoma:
When I was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a polished brass
basin.
Ne 12
1. Vkaxute QyHKIIMIO MHOTOTOUMS. [IpuBEAnTE IPUMEPHI.
2. Onuiurre sIBJIEHUE CHHOHUMUYECKOM aTTpakiuu cieHra. [IpuBenute npumep Xy 10KE€CTBEHHOTO
MPOU3BEJICHHUS, B KOTOPOM OHO MPUCYTCTBYET.
3. Onpenenute THI CTUITUCTHYECKOTO siBiieHns: Am [ tired!

Ne 13
1. Maiite onpezesieHne KOHHOTaTUBHOMY 3HA4€HHUIO cioBa. [IpuBeanre npuMepsl.
2. JlaitTe onpenesieHue TOHATUIO «TPOID». Y KaKUTE POJIb TPOIIOB B TOJKOBAHUM M MHTEPIPETALIUH TEKCTA.
IIpuBenuTe npUMeEpSL.
3.0npenenute TAN pUPMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No 14
1. JlaiiTe onpenesieHre TEPMUHY «UCTOpU3M». [IprBeanTe mpuMepsl.
2. Naiite onpenenenue metpa. [IpuBeaure npumepsl.
3. Onpenenure TUI CTUITUCTUYECKOTO SBJICHHUS:
There was not a moment to be lost: away went Alice like the wind.
Ne 15
1. Iosicaute, Kak O6maronapst MyHKTyaluu coznaercs 3¢ ekt uponuu. [IpuBenure npumMepsl.
2. O0bsicHUTE, YeM 00YCIOBICHO BOZHUKHOBEHUE U CYIIECTBOBAHUE (YHKIIMOHATBHBIX CTUJICH.



3. Onpenenurte TUI CTUITUCTUYECKOTO SIBJICHUS:
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
Nel6
1. O0BsicHUTE, YTO TOHUMAETCS MO/ «KOMIIpeccuei». [IpuBeaute nmpuMepsl.
2. JlaiiTe onpenenaeHue CUHTAKCUYECKOW CTUITUCTUKU. Y KQXKUTE €€ MPEAMET U METO/Ibl UCCIIEIOBAHUS.
[IpuBeauTe IpUMeEpHI.
3. Onpenenure TUM pupMBI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 17
1. O0BsicHUTE, YTO IOHUMAETCS 1O aHTOHOMacuei. [IpuBeanTe mpuUMepsI.
2. O0bsICHUTE Pa3HUILY MEXI1Y SMOILMOHATLHBIM U OLIECHOYHBIM KOMIIOHEHTOM 3HaueHus cioBa. [IpuBenure
MIPUMEDPBL.
3. Onpenenure Buja Tpona: His eyes were green as leaves; His cup of satisfaction was full.
No 18
1.O0BscHHTE, YTO IOHUMAETCS MOl aKPOMOHOTpaMMoi. [IpuBenuTe mpuMepsl.
2.IlosicHuTe, 4TO MOHUMAETCS O] KKHUKHBIMH clioBaMmu». [IpuBeauTe npumepsl.
3. Onpenenure Bua Tpona: The performance was not bad; We inched our way along the road.
Ne 19
1.JlaitTe onpenenenne kKoHHOTauWu. [IpuBenuTe npumepsl.
2. Maiite onpezesieHne 3MOLMOHAIBHON JeKcuku. [IpuBennTe npumMepsl.
3. Onpenenure Buja Tpona: His eyes were green as leaves; His cup of satisfaction was full.
No 20
1. O0BsicHUTE, TTOUEMY AJUTUTEPAIISI UMEET OCOOCHHO OOJIBIIIOE 3HAUSHHUE IS aHTJTMHCKON TTOITUYECKOU
Tpaauiuu. [lpuseanre npuMepsl alUTUTEPALIUH.
2. O0bsicHUTE, 3a4eM HEPEAKO MUCATENb BKIIIOUAET B peyb MEPCOHAKEN MX JUATEKTHbIE 0COOEHHOCTH.
IIpuBenuTe mpUMEpSL.
3. Onpenenure Buja Tpomna: He is terribly smart; She is awfully beautiful.
No 21
1. [la¥iTe onpeneneHne MOHITHIO «00pa3Has SKCIIPECCUBHOCTHY. [IpuBenTe mpuMepshl.
2. IlosicuuTe, YTO MOHUMAETCH MO KOHTEKCTOM cuTyaruu. [IpuBeaure npumMepsl.
3. Onpenenure TUI CTUITUCTUYECKOTO SIBJICHUSA:
«Why don't you shut you great big old gob, you poor bloody old fool!»
Ne 22
1./laliTe onpenenenue Tpancno3uiuu. [IpuBeanre npumMepsl.
2.00bsCHHUTE, B UeM COCTOUT POJIb TPAHCIIO3UIIUU B CUHTaKcHUce. [IpuBeauTe mpuMephl.
3.Onpenenure Bua tpona: Since I left you, your eye is in my mind; For there can live not hatred in thine eye.
Ne 23
1.YkaxuTe, B LIeJIIX YETO UCIOJIb3YETCs TaBTOJIOTMUecKuil moBTop. [IpuBeanTe npumepsl.
2.00bsIcHUTE, B UeM COCTOMUT (PYHKITUS 3ByKOTOIpakaHus. [IpuBeauTe mpuMepsl.
3. Onpenenure TUT CTUITUCTUUYECKOTO SIBJICHUS:
Uneasy lies the head that wears a crown.
No 24
1. JlaiiTe onpenesieHre TPaMMaTHYECKON CTUIIMCTUKHU. Y KOKUTE €€ MPEAMET U METOIbl UCCIICIOBAHUSI.
2.00bAcHUTE pa3Indyne MEXIY IpoCcToil MeTadopoit u pa3BepHyToil. [IpuBenuTe mpumepsl.
3.0npenenute TAN pUPMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No 25
1.00BsAcHHTE, YTO MOHUMAETCS O] TpaMMaTuyeckor GpyHKIue naBepcuu. [IpuBeaure nmpuMepsl.
2. O0BscHHTE, YTO TIOHUMAETCS O ie3ypHoi pudmoii. [TpuBenure npumepsl.



3. Onpenenure TUM pupMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne26
1. [TosicauTe 0COOEHHOCTH TOCTPOCHUS AHTTIUICKUX Ta3€THBIX 3aroJoBKOB. [IpuBeauTe mpuMepsl.
2. llosicauTe, 4yTO MOHUMAETCS MO MPOodheCCUOHATLHOM JIeKCUKOH. [IpuBeauTe mpumepsl.
3. Onpenenure TUI CTUITUCTUYECKOTO SIBJICHUS:
Break, break, break
On thy cold stones, O Sea!
Ne 27
1. O0BsicHUTE, UTO TIOHUMAETCSI IO/ BRIPA3UTEIILHBIMU CPEACTBaMH s13bIKa. [IprBeanTe MpUMEpHI.
2. Jlaiite onpenenenue metadopsl. [IpuBeauTe mpumepsl.
3.0mnpenenure BUJ Tpona:
«I play for seasons; not Eternities!»
Says Nature, laughing on her way...; Come in the speaking silence of a dream ...
Neo 28
1. YkaxuTe QyHKIIMH PUTOPHUECKOTO BOTIPOCA.
2. JlaitTe onpenesieHUE MOHATHIO «ToykceMusi». [IpuBeauTe npumepsl.
3. Onpenenure TUN CTUIUCTHYECKOTO sABieHHs: «But can we? Of course, we can!» (BbIcKa3bIBaHHE
MPUHAJJICKUT OJJHOMY YEJIOBEKY)
No 29
1./latiTe onpenenenue odpaTHOU prudmsl. [TpuBeuTe MpUMeEpHI.
2.Vxaxure pyHKUUIO Kypcusa. [IpuBenute npuMepsl.
3. Onpenenute BUI Tpoma:
Her skin was like a grape whose veins
Run snow instead of wine.
Ne 30
1.JlaitTe onpenenenune IUTEPaTypHO-pa3roBopHoro ctuiis. [IpuBenure npumepsl.
2.00BsCHUTE, YTO TIO3BOJISIET MUTET CUUTATH JIEKCUKO-CHHTAKCUYECKUM TporioM. [IpuBenuTe mpumepsl
AIUTETOB.
3.0mnpenenure BUJ Tpona:
I shall go shod in silk,
And you in wool,
White as a white cow's milk,
More beautiful
Than the breast of a gull.
Ne 31
1. OxapakTepusyiTe aBTOPCKYIO pedb (¢ Touku 3peHust B.B. Bunorpamnoga).
2. Jlaiite onpenenenue acconanca. [IpuBenure npumepsl.
3. Onpenenute BU Tpoma:
And when he to the green wood went,
No body saw he there.

No 32
1. O0BsicHUTE, YTO OTpakaeT rpaduueckas popma ctuxa. [IpuBenure mpumMepsl.
2.00BsicHUTE, KaKas JIEKCHKAa CYUTACTCSI TOPIKECTBEHHO-BO3BHIICHHOH. [IpuBeauTe npumepsl.
3. Onpenenure TUI CTUITUCTUYECKOTO SBJICHHUS:
Sure I am, from what I have heard, and from what I have seen ...

Ne33
1. IosicauTe (PyHKIMIO UCTIOIB30BAHUS IPOCTOPEUNs B IPsAMO peun nepcoHaxeil. [Ipusenure npumepsl.
2.JlaitiTe onpeaeieHue MOHATHIO «3nUTeT». [IpuBeanTe mpumMepsl.
3.Onpenenure THI pUPMBIL:
On what wings dare he aspire?
What the hand dare seize the fire?

Ne34



1.00bsACHUTE, UTO MOHUMAETCS MO KOJIBIIEBBIM MOBTOPOM. [IpuBenuTe npumepsl.
2.JlaitiTe onpeneneHue KOHCOHaHca. [IpuBeanTe npuMepsl.
3. Onpenenure TUM pupMBI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 35
1.IlosicHuTE, B 4€M COCTOUT LEIb CTHIMCTHYECKOTO aHAIM3a C TOUKU 3peHus Teopun nHdopmaruu. [Ipusenure
MIPUMEPBHI.
2.laiiTe onpeaeneHne «IOAXBaTy» U «IIOBTOPY». YKaKUTE 00IIee U pa3Inyuus B UX 3HAUCHUH IS
Pa3rOBOPHOM peyH.
3.0mnpenenute TUN CTUIIMCTUYECKOTO SBJICHHUS:
His voice was small as a sparrow's,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son I fear...»
Ne 36
1. OOBsicHUTE, KaKOE 3HAYEHUE Ha3bIBaeTCAd MeTOHMMHUYECKUM. [IpuBeauTe npumepsl.
2.00pscHHUTE, YTO IOHUMAETCS 10T «3BoHUEH». [IpuBenuTe MpUMeEpHI.
3.0mnpenenure BUJ Tpona:
Lest the wise world should look into your moan
And mock you with me after I am gone.
No37
1.06bscHUTE, UTO MOHUMAETCS MOJ] PEYEBOM XapaKTEPUCTUKON MEPCOHaXkA.
2.IlpuBeauTte npuMepsl BbIJCIEHUS KypcUBOM IUTATHI. [losicHuTE HEOOXOAUMOCTH €€ BbICTICHUSI.
3.0mpenenute TUI CTHIUCTHYECKOTO siBNeHus: [sn't she beautiful!
Ne 38
1. aiiTe onpeeneHune TpaauMoOHHON MeTadopsl. [IpuBenuTe mpuMepsl.
2.IlosicHuTe, YTO MOHUMAETCS O] JIEKCHUECKUM 3HaYE€HUEM CJIOBA.
3.Onpenenure Bua Tpona: He is terribly smart; She is awfully beautiful.
Ne39
1.00bscHUTE, UTO MOHUMAETCS O] MOIUCHHAeTOHOM. [IpuBearTEe IpUMEPHI.
2. YKaxuTe poiib aJUTUTEpAllUi B COBPEMEHHOM M033uu. [IpuBeauTe npumepsl.
3. Onpenenure TUI CTUITUCTUYECKOTO SIBJICHUS:
What on earth are you doing!
Ne40)
1.O0BscHHUTE, MOXKET JIM HAYYHBIA CTUJIh BCTPEUATHCS B XYI0’KECTBEHHOM TuTepaTtype. Ecim na, mpuseaute
MIPUMEPBHI.
2. O0OBsCHHTE, YTO MMOHUMAIOT MO MeTahOPUIECKUM ATUTETOM. [IpuBeaUTE MPUMEPHI.
3. Onpenenure TUM pupMBI:
And I made a rural pen,
And I stain'd the water clear,
And I wrote my happy songs
Every child may joy to hear.
Ned 1
1.00bscHUTE, UTO MOHUMAETCS MO KCIIPECCUBHON (pyHKIMEH nHBepcHu. [IpuBeanTe mpumepsl.
2.00bsCHHUTE, YTO MIOHUMAETCS 1101 TouHOM pudmoii. [IpuBenure npumMepsl.
3. Onpenenure TUM pupMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne4?2
1.OxapakTepu3yiite GyHKINOHATIBHBIA CTHIIb KaK UCTOPUYECKYIO KaTeroputo. OxapakTepusyiiTe JeTCKUM SI3bIK
(baby-talk) kak BapuaHT haMUITBIPHO-PA3TOBOPHOTO CTHJIA.



2.IlosicauTe, kakoi quddepeHIHaTbHBINA TPU3HAK SBISETCS XapaKTEPHBIM JIJIsl TUATEKTOB U HAITMOHATIBHBIX
BapHaHTOB si3bIKa. [IpuBeIuTE IPUMEPHI.
3.0mnpenenute TUN CTUIIMCTUYECKOTO SBJICHHUS:
Down by the shore he had them;
And there on the giddy brink -
«I will give you life, ye vermin,
For the secret of the drink.»
Ned3
1.00BsicHAUTE, YTO TOHUMAETCS MO CTUJIMCTHKOM s13bIKa. [IpuBenuTe mpuMepsl.
2. JlaitTe onpenenenne MeToHUMHU. [IpuBeauTe mpumepsl.
3.0mnpenenure BUJ Tpona:
White as an angel is the English child,
But I am black, as if bereav'd of light.

No44

1.JlaitTe onpenenenue TpaHcno3uiuu. [Ipuseaure npumMepsl.

2.Maiite onpenenenue pudmel. [IpuBenure npumepsl.

3.0npenenure THN CTUIIMCTUYECKOTO SIBJICHHUS:

Isn't the weather beautiful!
Ned5

1. JaiiTe onpeneneHne CTHIIUCTUKU. YKAXUTE €€ MPeIMET, METO/Ibl UCCIIEIOBAHMSL.

2.00bsicHUTE, YTO IOHUMAETCS TI0J HOMUHATUBHBIM 3Hau€HUeEM clioBa. [IpuBeauTe npumepsl.

3.Onpenenure THI pUPMBIL:

Tyger! Tyger! burning bright

In the forests of the night ...
Ned6

1.ITepeuncnure pyHkuu aBTOpcKOit peun. [losicHuTe ux.

2. O0BsACHHTE, YTO MIOHUMAETCSA o mapoHomacuei. [IpuBeaure npumepsl.

3.0mnpenenute TUN CTUIIMCTUYECKOTO SBJICHHUS:

Being your slave, what should I do but tend upon the hours and times of your desire?
No 47

1.00BscHuTE, YTO TOHUMAaETCs 1o Amudopoit. [IpuBeaure npumMepsl.

2. YKaXXuTe YPOBHU aHAIM3A JIUTEPATYpHOTO npon3BeaeHus. OOBICHUTE UX.

3.0Onpenenute By Tpona: The performance was not bad; We inched our way along the road.
No48

1. Jlaiite onpenenenne cuHekaoxu. [IpuBeaure npumepsl.

2. O0BsICHHTE, UTO TIOHUMAETCS MO aHaTUILIoO3uCcoM. [IpuBeanTe MprUMepsI.

3. Onpenenure TUI CTUITUCTUYECKOTO SIBJICHUSA:

We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.
Ne49

1. Maiite onpenenenue annto3uu. IlpusBennure npuMepsl.

2. O0BsCHHTE, YTO MMOHUMAETCA 1o Xxua3mMoM. [IpuBenute nmpuMepsl.

3. Onpenenure BUJ Tpoma:

... the lady saw

But the gloomy clouds and sky; The fields breathe sweet, the daisies kiss our feel.
Ne 50

1. Maiite onpenesieHne TEPMUHOIOTNYECKON JeKCcuKU. [IpuBennTe npumMepsl.

2. JlaitTe onpenesieHre AUAIEKTHOM JIEKCUKU. [IpuBeauTe mpumepsl.

3. Onpenenurte TUI CTUITUCTUYECKOTO SIBJICHUS:

Spring begins with the first narcissus, rather cold and shy and wintry.

Kpurepun onenuBanus:

84-100 GamnoB (OLIEHKA «OTJIMYHO») BBICTABISAETCS CTYIEHTY, €CIU H3JI0KEHHBIM MaTepuan (aKkTUYeCKU
BEPEH, JEMOHCTPUPYETCSl Haluuue TIyOOKMX HCUEpIbIBAIOIMX 3HAHMH B 00JacTH H3yyaeMoro BOIpoOCa,
rpaMOTHOE, CBOOOJHOE U JIOTHYECKHM CTPOMHOE W3JIOKEHHE MaTepuaia, IMPOKOe HCIOIb30BaHNE
JIOTIOJTHUTEILHOM JINTepaTyphI;

67-83 Gaya (OIEHKAa «XOPOII0») BBICTABIISETCS CTYACHTY, €CJIM OTMEUYACTCS] HATMYUE TBEPABIX U JIOCTATOYHO



MOJIHBIX 3HAaHWM B paMKax TEMbl; YETKOE M3JI0)KEHHME MaTepuaa; JONYCKalTCs OTAEIbHBbIE JIOTUYECKUE U
CTHJINCTUYECKHUE MOTPEITHOCTH;

50-66 ©OamioB (OLIEHKA «YyIOBICTBOPUTEIHHO») BBICTABISETCS CTYICHTY, €CIIM OTMEUYaeTCs H3JI0KEHUE
MaTepuaia ¢ OTIeIbHBIMU OLIUOKAMU;

0-49 OGamioB (OLEHKA «HEYIOBIETBOPHUTEIBHO») BBICTABIACTCS CTYICHTY, €ClIM pedepaT JIOTUYECKH He
3aKOHYEH, COJEPKUT IpyOble OUINOKH, CTYACHT HE IOHUMAET CYLIIHOCTH M3JIaraeMoro MaTepuasia, He yBepeH B
OTBETAX Ha JIONOJIHUTEIbHBIE BOIIPOCHI.

3 MetoanyecKkrue MaTepHaJIbl, ONpelessoniue nNpouelypbl OUeHHBAHUS 3HAHUI, YMEHUH, HABBIKOB U
(M1H) oNBITA AEATEBHOCTH, XapAKTePHU3YIOIIUX 3Tanbl (OpMUPOBAHMA KOMIICTCHIHM I

[Ipornenypsl OLIeHUBAHMSI BKIIFOYAIOT B C€0s TEKYIMI KOHTPOIb M IPOMEKYTOUHYIO aTTECTAIUIO.

Texymuii KOHTPOJIb YCIEBAEMOCTH IPOBOJUTCS C HCIOJb30BAHMEM OLIEHOUYHBIX CPEJCTB,
IIPEJCTaBICHHBIX B II. 2 JAHHOTO NIPUJIOKEHUsS. Pe3ynbTaThl TEKyIIEro KOHTPOJI IOBOAATCA 0 CBEIEHUS
CTYAEHTOB JI0 IPOMEKYTOUYHOM aTTeCTaLUH.

IIpoMeskyTOUHasi aTTecTAlUs IPOBOIUTCA B hOpME 3a4eTa C OLECHKOM.

IIpomexyTouHas aTrTecTanys B BHJE 3a4€Ta C OLIEHKOH I 00ydaroluxcsi OUHOW (opMbl 00ydeHUs
IIPOBOAMTCSA, Kak MpPaBUJIO, HA IIOCIEAHEM 3aHATUM B YCTHOM BHJE [0 PACIHMCAaHUIO [0 Hayaia
HK3aMEHAIlMOHHOI CeCCUM, €ClIM MHOE HE MIPELYyCMOTPEHO Y4eOHbIM Iu1aHOM. KonuecTBo BONPOCOB B 3a1aHUU
— 3: 2 TeopeTHYeCKUX BONpPOCA, OAWH — MPAKTUKO-OPUEHTHUPOBAaHHBIH. OOBSBICHHE pPE3YIbTATOB
IPOM3BOJUTCS B IEHb 3a4yeTa. Pe3ynbTaThl aTTECTALMU 3aHOCATCS B 3aUETHYIO BEJIOMOCTh U 3a4ETHYIO KHIKKY
cryaenra. CTyeHThI, HE TPOILEAIINE MPOMEXYTOUHYIO aTTECTALUIO MO TpaduKy, JOJKHBI JTUKBUIUPOBATH
3a]I0JKEHHOCTh B YCTaHOBJICHHOM IOPSIKE.

MeTOIlI/I‘IeCKI/Ie YKa3daHuda AJs CTYACHTOB

Kypc cTHmmMcTHKN aHIIIMICKOTO sI3bIKa MPEANOJIaraer:
— B ayJIMTOPHOU paboTe: MOCEIEeHNE JEKIIMA U CEMUHAPCKUX 3aHITHI;

— BO BHEAyJIUTOPHON pabOTe: CaMOCTOATENbHYI0 padOTy MO HAXOXKACHHUIO JOMOJHUTEIbHOU
uHoOpMaIMU IO M3yYaeMOW TeMe, HAIMMCAaHUI0 pedepaToB, MOATOTOBKE MYJIbTHMEIUMHBIX
MIPE3EHTALUH.

OcHOBHOM  (hOopMOH  CaMOCTOSTENBHONH paboOTBl MO KypCy SIBISIETCS TIOATOTOBKA K
MPAKTHYECKUM 3aHITHSIM, TJIaHBI KOTOPBIX B OOIIEM BHJIEC IPUBOJIATCS B JaHHOK nporpamme. K
KOKJIOMY NMPAKTUUECKOMY 3aHITHIO MPernojiaBaTresieM JOJKHO ObITh pa3paboTaHO MOIPOOHOE
1[eJIeBOE 3aJaHIE, BHIMOTHEHUE KOTOPOTO MPOBEPSETCSA HA ayIUTOPHBIX 3aHATHSIX.

3amaHust s ayJUTOPHOW M CaMOCTOSTEIHbHOW PaOOTHl BBIMONHSIOTCS CTYJACHTOM B ITOJIHOM
00BEMe, cobeceIoBaHNE Ha TIPAKTHYECKOM 3aHATHU OOBIYHO OCYIIECTBISIETCS B YCTHO-PEUEBOM
dbopme (OTBETHI HA BOIPOCHI MPENoaaBaTelis, 00CYX/IeHNE, TUCKYCCUH), JTUO0 B MUCHbMEHHOM
dbopme (B BUIE TECTa).



[IpuBOoIMMBIE B KypCE CTUIMCTUKHU MIPUMEPHI MMO3BOJISIIOT OLICHUTh JIEKCUKY M CTUJIU A3bIKa
U yBUACTH MHOTOOOpa3We CyIICCTBYIOIIMX B HEM CBS3€H U OTHOIICHWH. 3amaqu
CTUJIMCTUYECKOTO aHaln3a TEKCTOB HEU30EKHO CTaBAT CTYAEHTOB Iepe]; HeOOXOIUMOCThIO
JIEKCUKOJOTUYECKON M CTUJIMCTUYECKON XapaKTEpUCTUKH Pa3JIMUHBIX Tpynn ciioB. B kypce
JEKIUN TPUBOASTCA CBEACHHUSA, KOTOPhIE MOTYT IOMOYb CTYJIEHTY MPOBOAUTH MOAOOHBIN
aHaJINU3 CaMOCTOSTEJILHO, MCXOJIS U3 COOCTBEHHBIX HAOJIIOICHUI HaJl I3BIKOM.
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