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1. HEJIX OCBOEHUA JUCHUATIITUHBI

1.1

MIO3HAKOMUTH  OOYyYalOmMXCsl C IMPEAMETOM, OCHOBHBIMH TIOHATHSMH JIMHTBOCTWJIMCTHKH, a Takxke Hamboiee
MEepPCIEeKTHBHBIMI HAMPaBICHUSIMU B JIMHTBOCTUIIUCTHKE, CHOCOOCTBOBAaTh OoJyiee MOTHOMY MOHHUMAHUIO (DOPMATbHOM H
COJIEPKATEIBHON CTPYKTYPbl TEKCTd, Pa3BMBATh AHAIMTHMYCCKME M KOMMYHUKATUBHBIE HAaBBIKM BIIAJ€HHS HHOCTPAHHBIM
SI3BIKOM.

2. TPEBOBAHUA K PE3YJIBTATAM OCBOEHUA TUCHUIIJINHBI

OIIK-8: CmocoOeH ocymeCTBIATh MeAarornYecKyo AeITeNbHOCTh Ha OCHOBE CIIEIUATBHBIX HAyYHBIX 3HAHHIA

OIIK- Braneet ocHOBaMH CTICIIMATIBHBIX HAYYHBIX 3HAHUI B cpepe MpodhecCHOHATHEHOI AeITeTbHOCTH

8.1:

OIIK- OcyuiecTBIseT NeJaroruuecKyo 1esTeIbHOCTh Ha OCHOBE UCIIOJIb30BaHUs CIICLMATBEHBIX HAYUHbBIX 3HAHUN U

8.2: MPAaKTHYECKUX YMEHUH B MPOPECCUOHATLHON NEATSILHOCTH

OIIK- Brnagets anropuTMaMu B TEXHOJIOTHSIMH OCYIIECTBICHUS TPO(ECCHOHATHHOM MeIarorndeckoi IesTeTbHOCTH Ha OCHOBE

8.3: CHEHUATHHBIX HayYHBIX 3HAHUH; IPHEMaMH IeJarorn4eckoil pedaekcuy; HaBIKaMU Pa3BUTUS Y 00yJarommXCst
MO3HABaTeIbHON aKTUBHOCTH, CAMOCTOSITEIbHOCTH, MHULIMATUBBI, TBOPYECKUX CIIOCOOHOCTEH, (popMUpoBaHUs
TpaKIAHCKOW TO3UIINH, CIIOCOOHOCTH K TPYIy ¥ )KU3HH B YCIOBUSIX COBPEMEHHOTO MUPA, GOPMHPOBAHHS Y
00yJaromMuXCs KYJIbTYPhI 3J0POBOTO M 0€30MaCHOTO 00pasa KU3HH

IIKO-1: CnocoGeH oCcyIecTBIATh MPOPECCHOHATBHYIO IETETHLHOCTD C HCIIOIB30BaHHEM BO3MOKHOCTEH IUPPOBOit
o0OpazoBarenbHOI cpelpl 00pa3oBaTeIbHON OPraHU3alliU U OTKPBITOT0 HH()OPMAMOHHO-00pa30BaTeIbHOTO
IIPOCTPAHCTBA

[TKO- Brnageer cpenctamu KT mist ucnosb3oBaHus (P POBBIX CEPBUCOB U pa3pabOTKH 3JCKTPOHHBIX 00pa30BaTeIbHBIX

1.1: pecypcoB

TIKO- OcyImecTBIsSeT INIAHNPOBAHUE, OPTaHN3aIII0, KOHTPOJIb U KOPPEKTUPOBKY 00pa3oBaTeIbHOTO MPOIIecca ¢

1.2 MCTOJIb30BaHUEM LU(POBOH 00pa3oBaTesIbHON Cpebl 00pa3oBaTeIbHON OpPraHU3alMy U OTKPHITOr0 HHPOPMAIOHHO-
00pa30BaTEILHOIO IPOCTPAHCTBA

ITIKO- Hcrionp3yeT pecypchl MeXIyHapOIHBIX M HAIMOHATBHBIX INTaT()OPM OTKPBITOTO 00pa3oBaHUs B IPO-(ecCHOHATBHON

1.3 JIESITETLHOCTH YYUTENSsI OCHOBHOTO 00-IIIETO U CpeIHETO 00IIero 0Opa3oBaHms




B pe3yJjibTaTe OCBOCHUA JUCHUIIIIMHBI oﬁyqaloumﬁca JOJIZKCH

3HaTh:

(yHmaMeHTabHBIE HAydHBIC KOHIICTIIIMM W HOBEWIIHME WCCIENOBAaHUS B OOJAaCTH IIENAarOTMKH, BO3PACTHOH ICHXOJIOTHH,
¢usmonorny, aHTPOMONOTHH, ¢mIocohur 0Opa3oBaHUS, METOAWKM IPEHNOAABAHMS OTJACIBHBIX IPEIMETOB, COBPEMCHHBIC
TEHICHIMH Pa3BUTUSI HAYKH W TCXHUKH, BIUSIOIINEC Ha (OPMHPOBAHUE COBPEMECHHOTO y4HTels.(CooTHeceHO ¢ mHamkaropom OITK-
8)

OCHOBHBIE  (DOHETHUECKHME,  JIEKCHYECKHE, TIpaMMATH4ecKHe  CIOBOOOpa3oBaTelbHBIC  SIBICHUS M 3aKOHOMEPHOCTH
(YHKIMOHUPOBAHUS H3y4acMOI0 HHOCTPAaHHOTO sI3bIka B €ro (DyHKIMOHATBHBIX PAa3HOBHIHOCTSX, CTPATErHH YCTHOIO U
MUCEMCHHOTO OOINCHHS Ha aHMIMICKOM S3BIKC B 3aJaHHOM CTHJIMCTUYECKOM (YHKIHOHATBHOM PETHUCTpE. (COOTHECEHO C
naIKaropoM OIIK-8)

3HAeT OCHOBBI CIICIMATBHBIX HAYYHBIX 3HaHUII B cepe mpodeccuoHansHO aearenbrocTH (cooTHeceHo ¢ OITK-8.1)

oblanaer TBepAbIM OaraykoM CHEHUATBPHBIX HAYYHBIX 3HAHHHA B MENArorHKe, MCHXOJOTHH, METOJHMKE IMPEHOAaBaHUS IPEAMETa,
COBPEMEHHBIX TEXHOJIOTHAX OOYYEHHs, BO3PACTHBIX OCOOEHHOCTSX YYaIlIHUXCsl, NCHXOJOTUH JIMYHOCTH M MAIBIX TPYHII (COOTHECEHO
¢ OIIK-8.1)

OCHOBBI CICLUATBHON Hay4YHOH AWMCIMIUIMHBI, €€ TEPMHHOJOTHIO, METOJbI HCCIICIOBAHUS W KIIFOYCBBIC KOHIICHIIMH, MPUMEHSICMBbIC
B PO EeCCHOHATTBHOM esTeIbHOCTH. (COOTHEeCEHO ¢ nHankaropom OITK-8.1)

o0JlamaeT CrIenHuaTbHBIMH HAyYHBIMH 3HAHMSAMH B OOJIaCTH IIENArOTHKH, IICHXOJIOTHH, METORMKH NPEIONaBaHHUs, COBPEMEHHBIX
00pa3oBaTeNbHBIX TEXHOJIOTHH, YTO MO3BOMSET €My IPaMOTHO IUIAHMPOBAaTh M OPTaHM30BBIBATH YYEOHBIM Mpolecc (COOTHECEHO C
unaukaropom OITK-8.2)

COBpPEMEHHBIE 00pa3oBaTeIbHBIC TEXHOJIOTHH, METOIAWKH IPENOAABaHHUSA W CIEIHU(UKY YIeOHOW NUCHIUIUIMHBL, COOTBETCTBYIONIHE
TpeboBaHHUAM MPO(ECCHOHATIBHOTO cTaHAapTa. (cooTHeceHo ¢ mHauKaropom OITK-8.2)

obiagaer TIyOOKMMH 3HAHMSAMH B OOJAaCTH TEHAarordKH, TICHUXOJIOTHH, METOAWKH MPEMOJABAHUs, a TaKKe TEXHOJIOIHMAMH U
AITOPUTMaMH, MPUMEHSIEMBIMH B TIPO()ECCHOHANEHOH MeIarorHYecKoi AesATeIbHOCTH. (CooTHeceHo ¢ nHaukaropom OIIK-8.3)
AITOPUTMBI TUIAHUPOBAHWUS M PEATM3alMU IIeAarorMueckoro MpoIecca, OCHOBBIBAICH HA COBPEMEHHBIX HAYYHBIX HCCIICTOBAHUSAX U
00pa3oBaTeIbHBIX TEXHONOTUSX. (COOTHECeHO ¢ nHauKkaropom OITK-8.3)

3HaTh (DYHKIMOHAJIBHBIC BO3MOXHOCTH IH(POBBIX 00pa3oBaTeNIbHBIX CPEl, NPEHMYIIECTBA M OTrPAaHUYCHHS HCIIOIB30BAHUS
OTKPBITEIX O0pa30BaTeNFHBIX PECypCOB, TPHHIMITEI HABUTAlMHM M TIOMCKa HeoOXoauMol WHGpopMarmuu B ceTH MHTepHET, OCHOBHI
KnOep6e30nacHOCTH U HH)OPMAITMOHHON TUTHEHEBL. (COOTHECEHO ¢ uHIuKaropom [TKO-1)

CTPYKTYPY ¥ BO3MOXHOCTA IHM(QPOBBIX 00pa3oBareNbHBIX IUIaTGOPM, HWHCTPYMEHTOB UM PECYPCOB, HCIONB3YEMBIX B
00pazoBaresHOM IPOLIECCE By3a M OTKPBITOM IPOCTPAHCTBE. (CooTHECeHO ¢ nHaukaropoM [1KO-1)

o0JyramaeT 3HAHUSAMHU O IM(POBBIX CEPBUCAX W TEXHOJOTHUSIX, HCIIONB3YEMBIX B 00pa3oBaTEIbHON NEATENBPHOCTH, a TAKXKE O METOJax
CO3JIaHUS ¥ My ONHKAaIUU SJIEKTPOHHBIX 00pa3oBarenbHbIX pecypcoB (DOP).(cooTreceHo ¢ nnaukaropom [IKO-1.1)

oblamaer 3HAHMAMH O CTIPYKType © (yHKIHOHane 1H(pPOBOil 00pa3oBaTeIbHONW Cpelnbl, OTKPBITHIX HH(OPMAIHOHHO-
00pa30oBaTeNbHBIX PECYpCOB, COBPEMEHHBIX TEXHOJIOTHSX IUIAHWPOBAHMWS, OPTaHW3allMM W KOHTPOJS OOpa3oBaTeNbHOTO IpoIecca.
(cootreceno ¢ naaukaropom I1KO-1.2)

o0namaeT 3HaHUAMH O MEXIYHApOAHBIX M HAIMOHAIBHBIX IUaropMax OTKPHITOr0 OoOpa3oBaHWs, WX pecypcax, (opmarax
MPEIOCTaBICHUS KOHTEHTA, BO3MOXKHOCTSIX HCIIOJB30BaHHMSA B 0Opa30BaTeNIbHOM JesATENbHOCTH.(COOTHeceHO ¢ mHamkaropom ITKO-
1.3)




YMmeTh:

NPUMEHSTh HAydHBIC 3HAHUS B NPAKTHYIECKON II€IAaroTMYecKOd MeATeIBHOCTH, KOHCTPYHPOBATh HOBBIC METOIVKH IIPEIOJaBaHUSA,
AHATH3UPOBAaTh W 0000MIATh ONBIT JYYIIMX YYUTCIACH-NPAKTHKOB, MOCTOSHHO IOBBIIIATE COOCTBEHHBIH MPOeCcCHOHATHHBIN
YPOBEHb, HCIOJNB3YsI PE3yJIbTaThl UCCICIOBAHHI B O0JIACTH HAYK O YeJIoBeKe M 00pazoBaHu.(cooTHecCeHO ¢ nHaukaropom OIIK-8)
BBICTPANBATh CTPATETHIO YCTHOTO M MHCHMEHHOTO OOIIEHWS Ha M3y4aeMOM HHOCTPAaHHOM SI3BIKE€ B COOTBETCTBHHU C (DYHKIMOHATHHO
-CTUJIUCTUUCCKUMH 3afayaMH U OCOOCHHOCTAMH H3y4aeMOro s3bIKa, pEeIIaTh 3afadydl MEXIHMYHOCTHOTO M MEXKKYIbTYPHOTO
B3auMoieicTBUS.(cooTHEceHO ¢ uHankaropom OITK-8)

JIEMOHCTPHPYET TIIyOOKHe 3HaHUS B CBOCH Npo(deccHH, CIOCOOEH IPOAHATM3UPOBATh MENarOTHYeCKyl0 CHUTYalHIo, IOCTaBHUThH
IeJTb, BEIOpaTh METOABI M TEXHOJIOTHH OOyUYCHHS, peaTn30BaTh WX Ha IPAKTHKE, OICHUTH PE3yJIBTAThl U CKOPPEKTHPOBATH IPOIEcC
(cootHeceno ¢ OITK-8.1)

NPUMEHSTH CHCHUATbHBIC HAy4dHbIC 3HAHWA Ui aHalu3a CHTyalui, pelleHHs Npo(ecCHOHATBHBIX 3amady M pa3paboTKu
WHHOBAIMOHHBIX TIOAX00B B CBOEH o0yacTu. (cootHeceHo ¢ uuaukaropom OITK-8.1)

JEMOHCTPHPYET CIIOCOOHOCTh IPUMEHHUTh HAy4yHbIE 3HAHUS W IPAaKTUYECKHEe YMEHHS B MNPOQPECCHOHATBLHOM IeATeIbHOCTH,
BBIOMPAs ONTUMAIBHBIC METOIBI M NMPHEMBI 00y4YeHUs, 3(P(PEKTUBHO B3aMMOICHCTBOBATh C OOYYAIOIIMMUCS, CO3/1aBas YCIOBHS VIS
WX ITOJTHOIIEHHOTO pa3BUTHSA (CooTHeceHO ¢ mHauKkaropom OITK-8.2)

pazpabarpiBaTh  y4eOHBIE TPOTpaMMBI, OPTaHW30BBIBAaTH y4YeOHBIH TMpOIlecC H OIEHHUBATh JOCTIDKCHHS OOYYarommxcs ¢
WCTIONb30BaHUEM CHEIUATBHBIX HAYYHBIX 3HAaHUN U MIEPEIOBBIX NIeIarorn4ecKuX MeTOI0B.(CooTHECEHO ¢ nHauKaropoM OITK-8.2)
NPUMEHSCT HAay4HBIC 3HAHWS M TCXHOJOTHH B CBOCH NMPO(MECCHOHATBHON IESATENBHOCTH, NMPOSKTUPYET 00pa3oBaTeNbHBIA MpoLece,
OCYIIECTBISICT JAWarHOCTHKY W KOPPEKIHIO0 TPYAHOCTEH, OpraHusyer d(PQeKTHBHOE B3aMMOACHCTBHE C  YYaCTHHKAMHU
o0pazoBarenbpHOTO Tporecca.(cootHeceHo ¢ nHauKkaropom OITK-8.3)

3(p(PCKTUBHO TNPHUMEHATh HAyYHO-OOOCHOBAaHHBIE MOAXONBl W TEXHHKA B  OOYYCHHH, CIOCOOCTBYIOIIME  Pa3BHTHIO
npodecCHOHATBHBIX Ka9eCTB Oy IyIIHUX CIIEIHATHCTOB.(COOTHECEHO ¢ mHAMKaropoM OITK-8.3)

3¢ (EeKTHBHO HCIONB30BaTh JOCTYIHBIC LU(PPOBBIE PECYpChl W HHCTPYMEHTHI IJIS OpraHM3allMd y4eOHOro mporecca, OBICTPO
OCBaWMBaTh HOBBIC IUIAT(GOPMBI U CEPBHCHI, HHUIMUPOBATh BHEIPCHUE HWHHOBALMOHHBIX IMOJXOAOB B 00Pa30BaTEIbHYIO MPAKTHKY,
UHTETpUpYS I(POBOE MPOCTPAHCTBO B TIOBCEIHEBHYIO pabOTy MpernoaBareis.(cooTHeceHo ¢ nHaukaropoM [TIKO-1)

MHTETPUPOBaTh LH(POBEIE HHCTPYMEHTHl W OHJIAHH-PECYpCHl B OPraHM3AMIO M TIPOBEICHHE 3aHATHH, pa3paboTKy ydeOHO-
METOIMUYECKUX MAaTepPUANOB U OIIEHKY Pe3yIbTaroB 00yueHus. (CooTHeceHo ¢ nuaukaropom IIKO-1)

BJIaJICCT HABBIKAMHU HCIIOJIb30BaHMS LU(PPOBBIX CEPBHCOB JJIs CO3MaHUS MHTCPAKTHBHBIX 3alaHU, MYyJIbTUMEIUUHBIX MPE3CHTAINI,
TECTOB, BUKTOPHH, BUPTY&IBHBIX JKCKYPCHH, BHJEO3amicedl ypOKOB, NUCTAaHIMOHHBIX KypCOB, OHIJIAHH-3a4€TOB M HSK3aMEHOB.
(cootreceno ¢ naaukaropom ITKO-1.1)

OCYIICCTBISICT TPAMOTHOE IUIAHMPOBAHKME, OPraHU3AlMI0, KOHTPOJIb M KOPPEKTHPOBKY 0OOpa30BaTeNbHOTO MPOLECCa, HCIONIb3Ys
BO3MOKHOCTH LU(POBOW cpelpl, 00CCICUNBAIOIICH €IMHBIA JOCTYN K pecypcaMm, WHTEPaKTHBHOC B3aMMOJICHCTBHE W IOJTyYCHHE
o0parHoii cBs31.(cooTHeceHO ¢ nHauKaropoM ITKO-1.2)

UHTETPUPYET pecypchl IIardopM B yueOHBII mHpolecc, UCTONIb3Ys BEICOKOKaYeCTBEHHBIM KOHTEHT Ul OOOTaleHus U OOHOBIICHUS
Marepuana, MPOBEICHHs JCKLUUI, CEeMUHAPOB, KOHCYJBTAIMMN, AUCTAHI[MOHHBIX 3aHSATHH, TOIOJIHHUTEIBHON MOATOTOBKU yYaIIUXCA.
(cootHeceno ¢ unaukaropom [TKO-1.3)




Binajaern:

BIAJICTh METOMOJIOTMEH HAayYHOTO IIO3HAHUS, COBPEMEHHBIMH TEXHOJNOTHAMH OOpaboTKM HHGOPMAIUH, CTATHCTHICCKUM
anmaparoM Ui NPOBEPKU TUIOTE3, MHCTPYMEHTapUeM SKCIEPUMEHTAIbHON paboThl B IIKOJIE, METOJaMHU cOOpa M HHTEepHpeTaliu
SMIIUPUYECKUX  JIAHHBIX, JEMOHCTPUPYS BBICOKMH  ypoBeHb mpodeccHOHanM3Ma ¥ CTPEeMJICHHE K  IOCTOSHHOMY
CaMOCOBEPIICHCTBOBaHUIO.(cooTHECEHO ¢ mHaHKaropoM OITK-8)

CHCTEMOH IMHIBUCTUYECKHX 3HAHUIl, BKIIOYANON[YI0 B ce0s 3HAHHE OCHOBHBIX (DOHCTHYECKHX, JIEKCHUECKHX, IPaMMAaTHUYECKHX
CIIOBOOOPA3OBAaTeNIbHBIX ~ SIBICHMA W 3aKOHOMEPHOCTEH  (DYHKIIMOHHPOBaHWS H3y4aeMOrO0 HHOCTPAaHHOTO s3bIKa B  €ro
(YHKIIMOHATBHBIX PasHOBUIHOCTAX, CTPaTerHedl YCTHOTO W NHCBMEHHOTO OOIIeHWs Ha M3y4aeéMOM HHOCTPaHHOM S3BIKE B
COOTBETCTBHU C (hYHKIIHOHATTBHO-CTHINCTHICCKIMHI OCOOCHHOCTSIMH HCIIOIb30BaHHUS SI3bIKa.(COOTHECEeHO ¢ mHAnKaropoM OITK-8)
yBepeH B TMPHUMEHEHHM HAayYHbIX 3HAHUH, yMEeT COoYeTarb TEOPETUYECKUEe BBIKJIAAKA C MPaKTHYECKHUMU JCUCTBHUSIMU,
MOAJICP)KUBACT TIOCTOSIHHOE TNPO(PECCHOHATPHOS pAa3BUTHE, OCBaWBacT HOBYIO JIUTEParypy M IMENarorH4ecKue HCCICIOBAHUS,
yIIydInas Ka4ecTBO MpenojiaBanus u BocruTanus (cootHeceno ¢ OITK-8.1)

METOJaMH Hay4HOTO MO3HAaHWSA, KPUTHYECKOTO OCMBICIICHHMS U UHTEpIpeTaluud HHGPOPMAIH, HEOOXOAUMBIMH IS TNPHHSATUS
000CHOBaHHBIX pEIICHHH B paMKax MpohecCHOHATEHON cdephl.(cooTHeceHo ¢ nHarKaTopom OTIK-8.1)

YBEPEHHO COYETaeT TECOPETHYECKHE 3HAHUS C MPAKTHUYSCKUMH HaBBIKAMH, OPTaHM3yeT YYeOHBIH MpoIecc Ha OCHOBE TIIIyOOKHX
HAay9IHBIX OCHOBAaHWH, ITOCTOSHHO ITOBBHIINIACT KBAIM(HKAINIO, CICIUT 32 HOBBIMH HCCIEIOBAaHMAMH W HMHHOBAIMSAMH B 00JIacTH
MIEIarOTUKY ¥ MICUXO0JIOTUH (CooTHeceHO ¢ nHankaropom OITK-8.2)

npuéMaMl MOTHBAIMM CTYACHTOB, Pa3BHTHS WX II03HABATEIBHONW aKTUBHOCTH W (POPMHPOBaHHA HEOOXOIMMBIX KOMIICTCHIMHA B
xoJ1e yaeOHOro mporecca, IPUMEHSS MPoGeCCHOHATFHBIE 3HAHWUS M IPAKTHYECKHe YMEHH.(CooTHeceHOo ¢ mHankaropom OIIK-8.2)
JEMOHCTPHPYET BIIAJCHHE HAyYHBIMH MOIXOJAMH U IEJarorHYeCKUMM TEXHOJIOTHSAMH, yMeeT BBIOMpaTh U HMPUMEHSTh Haubonee
3¢ (pCeKTUBHBIE METOIBl OOYYCHHS W BOCIHUTAHUS, YTO TIO3BOJICT HOCTUTaTh BBICOKMX pE3yJbTaToB B MPOdeCcCHOHATEHOMN
JeSITeTbHOCTH.(cooTHECEeHO ¢ mHAuKaTopoM OITK-8.3)

KOMIUIEKCOM METOAWK AWArHOCTHKH YPOBHS HMOATOTOBKH CTYICHTOB, KOPPEKIMH OOpPa30BATENBHOTO IIpOIecca M OLEHKH KadecTBa
YCBOEHHBIX MU CTICIUANbHBIX HAyYHBIX 3HaHUH.(cooTHECEHO ¢ nHAuKaropoM OITK-8.3)

BJIAJICTh HABBIKAMU CO3/IAHUS M MyOJNHKAlMK IH(POBBIX YYSOHBIX MaTepHaloB, METOJAaMH OPraHHW3alliM INPOCKTHOW IEeSTEIbHOCTH
B DJICKTPOHHOH cpeze, IPHEMOM BHEAPCHHS TeHMHU(HUKAIMH W HIIEMEHTOB CMEIIAHHOTO OOYyYeHHs, ydJacTHeM B (opyMax u
BeOMHapax, akTUBHO (popMupPys HUPPOBYIO KOMIIETEHTHOCTh Ce0s M CBOUX yUCHUKOB.

COBPEMCHHBIMH CIIOCOOAMHU B3aUMOJCIHCTBHS C y4allUMHCS B LU(PPOBOH cpene, BKIOYAs AUCTAHIHMOHHBIE (OPMBI OOYYCHHS,
BUPTYaIbHBIE JTA00PaTOPUH U CHCTEMBI YIIPaBICHHS YISOHBIM IIPOIIeccOM.(CooTHeceHOo ¢ nHankaropom ITKO-1)

JEMOHCTPHPYET CIOCOOHOCTH co3maBarh KadecTBeHHBle JOP, pasMemars w©X Ha CHCNHAIM3MPOBAHHBIX  IUTAaTGOpMax,
obecrneynBaTh JOCTYIl y4YallUXCsl K MarepuaiaM, MPOBOAUTH MOHUTOPHHT M OLIEHKY KauecTBa CO3JAHHBIX PECYpCOB, MPHUBIIEKATH
YYEHUKOB K CO3JIaHUIO COOCTBEHHBIX 00pa30BaTeNIbHBIX MPOIYKTOB.(COOTHEeCeHO ¢ nHankaropom [TKO-1.1)

BIIAJICCT METOJAMH W TEXHOJIOTHAMH HCIIONB30BaHUA IM(POBOH oOpasoBarenbHOW cpenbl, 3(PQEeKTHBHO IpHUMEHSET ee Ui
MOBBIIMIEHUS KauecTBa IPENOAaBaHUs, (OPMHPOBAHHUS HABBIKOB CAMOCTOSTENBHOM paboTBl y OOydaromuxcs, MHOCTOSHHOTO
MOHUTOPHMHIA pPe3yJbTaTOB OOyuYeHHs MU ONEPaTMBHOIO BHECEHUS KOPPEKTUPOBOK B 00pa3oBaTeNbHBIH MpoLecc.(COOTHECEHO C
nnaukaropom I1KO-1.2)

UCTIONB3YeT PECypChl IaropM JUIS MOBBIIICHHUS KBATH(UKAINMH, IPOXOXKICHUS KypCOB IIOBBIMICHUS KBATH(HUKAMN, W3yUCHUS
WHHOBAllMOHHBIX ~METOJHUK, NPUMEHEHHs JIy4dllero MEeXIYyHapOJHOTO OIbITa B CBOEH NpodecCHOHATbHOM IesTeNbHOCTH,
obecrieurBasi IPEeMCTBEHHOCTh U COBPEMEHHBIN YPOBEHbB IpenoaBaHus.(CooTHeceHo ¢ nuaukaropom [1KO-1.3)

3. CTPYKTYPA U COAEP KAHUE JUCHUIIJIMHBI

Paznen 1. Unit 1.

Ne HaumeHoBaHUe TeMbl, KPATKOe COlePKAHHE Bup sanwrusa / Cewecrp /| Koauuecrso Kommnerenuun
B ’ pa6otsl / popma IMA Kypce 4acoB
OIIK-8
IKO-1
Lecture 1: General Notes on Style and Style Study OIIK-8.1
1.1 [1.1. The Concept of Style JlekunoHHbIe 3aHATHS 7 2 OIIK-8.2
12. Style Study and its Subdivisions OIK-8.3
IKO-1.1
[IKO-1.2
ITIKO-1.3
Seminar I
Speak on:
1. The Stylistics of the English language as a subject. OIIK-8
II. The notion of style. IIKO-1
II1. Classification of the Functional Styles of the English Language: OIIK-8.1
12 1) Belle-lettres style (speak on the sub style of emotive prose) IpaxkTuueckue 7 5 OIlIK-8.2
’ 2) Publicistic style and its sub styles 3aHATUS OIIK-8.3
3) Newspaper style and its sub styles [1KO-1.1
4) Scientific prose style [IKO-1.2
5) The style of the official documents [IKO-1.3
IV. The Stylistic classification of the English vocabulary:
1) The main property and characteristics of the neutral layer
2) Characteristics of the colloquial layer




3) Characteristics of the literary layer

Practical assignment

I. Choose any passage, belonging to a certain Functional style and
analyze it. Kuharenko V.A. Seminars in Style Ex. 1., p. 111

OIIK-8
IKO-1
1. Analyse the Vocabulary of any work of fiction (make up the OIIK-8.1
CamocrosiTenbHas OIIK-8.2
1.3 | Vocabulary) 6 7 2 OIK-8 3
2. Analyse the Vocabulary of the newspaper article pabora ’
IKO-1.1
[IKO-1.2
I1IKO-1.3
Pa3gen 2. Unit 2.
Ne HaunmeHnoBaHnue TeMbl, KPATKOe COlepKaHHe Bup sanwrus / Cemecrp /| Koauuecrso Kommnerenuun
’ patotsl / popma IMA Kype 4acoB
Lecture 2: Functional Styles
2.1. Functional Styles of the English Language
2.2. The classifications of functional styles OIIK-8
2.3. Literary Styles [IKO-1
23.1. The Style of Official Documents OIIK-8.1
21 2.3.2. The Scientific Prose Style JTeKIUHOHHbIE 3AHATHS 7 5 OIlIK-8.2
’ 2.3.4. The Publicist Style OIIK-8.3
2.3.5. The Newspaper Functional Styles [IKO-1.1
2.3.6. The Belles-lettres Style [IKO-1.2
2.4. Colloquial styles IIKO-1.3
2.4.1. Literary Colloquial Style
24.2. Familiar Colloquial Style
Seminar I1
Speak on:
1. The group of the Special literary vocabulary: OTIK-8
1) terms and learned words KO-1
2) poetic and highly literary words OIK-8.1
3) archaic words I OHK-S.Z
2.2 |4) barbarisms and foreignisms PAKTHICCKHE 7 2 ’
5) literary coinages 3aHATHA ggg-fi
II. The group of the Special colloquial vocabulary: HKO:I-Z
1) slang ’
2) jargonisms TKO-1.3
3) professionalisms
4) vulgarisms
5) dialectal words
OIIK-8
1. Analyse phonetic stylistic devices in the English newspaper articles Orll_ﬁgéll
(find 3 examples); ’
. CamocrosiTenbHas OIIK-8.2
2.3 |2. Compose a poem, a slogan for any commercial firm or product bult on 6 7 2 OIK-8 3
phonetic and graphical stylistic expressive means; pabora HKO-I-I
3. Analysis of phonetic stylistic devices in the poetic text. KO-1.2
ITIKO-1.3
Pa3gean 3. Unit 3.
Ne HauMeHoBaHHe TeMbl, KPAaTKOe COJAepiKaHue Bup sanwrus / Cemecrp /| Koauuecrso Komnerenuun
’ patotsl / popma IMA Kype 4acoB
OIIK-8
Lecture 3: Stylistic Classification of English Vocabulary [IKO-1
3.1. The problem of the Norm. OITK-8.1
31 3.2. Stylistic Classification of the English Vocabulary. JTeKUHOHHbIE SAHATHS 7 2 OIIK-8.2
’ Stylistically neutral vocabulary. OIIK-8.3
3.3. Formal vocabulary. IIKO-1.1
3.4. Informal vocabulary. [IKO-1.2
ITIKO-1.3
Seminar III «Expressive Means and Stylistic Devices» OTIK-8
Speak on: OIII'IKK(?E-%II
1. Phonetic Stylistic Devices: ’
3.2 |1) Onomatopoeia Tpaxrueckue 7 2 OIIK-8.2
2) Alliteration and assonance SAHATH ggg_??
3) Rhyme TKO-1.2
4) Rhythm '
IKO-1.3

II. Graphic Stylistic Devices:




1) Graphon
2) Italics, hyphenation, spacing of lines, capitalization, multiplication.
11I. Morphemic repetition.

OIIK-8
IIKO-1
1. Analysis of the stylistic devices in short passages of fiction(give your OIIK-8.1
33 |own examples); CamocrosTenbHast 7 2 OIIK-8.2
’ 2. Analysis of the stylistic devices in the newspaper articles (give your pabota OIIK-8.3
own examples); [IKO-1.1
[1IKO-1.2
ITIKO-1.3
Pazgen 4. Unit 4.
Ne HanmenoBaHue TeMbl, KpaTKoOe coJep:KaHue Bun sansras / Cemectp /| Komwiectso Komnerenuun
B > padotsi / popma IMA Kype 4acoB
OIIK-8
Lecture 4: Word and its semantic structure [IKO-1
. . OIIK-8.1
4.1. The notion of the meaning
. . . . OIIK-8.2
4.1 (4.2. Lexical meaning of a word, its components. Connotative | JIeKHOHHBIE 3aHATHS 7 2 OITK-8 3
meanings of a word. HKO-I.I
4.3. The Role of the Context in the Actualization of Meaning. IKO-1.2
I1KO-1.3
Seminar [V
Speak on: OIIK-8
1. Different meanings of a word (denotative, connotative, referential TIKO-1
(dictionary), contextual) OIIK-8.1
42 General characteristics of the group of Lexical SD. [pakTnueckue 7 2 OIIK-8.2
’ II. Lexical SD: 3aHATHS OIIK-8.3
1. Metaphor IIKO-1.1
2. Personification [IKO-1.2
3. Allegory I1IKO-1.3
4. Metonymy
5. Antonomasia
I
1. Analysis of lexical stylistic devices in the works of fiction;
. . S L . OIIK-8
2. Analysis of lexical stylistic devices in the newspaper articles; KO-1
1L OIIK-8.1
1. Detailed study of the plan to the text analysis and interpretation. ’
43 |2. Detailed study of the Vocabulary for the text analysis and CavocrosrensHa 7 2 OIIK-8.2
. . pabota OIIK-8.3
interpretation. . _ MKO-1.1
3. Interpretation analysis of the passage taken from the work of fiction; HKO—I.Z
4. Interpretation analysis of the poem; HKO-1.3
5. Interpretation analysis of the song; '
6. Interpretation analysis of the ballad.
Pazgen S. Unit 5.
Ne HaunmenoBaHue TeMbl, KPaTKOe coepKaHue Bun sansras / Cemectp /| Komwiectso Komnerenuun
B i pa6otsl / popma ITA Kype 4acoB
OIIK-8
Lecture 5: Stylistic Semasiology TIKO-1
5.1 Stylistic semasiology of the English language. The notions OIIK-8.1
5.1 of a "trope”. JIekoHHbIE 3aHATHS 7 2 OIIK-8.2
’ 5.2. Expressive Means and Stylistic Devices. OIIK-8.3
5.3. Classification of Stylistic Devices and Expressive Means by [IKO-1.1
L.R. Galperin. [MKO-1.2
[1KO-1.3
Seminar V
OIIK-8
Speak on: TIKO-1
1. Lexical SD: OIIK-8.1
59 1. Zeugma [IpakTuueckue 7 5 OIIK-8.2
’ 2. Pun 3aHATHUS OIIK-8.3
3. Irony [IKO-1.1
4.  Oxymoron [IKO-1.2
5. Epithet I1IKO-1.3
6. Simile
1. Analysis of the syntactical stylistic devices in the works of fiction; OIIK-8
53 2. Analysis of the syntactical stylistic devices in the newspaper articles; CamocrosTenbHas 7 2 TIKO-1
’ 3. Interpretation analysis of the passage taken from the work of fiction; pabora OIIK-8.1
4. Interpretation analysis of the poem; OIlIK-8.2




OIIK-8.3

5. Interpretation analysis of the song; IIKO-1.1
6. Interpretation analysis of the ballad. [IKO-1.2
I1KO-1.3
Paznea 6. Unit 6.
Ne HauMeHoBaHHe TeMbl, KPaTKOE COIepKaHue Bup sanwrus / Cemecrp /| Koauuectso Komnerenuun
- ’ pa6otsl / popma ITA Kype 4acoB
OIIK-8
IIKO-1
Lecture 6: Phonetic and Graphical Expressive Means and Stylistic OIIK-8.1
6.1 |Devices . . _ . JIeKIHOHHEIE 3aHATHS 7 2 OIIK-8.2
’ 6.1. Phonetic Expressive Means and Stylistic Devices. OIIK-8.3
6.2. Graphical Means. [TKO-1.1
IKO-1.2
ITIKO-1.3
Seminar VI OTIK-8
TIKO-1
Speak on:
l.pPeriphrasis OIIR-8.1
; CamocrosTenpHast OIIK-8.2
6.2 | 2. Euphemism 7 2
pabota OIIK-8.3
3. Hyperbole and understatement MKO-1.1
4. Litotes ’
. IMKO-1.2
5. Allusion KO-1.3
6. Epigrams and Quotations ’
OIIK-8
IIKO-1
1. Interpretation analysis of the passage taken from the work of fiction; OIIK-8.1
6.3 2. Interpretation analysis of the poem; CamocrosiTenbHast 7 5 OIIK-8.2
’ 3. Interpretation analysis of the song; pabota OIIK-8.3
4. Interpretation analysis of the ballad. [1KO-1.1
IKO-1.2
ITIKO-1.3
Pazgen 7. Unit 7.
Ne HaunmeHoBaHUe TeMbl, KPATKOE COlEPKAHHE Bun sausras / Cemectp /| Komwiectso Komnerenuuun
B i pa6orsl / popma IMA Kype 4acoB
OIIK-8
Lecture 7: Lexical Expressive Means and Stylistic Devices TIKO-1
7.1. The interaction of different types of a lexical meanings. OIIK-8.1
71 7.2. The interaction between two lexical meanings JTeKUHOHHbIE 3AHATHS 7 5 OIlIK-8.2
’ simultaneously materialised in the context. OIIK-8.3
7.3. The interaction of stable word combinations with the [IKO-1.1
context. [IKO-1.2
ITKO-1.3
Seminar VII
Speak on: ggg:?
1. Syntactic Stylistic Devices:
A OIIK-8.1
1. Types of connection in the sentence (polysyndeton and asyndeton,
72 | attachment) CaMocTosTeabHas 7 6 OIIK-8.2
2. Ellipsis padora OIIK-8.3
3. Break-in-the-Narrative IRO-1.1
4. Stylistic Inversion MKO-1.2
IKO-1.3
5. Suspense
6. Detachment
OIIK-8
IIKO-1
1. Interpretation analysis of the passage taken from the work of fiction; OIIK-8.1
73 2. Interpretation analysis of the poem; CamocrosiTenbHas 7 ) OIIK-8.2
’ 3. Interpretation analysis of the song; pabota OIIK-8.3
4. Interpretation analysis of the ballad. TIKO-1.1
ITKO-1.2
IKO-1.3
Paspgea 8. Unit 8.
Ne HaunmenoBaHue TeMbl, KPaTKOe COIepKaHue Bup sanarusa / Cewecrp /| Koauuectso Komnerenuun
B ’ pa6otsl / popma IMA Kypce 4acoB
8.1 | Lecture 8: Syntactical Stylistic Devices and Expressive Means JlekunoHHbIe 3aHATHS 7 2 OIIK-8




8.1. Syntactical stylistic devices based on the juxtaposition of

the parts of an utterance. Ol_II'IKKC—) éll
8.2. Syntactical stylistic devices based on the type of connection OHK-S'Z
of the parts. OHK-8.3
8.3. Syntactical stylistic devices based on the peculiar use of HKO-I.I
colloquial constructions. IKO-1 '2
8.4. Syntactical stylistic devices based on the transference of ’
. I1KO-1.3
structural meaning.
Seminar VIII OIIK-8
ITKO-1
Speak on: OIIK-8.1
32 1. Parallel Constructions, chiasmus (reversed par. constructions.) CamocrosTenbHas 7 6 OIIK-8.2
’ 2. Repetition pabora OIIK-8.3
3. Lexico — syntactic SD: climax, antithesis IIKO-1.1
4. Represented Speech [IKO-1.2
5. Rhetorical questions and questions in the narrative [IKO-1.3
OIIK-8
IIKO-1
1. Interpretation analysis of the passage taken from the work of fiction; OIIK-8.1
g3 |newspaper; CamocrosTenbHast 7 2 OIIK-8.2
’ 2. Interpretation analysis of the poem; pabora OIIK-8.3
3. Interpretation analysis of the song; IIKO-1.1
4. Interpretation analysis of the ballad. IIKO-1.2
ITIKO-1.3
Pazgen 9. Unit 9.
Ne HaumeHnoBaHue TeMbl, KPATKOE COIEPKAHHE Bun sansras / Cemectp /| Komwiectso Komnerenuun
B > pa6orsl / popma IMA Kype 4acoB
OIIK-8
Text [IKO-1
9.1. The text as a main language unit OIIK-8.1
91 9.2. The literary text and its categories IpaxkTuueckue 7 5 OIIK-8.2
’ Lecture 10: Text Interpretation and the Elements of the Text Analysis 3aHATUS OIIK-8.3
10.1. Text Interpretation. I1IKO-1.1
10.2 The Elements of the Text Analysis. [IKO-1.2
ITKO-1.3
OIIK-8
TIKO-1
OIIK-8.1
92 Seminar 9. CamocrosTenbpHast 7 5 OIIK-8.2
’ 9.1. Text analysis of the short story "Chaser" by J. Collier pabota OIIK-8.3
TIKO-1.1
IMKO-1.2
IKO-1.3
OIIK-8
IKO-1
: " . " OIIK-8.1
1. Text analysis of the short story "A Suburban Fairy Tale" by K.
93 | Mansfield CamocrosTenbHas 7 2 OIK-8.2
2. Text analysis of the short story "The Lottery" by Sh. Jackson padora ggg:??
ITKO-1.2
ITIKO-1.3
Paznen 10. Unit 10.
Ne HanmeHoBaHUe TeMBbl, KPATKOE COlePKAHHE Bup sanwrus / Cemecrp /| Koauuectso Komnerenuun
h i pa6otsl / popma ITA Kype 4acoB
OIIK-8
Types and Forms of Speech in a Literary Text [KO-1
11.1. The author's speech. OIIK-8.1
10.1 |11.2. The narrator's speech. Hpaxruacciue 7 2 OIIK-8.2
\ 3aHATHUS OIIK-8.3
11.3. The character's speech.
11.4. The non-personal / represented speech. MKO-1.1
IKO-1.2
ITIKO-1.3
OIIK-8
T1KO-1
102 | Seminar 10. TpakTHyecKue 7 5 8%5:3;
’ 1. Text analysis of the short story "The Umbrella Man" by R.Dahl 3aHATHUS OHK-8.3
TIKO-1.1

I1IKO-1.2




I1KO-1.3

OIIK-8

TIKO-1

OIIK-8.1
10.3 Choose a short story of the writer you like and make the interpretation of | CamocTosTenbHasT 7 6 OIIK-8.2
= |it. Be ready to present the analysis in class and answer the questions. pabota OIIK-8.3
TIKO-1.1
TIKO-1.2
TIKO-1.3

OIIK-8

IIKO-1

OIIK-8.1
. y OTIK-8.2
10.4 |IToaroroBka K MpOMEKYTOYHOH aTTeCTAI[IH 3a4eT ¢ OLEHKOMI 7 0 OIK-8.3
TIKO-1.1
TIKO-1.2
IIKO-1.3

4. ®OH/JI OHEHOYHBIX CPEACTB
CrtpykTypa u cojepxaHue (OHAa OIEHOYHBIX CpPEACTB IJIsi TMPOBEACHHS TEKYIIeTO KOHTPOJS M MPOMEKYTOYHOH arTecTaluu
npezncrasneHsl B [Ipunoxenun 1 k pabouel mporpaMMe TUCHUIUIAHBL.
5. YAEBHO-METOJINYECKOE U THO®OPMAIINOHHOE OBECINEYEHHUE JUCIHUIIJINHBI
5.1. YueOHble, HAyYHbIe U MEeTOAUYECKHEe U3IAHUS
ABTODHI, Bubmmotexa /
3arnaBue WznarenscTBO, TO
COCTaBUTEIHU KomnmgectBo
1 KocoHoxkrHa, [pakTHyeckas CTHIMCTHKA aHTIIMICKOTO A3bIKA: M.; Pocros n//1: MapT, 57 3K3.
Jlrogmuna aHAIKM3 XyI0XK. TEKCTa: y4ueh. mocooue s 2004
BanenTuHoBHa CTYZIeHTOB (pak. HHOCTp. 5I3. U Hes3. By30B

ryMaHHuTap. Ipoduis

2 Kyxapenko B. A. [pakTHKyM 1O CTHIMCTUKE QHTITMACKOTO SI3bIKA: Mocksa: ®JIMHTA, 2016 | http://biblioclub.ru/index
y4ebHoe mocodue .php?
page=book&id=83381

3 I'ypeBuu B. B. English Stylistics: Ctunucruika anrnuiickoro Mocksa: ®JIMHTA, 2017 | http://biblioclub.ru/index

sI3bpIKa: ydeOHOe mocobue .php?
page=book&id=93714

4 Mugraxosa H. X., English Stylistics for Translators: yue6Hoe Kazann: Kazanckuit http://biblioclub.ru/index
[TrmanoBckas JI. A. nocobue Hay4qHO- -php?

HCCIIeI0BATEIIbCKUI page=book&id=258870
TEXHOJIOTUYECKUI
yuusepcuret (KHUTY),
2008
5 Apnonen U. B. Crumuctrka. COBpeMEHHBIH aHTTHHCKUH S3BIK: Mocksa: ®JIMHTA, 2016 | http://biblioclub.ru/index
y4eOHHK I BY30B: Y4eOHHK .php?
page=book&id=364035

6 babusu T. B., DOHOCTHIMCTHKA aHTIIMICKOTO A3bIKA: YUeOHOE PoctoB-Ha-Jlony: IOxHs1ii | http://biblioclub.ru/index
bopucenko B. A., nocooue (benepanbHbIH .php?
I'pumeuko O.C. YHHUBEPCHUTET, 2015 page=book&1d=461895

7 Kpoxanesa JI. C.,, CTHIMCTHKA aHTJIMHCKOTO SI3bIKa: yaeOHoe Mumnck: PUIIO, 2017 http://biblioclub.ru/index
Bypnak T. ®., Uncras | mocobue .php?

C. @., Kynuesnu C. page=book&id=487981
E., Hasunal. A.

8 Koconoxkuna JI. B., JIMHIBHCTHYECKHUE aCIEKTHI SJUTHITHYCCKUX PocroB-na-Zlony: AI'TY- http://biblioclub.ru/index
Kamrypuna U. A., MPETIOKCHUH B aHTIIMICKOM sI3bIKe: MOHOTpahus Ipwuwr, 2017 .php?
AranuToBa A. A. page=book&id=570066

9 Optruep /. E., OCHOBBI TEOPHH TIEPBOTO HHOCTPAHHOTO SA3bIKA: Tromenb: TroMeHCKUI http://biblioclub.ru/index
CeuenoBa E. T ctunuctuka (Seminars in Stylistics): yueOHo- rOCYapCTBEHHBIH .php?

METOMIECKOe TOCOOUe sl CTYICHTOB yHuBepcutet, 2016 page=book&id=572276
Hanpasnenus 45.03.02 «JIuarsuctuka» Gopma
00yueHHs1 — O4Has: Y4eOHO-METOIMIECKOe
nocobue
10 EnglishMag: sxypHai Boponex: EnglishMag, http://biblioclub.ru/index

2019

.php?
page=book&id=575375

11

EnglishMag: sxxyprain

Boponex: EnglishMag,
2018

http://biblioclub.ru/index

.php?
page=book&id=575376




ABTODHI, Bubmmotexa /
3arnaBue W3narenscTBoO, rox
COCTaBUTEIN Konugectso
12 EnglishMag: »xxypHan Boponex: EnglishMag, http://biblioclub.ru/index
2018 .php?
page=book&id=575377
13 EnglishMag: sxypran Boponex: EnglishMag, http://biblioclub.ru/index
2020 .php?
page=book&id=575378
14 EnglishMag. WorkBook: sxypran Boponex: EnglishMag, http://biblioclub.ru/index
2020 -php?
page=book&id=599268
15 Kynukosa U. C., JIMHrBUCTHYECKAS] TEPMUHOIIOTHSI B Cankr-IlerepOypr: Jlanb, https://e.lanbook.com/bo
Canvuna Jl. B. npoheCcCHOHATPHOM acTieKTe: yaeOHoe nocodue 2020 ok/147342
JUISL BY30B
5.1. YueOHble, HAyYHbIe U MEeTOAUYECKHEe U3IAHUS
ABTODHI, Bubmmotexa /
3arnasue W3narenscTBO, rox
COCTaBUTEIN Konunuectso
1 Yeborapes 0. C., Basic English Russian Vocabulary of Special Mocksa: EBpazuiicknit http://biblioclub.ru/index
Typyk U. @. Texts: neKCUYECKUN MPAKTUKYM: TPAKTUKYM OTKPBITBIH HHCTUTYT, 2010 .php?
page=book&id=90392
2 Tonaenkor M. Street's English. CiioBapb-clipaBOYHUK: CIIOBaph Musck: CoBpeMeHHas http://biblioclub.ru/index
mixoia, 2009 .php?
page=book&id=139770
3 Bbpyckuna T. JI., Pyccko-aHTITHICKHIA CTIOBaph 0Opa3HBIX CIIOB U Cankr-IletepOypr: http://biblioclub.ru/index
urosa JI. ®. BeIpakeHHi = Russian-English Dictionary of AmnTonorus, 2008 .php?
Idioms & Colourful Words: cioBapb page=book&id=213023
4 MIuTosa JI. ®., English Idioms and Phrasal Verbs = Anrno- Canxr-IlerepOypr: http://biblioclub.ru/index
Bpyckuna T. JI. pyccKuii CIIoBapb UAMOM ¥ (DPa3OBBIX TIIArOJIOB: Awnronorus, 2012 .php?
CJ10Bapb page=book&id=220150
5 Vrepckas H. JL. English & American Literature (Anrnuiickas u Cankr-IletepOypr: http://biblioclub.ru/index
aMepUKaHCKas JINTeparypa): yueOHoe mocodue Amnronorus, 2012 .php?
page=book&id=220162
6 AxorsH A. T, Divergences Between General American and PocroB-na- http://biblioclub.ru/index
Huxomnaes C. T'. British English: a General Outline: yue6HOe Tlony|Taraupor: IOxHbIi .php?
1ocoOue 1Mo Kypcy «AHIIMHACKHUIA A3bIK B €TO denepansHbIit page=book&id=560945
HALMOHAIBHBIX BapUaHTax» ISt CTYACHTOB yrmBepenrer, 2018
CTapILINX KypCOB (PUIONOTHYECKHX (aKyIbTCTOB:
y4ebHoe mocodue
7 Axcakos K. C. O HEKOTOPBIX COBPEMEHHBIX COOCTBEHHO Cankr-IletepOypr: Jlanb, https://e.lanbook.com/bo
JIMTEPATYPHBIX BOITPOCAX 2017 0k/95870
8 Axcakos K. C. [Ty6IMIUCTUYECKUE CTAThU Canxr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2017 0k/95881
9 Bomosozos B. 1. Putopuka B muTeparype u Ku3HU Cankr-IlerepOypr: Jlanb, https://e.lanbook.com/bo
2017 0k/96031
10 | Wodehouse P. G. My Man Jeeves Cankr-IlerepOypr: Jlanb, https://e.lanbook.com/bo
2019 ok/115223
11 Wodehouse P. G. The Inimitable Jeeves Cankr-IlerepOypr: Jlans, https://e.lanbook.com/bo
2019 ok/115231

5.2. IlpodeccuonaibHble 0a3bl JaHHBIX U HHGPOPMALUOHHbIE CIPABOYHbIE CHCTEMBI

HuTepreT-pecypcest

1.bubnnoreka otkpeiToro nocryna KudepJlenunka: https://cyberleninka.ru/search

2. baza Hay4HbIX crareit u3narenscta "I'pamoTta: http://www.gramota.net/materials.html

5.3. IlepeyeHb MPOrpaMMHOIo odecredeHust

OpenOffice

5.4. Y'{e6H0-MeT01mqec1me MaTepuaJibl 1J1s1 06y‘lalOIlIHXCﬂ C OrpaHUY€HHBIMY BO3MOKHOCTSIMMU 3/10POBbSL

IIpu HeoOXOAMMOCTH MO 3aiBICHHIO OOYYAIOMETOCS C OrPAaHHMYCHHBIMH BO3MOXHOCTSIMU 37I0pPOBbS y4eOHO-METOMUUYECKHE
MaTrepualbl MpPeOCTaBISAIOTCS B (pOpMax, amalTHPOBAaHHBIX K OTPaHUMYCHHAM 370pPOBbS M BocupusaTHs uHMopMmarmu. s mmm c
HapyImIeHNUSIMA 3peHus: B (opMme aynuodaiina; B medaTHOH QopMme yBeTHUYCHHBIM ImIpupToM. s JTUI ¢ HapymICHWSMH CIyXa: B
(opMe DIIEKTPOHHOTO JOKYMEHTa, B medarHod ¢opme. i U ¢ HapyMICHHSMH OIOPHO-IBHTATEIFHOTO ammapara: B (opme
JNIEKTPOHHOIO JOKYMEHTa; B eUaTHOH dopme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHE JTUCIIUITJINHBI




Iomemenus s Bcex BUAOB paboT, MPEXyCMOTPEHHBIX y4eOHBIM IUIAHOM, YKOMIUIEKTOBAHBI HEOOXOIUMOM CHEenMaTn3UpOBAaHHOMN
yueOHON MeOeIbI0 M TEXHHYECKHUMH CPEJICTBAMU O0YUYEHHMS:

- CTOJIBI, CTYJIbS;

- IEPCOHAITBHBIA KOMITBIOTEP / HOYTOYK (IIEPEHOCHOIT);

- IPOEKTOpP;

- 9KpaH / MHTEepaKTHBHAs JOCKA.

7. METOJNYECKHUE YKA3AHUA JJIA OBYYAIOIINXCA 11O OCBOEHUIO JTUCITUITJINHBI

Meroaudeckue YKazaHus 10 OCBOCHUIO JUCHHUIIIIMHBI IIPEACTABJICHBI B HpI/IJ'IO)I(CHI/II/I 2K pa60qeﬁ nporpamMmme JUCHUITIIUHBI.




®OH/J OHEHOYHbIX CPEJICTB

IIpuioxenue 1

1 Onucanue nmokasarejiei u KPUTEPUEB OLICHUBaAHUSA KOMIIeTEeHIIMH Ha PA3JINYHBIX 3Tanax
HX (])opanOBamm, OITHMCAHMEC IIKAJ OHCHUBAHUSA

1.1 Iloka3aTenu u KpUTEPUHU OLIEHUBAHUS KOMIETEHIIUMN:

3VH, cocrasisromiue
KOMIICTCHIIUIO

Tlokazarenu olleHUBAHUS

Kpurepun onennBanus

CpencTBa o1leHUBaHUS

CpencTBa o1leHUBaHUS
P — pedepar
C — cobecenoBanue
3 — BONPOCHI K 3a4ETy
I103 — npakTuKo-
OPHUCHTUPOBAHHBIC
3aJlaHus
T —Tect

IT — npe3enTanmmn

ITKO-1: CnnocodeH ocymecTBJAATh NPoecCHOHAIBHYIO AeSITEIbHOCTh ¢ HCI0Jb30BAHUEM
BO3MOKHOCTel HU(pPoBOi 00pa3oBaTe/ibHOM cpeabl 00Pa30BaTeJIbHOM OPraHU3alMU U OTKPBITOI0
HHGOopMaNMOHHO0-00pa30BaTEJIbHOI0 NIPOCTPAHCTBA

3uanus:

COBPEMEHHBIC METOIbI U
TEXHOJIOTHUH O00y4JeHUs
Y TUArHOCTHKH,
ucnojs3oBanusg L{OC

N3ydaer, umiet u
cobupaer
HEOOXOIUMYIO
nH(pOpMALTUIO

JIMHT'BO CTHJIMCTHYECKOM
HaIpaBJIEHHOCTH TIO
OCHOBHBIM IOHSATHSM,
OTHOCSIIIUMCS K CTpaHe
M3y4aeMoro si3pIKa Ha
0a3e 3HaHMI
COBPEMEHHBIX METOJIOB,
TEXHOJIOTHI 00yUeHHUs
Y THArHOCTHK,
HCIOIb30BaHUE
HNuTepuer-pecypcon

[TonHoe, pa3BepHyTOE,
IPaMOTHOE U JIOTHYECKOE
U3JI0’KEHUE BOIPOCa;
MPABUJIBHOCTD
BBITIOJTHEHHS TECTOBOTO
3aaHus

P — pedepar (temsr 1-3,6-
9,25-27,36-37,39,40)

T —tecT

C — cobecenoBanue
(Bompocsr! 1-4,6,11,13,14,
18,20,26,29,34,35)

3 — BOMPOCHI K 3a4ETy
(Bompocsr! 3-5,7,8,12-17,19-
22,26,30-
33,35,37,40,42,44,46,47,49,
50)

C — cobecenoBanue
(Bompocsr 1-3, 8-11,16,17)
T- onnaiin tectsl (1,2)

3 — BOMPOCHI K 3a4YeTy
(Bompochl
2,4,6,8,10,15,19,21,26,29,30
,32,35,37)

Ymenus:

MPUMEHSITh
COBPEMEHHBIE METO/IbI U
TEXHOJIOTUU O0yJYEeHHUS
W TUarHOCTHKH IS
oOecreueHust
KOMMYHHKaTHBHOTO
KOHTAKTa,
OCYILIECTBIATH OOIIeHHE
C y4eTOM

Pemaer ITPAKTHUKO-
OPUCHTHUPOBAHHBIC
3aIaHus - aHAJIU3UPYCT
CTUJIMCTUYCCKUC pCAJINU
Ha N3y4acMoOM
HHOCTPAHHOM S3BIKC,
CCBIJIKM Ha I/IHTepHCT-
HCTOYHHUKHU

IToxaoTa n
MIPAaBUJILHOCTb PELIEHHS,
HaJIn4YHhe BBIBOJIOB

I103 — npakTuko-
OpPUEHTHPOBAHHbIE 33/1aHUS
(2,4,7,9,17-19,26-30,32-35
in Questions; 1-33)

I1 — npe3enTanuu




COLIMOKYJIbTYPHBIX
0COOEHHOCTEH,
UCTOJIB30BATh OTKPBITOE
MH(POPMALMOHHOE
MIPOCTPAHCTBO /IS
IIOMCKA HY’)KHOU

nHhopManun

Haeviku: Buiageer Hamnune nposenennoro | P — pedepar (temsr 10-
HCIIOJIL30BaHHUS COBPEMEHHBIMH aHajan3a MmoKasarteyieu u 24,28-35,38,41-42)
COBPEMEHHBIX METOJIOB | METOJaMH U rpaMoTHas IT — nmpe3enTanmu
Y TEXHOJIOTHI TEXHOJIOTUSIMHU WHTEPIIPETAIHS P — pedepar (Temsl
00y4eHUs U 00y4eHus U MOTYYEHHBIX 2,9,21,22,29,
JIIMATHOCTHUKH, JIMArHOCTUKAMH, pe3YIIbTATOB; 36,37,39,42)
NmeeT ombIT B KOTOPKIE CoepKaT 000CHOBAaHHOCTh

WCIIOJIb30BAHUM CPEJICTB | OCHOBHYIO oOpareHus K

UKT nns nH(popMaLHIo COBPEMEHHBIM METOJIaM U

WCIIOJTE30BaHUS JMHTBOCTHIIMCTHYICCKOT | TEXHOJIOTHSM O0yICHHS U

IU(POBBIX CEPBUCOB H | O ¥ COITMOKYJIBTYPHOTO | THArHOCTHUKAM

pa3paboTku XapaxkTepa

AIIEKTPOHHBIX

00pa3zoBaTebHBIX

pecypcoB.Mcnonb3yet

pecypchl

MEXAYHAPOIAHBIX U

HaAIMOHAJIbHBIX

m1aThOPM OTKPBITOTO
o0OpaszoBaHus B
npodecCHoHaTbHOM
JESATETbHOCTH YUUTEIS
OCHOBHOTO O0IIET0 U
cpeaHero o0riero

o0OpazoBaHwUsI.

OIIK-8: Cnioco0eH ocyniecTBJIATH MeJArOrH4ecKyIo 1esiTeJIbHOCTh HA OCHOBE CIIelMAJIbHBIX HAYYHbIX
3HAHMH

3nanus: Hcnonb3yet [Tonnoe, pa3BepHyTOE, C — cobecenoBanue
3HAaTh 0COOCHHOCTHU TEOPETUYECKHE OCHOBBI | TpPaMOTHOE U (Bompocsr 1-35)
(boHeTHUECKOH, JUHTBUCTUYECKUX  HAyK, | Joruueckoe uznoxenue | T —rtect (1,2,0Hmnaiin
JIEKCUYECKOU U OCHOBHBIE  TOHSTHS W | BONPOCA; MPABUILHOCTh | TECThI 1-2)
IrpaMMAaTUYECKON CUCTEM | TEPMUHBIL, MOHHUMAET | BBHITIOJIHEHHUS TECTOBOTO | 3 — BOIIPOCHI K 3a4ETy
AHTJIUHCKOTO A3bIKa B 0COOEHHOCTH 3aaHus (Bompocsr 6,9,10,12-

CUHXPOHHHU U INAXPOHUH

HCTOPUYCCKOI'O pa3sBUTHUA U

14,16-19,22,24-

COBPEMEHHOE  COCTOSIHUE 26,28,38,41,50)

U3y4aemMoro SI3BIKA;

pacKpbIBaeT OCHOBHBIE

poOIIEeMBl, n3y4yaemble

JUHTBUCTUYECKUMU

HayKaMH.
Ymenus: JleMoHCTpHpYyET [TonHoTa M C — cobecenoBanue
YMETh HAa OCHOBE MMOHUMAaHHE NPaBUJIBHOCTb pelieHus, | (Bompock! 1-35)




MMPOYUTAHHOIO JIEJIaTh
CBOU
apryMEHTUPOBAHHBIN
BBIBOJ OTHOCHUTEJIBHO

JIMHTBUCTUYCCKUX
JTUCHUILINH u CBsI3el
MEXIY HUMU;

AHAIIU3UPOBATL  A3BIKOBBLIC

HaJIN4YHEC BBIBO/bI

T —tect (1-2,0onnaiin
TecThbI1-2)

TOTO WJIM UHOTO SABIICHHS,  TOHUMaeT |
(oHETHIECKOTO UCTIONb3YeT METOIBI

SIBJICHUST, TIPUMCHSTh KPUTUYIECKOTO aHanmm3a

3HAHUS B 00JIACTH uHpopMaIuu; paboTaer C

JIEKCUKOJIOTUH JUIS uHpopManuei B

aHaJN3a SI3IKOBBIX TJI00ATTBHBIX

SIBJICHUI; TPUMECHSTh KOMITBIOTEPHBIX CeTsIX

3HaHUs B 00J1aCTH (mouck, aHamu3z U OTOOP

TEOPETHYECKON HEO0OXO MO

rpaMMaTUKH K aHam3y | uadopmarun).

SI3BIKOBBIX SIBJICHUH;

Hasvixu: Bmaneer ocHoBamu | Haimmuune nposenennoro | C — cobecenoBanue
YMETh MIPUMEHSTh CTCIIHATEHBIX Hay4YHBIX | aHAM3a mokaszareneid u | (Bompock 1-35)
METOUKH 3HaHUHN B cdepe | rpamoTHas 3 — Bompochl k 3auery (1-
CPaBHUTEJBHO- npodeccroHalbHO I WHTEPIpPETALNS 50)

HCTOPHYECKOTO aHATTU3 | IESTETHHOCTH.  [IPOBOAMT | OITyIEHHBIX

(haxToB U ABJICHUN JMHTBOCTHIIACTHYECKUI pe3yIbTATOB;

SI3bIKA; UCTIOB30BAHUs | aHAJIM3 TEKCTOB pa3iMyHOM | 000CHOBAHHOCTH

METO UK (OYHKIIMOHATILHO-CTUJICBOM | OOpaIeHus K

(dboHeTHuecKoro, OTHECEHHOCTH; YYaCTBYET B [ HOpPMATHUBHBIM

JIEKCUKOJIOTHYECKOT O, IPYNIOBBIX AUCKYCCHSX Ha | HCTOUHUKAM

rpaMMaTHYECKOTO U M3y4aeMOM HMHOCTPAHHOM

CTHJINCTUYECKOTO A3bIKE 10 MpoOJIeMaThKe

aHaM30B (PaKTOB U
SIBJIEHUH SI3BIKA

Kypca; BIAJEeT. HABBIKOM
NyOJIMYHBIX BBICTYIJICHUM
nepen ayauTOpHUEH,
SIBJISTFOIIIMXCST
HEOThEMJIEMOM 4acTbiO
HNOJATOTOBKA  JIMHTBUCTA-
npernojaBaTens; pPeYeBbIMU
TaKTUKAMU,
KOMMYHHUKATUBHBIMU
HOpMaMu, pEeUeBbIM
9TUKETOM B  OOIICHUH;
HaBbIKAaMU TOMCKa, 0TOOpa
U HCIOJIb30BaHUS HAYYHOU
UHpOpMaLun 1o
U3y4yaeMbIM MpolieMam.

1.2 IIIkaisl oneHUBaHUS ;

Texylmuil KOHTPOJIb yCIIEBAEMOCTH U NPOMEKYTOYHAsI aTTECTAllUsl OCYIIECTBIIAETCS B
paMKax HaKOMUTEIbHOU OaIbHO-peTHHIroBOM crcteMbl B 100-6amibHOM miKane:

dopma KOHTPOJIS — 3a4eT C OLICHKOM!

50-100 GaymoB (3a4TEHO)

0-49 GannoB (He 3a4TEHO)




84-100 GayoB (OIICHKA «OTIMYHO)

67-83 6armioB (OI[EHKA «XOPOILO)

50-66 6amnoB (OIIEHKA «YIOBIETBOPUTEIILHO)
0-49 6annoB (oLEHKA «HEYIOBICTBOPUTEIHHOY)

Kpurepun onenuBanus:
[Ipn TekymeM koHTposie (coOeceloBaHUMM Ha MPAKTUYECKUX 3aHATUSAX) 32 OTBET Ha BOIIPOC
CTYZICHT MOXET HOJY4YUTh MaKCUMabHO 2 Gayta (34 6ayuia B COBOKYITHOCTH)
2 Oamia BBICTAaBISETCA CTYICHTY, €CIM W3JIOXKEHHBI Marepuan (aKTHUYECKH BEpEH,
JEMOHCTPUPYETCS HaJIW4YMe TIJIYOOKMX MCUEpPIBIBAOIIMX 3HAHUM B O00JacTH HM3y4yaemoro
BOIIPOCA, FPAMOTHOE, CBOOOIHOE U JIOTHYECKU CTPOMHOE U3JI0KEHUE MaTepuasa
1 Gamna BBICTABISIETCS CTYIEHTY, €CJIM OTMEYAETCs HaJIM4Me JOCTATOYHO IOJIHBIX 3HAHWHM B
pamMKax TEeMbl; JOIMYCKAIOTCS OTAENbHbIE JIOTMYECKHE M CTUJIMCTUYECKHE TOTPEHIHOCTH C
OT/I€IbHBIMU OLIMOKAMU

2 TunoBble KOHTPOJIbHbIC 32JaHUSl WJIM HHBbIE MaTepHaJbl, HEOOXOAUMBIE /ISl OLEHKH
3HAHMH, YMEHHUI, HABBIKOB M (MJIM) ONbITA JEATEJbHOCTH, XaPAKTEPU3YIOLIUX 3Talbl
(popMupoBaHNs KOMIIETEHIUI B IIpoLiecce 0CBOEHHs 00pa30BaTeIbHOM POrPaMMBbI

KoHTpoJibHBbIE BONPOCHI I POBEAECHHUS TEKYIEero KOHTPoJiA (codecenoBanme) (4 kype 7
ceMecTp).

Questions

1. General notions of stylistics and style. The connections of stylistics with other branches
of linguistics.

2. Functional styles of the English language. Analyse the peculiarities of the style of
scientific texts; paraphrase the marked expressions by more neutral ones.

3. The language of literature and the language of non-literature.

4. Stylistic classification of the English Vocabulary(1.Find out the col., bookish, formal
words to the following ones: child, father, leave, continue, begin; 2. Point out stylistic
differences within the groups of synonyms face-visage-mug-deadpan).

5. The main division of expressive means. Lexical means of expressiveness.

The effect created by a mixture of styles.

7. Syntactical expressive means. Their classification. State the type of inversion in the given
examples.

8. Phonetical expressive means.

9. Publicistic style (including newspapers). Analyse the peculiarities of publicist style in the
following extract from the First Inaugural speech by Thomas Jefferson; paraphrase the
bookish expressions by more neutral ones.

10. Graphical expressive means.

11. Poetic, scientific and business styles.

12. The structure of an image, its semantics.

13. Stylistic use of phraseology.

14. Colloquial styles.

15. Represented speech.

16. Rhythm. Alliteration.

o



CoNoOR~WNE

17.

18.

19.

20.
21.
22.
23.
24,
25.
26.

27.

28.
29.
30.
31.
32.
33.

34.
35.

Allegory. Onomatopoeia. What device is represented by the marked words?

Break, break, break,

On the cold gray stones, O Sea! (A. Tennison)

Stylistic use of foreign words and archaisms. Find dialectal and archaic elements in R.
Burns' poem "Should auld acquaintance be forgot..."

Metaphor. Metonymy. Distinguish between metonymy and metaphor: He earns his living
by his pen (W.S.Maugham); I...came to the place where the Stars and Stripes stood
shoulder to shoulder with the Union Jack (Steinbeck); Money burns a hole in my pocket
(T.Capote).

Semantic structure of English words. Connotations.

Simile. Metonymy.

Repetition (all types).

Parallelism. Chiasmus.

Ellipsis. One-member sentences. Aposiopesis. Apokoinou.

Detachment. Inversion. Parcellation. Parenthesis.

Irony. Bathos. Point out how irony is created below in the short passage from "Three men
in a boat™ by J.K.Jerome

Epithet. State which of the attributes represent epithets in the given sentences: The
money she had accepted was two soft, green, handsome ten-dollar bills (Dreiser);
...whispered the spinster aunt with true spinster-aunt-like envy (Dickens).

Climax. Rhetorical questions and other devices based on stylistic transpositions. Point out
the devices of climax and anticlimax in the given examples.

Euphemism. Periphrasis. Read the examples and explain the meaning of these
euphemisms and periphrases.

Hyperbole. Litotes. Point out litotes and hyperbole in the given examples

Antithesis. Oxymoron.

Antonomasia. Personification. Comment on the peculiarities of antonomasia in the given
examples.

Asyndeton. Polysyndeton. Other peculiarities of the connectives. What ways of
connection are used in the extracts below?

Zeugma and pun. Comment on the play upon words in the given examples.

Analyse the given short stories according to the rules of Stylistic analysis of the text.

Tembl MyJIbTUMeIUHHBIX NPe3eHTALUH:
Functional styles of the English language.
Publicistic style

Poetic, scientific and business styles.
Colloquial styles.

The language of literature and the language of non-literature.
Phonetical expressive means.

Graphical expressive means.

Rhythm. Alliteration.

Allegory. Onomatopoeia.

Metaphor. Metonymy.

Simile. Metonymy.

Parallelism. Chiasmus.

Irony. Bathos.

Euphemism. Periphrasis.



15.
16.
17.
18.

Hyperbole. Litotes.
Antithesis. Oxymoron.
Antonomasia. Personification.
Zeugma and pun.

Kpurepun onenuBanus:

10-8 OGamnoB - conepxaHue pPabOTHI TOJTHOCTBIO COOTBETCTBYET TeM€; TIIIyOOKO U
apryMEHTHPOBAHO DPACKPBIBAETCS TE€Ma; JOTHUECKOE M TOCIEIOBATEIBHOE H3JI0KECHHE
MBICTICH; HANMMCAaHO TPABWIBHBIM  JIUTEPATYPHBIM  S3BIKOM U CTUJIMCTHYECKH
COOTBETCTBYET COJICPYKAHHIO; 3aKIIOYCHUE COJIEPIKUT BBIBOJIBI, IOTHYHO BBHITECKAIOIINE U3
COIEpKaHU OCHOBHOM YaCTH;

7-5 GaioB - TOCTAaTOYHO TIOJIHO U YOEIUTENHHO PACKPHIBACTCS TEMa C HE3HAYUTEIbHBIMU
OTKJIOHEHUSIMH OT HEe; B OCHOBHOW YaCTH JIOTUYHO, CBSI3HO, HO HEIOCTATOYHO MOJHO
JOKa3bIBACTCSI  BBIABUHYTBI  TE3UC, HMMEIOTCS  HE3HAYWTEIbHbIE  HApYIICHUS
MOCIIEIOBATEIILHOCTH B HM3JIOKEHUH MBICIICH; 3aKITFOUEHHE COJIEPKHUT BBIBOJBI, JJOTHYHO
BBITEKAIOIIUE U3 COJICPKAHHSI OCHOBHOW YacTH;

4-1 GannoB - B OCHOBHOM pPacKpbIBAaeTCS TeMa; JaH BEPHBIM, HO OJHOCTOPOHHUN HIIH
HEIOCTaTOYHO TOJHBIN OTBET Ha TEMY; OOHAPYKMBACTCS HEIOCTATOYHOE YMEHHUE JIENaTh
BBIBOJIBI M 000OIIEHMS; BEIBOIBI HE MOJHOCTHIO COOTBETCTBYIOT COJICPKAHUIO OCHOBHOM
9acTH;

0 OanyoB - TeMa MOJIHOCTHIO HEPACKPHITA; XapaKTePH3YeTCsI CIyJaHBIM PACIONIOKEHHEM
MaTepHualia, OTCYTCTBHEM CBSI3M MEXIY YacTsIMH; BBIBOABI HE BBITEKAIOT U3 OCHOBHOMU
4acTH; MHOTOYHCIICHHBIE 3aMMCTBOBAHUS TEKCTA U3 IPYTMX UCTOUYHUKOB.

IIpakTHKO-OPUEHTUPOBAHHBbIE 32 JAHUA
1) Onpenenure THN CTHIMCTHYECKOTO SIBJICHUS
Plant has two rooms down an area in Ellam Street. Shop in front, sitting room behind.
2) OnpeaejuTe THII CTHIACTHYECKOrO SIBJICHHS
We went in through the shop. Smell of boot polish like a lion cage. Back room with an
old kitchen range.
3) OnpeaejauTe THII CTHIACTHYECKOrO SIBJICHHS
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up.
Nine carat gold.
4) OnpenesnnTe TUN cTHIACTHYecKoro siBiaenusi: Had | known it!
5) OnpenesuTe THI CTHIMCTHYECKOTO SIBJICHUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»
6) OnpeneauTe THI CTHIMCTHYECKOTO SIBJICHUS:
Beautiful those donkeys were!
7) OnpenejuTe THI CTHIMCTHYECKOTO SIBJICHUS:
Queer how it works out, isn't it?
8) OnpenesauTe THN CTHINCTHYECKOTO SIBJICHUS:
Uneasy lies the head that wears a crown.
9) OnpenesauTe THN CTHINCTHYECKOTO SIBJICHUS:
Sure I am, from what | have heard, and from what | have seen ...
10) OnpenesiuTe THI CTHINCTHYECKOTO SIBJICHUS:
Her love letters | returned to the detectives for filing.
11) OnpenesuTe THI CTHINCTHYECKOTO siBJeHusi: Am | tired!
12) OnpenesuTe THI CTHIINCTHYECKOTO siBJeHus: «But can we? Of course, we can!»
(BLICKEBLIBE[HI/IC MNPpUHAAJICIKUT OJHOMY I-IG.J'IOBeKy)
13) OnpenesuTe THI CTHINCTHYECKOTO SIBJICHHS:
Isn't the weather beautiful!



14) OnpenesauTe THII CTUIACTHYECKOTO siBJeHus: Am not | right!
15) OnpenesuTe THI CTHINCTHYECKOTO SIBJICHHS:
Tyger, tyger, burning bright...
16) OnpenejuTe THI CTHINCTHYECKOTO SIBJICHHS:
I will not let thee go.
Ends all our month-long love in this?
Can it be summed up so,
Quit in a single kiss?
I will not let thee go.
17) OnpenesauTe THN CTHINCTHYECKOTO SIBJICHUSI:
In graves that were like children's
On many a mountain head,
The Brewsters of the Heather
Lay numbered with the dead.
18) OnpenesMTe THII CTHIACTHYECKOTO SIBJICHHS
The king rode, and was angry,
Black was his brow and pale,
To rule in a land of heather
And lack the Heather Ale.
19) OnpenejuTe THII CTHIACTHYECKOTO SIBJICHHS
«L.ife is dear to the aged,
And honour a little thing;
| would gladly sell the secret,»
Quoth the Pict to the King...
20) OnpenenuTe THN CTHIMCTHYECKOTO SIBJICHUS
His voice was small as a sparrow’s,
And shrill and wonderful clear:
«l would gladly sell my secret,
Only my son | fear...»
21) Onpenenute Bua Tpoma: His eyes were green as leaves; His cup of satisfaction was
full.
22) Onpenenute Bua Tpoma: The performance was not bad; We inched our way along the
road.
23) Onpenenute Bua Tpona: Since | left you, your eye is in my mind; For there can live
not hatred in thine eye.
24) Onpenennte Bug Tpona: Their daughter is like an angel; And painful pleasure turns to
pleasing pain.
25) Onpenennte Bug Tpomna: He is terribly smart; She is awfully beautiful.
26) Onpenennrte BUI TPoma:
When | was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked
like a polished brass basin.
27) Onpenenute BUI Tpoma:
O, never say that | was false of heart,
Though absence seemed my flame to qualify; Sometimes too hot the eye of heaven
shines.
28) Onpenennre BUI TPoma:
All days are nights to see till | see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
29) Onpenennre BUJ TPOMA:
| want my daughter's skin to be as white as snow, her eyes as black as trees and her lips
as red as blood; Coral is far more red than her lip's red.



30) Onpenennte Bua Tpona: My mistress' eyes are nothing like the sun; And yet to times
in hope my verse shall stand,
Praising they worth, despite his cruel hand.
31) Onpenennte BUI TpOma:
No longer morn for me when | am dead
Than you shall hear the surly sullen bell
Give warning to the world that | am fled
From this vile world, with vilest worms to dwell.
32) Analyse the peculiarities of functional styles in the following examples:
1 Nothing could be more obvious, it seems to me, than that
art should be moral and that the first business of criticism, at
least some of the time, should be to judge works of literature
(or  painting or even music) on grounds of the production's
moral worth. By "moral* | do not mean some such timid evasion
as "not too Dblatantly immoral”. It is not enough to say, with the
support of mountains of documentation from sociologists, psychi-
atrists, and the New York City Police Department, that television
is a bad influence when it actively encourages pouring gasoline
on people and setting fire to them. On the contrary, television -
or any other more or less artistic medium - is good (as opposed to pernicious or vacuous)
only when it has a clear positive moral effect, presenting valid models for imitation,
eternal verities worth keeping in mind, and a benevolent vision of the possible which can
inspire and incite human beings towards virtue, towards life affirmation as opposed to
destruction or indifferences. This obviously does not mean that art should hold up cheap
or cornball models of behaviour, though even those do more good in the short run than
does, say, an attractive bad model like the quick-witted cynic so endlessly celebrated in
light-hearted films about voluptuous women and international intrigue. In the long
run, of course, cornball morality leads to rebellion and the loss of faith. (J. G.)

2. In tagmemics we make a crucial theoretical difference
between the grammatical hierarchy and the referential one
In a normal instance of reporting a single event in time, the two
are potentially isomorphic with coterminous borders. But when

simultaneous, must be sequenced in the report. In some cases, a
chronological or logical sequence can in  English be partially or
completely  changed in  presentational order (e. ¢g. told backwards);
when this is done, the referential structure of the tale is unaffected,
rut  the grammatical structure of the telling is radically altered.
Grammatical  order s necessarily linear  (since  words come  out
of the mouth one at a time), but referential order is at least poten-
tially simultaneous.

Describing a static situation presents problems parallel to nose of presenting an event
involving change or movement. Both static and dynamic events are made linear in
grammatical presentation even if the items or events are, referentially speaking,
simultaneous in space or time. (K. Pk.)

3. Techniques of comparison form a natural part of the
literary  critic's analytic and  evaluative  process: in  discussing  one
work,  critics  frequently have in  mind, and almost as frequently
appeal to, works in the same or another language. @ Comparative
literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work Dby using the
products of  another linguistic ~ culture as an illuminating context;



or studying some broad topic or theme as it is realized ("trans-

formed™) in  the literatures of different  languages. It is worth
insisting on  comparative literature's  kinship  with  criticism in  gen-
eral, for there is evidently a danger that its exponents may
seek to argue an unnatural distinctiveness in  their  activities
(this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on
the other hand a danger that its opponents may regard the
discipline as nothing more than demonstration of "affinities"

and "influences™ among different literatures - an activity which is not critical at all, belonging
rather to the categorizing spirit of literary history. (R. F.)

4. Caging men as a means of dealing with the problem of crime
is a modern refinement of man's ancient and limitless inhumanity,
as well as his vast capacity for self-delusion. Murderers  and
felons used to be hanged, beheaded, flogged, tortured, broken
on the rack, blinded, ridden out of town on a rail, tarred and
feathered, or arrayed in the stocks. Nobody pretended that such
penalties were anything other than punishment and revenge.

Before nineteenth-century American developments, dungeons
were mostly  for  the  convenient custody of  political prisoners,
debtors, and those  awaiting trial.  American  progress  with  many

another gim "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin
Franklin a paper in which he said that the right way to treat offenders was to cause them to
repent of their crimes. Ironically taken up by gentle Quakers, Rush's notion was that
offenders should be locked alone in cells, day and night, so that in such awful solitude they
would have nothing to do but to ponder their acts, repent, and reform. To this day, the
American liberal-progressive-idea persists that there is some way to make people repent and
reform. Psychiatry, if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular peniten-tiary was established in the
Walnut Street Jail in Philadelphia. By the 1830s, Pennsylvania had constructed two more
state penitentiaries, that followed the Philadelphia reform idea. Mean-while, in New York,
where such reforms as the lock-step hadbeen devised, the "Auburn system" evolved from
the Pennsylvania program. It provided for individual cells and total silence, but added
congregate employment in shops, fields, or quarries during a long, hard working day.
Repressive and undeviating routine, unremitting labor, harsh subsistence conditions, and
frequent floggings complemented the monastic silence; so did striped uniforms and the
great wall around the already secure fortress. The auburn system became the model for
American penitentiaries in most of the states, and the lofty notions of the Philadelphians soon
were lost in the spirit expressed by Elam Lynds, the first warden of Sing Sing (built in
1825): "Reformation of the criminal could not possibly be effected until the spirit of the
criminal was broken."

The nineteenth-century penitentiary produced more mental break-downs, suicides, and
deaths than repentance. "I believe,” wrote Charles Dickens, after visiting such an
institution, "that very few men are capable of estimating the immense amount of torture and
agony which this dreadful punishment, prolonged for years, inflicts upon the sufferers."
Yet, the idea persisted that men could be reformed (now we say "rehabilitated™) in such
hellholes - a grotesque derivation from the idea that man is not only perfectable but
rational enough to determine his behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and
intraprison use of prison-industry prod-ucts fitted right into the productivity ethic of a growing
nation. Convicts, moreover, could be and were in some states rented out like oxen to upright



businessmen. Taxpayers were happy, cheap labor was available, and prison officials, busily
developing their bureaucracies, saw their institutions entrenched. The American prison
system - a design to reform criminals by caging humans -found a permanent place in
American society and flourished largely unchanged into the twentieth century. In 1871, a
Virginia court put the matter in perspective when it ruled that prisoners were "slaves of the
state". (Wic.)

33) Extracts for Comprehensive Stylistic Analysis

1.As various aids to recovery were removed from him and he
began to speak more, it was observed that his relationship to
language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a
word was an object, a material object, round and smooth some-
times, a golf-ball of a thing that he ~could just about manage
to get through his mouth, though it deformed his face in the
passage. Some words were jagged and these became awful passages
of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he

learnt to control the anguish of speaking until the golf-balls
and  jagged stones, the toads and jewels passed through his
mouth with not much more than the normal effort. (W. Gl.)

2."1s anything wrong?" asked the tall well-muscled manager

with menacing inscrutability, arriving to  ensure that  nothing in
his  restaurant ever would go amiss. A second contender for the

world karate ~ championship glided noiselessly  up alongside in
formidable allegiance (Js. H.)

3.As Prew listened the mobile face before him melted to a
battle-blackened  skull ~as  though a  flamethrower @ had  passed over

it, kissed it lightly, and moved on. The skull talked on to him
about his health. (J.)

4. Scobie turned up James Street past the Secretariat. With its long balconies it has always
reminded him of a hospital. For fifteen years he had watched the arrival of a succession
of patients; periodically at the end of eighteen months certain patients were sent home,
yellow and nervy and others took their place-Colonial Secretaries, Secretaries of Agriculture,
Treasurers and Directors of Public Works. He watched their -temperature charts every one -
the first outbreak of unreasonable temper, the drink too many, the sudden attack for principle
after a year of acquiescence. The black clerks carried their bedside manner like doctors down
the corridors; cheerful and respectful they put up with any insult. The patient was always
right. (Gr. Gr.)

5. In a very few minutes an ambulance came, the team was told all the nothing that was
known about the child and he was driven away, the ambulance bell ringing, unnecessarily.

(W. GI.)
6. This area took Matty and  absorbed  him. He  received  pocket
money. He slept in a long attic.c He ate well. He wore a thick

dark-grey  suit and grey overalls. He carried things. He  became
the Boy. (W. Gl.)

7. We have  all seen those  swinging gates  which, when  their
swing iIs considerable, go to and fro without Ilocking. When
the swing has declined, however, the latch suddenly drops to its
place, the gate is held and after a short rattle the motion is all over.
We have to explain an effect something Ilike thatt When the two
atoms  meet, the repulsions of their electron shells usually cause



them to recoil; but if the motion is small and the atoms spend a
longer time in  each other's neighbourhood, there is time for
something to  happen in the internal arrangements of both  atoms,
like the drop of the latch-gate into its socket, and the atoms are
held. (W. Br.)

8 We marched on, fifteen miles a day, till we came to the
maze of canals and streams which lead the Euphrates into the
Babylonian  cornfields. The bridges are built high for the floods of
winter. Sometimes  the ricefields spread their  tassled lakes, off
which  the morning sun would glance to blind us. Then one noon,
when the glare had shifted, we saw ahead the great black walls
of Babylon, stretched on the low horizon against the heavy sky.
Not that its walls were near; it was their height that let us see them.
When at last we passed between the wheatfields yellowing for the
second  harvest, which  fringed the moat, and stood below, it was
like being under mountain cliffs. One could see the bricks and
bitumen; yet it seemed impossible this could be the work of
human  hands. Seventy-five feet stand the walls of Babylon; more
than thirty thick; and each side of the square they form measure
fifteen miles. We saw no sign of the royal army; there was room for
it all to encamp within, some twenty thousand foot and fifty
thousand horse.

The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined
with banners and standards, with Magi holding fire-altars, with trumpeters and praise-
singers, with satraps and commanders. Further on was the army; the walls of Babylon enclose
a whole countryside. All its parks can grow grain in case of siege; it is watered from the
Euphrates. An impregnable city.

The King entered in his chariot. He made a fine figure, overtopping by half a head his
charioteer, shining in white and purple. The Babylonians roared their acclamation, as he
drove off with a train of lords and satraps to show himself to the army. ( M.R.)

9. You know a lot of trouble has been caused by memoirs.
Indiscreet  revelations, that sort of thing. People who have been
close as an oyster all their lives seem positively to relish causing

trouble  when they themselves will be comfortably dead. It gives
them a kind of malicious glee. (Ch.)
10."Call Elizabeth Cluppins,” said Sergeant Buzfuz. The near-

est usher called for Elizabeth  Tuppins, another one, at a little
distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth
Muffins till he was hoarse. (D.)

Kputepun oueHnBaHus:
HpI/I TCKYIIEM KOHTPOJIC (CO6CCCI[OB3.HI/II/I Ha TPAKTUYCCKUX 3aH${TI/IHX) 3a OTBET Ha BOIIPOC
CTYZIEHT MOXeET NOJY4YUTh MakKCUMaiIbHO 2 6asuia (34 6ansa B COBOKYIHOCTH)
2 0amia BBICTABIISIETCS CTYACHTY, C€CJIM 3aJdHUC BBIIIOJIHCHO 0e3 OIJ_II/I6OI(, ACMOHCTPUPYETCA
HaJIMYHUC NPAKTUYCCKOTO HAaBbIKa B oOmactu HN3y49acMOro BOIIpOCa, I'PaMOTHOC U CBO6OI[H0€
H3JIOKCHUC MaTCpuraia
1 Gam BeICTABIISIETCS CTYACHTY, €CJIM OTMCUYACTCA HAJINYNEC HEAOCTATOYHO YCTOI‘/’ILII/IBOFO HaBBbIKa
B paMKax TEMBbI; OOITYCKAIOTCA OTACIBHBIC JIOTUYCCKUC U CTUIIMCTUYCCKUC IMOTPCIIHOCTHU C
OTACIBbHBIMU OIIMOKaAMH.

Tembl pedepaTos

1. Ucropus pa3BuTns cruinuctiku B Pocenu.
2. CrunmucTHKa JEKOIUPOBAHUS U €€ COCTaBIISIOIIHE.



3. Toxxompl K KiIaccu(HUKAUUM CTWINCTUYECKUX BBIPA3UTEIBHBIX CPEACTB M CHHTAKCHYECKUX IPHEMOB:

poccuiickas U 3apyOeKHasi TpaJULIHIH.

Pons B.B. Bunorpanosa B pa3sBUTHU PyCCKOM IIKOJIBI CTUIHCTHKH.

[IpoGiems! BbIIEEHNST QYHKIMOHAIBHBIX CTHIICH.

Teopus ctunuctudeckoil MapkupoBaHHocTu J[x. Jlnya.

CTunmucTUKa ¥ IMHTBUCTHKA TEKCTA.

I'epMeHeBTHKA U CTHIIMCTHKA.

. 'mneprekcT: 0cOOEHHOCTH CTPYKTYPHI.

10. AHTHYHAsI pUTOPHKA U CTUIIUCTHUKA.

11. Crunuctryeckast GyHKIMS CMEIIEHHs CTHiIeH (Ha MpHMepe MPOHM3BEICHUI aHTTIMICKOW W aMepUKaHCKON
surepatypsl XVII-XX BB.).

12. Ctunuctrueckoe (GyHKIIMOHUPOBaHUE (DPA30BBIX TJIATONIOB B COBPEMEHHBIX aHTJIOSN3BIYHBIX TEKCTaX.

13. Kpblnatbie ciioBa v BIpaKEHHs B COBPEMEHHOM T'a3eTHO-ITy OJIMIIMCTHIECKOM CTHIIE.

14. Tunbl ¥ GYHKIMU HHTEPTEKCTYaJIbHBIX BKIIIOYEHHH B poMaHe (POMaH 10 BEIOOPY).

15. JIuHrBOCTHINCTHYECKHUE OCOOEHHOCTH COBPEMEHHOT'0 aHIJIMHCKOro poMaHa JJisi MOJPOCTKOB (Ha MpuUMepe
aBTOPa/aBTOPOB IO BEIOOPY).

16. Tunonorust UHTEPTEKCTYaIbHBIX CBSI3€i B HAPPATUBHOM BBICKA3bIBAHHH.

17. Ctunuctrueckast GyHKIMS CMEIIEHHs CTHIeH (Ha MpuMepe MPOHM3BENCHUI aHTIMHCKOW W aMepUKaHCKOW
surepatypsl XVII-XX BB.).

18. AHanu3 TPUMEPOB «OXKMBJIECHHS» (pa3eosorn3Ma Kak CTHIMCTHYECKOrO TpueMa B  aHIJIUHCKOW
XyH0KECTBEHHOH JIUTEPATYPE.

19. JIuHrBOCTUIIMCTHYECKUE OCOOSHHOCTH PEYH ITOIPOCTKOB (Ha MaTepualie aHTIIMHCKOTO S3bIKa).

20. OcobenHocty yrorpediienus: meragop B Hay4HOU (aHTaCTHKE.

21. Crunuctudeckre 0COOEHHOCTH PEKIIAMHBIX TEKCTOB.

22. Crunictiyeckrie 0COOEHHOCTH PEKIIAMHBIX 3aI0JIOBKOB (’KYPHAJIbL,Ta3€Thl Ha BHIOOD).

23. CTyaeHYeCcK i KaproH.

24. CTunicTHYecKoe MCIOIb30BaHUE BOMPOCUTENBHBIX MPEAJIOKEHHH B CTUIIE XyI0KECTBEHHOH peyH.

25. Cruncrryeckre (pyHKIMU 3HAKOB [TPEIMHAHUS.

26. CuHTaKCHYEeCKUH Mapajliesi3M.

27. CTiIb HAYYHOTO U3JIOXKEHHSI.

28. DyHKIMOHUPOBAHUE MEIUIIMHCKOM TEPMHMHOIOTUH B XyHAOXKECTBEHHOM MTepaType (IIpou3BeleHHE Ha

©o~No s

BBIOOD).

29.3aronoBKU B COBPEMEHHBIX aHITIMHCKUX Ta3eTax, MX NEepeBOJ M CPaBHEHHE aHIVIMMCKUX 3arojOBKOB C
PYCCKUMHU.

30.CpencrBa co3fanusi romopa (Ha Marepualie KHHTH 10 JomainHemy utenuto "Tpoe B nonke", "J[xusc u
Bycrep").

31. dpazeonorus U ee CTHWIUCTHYECKOE HCIIOIb30BaHIE B TBOPYECTBE COBPEMEHHBIX aHTJIMICKHX aBTOPOB (Ha
Martepuaje KHUTH I0 JoMaIlHeMy uTeHnto Moam, [oncyopcew, [eiiman, MapTuh).

32. CTunmucTHYecKre CpEeACTBA, HCIIONb3yeMble aBTOPOM [UIS PACKPBITHS BHYTPEHHEro Mupa repos (Ha
MaTepuale KHUIM 10 JoMalnHeMy drenuto I'oiacyopeu, Moam, Kponus).

33. SI3bIKOBBIE CpelNcTBa SMOLMOHANBHOM BBIPA3UTENBHOCTH B TBopyecTBe ConmHmkepa mo kaure «Han
MPONACTBIO BO P3KU», JIMOO IPYroi KHUTH IPYroro aBTopa.

34. Cpencraa catupsi (B kuurax "Decline and Fall”, "The Posthumous papers of the Pickwick Club").

35. ToBopsire uMeHa 1 ux ucnons3oBanne (B kaure "Decline and Fall", "Vanity Fair").

36. .Mcronp3oBanne HOHETHYECKUX SKCIIPECCUBHBIX CPEICTB B TIPO3eE.

37. Ucnonb3oBaHue rpaMIeCKUX CPEACTB B XyI0)KECTBSHHOM JIUTEpaType.

38. Hcnonb3oBanue (hyHKIIMOHAIBHO-OKPAILICHHOW JIEKCHKH B XYJI0KECTBEHHOI JIMTeparype.

39. Oco0EHHOCTH IETTOBOr0 aHTJIMICKOrO.

40.Pores mpuponsl B PacKpbITHM BHYTPEHHEr0o MHpa Teposi Ha MarTepHaje NPOM3BEACHHH aHIIMHCKUX
aBTOPOB.

41.Teopust (HyHKINOHATHHBIX cTHIei U 0coOEeHHOCTH HCTIONB30BaHUS
Pa3HOCTHIICBBIX AJIEMEHTOB B IIPOM3BEICHNAX aHTIIMICKIX aBTOPOB.

42. S13pIK Ta3€ThI KaK CPEJICTBO BO3/ICUCTBHS HA YUTATEIISL.

Crpykrypa u o0bem mnpe3eHtanmuu. OO0beM TNpe3eHTAMU K JOKIAay HE JOJKEH
npesbimaTh 10 ciaiinos. [Ipe3eHTanus 10KHA BBITOIHATHCS MO CIEAYIOIIEH CTPYKTYype:

— TUTYJIbHBIN ClIAilg;

— OCHOBHOE€ COJIEpP)KAHUE;

— BBIBOJBI.
TpeboBanus Mo 0(OpMIIEHUIO IPE3CHTALIUY.



— B MIPE3CHTAIMX JKEJIATeIbHO CBECTH TEKCTOBYIO HH(POPMAIMIO K MUHUMYMY, 3aMEHHB
ee cxeMaMmH, auarpamMmamu, pucyHkamu, (otorpadusmu, anumarnusmu. Criemyer uszberarb
oOwmnus udp;

— HE CTOWT 3alOJHATh OJIMH CIIAi] CIUIIKOM OOJIBIINM 00beMOM HH(OpPMAIINH;

— 3aroJIOBKH JIOJDKHBI OBITh KPATKUMH U TIPUBJIEKATh BHUMAHUE ayIUTOPHH;

— B TEKCTOBBIX 0JIOKax HEOOXOAUMO HCIOIB30BATh KOPOTKHE CIIOBA M MPEIOKEHUS;

— Bce HH(POPMAITMOHHBIE JIEMEHTHI (TEKCT, N300paKEeHHsI, THarPaMMBI, JJIEMEHTHI CXEM,
TaOIUIIBI) TOJHKHBI SICHO U penbeHO BBLACTATHCS Ha (poHE crnaiifa;

— BCS TIpE3CHTAlMsA JOJDKHA OBITH BBIIEpKaHA B €IMHOM CTWIIE, Ha 0a3e OJHOTO
mabioHa.

Kpurtepuu oneHuBanusi:

84-100 OamnoB (OLEHKA «OTIMYHO») BBICTABISIETCS CTYACHTY, €CIM HM3JIOKEHHBIH MaTepua
(akTUYEeCKH BEPEH, AEMOHCTPUPYETCS HAM4KMe INIYOOKHX MCUEPNbIBAIOIINX 3HAHUM B 00JacTH
M3y4aeMoro BOIPOCA, TPaMOTHOE, CBOOOJHOE W JIOTUYECKH CTPOWHOE W3JIOKEHHE MarepHala,
[IMPOKOE MCIIOJIb30BAHKE AOTOTHUTEIBHON JTUTEPATYPHI;

67-83 Oama (orieHKa «XOpOII0») BBICTABISACTCS CTYJACHTY, €CIIM OTMEUYACTCS HaJIMYUE TBEPIBIX
U JOCTATOYHO ITIOJIHBIX 3HaHUH B paMKax TEMbI; YCTKOC H3JIOKCHUC MaTCpHaia, JOIIYCKArOTCA
OTACJIBHBIC JIOTHYCCKHUE U CTUITMCTUYCCKUE TTOTPECIHIHOCTH,

50-66 OamioB (OIEHKA «YIOBIIETBOPHUTEIHHO») BBICTABISACTCS CTYACHTY, €CIIM OTMEYaeTCs
M3JI0KEHHE MaTeprala ¢ OTACTbHBIMHU OIINOKaAMH;

0-49 OGamnoB (OIIEHKAa «HEYAOBJICTBOPUTEIBEHO») BBICTABISIETCS CTYACHTY, €CId pedepaT
JIOTUYCCKHM HE 3aKOHYCH, COICPKUT FPY6I)IG OI]_H/I6KI/I, CTYACHT HC IIOHUMACT CYIIHOCTHU
M3JIaraeMoro Marepuaia, He YBEpeH B OTBETaX Ha JIOTIOJHHUTEIIEHBIC BOTIPOCHL.

e 12-9 OGamioB - cogepxaHHe pabOThl MOJHOCTHIO COOTBETCTBYET TeMe; TINIyOOKO U
apryMEHTHPOBAaHO PACKPBIBACTCS TEMA; JIOTHYECKOE W MOCIIEAOBATENBHOE H3JI0KECHHE
MBICIICH; HAaIMCAaHO TIPABWIBHBIM  JIATEPATYPHBIM  SI3BIKOM M CTHJIMCTHYECKH
COOTBETCTBYET COJICP)KAHMIO; 3AKIIOYEHUE COJEPIKUT BBIBOJBL, JIOTHYHO BBITCKAIONINE U3
COJIep’KaHHUs OCHOBHOM YacTu;

e 8-5 6annoB - OCTATOYHO IMOJHO M yOSTUTEIbHO PAaCKPBIBACTCS TEMA C HE3HAUUTEIbHBIMU
OTKJIOHGHUSIMH OT HEe; B OCHOBHOW YaCTH JIOTUYHO, CBSI3HO, HO HEJOCTATOYHO IIOJIHO
JOKA3bIBACTCS ~ BBIIBMHYTBIM  TE3UC;  WMEIOTCS  HE3HAYMTENIbHBIE  HAPYLICHUS
TIOCJICZIOBATEIBHOCTH B M3JIO)KEHUH MBICIICH; 3aKIIOYEHUE COJCPIKUT BBIBOJBI, JIOTHYHO
BBITEKAOIIME U3 CO/ICPYKAHUS OCHOBHOH 4acTH;

e 4-1 GamioB - B OCHOBHOM DPAaCKpbHIBaeTCSl Te€Ma; JaH BEPHBIH, HO OJHOCTOPOHHUH WIIH
HEJOCTaTOYHO TIOJIHBIN OTBET HA TeMY; OOHApY)KHBAaETCS HEOCTATOYHOE YMEHHE JIeNaTh
BBIBOJIBI U 00OOIICHNUS; BHIBOJIBI HE MOJHOCTBIO COOTBETCTBYIOT COJIEPKAHUIO OCHOBHOM
YaCTH;

e ( 6ayuIOB - TeMa MOJHOCTHIO HEPACKPHITA; XapaKTEPU3YETCs CIy4allHbIM PAacHOI0KEHUEM
Marepuana, OTCYTCTBHEM CBSI3U MEXKIY YacTSMH; BBIBOJBI HE BBITEKAIOT M3 OCHOBHOMN
YaCTH; MHOTOYMCIICHHBIE 3aMIMCTBOBAHHSI TEKCTa U3 APYTHX UCTOYHUKOB.

TESTS 4 kype (7 cemecTp)

Test I. Stylistic Semasiology

1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;



b) stylistic functions of shifts of meanings and combinations of meanings;
C) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

3. Figures of co-occurrence fall into the following groups:
a) figures of quantity and figures of quality;

d) figures of quantity, figures of quality and irony;
e) figures of identity, figures of inequality and figures of contrast.

4. Figures of quantity include:

a) hyperbole, understatement, litotes;
b) gradation, anti-climax;

c) antithesis, oxymoron.

5. Periphrasis is based upon:

a) transfer by similarity;
b) transfer by contiguity;
c) transfer by contrast.

6. Epithet belongs to

a) the metonymic group;
b) the metaphorical group;
C) the ironic group.

7. Oxymoron belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.

8. Simile belongs to

a) figures of identity;



b) figures of inequality;
c) figures of contrast.
9. Synonyms of variation are used

a) to characterize the object spoken about precisely;
b) to produce humorous effect;
C) to make the speech less monotonous.

10. In the sentence «The pennies were saved by bulldozing the grocer» we come across

a) metonymy;

b) metaphor;

C) irony.
TEST 11

VARIANT 1

1. Jargon words are used within a certain professional group.
a) to facilitate the communication;

b)  to show that the speaker also belongs to this group;

c)  to stress the informal character of communication.

2. Slang is used

a) toshow that the speaker shares the same idea as are possessed by his communicants;

b)  to make speech more expressive;

c) to produce humorous effect.

3. A word or a group of words giving an expressive characterization of the object described
is

a)  metaphor;

b)  simile;

C)  epithet.

4. The sentence "I would give you the whole world to know " contains
a) zeugma,

b)  hyperbole;

c)  inversion.

5. ... joins two antonymous words into one syntagma.
6. Metonymy is

a) ,adescription of an object;
b) atransfer of a name of one object to another with which it is in some way connected;
c) acomparison of two things.

7. A sentence where one of the main members is omitted is
a)  rhetorical question;
b)  parallelism;

c) elliptical sentence.



8. In the sentence "I went out and caught the boy and shook him until his freckles rattled we
come across"

a)  metonymy;

b)  hyperbole;

c)  metaphor.

9. The stylistic device in the sentence "A dead leaf fell in Soapy's lap." That was Jack
Frost's card. Jack is kind to the regular denizens of Madison Square, and gives fair warning
of his annual call is

a)  personification;

b) metaphor;

C)  metonymy.

10. The sentences belonging to the style of technical instruction are:
a) Turn it clockwise to turn up the volume.

b)  Turn it counter-clockwise to reduce the deep bass.

c)  Press "Time check" to display the present time.

d)  We mustn't be too extravagant with the electricity.

e)  The British flying Saucer Bureau is closing after UFO activities for nearly 50 years.

11. The sentences belonging to the newspaper style are

a)  The former ambassador to Britain had been arrested in Chile.

b) A Syrian official called for abolishing the border with Lebanon.
c) Rain fell in dark diagonals across the summer lawn.

d) My grandfather's house lay on top of a small hill.

12. The sentence "In the quietness of these winter evenings there is one clock: the sea” belongs
to the....style.

13. The sentence "an explosion in the mine has resulted in the deaths of 20people” belongs to
the...style.

14. The sentence "I'm writing in connection with your account™ is typical of...

15. The colloquial (informal) structures are:

a)  Alice remembers who she saw yesterday.

b)  Alice remembers whom she saw yesterday.

c)  Harry can't remember where he left his books.
d) Harry cannot remember where he left his books.
e)  Why did you do that?

f) What did you do that for?

16.Match the examples and Stylistic Devices
a) Fine open-faced boy

b) The hall applauded

c) He took his hat and his leave

d) She was a damned nice woman

17. Match functional styles and substyles.
a) The belles-lettres style

b) Publicistic style

¢) Newspapers



d) Scientific prose
e) Official documents

zeugma
epithet

metonymy
oxymoron

PopnE

=

Articles
business documents

N

w

the drama
4. Brief News Items

VARIANT 2

1. Terms belong to

a)  super neutral vocabulary;
b)  the bulk of neutral words;
c)  sub-neutral vocabulary.

2. If bookish words are used in colloquial context

a) they elevate the speech;

b)  they produce humorous effect;

c) they characterize the speaker as a well-educated person.

3. A delibarate exaggeration of some quantity or quality is
a)  hyperbole;

b)  metonymy;

c)  metaphor.

4. The sentence "The long arm of the law will catch him in the end" contains
a)  hyperbole;

b)  epithet;

c)  persomfication.

5. - the context allows to realize two meanings of the same polysemantic words without
the repetition of the word itself.

6. Inversion is

a)  broken word order;

b)  play on words;

c) atrasfer of the name of one object to another.

7. A description of an object or an idea as if it were a human being
IS

a) epithet;

b)  similie;

c)  personification.



8. In the sentence "Bill and me figured that Ebenezer would melt down for a ransom of two
thousand dollars to a cent” we come across

a)  metonymy;

b)  metaphor;

c) similie.

9. The stylistic device in the sentence "Bill gets down on his all fours, and a look comes in
his eye like a rabbit's when you catch it in a trap" is

a)  similie;
b)  epithet;
c) irony.

10. The sentences belonging to the newspaper style are:

a) Home Secretary Leon Britain is set to announce a major new crackdown on crime.
b)  The government position has been weakened by a recent corruption case.

c)  Anexplosion in the mine has resulted in the deaths of 20 people.

d)  Residents can use the gym and swimming-pool at no extra cost.

e) Myraand Paul decided to give an extravagant dinner.

11. The sentences belonging to the belles-lettres style are:

a) |did not see George again till just before my death, five years ago.
b)  Inthe quietness of these winter evenings there is one clock: the sea.
c) To be or not to be-that is the question.

d)  Press the knob "Display"

e)  Turn the unit "Off

12.The style of the sentence "lce will form water at O C"-...

13. The sentence "Police believe the robbers may have had inside information” can be
in the.... article

14. The text of constitution represents the ... style.

15. The literary (formal) structures are:
a)  Paul's brother is older than he is.
b)  Paul's brother is older than him.
c) Whois it? - It's Arthur.

d) Whois it? - It's him.

e)  Why did you ask that?

16. Match the examples and Stylistic Devices.

a) She had her breakfast and her bath 1. rhetorical question
b) I hear your voice-it's like an angel's sigh. 2. personification.

c) England has two eyes, Oxford and Cambridge. 3. zeugma.

They are the two eyes of England, and two intellectual

eyes 4. similie

d) Why can we not fly?

17.Match functional styles and substyles.
a) emotional prose 1. the belles-lettres style
b) advertisements 2. publicistic style



C) the essay 3. Newspapers
d) military documents 4. scientific prose
5. official documents
OHJIAMH TECTBI

Ccbuika 1: https://oltest.ru/tests/inostrannye_yaziki/angliyskiy yazyk_stilistika/
Ccbuika 2: https://onlinetestpad.com/ru/test/322721-stylistics-of-english-language

Kpurepuu onennBanus

3a BBINIOJIHEHUE TeCTa (CIIydailHbIA BHIOOP M3 MPEI0KEHHBIX) CTYAEHT nosiydaet 10
(17 B 3aBHCHUMOCTH OT ITPEOCTABICHHOTO TeCTa) 0ATIOB (O{HO MPABUIIBHO BHITIOJIHEHHOE
3amanue =1 Gamr)
3a BeImoJIHEHUE | OHJIAlH TecTa CTyAEHT oTBe4aeT Ha 50 BompocoB u moiy4aet 50
0asoB (0JIHO TTPABUIIHLHO BHITIOTHEHHOE 3a/1aHue =1 Gaur)

3a BBINIOJHEHUE 2 OHJIAH TecTa CTYIEHT OTBEYaeT Ha 25 BONpPOCOB, MAaKCHUMAaJIbHOE
KoJm4ecTBo OamtoB — 40

Ilepeuens Bonpocos k 3a4ery 4 kypc (7 cemecTp)

Nel
1. JaiiTe onpenenenne TUHTBOCTUIUCTHKU. OOBSICHUTE €€ mpeaMeT U (PyHKIIUH.
2. YKaXXnTe, B YeM COCTOUT QYHKIUS TporoB. [IpuBeauTe npuMepsl.
3. Onpenenute TANI pUDMBI:
My mother bore me in the southern wild,
And | am black, but O! my soul is white;
White as an angel is the English child,
But | am black as if bereav'd of light.
Ne 2
1. O6bsacHuUTE, UTO MIOHUMAETCA 1101 pUTOpHUEcKoil purypoii. [lpuBeaure npumepsl.
2. OOBsCHHTE, YTO MOHUMACTCS O] CMEXKHOU pudMou. [TpuBeauTe mpumepsl.
3. Omnpenenute TUN CTUIUCTUYECKOTO SBJICHHUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»

Ne 3
1. O0bsAcHHATE B3aUMOCBS3b HHTGp&TypOBG,I[‘lGCKOfI CTUJINCTUKH C MIOATUKOHN U TeOpHCﬁ
nureparypsl. [Ipusenure npumepsl.
2. O6I>$[CHI/ITC, YTO MOHUMAIOT IIOJ NOACHUTCIBHBIM 3IIMTCTOM. HpI/IBe,Z[I/ITC IIPUMCPHLI.
3. Omnpenenute TUM pudmsI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
No 4
1. IosicauTe, Ha YeM OcHOBaH (P PEKT CUHTaKCUYECKOW KoHBepreHuuu. [Ipuseaure npumepsl.
2. O0BscHHTE, YTO IOHUMAETCS O] 3ByKONogpaxkanueM. [IpuBenute mpuMepsl.
3. Onpenenute TUN cTUIMCTHYECKOTO siBieHus: Wasn’t it a marvellous trip!

Ne 5
1. TosicHuTe, KaK B COBPEMEHHOW CTHJIMCTUKE PEIIACTCSI BOMPOC O PYHKIIMOHAILHOM CTHIIE
XY/I0’KECTBEHHOU JINTEPATYPHI.
2. [TosicHuTe, MOYeMy BO3HUKAET M30BITOYHOCTD, KaK OHA BhIpaxkaercs. [IpuBeanuTe mpuMepsi.



3. Onpexnenure BU Tpoma:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
Ne 6
1. Maiite onpeneneHue smparndeckoit KOHCTpyKIuu. [IpuBenuTe mpumepsl.
2. OOBSICHHTE, YTO TIOHUMAETCSI IO/ rpaduIecKoil 00pa3HOCTHIO.
Jante onpenenenue nuanekra. [Ipusenure npumepsl.
3. OHpeILGHI/ITe THUII CTUWINCTUYCCKOTO SIBJICHUS.
Her love letters | returned to the detectives for filing.
No 7
1. aiite onpeneneHue JIUTEPATypOBEAUECKON CTUIUCTUKU. OOBACHUTE €€ IIpeIMET U 3a4a4u.
2. [aiite onpenenenue upoHun. [IpuBeanTe mpuMepsl.
3. Onpexnenute BUA Tpoma:
We were the first that ever burst
Into that silent sea.
Ne 8
1. [Mosicaute, 9TO MOHUMAETCS 10 3eBrMoit. [IpuBennTE MIPUMEPHI.
2. [laiiTe omnpenenieHue Ta3eTHOTO CTIIIA. [IpuBenuTe mpuMepbl 0COOCHHOCTEH Ira3eTHOTO CTHIIS.
3.Onpe)1enHTe TUII CTUJIMCTUYECCKOTO SIBJICHUS .
«L.ife is dear to the aged,
And honour a little thing;
| would gladly sell the secret,»
Quoth the Pict to the King...
Ne 9
1. Jaiite onpenenenrie MOp(HOIOTHUECKON CTHIIMCTUKHU. YKaXUTE €€ TIPEIMET U METOIbI
uccinenoanus. [IpuBeaure npumepsl.
2. JlaiiTe onpeneneHue MOHATHIO «MOP(OJIOTHUECKass BAJICHTHOCTEY. [IpuBeauTe mpumMepsl.
3. Onpenenure Bua Tpoma: Their daughter is like an angel; And painful pleasure turns to
pleasing pain.
Ne 10
1. VkaxuTte npeaMer CUHTaKcuca. YKaxkure GyHKIMHM MyHKTyauuu. [IpuBennte npumMepsl.
2. Jlatite onpenenenue aurepauu. [lpuBeaure npuMepsl.
3. OmnpenenuTe TUI CTUIIMCTUYECKOTO SBJICHUS:
From the bonny bells of heather
They brewed a drink long-syne...
Ne 11
1. O6bscHUTE pa3HUILY MEX]TY MOSCHUTENBHBIM 2MUTETOM U MeTadopudeckum. [Ipusenure
MIPUMEPHI.
2. O0OBsICHUTE, YTO IOHUMAETCS MO/ ornosichiBaromeit pudmoit. [IpuBenure npumepsl.
3. Ompenenurte BUJ Tpona:
When | was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a
polished brass basin.
No 12
1. Vxaxute QyHKIuo MHOroTOuYMs. [IpuBeuTe MpUMepHI.
2. OnummuTe siBIEHNE CHHOHUMHUYECKON aTTpakiuu cieHra. [IpuBeaure mpumep
XYJI0’)KECTBEHHOTO MTPOU3BEJEHUS, B KOTOPOM OHO MPUCYTCTBYET.
3. Onpenenute TUN cTUITUCTHYECKOTO siBeHus: Am | tired!

Ne 13
1. JlafiTe onpeneneHne KOHHOTATUBHOMY 3HAYEHUIO CI0Ba. [IpuBeMTE MPUMEPHI.
2. JlaiiTe onpeieJICHUE TOHITHIO «TPOID. YKAXKUTE POJIb TPOIIOB B TOJKOBAHUHU U
WHTEpIpEeTaINK TeKCTa. [[puBeInTe MPUMEPBHI.



3.0npenenute TAI pUPMBIL:

No motion has she now, no force;
She neigher hear nor sees;

Roll'd round in earth's diurnal course
With rocks and stones and trees.

Ne 14
1. [aiiTe onpenenenue TepMUHY «ucTOpu3M». [IpuBeauTe npuMepsl.
2. [aiite onpenenenue metpa. [IpuBenure mpuMepsl.
3. OHpGILGHI/ITe TUII CTUJIMCTUYCCKOI'O SIBJICHUA.
There was not a moment to be lost: away went Alice like the wind.
Ne 15
1. [Mosicaute, Kak Gmaroaapst MyHKTyaluu co3naaetcs 3pdext uponuu. [puBeaure npumepsl.
2. O0OBsicHHUTE, YeM 00YCIIOBICHO BOBHUKHOBEHHUE U CYIECTBOBaHNE (DYHKIIMOHATBHBIX CTUJICH.
3. OHpGILGJ’II/ITG TUII CTUJIMCTUYECCKOI'O SIBJICHUA.
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine
carat gold.
Nel6
1. OOBsicHUTE, YTO TIOHUMAETCS 0] «KoMIipeccueiy. [IpuBenute npumepsl.
2. Jlatite ONPEACIICHNE CHHTAKCUYECKON CTUIIMCTUKHU. Y KaXKUTE €€ MPEIMET U METOAbI
nccnenosanus. llpuBeanre npuMepsl.
3. Onpenenure THIT prUMBEI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 17
1. OOBsicHUTE, YTO TOHUMAETCS 1101 aHTOHOMacuel. [TpuBeauTe mpuMepsI.
2. O0BacuuTe pasHuly MEXAY SMOITMOHAJIBHBIM U OLICHOYHBIM KOMIIOHCHTOM 3HAUYCHUSA CJIOBA.
[IpuBeauTe nmpumepsl.
3. Onpenenure Bua Tpomna: His eyes were green as leaves; His cup of satisfaction was full.
Ne 18
1.00BsicHUTE, YTO MIOHUMACTCS O] AKPOMOHOTpaMMou. [TpuBeauTe mpumepsl.
2.Iloscuut €, UTO ITIOHUMACTCA 110 «KHU>KHBIMH CJIOBAMM». HpI/IBeI[I/ITC IIPUMCEPEI.
3. Onpenenure Bua Tpoma: The performance was not bad; We inched our way along the road.
Ne 19
1.JlaiiTe onpenenenre KOHHOTaMK. [IpuBenuTe npumepsl.
2. JlaiiTe onpeieneHrue IMOIMOHANIbHOM JIeKcukH. [IpuBeuTe mpumepsl.
3. Ompenenure Bux Tpoma: His eyes were green as leaves; His cup of satisfaction was full.
Ne 20
1. O6L$[CHI/ITC, Mo4YeMy aJuiuTepanust UMECT 0CO0EHHO O0JIBIIIOE 3HAYEHHUE I AHTJIMMCKOH
MO3THUYECKON Tpaaulluu. HpI/IBe,I[I/ITe IMPUMCPLI AJUIMTCpAlluU.
2. O6I>$[CHI/ITC, 3a4YCM HEPCAKO MHUCATCIIb BKIIIOYACT B PEUb nepCOHax(eﬁ X TUAJICKTHBIC
ocobenHoctH. [IpuBeaure mpuMepsl.
3. Onpenenute Buj tpoma: He is terribly smart; She is awfully beautiful.
No 21
1. JlaiiTe onpeneneHue NOHATHIO «0Opa3Has 3KCIIPeCCUBHOCTbY. [IpuBeauTe npumepsl.
2. HOSICHI/ITC, YTO MOHUMACTCH IO KOHTCKCTOM CHUTYAllUH. HpI/IBeI[I/ITe IMPpUMCEPHI.
3. OHpC,I[CJII/ITC TUII CTUJIUCTUYECKOT'O SIBJICHUSA.
«Why don't you shut you great big old gob, you poor bloody old fool!»
No 22
1./laiite onpenenenue Tpancno3uuuu. [lpuBeaure npumepsl.
2.06’L${CHI/ITC, B YEM COCTOUT POJIb TPAHCIIO3UIIUHU B CUHTAKCHUCEC. HpI/IBeIII/ITC IMPUMCPHI.



3.Onpenenute By tpoma: Since | left you, your eye is in my mind; For there can live not hatred
in thine eye.
Ne 23
1.VkaxuTe, B LIEIAX YETO UCIIOJIB3YETCs TABTOJOTNUECKU oBTOp. IIpuBeauTe npumepsl.
2.00bsCHUTE, B UY€M COCTOUT (DYHKIHMA 3BYKOTOJApakaHus. [IpuBenuTe npumepsl.
3. Onpenenute THIT CTUIUCTHYECKOTO SBJICHUS:
Uneasy lies the head that wears a crown.
Ne 24
1. [JaiiTe onpeneneHre rpaMMaTUYECKON CTUITUCTHKU. YKOKUTE €€ MIPEAMET U METO/IbI
HCCIIEI0OBaHUSI.
2.00bsCHUTE pa3InYre MEXIY MPOCTOi MeTadopoit u pa3BepuyToil. [IpuBeaure mpumMepsl.
3.0npenenute TAN pUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Neo 25
1.06bsicHUTE, YTO MOHUMAETCS O] rpaMMaTuyeckoil pyHkuuein naBepcun. [lpusenure
TIPUMEPBHI.
2. OOBsICHHTE, UTO IIOHUMACTCSI 1O/ e3ypHO prudmoit. [TpuBemuTe IprUMEpHI.
3. Onpenenure THIT prUMBEI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth’s diurnal course
With rocks and stones and trees.
Ne26
1. [TosicHuTe 0COOEHHOCTH TTOCTPOEHUS AHTJIMMCKUX Ta3€THBIX 3arojioBKoB. [IpuBenure
MIPUMEPBHI.
2. TlosicauTe, 4yTO MOHKUMAETCS MO PO decCuoHaIBHOM JIeKCHKo#. [IpuBeauTe mpuMepsl.
3. Omnpenenute TUN CTHUIUCTUYECKOTO SBJICHHUS:
Break, break, break
On thy cold stones, O Seal
Neo 27
1. O6bscHuUTE, UTO MIOHUMAETCSA 01 BEIPA3UTEIbHBIMU CPECTBAMU si3bIKa. [IpuBenuTe
MIPUMEPBHI.
2. [aiite onpenenenue metadopsl. [IpuBenute npumepsl.
3.0mnpenenute BUA TpoIa!
«l play for seasons; not Eternities!»
Says Nature, laughing on her way...; Come in the speaking silence of a dream ...
No 28
1. Vxaxute QyHKIIUU PUTOPUUECKOTO BOMPOCA.
2. JlaiiTe onpeneneHue NOHATUIO «HoyuceMus». [IpuBenure npumepsl.
3. Onpezenute THIT CTHIIUCTHYECKOTO siByieHus: «But can we? Of course, we can!»
(BBICKa3bIBaHHE MPUHAICIKUT OJTHOMY UETIOBEKY)
Ne 29
1. Taiite onpenenenue oOpatHoi pudmel. [lpuBeante npumepsl.
2.Yxaxute GyHKIMIO KypcuBa. [IpuBenurte mpumepsl.
3. Ompenenute BUJ Tpoma:
Her skin was like a grape whose veins
Run snow instead of wine.
Ne 30
1. TaiiTe onpenenenue IuTepaTypHo-pa3roBopHoro ctuis. [IpuBeaure mpumepsl.



2.00BsICHHUTE, YTO TIO3BOJISET MUTET CUUTATH JICKCHKO-CHHTAKCUYeCKUM TporioM. [TpuBenuTe
IIPUMEPHI JIIUTETOB.
3.0mnpenenute BUJ Tpoma:
| shall go shod in silk,
And you in wool,
White as a white cow's milk,
More beautiful
Than the breast of a gull.
Ne 31
1. OxapaxrepusyiiTe aBTOpCKYIO peub (¢ Touku 3peHus: B.B. Bunorpanosa).
2. [laiiTe onpenenenue acconanca. [IpuBenure npuMepsl.
3. Onpenenute BUA Tpoma:
And when he to the green wood went,
No body saw he there.

Ne 32
1. O6bscHuTe, uTO OTpaxaeT rpaduueckas popma ctuxa. Ilpusenure npumepsl.
2.00bsicHUTE, KaKasi JIKCHKA CUATACTCS TOP)KECTBEHHO-BO3BHIIIEHHOH. [IpuBeuTe MpruMepsl.
3. OnpeneJmT € TUII CTUJIMCTUYECCKOI'O ABJICHUSA.
Sure I am, from what | have heard, and from what | have seen ...
Ne33
1. [TosicauTe PyHKIMIO NCIIOJIB30BAHUS TPOCTOPEUHNs B MPSAMOM peun nepcoHaxkei. [Ipusenure
MIPUMEPEL
2./laliTe onpeieieHre OHATHIO «3MUTeT». [IpuBenTE IPUMEPHI.
3.0npenenute TUT pUPMBI.
On what wings dare he aspire?
What the hand dare seize the fire?
Ne34
1.00BsicHUTE, YTO IOHUMAETCS O] KOJIBIIEBBIM IMMOBTOPOM. [IpuBennuTe mpumepsl.
2.JlaliTe onmpeneneHne KoHCOHaHca. [IpuBeuTe mpUMepHI.
3. Onpenenute TAN pUDMBI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
Ne 35
1.H0$ICHI/IT6, B 4CM COCTOUT LCJIb CTHIIMCTHYCCKOI'O aHaJIn3a ¢ TOYKHU 3PpCHUA TCOPUHU
nHpopmanuu. [IpuBeauTe npuMepHI.
2.[[a171Te ONPCACIICHUC «IIOAXBATY» U KIIOBTOPY». YKaxxute o6mee " pa3jinuusg B UX 3HAYCHHUU
JUIS. pa3rOBOPHOM peyH.
3.0npez[eJmT € THUII CTUJIMCTUYECKOI'O SIBJICHUS.
His voice was small as a sparrow’s,
And shrill and wonderful clear:
«l would gladly sell my secret,
Only my son | fear...»
No 36
1. O6L$[CHI/ITC, KaKO€ 3HAYCHUEC HA3bIBACTCAI METOHUMHUYCCKUM. HpI/IBeI[I/IT € IPUMCDPHI.
2.00bsgcHUTE, YTO MOHUMAETCS 101 «3BhoHMEN». [IpuBeanTe mpuMepsl.
3.0mpenenute BUA TpoIa!
Lest the wise world should look into your moan
And mock you with me after | am gone.
No37
1.06’L$ICHI/ITC, YTO MOHUMACTCA IO pequoﬁ XapaKTepHCTHKOﬁ nepcoHaxa.



2.I1puBenuTe MprUMepHI BBIJCICHUS KYPCUBOM ITUTATHI. [losicHUTE HEOOXOAUMOCTH €€
BBIJICJICHHUSI.
3.0mnpenenuTe TUN cTUIMCTHYECKOTO siBiieHust: I1Sn't she beautiful!
Ne 38
1. Taiite onpenenenue TpaguiiuonHoi Mmertadopsl. [IpuBeauTe mpumepsi.
2.ITosicHuTe, 9TO TIOHUMAETCS TIO]] JICKCHUSCKUM 3HAYCHHEM CJIOBA.
3.Onpenenute By tpona: He is terribly smart; She is awfully beautiful.
Ne39
1.00bsicHUTE, YTO IOHUMAETCSA IO/ MOJTUCHHIETOHOM. [IpuBeauTe IpUMEpHI.
2.YKaXHTe poJib AJUTUTEPALUHU B COBpeMEHHO mo33uu. [IpuBeaure nmpumeps.
3. OmnpenenuTe TUT CTHIIUCTHICCKOTO SBICHHUS:
What on earth are you doing!
Ne40)
1.00bsicHUTE, MOKET JIM HAYYHBIN CTUJIH BCTPEUATHCA B XYIOKECTBEHHOM nuTeparype. Ecnu na,
MIPUBEIUTE TTPUMEPBHIL.
2. O0BsicHHUTE, YTO TOHUMAIOT 10T MeTa(QOpUIECKUM SHUTETOM. [IpuBeNTE MPUMEPHI.
3. Onpexnenure THIT pUPMBI:
And | made a rural pen,
And | stain'd the water clear,
And | wrote my happy songs
Every child may joy to hear.
Ne4 1
1.00BsicHUTE, YTO IOHUMAETCS O] SKCIIPECCUBHON (yHKITMEeH nHBepcun. [IpuBeauTe
MIPUMEPBI.
2.00BsCHHTE, YTO IOHUMAETCS 1O TOUHOH pudmoit. [IpuBeauTe MpUMeEpHI.
3. Onpenenute TAN pUDMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ned4?2
1.Oxapakrepu3yiiTe (yHKIMOHAIBHBIN CTHIIb KaK HCTOPUYECKYIO KaTeropuro. OxapakrepusynTe
netckuid s3bIK (baby-talk) kak BapuaHT (paMIIIbSIpHO-PA3rOBOPHOTO CTHIISL.
2.ITosicuuTe, kakoit quddepeHnnaIbHbIi TPU3HAK SBISETCS XapaKTEPHBIM JUIsl TUATIEKTOB U
HAI[MOHAJILHBIX BapUAHTOB si3bIKa. [IpuBeauTe npumepsl.
3.0mnpenenuTe TUI CTHIIMCTUYECKOTO SBJICHUS:
Down by the shore he had them;
And there on the giddy brink -
«I will give you life, ye vermin,
For the secret of the drink.»
Ned3
1.06bsicHUTe, YTO TOHUMAETCS O] CTUIINCTUKON s13bIKa. [IpuBeauTe nmpumepsl.
2. [laiite onpenenenue mMetroHUMUM. [IpuBeaute npumepsl.
3.0mpenenute BUA TpoIa!
White as an angel is the English child,
But | am black, as if bereav'd of light.

Ned4
1. TaiiTe onpenenenue Tpancno3uuuu. [Ipuseaure npumepsl.
2.laiite onpenenenue pudmsl. [Ipuenure npumMepsl.
3.0mpenenuTe TUI CTUINCTHYECKOTO SBJICHMUS:
Isn't the weather beautiful!



Ne45s
1. JaiiTe onpenenenre CTUIUCTUKU. YKAKUTE €€ MPEIMET, METO/IbI UCCIIEIOBAHUS.
2.00bacHUTE, YTO IOHUMACTCS 110 HOMUHATUBHBIM 3HaYeHHEM clioBa. [IpuBeanTe mpumepsl.
3.0npenenute TUI pUPMBIL:
Tyger! Tyger! burning bright
In the forests of the night ...
Ne46
1.Ilepeuncnure GyHKIUN aBTOPCKOi peun. [losicHuTe ux.
2. O0BsicHHTE, YTO IOHUMAETCS 1O/ mapoHoMacuei. [IpuBeanure mpumepsr.
3.0HpeI[eJH/IT€ TUII CTUJIMCTUYCCKOTO SIBJICHUS .
Being your slave, what should | do but tend upon the hours and times of your desire?
No 47
1.00BsicHUTE, YTO NOHKMMaeTcs o anudopoi. [lpuBenure npumepsl.
2. YKaXnTe YpOBHU aHAIN3A JIUTEPATYPHOTO Tpor3BeeHus. OOBICHUTE HX.
3.Ompenenute Bua Tpoma: The performance was not bad; We inched our way along the road.
Ne4§
1. JaiiTe onpenenenne cuHeka0xu. [IpuBeuTe mpumepsl.
2. OOBSICHHTE, YTO IIOHUMACTCS IO aHATUILIo3ucoM. [IprBeMTe TPUMEPHI.
3. OnpeneJmTe THUII CTUWJINCTHYECKOI'O SIBJICHUA:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old
kitchen range.
No49
1. Jlaiite onpenenenue auto3uu. [IpuBeaure npumepsl.
2. O0BICHUTE, YTO MIOHUMACTCS 1O Xhua3mMoM. [IpuBeaute mpuMepsI.
3. Onpenenute BU Tpoma.
... the lady saw
But the gloomy clouds and sky; The fields breathe sweet, the daisies kiss our feel.
Ne 50
1. [aiiTe onpenenenre TEpPMUHOJIOTHYECKON JTeKCUKH. [IpuBenuTe nmpumMepsl.
2. JlaWiTe onpenencHue AMATICKTHOM JIeKCUKH. [IpuBeauTe mpuMepsl.
3. OmnpenenuTe TUI CTUIIMCTUYECKOTO SBJICHUS:
Spring begins with the first narcissus, rather cold and shy and wintry.
3avetHoe 3amanue (Owmier) BKIouaeT | Teopernueckuit Bompoc («Bompockl k 3adety» (7
cemecTtp)) u 1 IpPaKTHKO-OPUEHTUPOBAHHOE 3aJaHue (dhopMupyeTcss U3 IepeuHs 3a/JaHui,
Mpe/ICTaBICHHbBIX B pasjeine «lIpakTuko-opueHTupoBaHHbIe 3a1aHus (7 ceMecTp)»).

Kpurepun oueHuBaHus:
MaxkcumanbHOe Koin4decTBO 0amioB 3a 3auetHoe 3aaanue — 100 (50 GamnoB MakcHMMalbHO 3a

TeopeTuyeckuii Borpoc, 50 6ami0B MakCUMaJIbHO 3a MPAKTUKO-OPUEHTUPOBAHHOE 3aJaHHE).

Kpumepuu OUCHUBAHUA meopemuiecKozo éonpoca.

Kpurepuu onieHMBaHMs TEOPETUYECKOIO BOIIpOca basbl
WznoxeHHpli  maTtepuan  (QakTUYECKM  BepeH,  Haluuyue  TIIyOOKHX
MCUEPIIBIBAIOIINX 3HAHUM; MpaBUJIbHbBIC, YBEPEHHbIE JEHCTBHS MO NMPUMEHEHUIO 41-50

MOJIYYCHHBIX 3HaHUM Ha IMPAKTHUKE, TI'pPaMOTHOC H JIOTUYCCKU CTpOfIHOG
H3JIOKCHUC MaTCpurajia IIpu OTBCTEC

Hannuue TBEPABIX U HNOCTATOYHO IIOJIHBIX 3HaHI/II71, IIpaBUJILHBIC JIENCTBUSA TI0
MMPUMCHCHUTIO 3HaHUM Ha IMPAKTHUKE, YETKOC U3JIOKCHUC MaTCpHUaJla, JOITYCKAOTCA

26-40
OTHACJIBHBIC JIOTUYCCKHUEC W CTHIIMCTUYCCKUC IMOTPCIIHOCTH, HCYBCPCHHOCTHL U
HCTOYHOCTH OTBCTOB HAa NJOTIOJTHUTCIIbHBIC 1 HABOASAIINC BOIMMPOCHI
Hemonuelii oTBET Ha BOIIPOCHI; 3aTpyAHACTCA OTBCTUTb Ha AOIOJHUTCIBHBIC 1-25

BOITPOCHI




OTBeT HE CBs3aH C BONPOCAMH, HAIWYUE TPYOBIX OIMMOOK B OTBETE,
HEMOHMMAHHE CYITHOCTH MU3JIaraéMOT0 BOTIPOCa, HEYyMEHUE IPUMEHSTh 3HAHUS Ha 0
MPAKTUKE, HEYBEPCHHOCTh M HETOYHOCTh OTBETOB HA JOMOJIHUTEIbHBIC H
HABOJISIINE BOIPOCHI

MaxcumanvHolil 6ain 3a omeem Ha MeopemuyecKull 60NPoc 50

Kpumepuu OUCHUBAHUA NRPDAKMUKO-OPUEHRMUDOBAHHO20 3a0aHu.

Kpurepun onennBanus NpakTUKO-OPUEHTUPOBAHHOTO 33 IaHUS bael

[IpakTHKO-OPHEHTUPOBAHHOE 3aJaHWE BBIIIOJHEHO B TMOJHOM o0beMe, B
MIPE/ICTABJICHHOM pEIIEHUM OOOCHOBAHHO TIOJYyYEHbl IPAaBUJIbHBIE OTBETHI,
MIPOBEJIEH aHaju3, JaHa T'PaMOTHAs MHTEPIpeTalus MOJIY4YEHHBIX PE3ylbTaToB,
C/I€TIaHbl BBIBOJIbI

41-50

[IpakTHKO-OPHEHTUPOBAHHOE 3a/IlaHME BBHITIOJIHEHO B TIOJHOM O0BeMe, HO TpH
aHaJM3e M MHTEpPOpPETaly  TOJYYEHHBIX  pe3yJlbTaTOB  JOIMYLICHBI 26-40
HE3HAYUTENIbHBIC OMTMOKH, BBIBOJIBI — JOCTATOYHO 00O0CHOBAHBI, HO HETIOJTHBI

[IpakTHKO-OpUEHTUPOBAHHOE 3aJaHHE BBIIOJIHEHO HE B IOJHOM OOBbEME, MpHU
aHaJIM3€ W UHTEpIpeTald IOJYYEHHbIX pEe3yJbTaTOB JOMYILIEHbl OIINOKH, 1-25
BBIBOJIbI — HO HETIOJIHBIE UJI OTCYTCTBYIOT

[IpakTUKO-OpUEHTUPOBAHHOE 3aJaHUE BBITIOJIHEHO TIOJHOCTHIO HEBEPHO W
OTCYTCTBYET pelIeHUe

0

Maxcumanvrolii 6ann 3a peuieHue nPaKmuKo-0pUeHmupo8aHHo20 3a0anUsl 50

Wtorosslii pe3ynbraT GopmMupyercs U3 cyMMbl HaOpaHHBIX OajuIOB 3a BBINOJHEHHE 3aYETHOTO
3amanus (1 TeopeTnyeckuii BOMpoc U 1 MpakTUKO-OPUEHTUPOBAHHOE 3a/1aHKE) U COOTBETCTBYET
HIKane:

— 50-100 6amnoB (3a4TEHO);

— 0-49 GamoB (He 3a4TEHO).

3 MeToanueckue MaTepuaJibl, ONpeaeJsaoimue Npoueaypbl OlleHUBAHUS 3HAHUH, YMEHUI,
HABBIKOB M (MJ1H) ONBITA 1eATEJbHOCTH, XaPAKTEePU3YIOLIUX 3TANbI (POPMUPOBAHUS
KOMIIeTeHI M i

[Ipouenypsl OleHMBAHUS BKIIOYAIOT B ceOsl TEKYUIUH KOHTPOJb U MPOMEKYTOUHYIO
aTTeCTaIuIo.

Texkymmii KOHTPOJIb YCIIEBAEMOCTH TPOBOJUTCS C HCIOJB30BAHUEM OLIEHOYHBIX
CPEICTB, MPEACTaBICHHBIX B M. 2 JAHHOTO MPWIOKEHHs. Pe3yiapTaTbl TEKYIIEro KOHTPOJIS
JOBOJISITCS IO CBEACHUS CTYJCHTOB JI0 POMEKYTOYHON aTTeCTallUu.

IIpomexyTouHas aTTecTanus IPOBOAUTCS B (hopMe 3a4eTa ¢ OI[CHKOM.

[IpomexxyTouHas aTTecTalus B BUJAE 3aUeTa C OLEHKOM /IS 00yJaromuxcst OYHOM (popMbl
oOyueHus MPOBOJUTCS, KaK MPaBUIIO, HA TIOCIEAHEM 3aHATHH B YCTHOM BHUJIE 110 PACIIUCAHUIO JI0
Hayala »DK3aMEHAI[MOHHOW CeCcCHU, €Cld HHOE HE TMPEeIyCMOTPEHO YYEOHBIM IIJIAHOM.
KonnuecTtBo BOmpocoB B 3agaHuM — 3: 2 TEOPETUYECKHX BOIPOCA, OAUH — HPAKTHKO-
OpUeHTHpOBaHHBI. OObsABIEHHE pE3yNbTATOB MPOU3BOAUTCA B JCHb 3auera. Pe3ynbTarhbl
aTTECTAllMU 3aHOCATCA B 3aUETHYI0 BEOMOCTb M 3aU€THYI0 KHHUXKKY CTyneHTa. CTyIeHThI, He
MpOLIEAIINE TPOMEKYTOUHYIO  aTTecTallio 1o TpaduKy, JODKHBI  JTUKBUIUPOBATH
3a/10JDKEHHOCTh B YCTaHOBJIEHHOM MOPSIKE.




IIpuioxenne 2

MCTOHI/I‘ICCKHC YKa3aHud AJd CTYACHTOB

Kypc CTUAMCTUKY aHTJIMIICKOTO S3bIKA MPEAIOIAraeT:
— B ayJUTOPHOM paboTe: MoceleHne JeKIUA 1 CEMUHAPCKUX 3aHATUH;

— BO BHEayIUTOPHOM paboTe: CaMOCTOSTENbHYIO padoTy MO HaXOXKICHHUIO
JIOTIOHUTENIbHOM HMH(OpMalMd MO HM3y4aeMOW TeMe, HaIMCaHUI0 pedeparos,
NOJATOTOBKE MYJIbTUMEAUNHBIX PE3CHTALN.

OcHoBHOM (hopMOIi caMOCTOATEIBbHON PabOThI MO KYpCy SIBISIETCS TMOJTOTOBKAa K
NPAKTUYECKUM 3aHSATHUSIM, IJIAHBI KOTOPBHIX B OOIIEM BHUJE MPHUBOIATCA B JAHHOU
nporpamMe. K KaxaomMy NpakTHUYECKOMY 3aHSATHIO MPENOAaBaTENEM JOJKHO
ObITh pa3paboTaHO MOAPOOHOE 1LIENEBOE 3a/JaHue, BBIIOJHEHHE KOTOPOTO
IIPOBEPSIETCSA HA AYAUTOPHBIX 3aHATUAX.

3amaHus I ayTUTOPHOW U CaMOCTOSITENIbHON paOOThI BBHITIONHSIOTCS CTYACHTOM
B TOMTHOM 00BEME, cobeceoBaHMEe Ha TPAKTUYECKOM 3aHITHH OOBIYHO
OCYIIIECTBIISIETCSI B YCTHO-peueBO (popme (OTBETHI Ha BOMPOCHI TpEIoaBaTels,
oOcyXeHune, TMCKYCCHM), MO0 B MUChbMEHHOU (popMe (B BUE TECTa).

[IpuBogHMBIE B Kypc€ CTHIMCTHUKH MPUMEPHI MO3BOJISIOT OLICHUTH JIEKCUKY H
CTHJIM SI3bIKa W YBUJETh MHOT0OOOpa3We CYIIECTBYIOIIMX B HEM CBS3eH W
OTHOILIEHUN. 3aJaud CTHIMCTUYECKOrO aHajiu3a TEKCTOB HEU30€KHO CTaBsT
CTYJICHTOB Tiepe]] HEOOXOAUMOCTBIO JICKCUKOJOTHYECKOH W CTHIMCTHYECKOM
XapaKTEePUCTUKU PA3IMUHBIX TPYIMN cJIOB. B Kypce JIeKuuil mpuBOJATCS CBEICHUS,
KOTOPBIC MOTYT ITOMOYb CTYACHTY IIPOBOJIMTH TOIO0HBIN aHAIN3 CAMOCTOSTEIBHO,
HUCXO0Js N3 COOCTBEHHBIX HAOJIOACHNUHN HaJl I3BIKOM.
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