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1. HEJIX OCBOEHUA JUCHUIIJINHBI

1.1| MO3HaKOMHTH 06yqa}ou1y1xc;1 C Ip€aAMETOM, OCHOBHBIMU MOHATUAMHU JIMHI'BOCTHIINCTHUKH, @ TAKIKE HanboIee NEPCHCKTUBHBIMHA
HaIpaBJICHUSIMU B JTUHI'BOCTUIIUCTUKE, crmoco0CTBOBATH OoJiee NOJIHOMY IMOHHUMAaHHWIO (bOpMaHLHOﬁ u COZ[ep)I(aTeJ'ILHOIZ CTPYKTYPBbI
TCKCTA, pa3BUBATh aHAJIMTUICCKNE U KOMMYHHWKATUBHBIC HABBIKU BJIAJICHUSA NHOCTPAHHBIM A3BIKOM.

2. TPEBOBAHUA K PE3YJIbTATAM OCBOEHMSA TN CITUIIJIMHBI

OIIK-8.1:B1ageer ocHOBaMHM criel{HaIbHbIX HAYYHBIX 3HAHUH B c(epe npodeccuoHATLHOM AeATETbHOCTH

OIIK-8.2:OcymecTB/sieT MeJaroru4ecKylo 1eTeJJbHOCTh HA 0CHOBE HCIMOJIb30BAHNS CEeNHAJbHBIX HAYYHBIX 3HAHUH 1
NMPaKTHYeCKHX YMEHHIi B IPo¢)ecCHOHAIBLHOM 1eITeJIHbHOCTH

OIIK-8.3:Biragers anropuTMaMu U TEXHOJIOTHSIMH OCYIIeCTBIeHHS MPOo¢ecCHOHAIBLHOI MeIarornyeckoii 1esiTe JbHOCTH HA 0CHOBE
crnenuaJdbHbIX HAYYHBIX 3HAHMIT; MPUeMaMu NeAaroruyeckoi pedexcun; HaBbLIKAMHU PA3BUTHS Y 00y4YaIOIIMXCsl MO3HABATEIbHOM
AKTHBHOCTH, CAMOCTOSAITEIbHOCTH, HHUIHATHBBI, TBOPUYECKUX CIIOCOOHOCTEI, (JOPMHUPOBAHHS IPAKAAHCKOI MO3MIUH, CTIOCOOHOCTH
K TPYAY M ’KU3HH B YCJIOBHAX COBPEMEHHOI0 MUPa, (POPMUPOBAHHUS Y 00yUYaIOLIUXCS KYJIbTYPbI 310POBOIo 1 0e301acHOro oopasa
JKH3HU

IMKO-1.1:Baaneer cpeacteamu UKT nis ncnonb3oBanus nugpoBbIX CEPBUCOB U Pa3padoTKH YJIEKTPOHHBIX 00pa3oBaTeIbHbIX
pecypcoB

IIKO-1.2:OcymecTBsieT IJAHUPOBAHNE, OPraHU3ALMI0, KOHTPOJIb U KOPPEKTHPOBKY 00pa30BaTe/IbHOIO Npouecca ¢
HCI0JIb30BaHHeM U (POBoii 00pa3oBaTebHO cpelbl 00pa30BaTeJbHON OPraHU3alMu H OTKPBITOr0 HH(POPMALUOHHO-
00pa3oBaTeJIbHOI0 NPOCTPAHCTBA

IIKO-1.3:UcnoJb3yeT pecypchbl Me:KIyHAPOAHBIX M HAMOHAJIBHBIX IJIAT(OPM OTKPBHITOro 00pa3oBaHusi B NPo- ¢ecCHOHANBHOMI
JeSITeJIbHOCTH YYUTEJIsI OCHOBHOIO 00-111er0 U CPeIHero 001ero oopa3oBaHus

B pe3ysabTaTte ocBOeHHS THCHUILINHBI 00yYAIOIIHICST 0JLKEH:

3HaTh:

OCHOBHEIC Q)OHCTH‘IGCKI/Ie, JICKCUYCCKHUE, TPAMMATUICCKUE CHOBOOGpaSOBaTeHLHLIe SABJICHUA 1 3aKOHOMCPHOCTH (I)yHKIII/IOHI/IpOBaHI/ISI
N3y4a€MOro MHOCTPAaHHOI'O A3bIKa B €TI0 (byHKL[I/IOHaJILHLIX Pa3sHOBUIHOCTAX, CTPATETUU YCTHOTO U TIMCBMEHHOTO O6H.IBHI/ISI Ha aHTJIMHCKOM
SA3BIKC B 3aJaHHOM CTUJIIMCTHYCCKOM (byHKHI/IOHaJ'ILHOM peructpe.

YMerh:

BBICTPpAUBATh CTPATCTUIO YCTHOI'O U ITMCbMCHHOI'O O6HI€HI/I$I Ha U3y4acMOM MHOCTPAHHOM S3BIKC B COOTBETCTBUHU C q)yHKLII/IOHaJ'II)HO
-CTUINCTHYCCKHUMMU 3a/ladaMi U 0COOCHHOCTSIMH U3y4acMoOro A3bIKa, peiaTh 3aJa4 MEKINIYHOCTHOTO U MCXKKYJIbTYPHOI'O B3aMMOJICHCTBHS.

Baagern:

CUCTEMOM JIMHIBUCTUYECKUX 3HaHPII71, BKJIFOYAIONIIYIO B ce0s1 3HaHKHE OCHOBHBIX Q)OHCTHIICCKI/IX, JICKCUYCCKUX, I'PAaMMAaTUYCCKUX
CJ'IOBOOG]Z)E‘BOBEITGJ'II)HI)IX SIBJICHUI U 3&KOHOM€pHOCT617I d)yHKHI/IOHI/IpOBaHI/IH U3y4a€MOro HHOCTPAHHOT'O A3bIKa B €T0 (I)yHKHI/IOHaJ'II)HI)IX
Pa3sHOBUAHOCTIX, CTpaTel"l/leﬁ YCTHOT'O U MUCBMEHHOI'O 06H1€HI/I$[ Ha N3y4a€MOM HHOCTPAHHOM SA3bIKE B COOTBETCTBHUU C
(byHKIII/IOHaJ'ILHO-CTI/IJ'II/ICTI/I‘IeCKI/IMI/I 0COOEHHOCTSIMHU MCITOJIb30BAHUS S3bIKA.

3. CTPYKTYPA U COJEPKAHUE TUCIHUIIJINHBI

Kon HaumenoBaHue pa3iesioB U TeM /BU/I 3aHATHSI/ Cemectp / | YacoB | Komneren- | Jlutepatypa
3aHATHSA Kypc oL

Pazgen 1. Unit 1.

1.1 Lecture 1: General Notes on Style and Style Study 7 2 MKO-1.3 | JI1.1 J11.2 JI1.3
1.1. The Concept of Style OIIK-8.2 [JI1.4 JI1.5 JI1.6
1.2. Style Study and its Subdivisions OIIK-8.3 [JI1.7 J11.8 JI1.9
/JTex/ JI1.10 JI1.11
JI1.12 J11.13
JI1.14J12.1
J12.2J12.3 712.4
JI2.5 J12.6 J12.7
J12.8J12.9
J12.10 J12.11
3105233




1.2 Seminar I [KO-1.1 [J11.2J11.3J11.4
IKO-1.3 [ JI1.5 JI1.6 JI1.7

Speak on: OIIK-8.3 JI1.9 JI1.10
I. The Stylistics of the English language as a subject. JI1.11J11.12
II. The notion of style. JI1.13
III. Classification of the Functional Styles of the English Language: JI1.14J12.1
1) Belle-lettres style (speak on the sub style of emotive prose) JI2.2J12.3 J12.4
2) Publicistic style and its sub styles J12.5J12.6 J12.7
3) Newspaper style and its sub styles JI2.8 J12.9
4) Scientific prose style JI2.10 J12.11
5) The style of the official documents
IV. The Stylistic classification of the English vocabulary:
1) The main property and characteristics of the neutral layer
2) Characteristics of the colloquial layer
3) Characteristics of the literary
layer Practical assignment
I. Choose any passage, belonging to a certain Functional style and
analyze it. Kuharenko V.A. Seminars in Style Ex. 1., p. 111
Mp/

1.3 1. Analyse the Vocabulary of any work of fiction (make up [MKO-1.1 [JI1.2 J11.3 JI1.4
the Vocabulary) OIlK-8.2 [JI1.5 JI1.6 JI1.7
2. Analyse the Vocabulary of the newspaper article OIIK-8.3 JI1.9 J11.10
/Cp/ JI1.11 J11.12

JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
JI12.6 J12.7 J12.8
JI12.9 J12.10
J12.11
Pazaean 2. Unit 2.

2.1 Lecture 2: Functional Styles [KO-1.1 [JI1.2J11.3J114
2.1. Functional Styles of the English Language [KO-1.3 | JI1.5 J11.6 J11.7
2.2. The classifications of functional styles OIIK-8.2 JI1.9 JI1.10
2.3. Literary Styles JI1.11 J11.12
2.3.1. The Style of Official Documents JI1.13
2.3.2. The Scientific Prose Style JI1.14J12.1
2.3.4. The Publicist Style J12.2J12.3 J12.5
2.3.5. The Newspaper Functional Styles J12.6 J12.7 J12.8
2.3.6. The Belles-lettres Style J12.9 J12.10
2.4. Colloquial styles J12.11
2.4.1. Literary Colloquial Style
2.4.2. Familiar Colloquial Style
/Jlex/

2.2 Seminar II IKO-1.1 [JI1.2J11.3 J11.4

IKO-1.3 [ JI1.5 JI1.6 JI1.7
Speak on: OIIK-8.2 JI1.9 J11.10
I. The group of the Special literary vocabulary: JI1.11J11.12
1)  terms and learned words JI1.13
2)  poetic and highly literary words JI1.14J12.1
3)  archaic words JI2.2 J12.3 J12.5
4)  barbarisms and foreignisms J12.6 J12.7 J12.8
5)  literary coinages JI2.9 J12.10
II. The group of the Special colloquial vocabulary: JI2.11

1) slang

2)  jargonisms

3)  professionalisms
4)  vulgarisms

5)  dialectal words




2.3 1. Analyse phonetic stylistic devices in the English newspaper [IKO-1.2 [JI1.2J11.3 JI1.4
articles (find 3 examples); OIIK-8.1 |[JI1.5J11.6 JI1.7
2. Compose a poem, a slogan for any commercial firm or product bult OIIK-8.3 JI1.9 J11.10
on phonetic and graphical stylistic expressive means; JIL.11 J11.12
3. Analysis of phonetic stylistic devices in the poetic text. /Cp/ JI1.13

JI1.14J12.1
J12.2J12.3 J12.5
JI12.6 J12.7 J12.8
J12.9 J12.10
J12.11
Pa3npen 3. Unit 3.

3.1 Lecture 3: Stylistic Classification of English Vocabulary [KO-1.3 |JI1.2J11.3J11.4
3.1. The problem of the Norm. OIIK-8.2 [JI1.5 JI1.6 JI1.7
3.2. Stylistic Classification of the English Vocabulary. Stylistically JI1.9 J11.10
neutral vocabulary. JIT.11 J11.12
3.3. Formal vocabulary. JI1.13
3.4. Informal vocabulary. JI1.14J12.1
/JTex/ JI2.2J12.3 J12.5

J12.6 J12.7 J12.8
JI12.9 J12.10
J2.11
32 Seminar IIT «Expressive Means and Stylistic Devices» [IKO-1.2 | JI1.2 JI1.3 JI1.4
OIIK-8.2 | JI1.5 JI1.6 JI1.7
Speak on: JI1.9 JI1.10
1. Phonetic Stylistic Devices: JI1.11 J11.12
1) Onomatopoeia JI1.13
2) Alliteration and assonance JI1.14J12.1
3) Rhyme J2.2J12.3 J12.5
4) Rhythm J12.6 J12.7 J12.8
I1. Graphic Stylistic Devices: J12.9 J12.10
1)  Graphon JI2.11
2) Italics, hyphenation, spacing of lines, capitalization, multiplication.
III. Morphemic repetition.
Mp/

33 1. Analysis of the stylistic devices in short passages of fiction(give [IKO-1.2 | JI1.2 JI1.3 JI1.4
your own examples); OIIK-8.2 [JI1.5 JI1.6 J11.7
2. Analysis of the stylistic devices in the newspaper articles (give JI1.9 J11.10
your own examples); JI1.11 J11.12
/Cp/ JI1.13

JI1.14J12.1
J22J12.3 J12.5
JI12.6 J12.7 J12.8
JI12.9 J12.10
J12.11
Paznea 4. Unit 4.

4.1 Lecture 4: Word and its semantic structure [KO-1.2 [J11.2J11.3J114
4.1. The notion of the meaning OIIK-8.1 [JI1.5 JI11.6 JI1.7
4.2. Lexical meaning of a word, its components. Connotative meanings OIIK-8.3 JI1.9 JI1.10
of a word. JI1.11 J11.12
4.3. The Role of the Context in the Actualization of Meaning. JI1.13
/JTex/ JI1.14J12.1

J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J712.10

J12.11




42 Seminar IV [KO-1.3 |JI1.2 JI1.3 JI1.4
OIIK-8.2 | JI1.5JI1.6 JI1.7

Speak on: JI1.9 JI1.10
I. Different meanings of a word (denotative, connotative, referential JI1.11J11.12
(dictionary), contextual) JI1.13
General characteristics of the group of Lexical SD. JI1.14J12.1
II. Lexical SD: J12.2J12.3 J12.5
1. Metaphor JI2.6 J12.7 J12.8
2. Personification JI2.9 J12.10
3. Allegory JI2.11
4. Metonymy
5. Antonomasia
Mp/

43 L KO-1.1 [J11.2J11.3 J11.4
1. Analysis of lexical stylistic devices in the works of fiction; [KO-1.3 | JI1.5J11.6 J11.7
2. Analysis of lexical stylistic devices in the newspaper OIIK-8.2 JI1.9 JI1.10
articles; II. JI1.11 J11.12
1. Detailed study of the plan to the text analysis and interpretation. JI1.13
2. Detailed study of the Vocabulary for the text analysis and JI1.14J12.1

interpretation. J12.2 J12.3 J12.5
3. Interpretation analysis of the passage taken from the work of fiction; J12.6 J12.7 J12.8
4. Interpretation analysis of the poem,; JI2.9 J12.10
5. Interpretation analysis of the song; JI2.11
6. Interpretation analysis of the ballad. /Cp/
Pa3zpen 5. Unit 5.

5.1 Lecture 5: Stylistic Semasiology I[KO-1.2 [JI1.2J11.3J114
5.1. Stylistic semasiology of the English language. The notions of OIlK-8.1 [JI1.5 JI1.6 JI1.7
a "trope". OIIK-8.3 JI1.9 J11.10
5.2. Expressive Means and Stylistic Devices. JI1.11 J11.12
5.3. Classification of Stylistic Devices and Expressive Means by JI1.13
L.R. Galperin. JI1.14J12.1
/JTex/ J2.2J12.3 J12.5

J12.6 J12.7 J12.8
J12.9 J712.10
J12.11
52 Seminar V [KO-1.1 [JI1.2J11.3J114
IKO-1.3 [ JI1.5J11.6 J11.7
Speak on: OIIK-8.2 JI1.9 J11.10
I. Lexical SD: JI1.11 J11.12
1. Zeugma JI1.13
2 Pun JI1.14J12.1
3. TIrony J2.2J12.3 J12.5
4. Oxymoron JI2.6 J12.7 J12.8
5 Epithet JI12.9 J12.10
6.  Simile JI2.11
Mp/

53 1. Analysis of the syntactical stylistic devices in the works of fiction; [IKO-1.1 |Jd1.2J11.3J11.4
2. Analysis of the syntactical stylistic devices in the newspaper articles; [MKO-1.2 [JI1.5 JI1.6 JI1.7
3. Interpretation analysis of the passage taken from the work of fiction; [IKO-1.3 JI1.9 JI1.10
4. Interpretation analysis of the poem; OIIK-8.1 JIT.11 J11.12
5. Interpretation analysis of the song; OIIK-8.2 JI1.13
6. Interpretation analysis of the ballad. OIIK-8.3 JI1.14J12.1
/Cp/ J12.2J12.3 J12.5

J12.6 J12.7 J12.8
J12.9 J12.10
J2.11

Paznea 6. Unit 6.




6.1 Lecture 6: Phonetic and Graphical Expressive Means and Stylistic [IKO-1.1 [JI1.2J11.3 JI1.4
Devices OIIK-8.1 |[JI1.5JI1.6 JI1.7
6.1. Phonetic Expressive Means and Stylistic Devices. OIIK-8.3 JI1.9 J11.10
6.2. Graphical Means. JIL.11 J11.12
/J1ex/ JI1.13

JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11
6.2 Seminar VI [KO-1.2 [JI1.2J11.3J7114
OIIK-8.2 |JI1.5J11.6 J11.7
Speak on: OIIK-8.3 JI1.9 JI1.10
1. Periphrasis JIT.11J11.12
2. Euphemism JI1.13
3. Hyperbole and understatement JI1.14J12.1
4. Litotes J12.2J12.3 J12.5
5. Allusion JI2.6 J12.7 J12.8
6. Epigrams and Quotations JI2.9 J12.10
/Cp/ J12.11

6.3 1. Interpretation analysis of the passage taken from the work of fiction; [IKO-1.3 [JI1.2J11.3 JI1.4
2. Interpretation analysis of the poem,; OIIK-8.1 [JI1.5 J11.6 JI1.7
3. Interpretation analysis of the song; OIIK-8.3 JI1.9 JI1.10
4. Interpretation analysis of the ballad. /Cp/ JIL11 J11.12

JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
JI12.6 J12.7 J12.8
JI12.9 J12.10
J12.11
Pazgex 7. Unit 7.

7.1 Lecture 7: Lexical Expressive Means and Stylistic Devices I[KO-1.2 [JI1.2J11.3J114
7.1. The interaction of different types of a lexical meanings. OIlK-8.2 [JI1.5 J11.6 JI1.7
7.2. The interaction between two lexical meanings OIIK-8.3 JI1.9 J11.10
simultaneously materialised in the context. JI1.11J11.12
7.3. The interaction of stable word combinations with the context. JI1.13
/J1ex/ JI1.14J12.1

JI2.2J12.3 J12.5
JI12.6 J12.7 J12.8
J12.9 J712.10
J12.11
7.2 Seminar VII [KO-1.1 [JI1.2J11.3J114
IKO-1.3 | JI1.5J11.6 J11.7
Speak on: OIIK-8.3 JIT.9 JI1.10
1. Syntactic Stylistic Devices: JI1.11J11.12
1. Types of connection in the sentence (polysyndeton and JI1.13
asyndeton, attachment) JI1.14J12.1
2. Ellipsis J2.2 J12.3 J12.5
3. Break-in-the-Narrative JI2.6 J12.7 J12.8
4. Stylistic Inversion JI2.9 J12.10
5. Suspense JI2.11
6. Detachment
/Cp/




7.3 1. Interpretation analysis of the passage taken from the work of fiction; I[IKO-1.2 [JI1.2 J11.3 JI1.4
2. Interpretation analysis of the poem; OIIK-8.1 |[JI1.5J11.6 JI1.7
3. Interpretation analysis of the song; OIlK-8.2 JI1.9 JI1.10
4. Interpretation analysis of the ballad. /Cp/ JIL.11 J11.12

JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
JI12.6 J12.7 J12.8
J12.9 J12.10
J12.11
Pazneax 8. Unit 8.

8.1 Lecture 8: Syntactical Stylistic Devices and Expressive Means [IKO-1.2 [JI1.2J11.3J114
8.1. Syntactical stylistic devices based on the juxtaposition of the parts OIIK-8.1 [JI1.5JI11.6 JI1.7
of an utterance. OIIK-8.2 JI1.9 JI1.10
8.2. Syntactical stylistic devices based on the type of connection of JIT.11 J11.12
the parts. JI1.13
8.3. Syntactical stylistic devices based on the peculiar use of JI1.14J12.1
colloquial constructions. J2.2J12.3 J12.5
8.4. Syntactical stylistic devices based on the transference of JI2.6 JI12.7 J12.8
structural meaning. JI2.9 J12.10
/JTex/ J2.11

8.2 Seminar VIII [MKO-1.1 [JI1.2 J11.3 JI1.4

IKO-1.3 [ JI1.5 JI1.6 JI1.7
Speak on: OIIK-8.2 JI1.9 J11.10
1. Parallel Constructions, chiasmus (reversed par. constructions.) JI1.11 J11.12
2. Repetition JI1.13
3. Lexico — syntactic SD: climax, antithesis JI1.14J12.1
4. Represented Speech J2.2J12.3 J12.5
5. Rhetorical questions and questions in the narrative JI2.6 J12.7 J12.8
/Cp/ JI12.9 J12.10

J12.11

83 [KO-1.3 [JI1.2J11.3J11.4
1. Interpretation analysis of the passage taken from the work of OIIK-8.2 [JI1.5 JI1.6 JI1.7
fiction; newspaper; OIIK-8.3 JI1.9 JI1.10
2. Interpretation analysis of the poem,; JI1.11J11.12
3. Interpretation analysis of the song; JI1.13
4. Interpretation analysis of the ballad. /Cp/ JI1.14J12.1

JI2.2J12.3 J12.5
JI12.6 J12.7 J12.8
J12.9 J712.10
J12.11
Pazpen 9. Unit 9.

9.1 Text IKO-1.2 |JI1.2 J11.3 JI1.4
9.1. The text as a main language unit OIIK-8.2 [JI1.5 JI1.6 JI1.7
9.2. The literary text and its categories OIIK-8.3 JI1.9 J11.10
Lecture 10: Text Interpretation and the Elements of the Text Analysis JIT.11 J11.12
10.1. Text Interpretation. JI1.13
10.2 The Elements of the Text Analysis. JI1.14J12.1

J2.2J12.3 J12.5
/Mp/ J12.6 J12.7 J12.8
JI12.9 J12.10

J12.11




9.2

Seminar 9.
9.1. Text analysis of the short story "Chaser" by J. Collier /Cp/

IIKO-1.1
ITIKO-1.3
OIIK-8.2

J1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
JI2.11

9.3

1. Text analysis of the short story "A Suburban Fairy Tale" by
K. Mansfield

2. Text analysis of the short story "The Lottery" by Sh. Jackson
/Cp/

ITIKO-1.1
ITIKO-1.3
OIIK-8.2

J1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11

Paznen 10. Unit 10.

10.1

Types and Forms of Speech in a Literary Text
11.1. The author's speech.

11.2. The narrator's speech.

11.3. The character's speech.

11.4. The non-personal / represented speech.
Mp/

[IKO-1.3
OIIK-8.2

JI1.2J11.3 J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11

10.2

Seminar 10.
1. Text analysis of the short story "The Umbrella Man" by R.Dahl /ITp/

ITIKO-1.2
IIKO-1.3
OIIK-8.2

J1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.13
JI1.14
JI1.15J12.1
JI2.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11

10.3

Choose a short story of the writer you like and make the interpretation of

it. Be ready to present the analysis in class and answer the questions. /Cp/

ITIKO-1.2
OIIK-8.1
OIIK-8.2

JI1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11




10.4

3auer ¢ onenkoii /3auérCOI/

7 0 I[IKO-1.1 | JI1.2 JI1.3 JI1.4
[IKO-1.2 | JI1.5 JI1.6 JI1.7
IIKO-1.3 JI1.9 J11.10
OIIK-8.1 JI1.11 J11.12
OIIK-8.2 JI1.13
OIIK-8.3 JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
JI2.11

4. ®OHJ OIEHOYHBIX CPEJACTB

CrpykTypa U conepxanue QoH/Ia OLEHOYHBIX CPEJCTB ISl IIPOBEACHUS TEKYILEH U IPOMEXYTOUHOM aTTECTAIUH ITPEICTABICHBI B
Tpunoxenuu 1 k paboueit mporpaMmMe TUCIUTUTAHBIL.

5. YYHEBHO-METOANMYECKOE 1 THOPOPMAINIMOHHOE OBECIIEYEHUE JUCHUTIIINHBI

5.1. OcHoBHas JuTepaTypa

ABTOpBI, COCTaBUTENN

3arnaBsue

H3narenbcTBO, TO1

Komnua-Bo

J1.1

KocoHoxkunHa,
Jlronmuna
BanentuHoBHa

[IpakTHueckas CTUIMCTUKA aHIVIMIICKOTO A3bIKa:
aHAJIM3 XYAO0XK. TEKCTa: y4eld. mocobue st CTYICHTOB
(ak. HHOCTP. 3. U Hes3. By30B TyMaHHUTAp. MPOGHIIs

M.; Pocros u/[1: MapT, 2004
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JI1.2

Kyxapenxko B. A.

npaKTI/IKyM 10 CTHJINCTHKE aHTJIUHCKOTO SA3bIKa:
ydebHoe nocodne

Mocksa: ®JIMHTA, 2016

http://biblioclub.ru/index.
php?
page=book&id=83381
HEOTPaHWYEHHBIH OCTYII
JUISL 3apETHCTPHPOBAHHBIX
nojb30BaTeIeh

J.3

I'ypesuu B. B.

English Stylistics: CtunmicTika aHIMICKOT0 SI3bIKa:
y4eOHoe ocodne

Mocksa: ®JIMHTA, 2017

http://biblioclub.ru/index.
php?
page=book&id=93714
HEOTPAaHUYEHHBIN OCTYII
UTS 3aPETUCTPUPOBAHHBIX
NOJIb30BaTeNeH

J1.4

Mudraxosa H. X.,
IIumanosckas JI. A.

English Stylistics for Translators: yue6Hoe nocobue

Kazans: Kazanckuit HayqHO
-UCCIIeIOBATEIbLCKUI
TEXHOJOrNYECKUI
yausepcuret (KHUTY),
2008

http://biblioclub.ru/index.
php?
page=book&id=258870
HEOrpaHUYCHHBIH T0CTYI
JUISL 3apETUCTPUPOBAHHBIX
noJb30BaTeneH

JI1.5

Apnonsa 1. B.

Crumuctrka. COBpeMEHHBIH aHTITHHCKUH S3BIK:
Y4eOHHUK ST By30B: y4eOHHK

Mocksa: ®JIMHTA, 2016

http://biblioclub.ru/index.
php?
page=book&id=364035
HEOTPAaHUYEHHBIN JOCTYII
JUTSL 3apETUCTPHPOBAHHBIX
OJTb30BaTEIICH

JI1.6

babusu T. B.,
Bopucenko B. A.,
I'pumeuxo O. C.

DOHOCTHIIMCTHKA AHTIIMHCKOTO S3bIKA: yueOHOe
nocobue

PocroB-Ha-Jlony: FOxHbIi
(benepanbHBIIl yHHBEPCHTET,
2015

http://biblioclub.ru/index.
php?
page=book&id=461895
HEOTpaHWYIEHHBIN JOCTYII
UTS 3aPETUCTPUPOBAHHBIX
TTOJTH30BATENEH

J1.7

Kpoxanesa JI. C.,
bypnak T. ®@., Yucras C|
®., Kynnesuu C. E.,
Hasuna I'. A.

CTUITMCTHKA aHTIHICKOTO S3bIKa: y4eOHOE mocobue

Mumnck: PHIIO, 2017

http://biblioclub.ru/index.
php?
page=book&id=487981
HeOFpaHl/I'-leHHblI\/'l ﬂOCTyl'l
JUTSL 3apETUCTPUPOBAHHBIX
0JIb30BaTenei




ABTOpI)I, COCTaBUTCIIN

3arnaBue

I/I3JlaTCJ'II>CTBO, roa

Kommu-so

Koconoxkuna JI. B.,
Kamrypuna U. A.,
AranuTtoBa A. A.

JIMHTBUCTUYECKUE aCTIEKTHI SJUTHIITHYECKIX
HpeZ[J'IO)KeHI/Iﬁ B aHTJIUICKOM SI3BIKE: MOHOFpa(bI/ISI

PocroB-na-Zlony: AI'TY-
[punrt, 2017

http://biblioclub.ru/index.
php?
page=book&id=570066
HEOTPaHHYEHHBIH TOCTYI
VIS 3apETHCTPUPOBAHHBIX
[OJIb30BaTEICH

JI1.9

Opthep /. E., Ceuenora
E.T.

OCHOBBI TEOPHHU IIEPBOI'0 HHOCTPAHHOTO SA3bIKA:
crurcTrka (Seminars in Stylistics): yue6Ho-
METOANYECKOE oCOOue A CTYJCHTOB HAaNlPaBICHUS
45.03.02 «JIuarsuctukay ¢popma 00y4IeHHs — OUHAs:
y4eOHO-METOINUECKOE TTocoOne

Tromenn: TroMEHCKUH
rOCyIapCTBEHHBIN
yHuBepcurer, 2016

http://biblioclub.ru/index.
php?
page=book&id=572276
HEOTPaHMYIEHHBIN JOCTYII
UTS 3aPETHCTPUPOBAHHBIX
oJIb30BaTeNei

JI1.10

EnglishMag: xypnan

Boponex: EnglishMag,
2019

http://biblioclub.ru/index.
php?
page=book&id=575375
HEOTPAaHWYEHHBIN JOCTYTI
JUIS 3apETHCTPUPOBAHHBIX
oJib30BaTenei

JI1.11

EnglishMag: xypran

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575376
HEOTpaHWIEHHBIH JOCTYTI
JUIS 3apPErUCTPUPOBAHHBIX
HoJb30BaTeIeH

JI1.12

EnglishMag: xypHan

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575377
HEOTPaHMYIEHHBIN OCTYII
JUTSL 3aPETHCTPUPOBAHHBIX
0JIb30BaTeNei

JI1.13

EnglishMag: sxypnan

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=575378
HEOTPaHWYEHHBIN JOCTYTI
JUTS 3apETHCTPUPOBAHHBIX
HOJb30BaTEICH

JI1.14

EnglishMag. WorkBook: sxypaan

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=599268
HEOTPaHMYIEHHBIN OCTYII
JUISL 3aPErHCTPUPOBAHHBIX
T0JTb30BaTEIICH

JI1.15

Kymuxkosa U. C.,
Canmuna /1. B.

JluarBucTHYeCKast TEPMUHOJIOTHS B
npodeccnoHanbHOM actiekTe: yaeOHoe nocobue s
BY30B

Cankr-IlerepOypr: Jlans,
2020

https://e.lanbook.com/bo
ok/147342
HEOTpaHWYEHHBIN OCTYII
JUTS 3aPETHCTPUPOBAHHBIX
Hosb30BaTenen

5.2. lonoiHUTeIbHAS IUTEPATYPaA

ABTOpEI, COCTaBUTEIHN

3arnaBue

W3narenscTBO, TOI

Konunu-Bo

JI2.1

UYeborapes 1O. C.,
Typyk U. ®.

Basic English Russian Vocabulary of Special Texts:
JIEKCUYECKUH MPAKTUKYM: IIPAKTHKYM

Mocksa: EBpasuiickuii
OTKpBITBIH HHCTUTYT, 2010

http://biblioclub.ru/index.
php?
page=book&id=90392
HEOTpaHWYEHHBIN JOCTYII
JUTS 3aPETHCTPUPOBAHHBIX
[0JIb30BaTEICH




ABTOpBI, COCTaBUTEIHN 3arnaBue W3narenbcTBO, O Konnu-Bo
J12.2 |TonpenkoB M. Street's English. CrioBapbs-CripaBo4YHHUK: CIOBaph Mumnck: CoBpeMeHHas http://biblioclub.ru/index.
ko, 2009 php?

page=book&id=139770
HEOTPaHUYCHHBIH JOCTYI
JUTS 3aPETUCTPHUPOBAHHBIX
MOJIb30BaTENeH

J12.3

Bbpyckuna T. JI.,
Iutosa JI. ®.

Pyccko-aHruiickuii cioBapb 00pa3HBIX CIIOB U
BeIpaskeHHH = Russian-English Dictionary of Idioms
& Colourful Words: cioBapb

Cankr-IlerepOypr:
Awnronorus, 2008

http://biblioclub.ru/index.
php?
page=book&id=213023
HEOTPAHUYIEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
oJIb30BaTeNei

J12.4

[lIutoBa JI. ®.,
bpyckuna T. JI.

English Idioms and Phrasal Verbs = Axrumo- pyccknit
CJIOBApb UANOM ¥ ()Pa30BBIX IJIAr0JIOB: CIOBAPb

Cankr-IlerepOypr:
Amnronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220150
HEOTpaHWYIEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
TOJTh30BaTENICH

J12.5

Vrenckas H. JI.

English & American Literature (AHrnmuiickas u
aMepHKaHCKas TUTepaTypa): yueOHoe mocodue

Cankr-IlerepOypr:
Amntonorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220162
HEOTPAaHWYEHHBIN JOCTYI
JUIs 3aPErUCTPHUPOBAHHBIX
HoJb30BaTeIeH

JI2.6

AxormsH AL T,
Hukomnaes C. T

Divergences Between General American and British
English: a General Outline: yuebHoe mocobue mo
KypCy «AHIMITMHACKUH A3bIK B €10 HAlIUOHAJIBHBIX
BapHaHTaxX» IJIsI CTYJICHTOB CTAPIINX KypcOB
¢dunonorunyeckux (axynbTeToB: yueOGHOE HOCOOUE

Pocros-na-/lony| Taranpor:
HOxHbI1# enepanbHbIil
yHuBepcuret, 2018

http://biblioclub.ru/index.
php?
page=book&id=560945
HEOTPAHUYEHHBIN JOCTYII
VTS 3apETUCTPHPOBAHHBIX
0JIb30BaTeNei

J12.7

Axcaxos K. C.

O HEKOTOPBIX COBPEMEHHBIX COOCTBEHHO
JIMTEPaTyPHBIX BOIPOCAX

Canxr-IlerepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95870
HEOTPAHUYIEHHBIN JOCTYII
JUTS 3aPETUCTPUPOBAHHBIX
OJTh30BaTEIICH

J12.8

Axcaxos K. C.

Hy6JII/IIII/ICTI/I‘leCKI/Ie CTaTbu

Cankr-IlerepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95881
HEOrpaHWYEHHBIN JOCTYII
JUTSL 3apETUCTPHUPOBAHHBIX
oJIb30BaTenei

J12.9

Bonosozos B. U.

Puropuka B muTepaType 1 KU3HU

Canxr-IlerepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/96031
HEOTrpaHWYEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
IIOJIb30BaTEeIIeH

JI12.10

Wodehouse P. G.

My Man Jeeves

Canxr-llerepOypr: Jlans,
2019

https://e.lanbook.com/bo
ok/115223
HEOTpaHWYEHHBIN JOCTYII
JUTS 3apPETUCTPUPOBAHHBIX
TOJTh30BaTENICH

JI2.11

Wodehouse P. G.

The Inimitable Jeeves

Cankr-IlerepOypr: Jlaus,
2019

https://e.lanbook.com/bo
ok/115231
HEOrPaHUYCHHBIH TOCTYII
JUISE 3apETUCTPHPOBAHHBIX
0JIb30BaTeNnei

5.3 IIpogeccuonanbHble 6a3bl JAHHBIX U HH(POPMALIMOHHBbIE CIIPABOYHbIE CHCTEMBI

Nurepuer-pecypcsr

1.bubnmoreka otkpeiToro nocryna KubepJlennuka: https://cyberleninka.ru/search

2. basa HayuHbIx crareii m3natenbctBa "['pamoTa": http://www.gramota.net/materials.html




5.4. Ilepeyens NpOrpaMMHOro odecneyeHust

Microsoft Office
5.5. Y4eOHO-MeTOAUYECKHE MATEPHAJIbI VISl CTYIEHTOB ¢ OrPAHUYEHHBIMH BO3MOKHOCTSIMH 30POBbSI

le/l HCO6XOZ(I/IMOCTI/I 10 3asBJICHHUIO O6y‘{a}OH_ICFOC$I C OTpaHUYCHHBIMH BO3MOKHOCTSAMU 3J0POBbBA y‘{e6HO-MeTO[{I/I‘ICCKl/IC MaTepurajibl
MPETOCTABISIOTCS B popMax, afaNTUPOBAHHBIX K OTPAHUYCHUSM 3[0POBbs M BOCTIpUATH WHGopMauu. J[is Jul ¢ HApYIICHHSIMU 3PCHHUS:
B ¢opme ayauodaiina; B neyaTHoit Gpopme yBennueHHbIM mpudToM. [Jis U1 ¢ HApYUIICHUSAMH CiTyXa: B OpME 3JICKTPOHHOTO JIOKYMEHTA; B
neyatHo# opme. JIJIst M1 ¢ HAPYIICHUSIMA ONIOPHO-IBUTATEILHOTO amnmapara: B popMe dJIEeKTPOHHOTO TOKYMEHTa; B euaTHO# Gopme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCIHUIIINHBI (MOAYJIA)

INomemenus s MpoBeACHUS BCEX BUIOB PaboT, IPEayCMOTPEHHBIX YUeOHBIM INIAHOM, YKOMIIIEKTOBAHBI HEOOXOANMOM
CIEMATN3UPOBAHHON Y4eOHON MeOeNbI0 U TEXHUUECKUMH CpeACTBaMH 00y4eHHs. [1s1 poBeaeHNs JIEKIMOHHBIX 3aHATHI HCIONb3yeTCs
JEMOHCTPALOHHOE 000pYJOBAHUE.

7. METOANYECKHUE YKA3AHUSA 1JIS1 OBYYAIOIIIUXCS O OCBOEHUIO IUCHUITJIMHBI (MOAY JIST)
Meroauyeckue ykazaHHs 10 OCBOSHHIO AUCIUIUIHHEI IpecTaBlieHbl B [Iprmioskennu 2 k pabodeil mporpaMme TUCIUILIHHEL

IIpuniaoxenne 1

POHJ OHEHOYHBIX CPEJICTB

1 Onucanue nmoka3zareseil U KpuTepueB OLEHUBAHUS KOMIIETEHUMH HA PAa3JIMUYHbBIX 3TANaxX MX
(¢GopmupoBanus, onMcaHue MWKAJ OLCHUBAHUSA

1.1 ITokazaTesid U KpUTEPUU OLICHUBAHUSI KOMIIETCHIIHI:

CpelncTBa OllcHUBaHUS
CpencTBa o1leHUBaHUS
P — pedepar
C — cobecenoBanme

3VH,
3 — BOIIPOCHI K 3a4eTy
COCTaBJISIOIINE [Tokazatenu oniennBanus | Kpurtepuu oneHnBaHus
I103 — npakTuko-
KOMIIETEHIIHIO
OpPUEHTUPOBAHHbIE
3aJJaHus
T —rtect

IT — npe3enTaunu

IIKO-1: Cnoco6eH ocymecTBIAATH NPO(eCCHOHATBHYIO 1eATeJIbHOCTD ¢ HCIOJIb30BAHNEM
BO3MO:KHOCTel IM(PoBOIi 00pa3oBaTeibHOM cpeabl 00pa30BaTeJbHOM OPraHU3aluu 1
OTKPBITOro HHGOPMANMOHHO-00Pa30BATEJIBLHOI0 MPOCTPAHCTBA

3nanus: Nzyuyaer, uimer u [TonHoe, pa3BepHyTOE,
COBpPEMEHHBIE coOupaer rpamMoTHoe U Joruueckoe | P — pedepart (temsr 1-3,6-
METOJIBI B HEOOXOTUMYIO0 M3JI0’)KEHHE BOIPOCaA; 9,25-27,36-37,39,40)
TEXHOJIOTHH uHPOPMAIIHIO MPaBUIBLHOCTD T — Tect
oOy4eHus u JIMHTBOCTHIIMCTUYCCKOM | BBITOJIHEHHS TecToBoro | C — cobecenoBanue
JHArHOCTHUKH, HaIpPaBJIECHHOCTH I10 3aJIaHUs (Bompocsr 1-4,6,11,13,14,
HCITOJIb30BAaHUS | OCHOBHBEIM ITOHSTHSIM, 18,20,26,29,34,35)
nocC OTHOCSIIIIUMCS K CTpaHe 3 — BONPOCHI K 3a4eTy
M3y4aeMoro si3bIKa Ha (Bompocsr 3-5,7,8,12-17,19-
0ase 3HaHMi 22,26,30-
COBPEMEHHBIX METO/IOB, 33,35,37,40,42,44,46,47,49,
TEXHOJIOTHI 00yUYeHUs 50)
1 TUATrHOCTHK,
HCIIOJIb30BAaHHE C — cobecenoBanme




HNHuTepHeT-pecypcoB

(Bompocsr 1-3, 8-11,16,17)
T- onnaiin tectsi (1,2)
3 — BOIIPOCHI K 3a4ETy

(Bompochl
2,4,6,8,10,15,19,21,26,29,30
,32,35,37)

Ymenus: Pemmaer mpakTuko- [MonuoTa u mpaBuibHOCTH | [103 — nmpakTuko-

MIPUMCHSTh OpUEHTUPOBAHHBIC pENICHHUS, HATHIUe OpPUEHTHPOBAHHBIC 33 JaHUS

COBpPEMEHHBIE 3a/IaHMs - aHAJTU3UPYET | BBIBOJIOB (2,4,7,9,17-19,26-30,32-35

METOBI U CTHJTUCTHYECKHUE PeaTun in Questions; 1-33)

TEXHOJIOTHH Ha U3y4aeMOM

oOydYeHHUS U WHOCTPAHHOM SI3BIKE,

JIUAarHOCTUKU CChUTKU Ha VHTEpHEeT-

JUIST HMCTOYHHMKHU IT — mpe3enTanmm

obecrieueHus

KOMMYHHKATHBH

Or0 KOHTaKTa,

OCYIIECTBIISITh

oOmeHue ¢

y4eTOM

COLIMOKYJIBTYPH

BIX

0COOEHHOCTEH,

HCITOJIb30BaTh

OTKPBITOE

MHGOPMAIIMOHHO

€ IPOCTPaHCTBO

JUUIST TIOUCKaA

HYKHOU

uHbOopMauu

Hasviku: Bnaneer Hanuuue nposenennoro | P — pedepar (temsr 10-

WCIIOJIb30BAaHKS | COBPEMEHHBIMU aHaju3a ImoKaszareiae u 24,28-35,38,41-42)

COBPEMEHHBIX METOJaMH H rpaMOTHas IT — mpe3enTamH

METOJIOB H TEXHOJIOTHSMU WHTEPIIPETAIUS P — pedepar (Temsl

TEXHOJIOTUM 00yueHus u TIOJTYYEHHBIX 2,9,21,22,29,

oOydeHus u JIHarHOCTUKAMHU, pe3yIbTaTOB; 36,37,39,42)

JUArHOCTHKH; KOTOpBIE CO/IepkKaT 000CHOBaHHOCTH

Hwmeer onbIT B OCHOBHYIO oOpareHus K

WCIIOJIB30BaHUU | HH(OPMAITUIO COBPEMEHHBIM METOJIaM U

cpencts UKT JUHTBOCTHJIUCTUYECKOT | TEXHOJOTUSM O0yUeHUs 1

JUISt 0 ¥ COIMOKYJIBTYPHOTO | THarHocTHKam

UCTIONB30BaHUS | XapakTepa

U (HPOBBIX

CEpPBUCOB U

pa3paboTku

AIEKTPOHHBIX

00pa3zoBaTeNbHbBI

X

pecypcoB.Mcnon
B3yeT PeCypChl
MESKTYHAPO/THBI
X U
HAIMOHAIBHBIX
wiathopm
OTKPBITOTO
00pa3oBaHMs B




npodeccuoHaib
HOU
JICSATCIIBHOCTH
yuuTensa
OCHOBHOTO
obmrero u
CpeIHero
o0b1ero
00pazoBaHMsl.

OIIK-8: Crioco0eH ocyniecTBJIATH MeJArOrH4ecKyIo 1eiTeJIbHOCTh HA OCHOBE CIeNNAJIbHbIX

HAY4YHbIX 3HAHUM

3nanus: Hcnons3yer [Tonnoe, pa3zBepHyTOE, C — cobecenoBanme
3HATh TEOPETUYECKUE OCHOBBI | TPaMOTHOE U (Bompocsr 1-35)
0COOCHHOCTH JUHTBUCTUYECKUX  HAyK, | Jormueckoe m3noxenue | T — tect (1,2,oHnaitn
boHeTHYeCKO, OCHOBHBIE€  TIOHATHS U | BONPOCA; MPaBUIBHOCTh | TECTHI 1-2)
JIEKCUYECKOU U TEPMUHBI; MOHUMAET | BBITIOJIHEHUS! TECTOBOTO | 3 — BOIIPOCHI K 3a4eTy
rpaMMaTH4YecKol | 0COOEHHOCTH 3a/1aHMS (Bompocsr! 6,9,10,12-
CHCTEM HMCTOPUYECKOTO Pa3BUTHUSA U 14,16-19,22,24-
aHTJIUHCKOTO COBPEMEHHOE  COCTOSIHUE 26,28,38,41,50)
SI3bIKA B M3y4aeMoro A3BIKA;
CHHXPOHUHU U pacKpbIBaeT OCHOBHBIE
JTUAXpOHUU poOJIeMBlI, n3y4yaeMble

JTUHTBUCTUICCKUMH

HayKaMH.
Ymenus: JlemoHCTpHUpYyET [TonHoTa n C — cobecenoBanme
YMETh HA OCHOBE | IOHUMaHHE MPaBUILHOCTH petieHus, | (Bompockr 1-35)
MIPOYUTAHHOTO JIMHTBUCTUYCCKUX HaJINYUE BBIBOILI T — tect (1-2,0HnaitH
JeJIaTh CBOU IUCIUTLINH U CBsI3el TecThI1-2)
apryMEHTHPOBAH | MEXIY HUMU;
HBII BBIBOJT AQHAJIM3UPOBATh  S3BIKOBBIC
OTHOCUTEIBHO SABJICHUS;  MOHHUMAeT |
TOTO WJIM UHOTO | UCIIOJIB3YET METO/IBI
(OHETUYECKOTO | KPUTHUYECKOTO aHaiamn3a
SIBJICHUS; uHdopmaruu; padboraer ¢
PUMEHSTh uHpopManuen B
3HaHUA B 007acTH | TTI00ATBHBIX
JIEKCUKOJIOTHH KOMITbIOTEPHBIX ceTsx
JUTSL aHAJTHA3a (mouck, aHamu3 u OTOOP
SI3BIKOBBIX HEOO0XO MO
SIBJICHU; uHpopmaIun).
PUMEHSTh
3HaHUA B 00JaCTH
TEOPETUYECKOMN
rpaMMaTHUKHU K
aHaJIu3y
S3BIKOBBIX
SIBJICHMI;
Hasviku: Bnaneer ocHoBamu | Hannuue nposenennoro | C — cobecenoBanue
YMETb IPUMEHATH | CEUUAIBbHBIX Hay4HbIX | aHanu3a nokaszaresieit u | (Bompockl 1-35)
METOUKU 3HaHUU B cdepe | rpamoTHas 3 — Bompochl k 3aueTy (1-
CPaBHUTENBHO- npodeccHoHaNBHOM HMHTEpHpeTanus 50)
HUCTOPUYECKOTO JIesTeNbHOCTH.  [IpOBOIUT | mMOTyd4eHHBIX
aHanu3 (PaKTOB U | JIMHTBOCTHIUCTHYCCKUIA pe3yabTaTOB;
SBJICHUY $5I3bIKA; | aHAIM3 TEKCTOB pa3jiNyHOI | 000CHOBAHHOCTH




HCIIOJIb30BaHUA (bYHKHHOHaHLHO-CTHHeBOﬁ 06pameHI/1;1 K

METOUKU OTHECEHHOCTH; Yy4YaCTBYET | HOpMATUBHBIM
(oHeTHUECKOTO, |B TPYIIOBBIX JUCKYCCHSX | HCTOYHUKAM
JIEKCUKOJIOIMYECK | Ha n3y4aemMoM
oro, MHOCTPAaHHOM  SI3BIKE 11O
rpaMMaTH4ecKoro | mpobiieMaTuke Kypca;
U BJIAJICET: HaBBIKOM
CTHJIUCTUYECKOTO | MyOJIMYHBIX BBICTYIUICHUM
aHanmu30B (PaKToOB | mepen ayJIUTOpHE,
U SIBJICHUH S3bIKA | SIBJISIFOILIMXCS

HEOTHEMIIEMON 4acTbIO

HOATOTOBKH JJUHI'BUCTAa-
npenoaaBaresd; pCcUYCBbIMU

TaKTUKaMH,
KOMMYHUKaTUBHBIMU
HOPMAaMH, pedYeBbIM

3TUKETOM B  OOILICHMH;
HaBBIKAMH TIOMCKa, OTOOpa
U HCIOJb30BAHUS HAyYHOU
uHbopMauu o
U3y4aeMbIM MpodiieMam.

2 TumoBble KOHTPOJbHbIE 33[IaHUS WM HHble MaTepualibl, HEOOXOAMMbIe ISl OLEHKH 3HAHMA, YMEHHH,
HABBIKOB M (WJH) ONBITA JeATEJbHOCTH, XapPaKTepH3YIOIIUX 3Tanbl (OPMUPOBAHMS KOMIeETEeHUMI B
npoiecce 0CBOeHUs1 00pa30BaTeJbLHONH MPOrPaMMbl
KoHTpoJibHBIe BONPOCHI /151 POBeIeHUs TEKYIero KOHTPoJIA (codeceioBaHue).
Questions
1. General notions of stylistics and style. The connections of stylistics with other branches of linguistics.

2. Functional styles of the English language. Analyse the peculiarities of the style of scientific texts; paraphrase
the marked expressions by more neutral ones.

3. The language of literature and the language of non-literature.

4. Stylistic classification of the English Vocabulary(1.Find out the col., bookish, formal words to the following

ones: child, father, leave, continue, begin; 2. Point out stylistic differences within the groups of synonyms

face-visage-mug-deadpan).

The main division of expressive means. Lexical means of expressiveness.

The effect created by a mixture of styles.

Syntactical expressive means. Their classification. State the type of inversion in the given examples.

Phonetical expressive means.

Publicistic style (including newspapers). Analyse the peculiarities of publicist style in the following extract

from the First Inaugural speech by Thomas Jefferson; paraphrase the bookish expressions by more neutral

A N

ones.

10. Graphical expressive means.

11. Poetic, scientific and business styles.

12. The structure of an image, its semantics.

13. Stylistic use of phraseology.

14. Colloquial styles.

15. Represented speech.

16. Rhythm. Alliteration.

17. Allegory. Onomatopoeia. What device is represented by the marked words?

Break, break, break,
On the cold gray stones, O Sea! (A. Tennison)



18. Stylistic use of foreign words and archaisms. Find dialectal and archaic elements in R. Burns' poem "Should
auld acquaintance be forgot..."

19. Metaphor. Metonymy. Distinguish between metonymy and metaphor: He earns his living by his pen
(W.S.Maugham); I...came to the place where the Stars and Stripes stood shoulder to shoulder with the Union
Jack (Steinbeck); Money burns a hole in my pocket (T.Capote).

20. Semantic structure of English words. Connotations.

21. Simile. Metonymy.

22. Repetition (all types).

23. Parallelism. Chiasmus.

24. Ellipsis. One-member sentences. Aposiopesis. Apokoinou.

25. Detachment. Inversion. Parcellation. Parenthesis.

26. Irony. Bathos. Point out how irony is created below in the short passage from "Three men in a boat" by
J.K.Jerome

27. Epithet. State which of the attributes represent epithets in the given sentences: The money she had accepted
was two soft, green, handsome ten-dollar bills (Dreiser); ...whispered the spinster aunt with true spinster-
aunt-like envy (Dickens).

28. Climax. Rhetorical questions and other devices based on stylistic transpositions. Point out the devices of
climax and anticlimax in the given examples.

29. Euphemism. Periphrasis. Read the examples and explain the meaning of these euphemisms and periphrases.

30. Hyperbole. Litotes. Point out litotes and hyperbole in the given examples

31. Antithesis. Oxymoron.

32. Antonomasia. Personification. Comment on the peculiarities of antonomasia in the given examples.

33. Asyndeton. Polysyndeton. Other peculiarities of the connectives. What ways of connection are used in the
extracts below?

34. Zeugma and pun. Comment on the play upon words in the given examples.

35. Analyse the given short stories according to the rules of Stylistic analysis of the text.

Kpurepun oueHuBanus:

[Ipu Ttekymem KoHTpoJie (cobeceloBaHMHM Ha MPAKTHUECKUX 3aHATHUAX) 3a OTBET HA BOMNPOC CTYAEHT MOXKET
MOJIy4UTh MakCUMaibHO 2 6anna (34 6ania B COBOKYITHOCTH)

2 Oanya BBICTAaBIIAETCS CTYAEHTY, €CIIM W3JI0KEHHBIM MaTepuan (pakTUYecKH BepeH, JEMOHCTPUPYETCS HalIu4He
rITyOOKMX HWCYEPNBIBAIONIMX 3HAHWA B OOJIACTH HM3y4aeMoOro BOINPOCA, TPAMOTHOE, CBOOOJHOE MW JIOTHYECKH
CTPOMHOE M3JI0KEHHUE MaTepHrasa

1 OGamma BBICTAaBISETCS CTYACHTY, €CIM OTMEYAETCS HaJIW4Yhe JOCTAaTOYHO TOJHBIX 3HAHWHA B paMKaxX TEMBI,
JIOMYCKAIOTCS OTAENbHBIE IOTHYECKUE M CTHIIMCTUYECKUE MTOTPEUTHOCTH C OTAEIBHBIMH OIINOKaMH

Tembl MyJIbTUMEIUITHBIX NPE3CHTALMIA:

1. Functional styles of the English language.

2 Publicistic style

3 Poetic, scientific and business styles.

4. Colloquial styles.

5. The language of literature and the language of non-literature.

6 Phonetical expressive means.

7 Graphical expressive means.

8. Rhythm. Alliteration.

0. Allegory. Onomatopoeia.

10.  Metaphor. Metonymy.

1. Simile. Metonymy.

12.  Parallelism. Chiasmus.
13.  Irony. Bathos.
14.  Euphemism. Periphrasis.

15.  Hyperbole. Litotes.

16.  Antithesis. Oxymoron.

17. Antonomasia. Personification.
18.  Zeugma and pun.



Kpurepun onenuBanus:

10-8 OGamnoB - coaepxkaHue pabOTHI IMOJHOCTHIO COOTBETCTBYET TeMe; TJIyOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCsl TEMa; JIOTUYECKOE M IIOCJIEOBATEIIbHOE H3JI0KEHHE MBICIEH; HANuCaHO IPABUIbHBIM
JIMTCPATYPHBIM A3BIKOM H CTHJIIMCTHUYCCKU COOTBCTCTBYCT COACPIKAHUIO; 3AKIIIOUYCHUC COACPIKUT BBIBOIbI,
JIOTMYHO BBITEKAIOLINE U3 COAEPKAHNUS OCHOBHOM 4acTH;

7-5 GanoB - 10CTATOYHO MOJHO U YOEIUTEIbHO PAaCKPhIBAECTCS TEMa C HE3HAUUTEIbHBIMU OTKJIOHEHUSIMH OT
HEEC. B OCHOBHOHM YacTH JJOTUYHO, CBS3HO, HO HEAOCTATOYHO IIOJIHO I0Ka3bIBACTCs BBII[BI/IHYTI)Iﬁ TE3UC,
UMEIOTCS He3HAUUTENIbHbIC HAPYIICHUS MOCIEA0BATEIbHOCTH B U3JI0)KEHUHN MBICTICH; 3aKIIIOUEHUE CONEPKUT
BBIBO/JIbI, IOTUYHO BBITCKAOIINWEC U3 COACPIKAHUA OCHOBHOM qacTu,

4-1 6ajI0oB - B OCHOBHOM pAacKpbIBaeTCs T€Ma; JJaH BEPHBINA, HO OJJHOCTOPOHHHUM MM HEOCTATOYHO MOJIHBIN
OTBCT Ha TCMY, O6Hapy)KI/IBaeTC$I HEAOCTATOYHOC YMCHHUC MACJIaTb BBIBOALI U O606H.[€HI/I$I; BBIBOABI HEC
HOJTHOCTBIO COOTBETCTBYIOT CO/IEP/KaHUIO OCHOBHOM 4acTH;

0 6annoB - TEMa MOJHOCTHIO HEPACKpHBITa, XapaKTECPU3YETCA CHy‘IaﬁHLIM pacCIIOJIOKCHUEM MaTepuaia, OTCYTCTBUCM
CBA3U MEXAY YaCTsAMM, BBIBOAblI HE BBITCKAIOT M3 OCHOBHOH YaCTH; MHOI'OUYMUCJIICHHBIC 3aMUMCTBOBAHUA TEKCTA U3 APYTHUX
HCTOYHUKOB.

IpakTUKO-OpUEHTHPOBAHHBIE 3aJaHUSI
1) Onpenenurte TUN CTUWIMCTHYECKOTO SIBJICHUS:
Plant has two rooms down an area in Ellam Street. Shop in front, sitting room behind.
2) OnpenenuTe THN CTHIUCTHYECKOTO SIBJICHHUS:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.
3) Onpenenurte TUN CTUWIMCTHYECKOTO SIBJICHUS:
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
4) Onpenenute TuN cTUiaNcTHYeckoro sisjaeHusi: Had I known it!
5) Onpenenute THN CTUWINCTHYECKOTO SIBJICHUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»
6) OnpenenuTte THN CTUWINCTUYECKOTO SIBJICHUSI:
Beautiful those donkeys were!
7) Onpenenute THN CTUWINCTUYECKOTO SIBJICHUSI:
Queer how it works out, isn't it?
8) OnpeneanTe THN CTUIMCTHYECKOTO SIBJIEHHS:
Uneasy lies the head that wears a crown.
9) Onpenenute THN CTUWINCTHYECKOTO SIBJICHUS:
Sure I am, from what I have heard, and from what I have seen ...
10) OnpeneanTe THN CTUIUCTHYECKOTO SIBJICHHA:
Her love letters I returned to the detectives for filing.
11) OnpeneanTe THN CTHIUCTHYECKOTO siBJeHHsi: Am [ tired!
12) OnpenesuTe THI CTHIMCTHYECKOTO siBJeHus: «But can we? Of course, we can!» (BbICKa3bIBaHUE
MIPUHAJJIEKUT OJTHOMY YEJIOBEKY)
13) Onpenesure THI CTHIMCTHYECKOTO SIBJICHUS:
Isn't the weather beautiful!
14) Onpeneaute THI CTHJIMCTHYECKOro siBJaeHUsi: Am not I right!
15) OnpenesnTe THN CTHJIMCTHYECKOTO SIBJICHUS
Tyger, tyger, burning bright...
16) OnpeneanTe THN CTHINCTHYECKOTO SIBJICHMSA:
I will not let thee go.
Ends all our month-long love in this?
Can it be summed up so,
Quit in a single kiss?
I will not let thee go.
17) OnpenesnTe THN CTUIMCTHYECKOTO SIBJIEHHS:
In graves that were like children's
On many a mountain head,
The Brewsters of the Heather
Lay numbered with the dead.



18) OnpenesinTe THN CTUIMCTHYECKOTO SIBJIEHHS:
The king rode, and was angry,
Black was his brow and pale,
To rule in a land of heather
And lack the Heather Ale.
19) OnpeneanTe THI CTHIMCTHYECKOTO SIBJICHHS:
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
20) Onpeneaure TN CTUWINCTHYECKOTO SIBJICHUS:
His voice was small as a sparrow's,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son I fear...»
21) Onpenesnte Buj Tpona: His eyes were green as leaves; His cup of satisfaction was full.
22) Onpenesante Bua Tpona: The performance was not bad; We inched our way along the road.
23) Onpenesante Bua Tpona: Since I left you, your eye is in my mind; For there can live not hatred in thine eye.
24) Onpeneaure Bua Tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
25) Onpenesante Buj Tpona: He is terribly smart; She is awfully beautiful.
26) Onpenesnte BUJ Tpona:
When I was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a polished
brass basin.
27) OnpenesuTe BU TpoOna:
O, never say that I was false of heart,
Though absence seemed my flame to qualify; Sometimes too hot the eye of heaven shines.
28) Onpenesnte BUJ Tpona:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
29) OnpenesnTe BUJ TpoOna:
I want my daughter's skin to be as white as snow, her eyes as black as trees and her lips as red as blood; Coral
is far more red than her lip's red.
30) Onpeneante Buja Tpona: My mistress' eyes are nothing like the sun; And yet to times in hope my verse
shall stand,
Praising they worth, despite his cruel hand.
31) Onpenenaute BUI Tpona:
No longer morn for me when I am dead
Than you shall hear the surly sullen bell
Give warning to the world that [ am fled
From this vile world, with vilest worms to dwell.
32) Analyse the peculiarities of functional styles in the following examples:

1.  Nothing could be more obvious, it seems to me, than that
art should be moral and that the first business of criticism, at
least some of the time, should be to judge works of literature
(or painting or even music) on grounds of the production's
moral worth. By "moral" I do not mean some such timid evasion
as "not too blatantly immoral". It is not enough to say, with the
support of mountains of documentation from sociologists, psychi-
atrists, and the New York City Police Department, that television
is a bad influence when it actively encourages pouring gasoline
on people and setting fire to them. On the contrary, television -

or any other more or less artistic medium - is good (as opposed to pernicious or vacuous) only when it has a
clear positive moral effect, presenting valid models for imitation, eternal verities worth keeping in mind,
and a benevolent vision of the possible which can inspire and incite human beings towards virtue, towards life
affirmation as opposed to destruction or indifferences. This obviously does not mean that art should hold
up cheap or cornball models of behaviour, though even those do more good in the short run than does, say,
an attractive bad model like the quick-witted cynic so endlessly celebrated in light-hearted films about



voluptuous women and international intrigue. In the long run, of course, cornball morality leads to
rebellion and the loss of faith. (J. G.)

2. In tagmemics we make a crucial theoretical difference
between the grammatical hierarchy and the referential one
In a normal instance of reporting a single event in time, the two
are potentially isomorphic with coterminous borders. But when
simultaneous, must be sequenced in the report. In some cases, a
chronological or logical sequence can in English be partially or
completely changed in presentational order (e. g. told backwards);
when this is done, the referential structure of the tale is unaffected,
rut the grammatical structure of the telling 1s radically altered.
Grammatical order is necessarily linear (since words come out

of  the mouth one at a time), but referential order is at least  poten-
tially simultaneous.

Describing a static situation presents problems parallel to nose of presenting an event involving change or
movement. Both static and dynamic events are made linear in grammatical presentation even if the items or
events are, referentially speaking, simultaneous in space or time. (K. Pk.)

3. Techniques of comparison form a natural part of the
literary critic's analytic and evaluative process: in discussing one
work, critics frequently have in mind, and almost as frequently
appeal to, works in the same or another language. Comparative
literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work by using the
products of another linguistic culture as an illuminating context;
or studying some broad topic or theme as it is realized ("trans-
formed") in the literatures of different languages. It 1s worth
insisting on comparative literature's kinship with criticism in gen-
eral, for there 1s evidently a danger that its exponents may
seek to argue an unnatural distinctiveness in their activities
(this urge to establish a distinct identity 18 the source of many
unfruitfully abstract Justifications of comparative literature); and on
the other hand a danger that its opponents may regard the
discipline as nothing more than demonstration of "affinities"

and "influences" among different literatures - an activity which is not critical at all, belonging rather to the
categorizing spirit of literary history. (R. F.)

4.  Caging men as a means of dealing with the problem of crime
is a modern refinement of man's ancient and limitless inhumanity,
as well as his vast capacity for self-delusion. Murderers and
felons used to be hanged, beheaded, flogged, tortured, broken
on the rack, blinded, ridden out of town on a rail, tarred and
feathered, or arrayed in the stocks. Nobody pretended that such
penalties were anything other than punishment and revenge.
Before nineteenth-century American developments, dungeons
were mostly for the convenient custody of political prisoners,
debtors, and those awaiting trial. American progress with many

another gim "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin Franklin a paper in
which he said that the right way to treat offenders was to cause them to repent of their crimes. Ironically taken
up by gentle Quakers, Rush's notion was that offenders should be locked alone in cells, day and night, so that in
such awful solitude they would have nothing to do but to ponder their acts, repent, and reform. To this day, the
American liberal-progressive-idea persists that there is some way to make people repent and reform.
Psychiatry, if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular peniten-tiary was established in the Walnut Street Jail in
Philadelphia. By the 1830s, Pennsylvania had constructed two more state penitentiaries, that followed the
Philadelphia reform idea. Mean-while, in New York, where such reforms as the lock-step hadbeen devised,
the "Auburn system" evolved from the Pennsylvania program. It provided for individual cells and total silence,



but added congregate employment in shops, fields, or quarries during a long, hard working day. Repressive
and undeviating routine, unremitting labor, harsh subsistence conditions, and frequent floggings
complemented the monastic silence; so did striped uniforms and the great wall around the already secure
fortress. The auburn system became the model for American penitentiaries in most of the states, and the lofty
notions of the Philadelphians soon were lost in the spirit expressed by Elam Lynds, the first warden of Sing
Sing (built in 1825): "Reformation of the criminal could not possibly be effected until the spirit of the criminal
was broken."

The nineteenth-century penitentiary produced more mental break-downs, suicides, and deaths than repentance.
"l believe," wrote Charles Dickens, after visiting such an institution, "that very few men are capable of
estimating the immense amount of torture and agony which this dreadful punishment, prolonged for years,
inflicts upon the sufferers." Yet, the idea persisted that men could be reformed (now we say "rehabilitated") in
such hellholes - a grotesque derivation from the idea that man is not only perfectable but rational enough to
determine his behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and intraprison use of prison-
industry prod-ucts fitted right into the productivity ethic of a growing nation. Convicts, moreover, could be and
were in some states rented out like oxen to upright businessmen. Taxpayers were happy, cheap labor was
available, and prison officials, busily developing their bureaucracies, saw their institutions entrenched. The
American prison system - a design to reform criminals by caging humans - found a permanent place in American
society and flourished largely unchanged into the twentieth century. In 1871, a Virginia court put the matter in
perspective when it ruled that prisoners were "slaves of the state". (Wic.)

33) Extracts for Comprehensive Stylistic Analysis

1. As various aids to recovery were removed from him and he
began to speak more, it was observed that his relationship to
language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a
word was an object, a material object, round and smooth some-
times, a golf-ball of a thing that he could just about manage
to get through his mouth, though it deformed his face in the
passage. Some words were jagged and these became awful passages
of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he
learnt to control the anguish of speaking until the golf-balls
and jagged stones, the toads and jewels passed through his
mouth with not much more than the normal effort. (W. GI.)

2. "Is anything wrong?" asked the tall well-muscled manager
with menacing inscrutability, arriving to ensure that nothing in
his restaurant ever would go amiss. A second contender for the
world karate championship glided noiselessly up alongside in
formidable allegiance (Js. H.)

3. As Prew listened the mobile face before him melted to a
battle-blackened skull as though a flamethrower had passed over

it, kissed it lightly, and moved on. The skull talked on to him
about his health. (J.)

4. Scobie turned up James Street past the Secretariat. With its long balconies it has always reminded him of a
hospital. For fifteen years he had watched the arrival of a succession of patients; periodically at the end of
eighteen months certain patients were sent home, yellow and nervy and others took their place-Colonial
Secretaries, Secretaries of Agriculture, Treasurers and Directors of Public Works. He watched their -
temperature charts every one - the first outbreak of unreasonable temper, the drink too many, the sudden attack
for principle after a year of acquiescence. The black clerks carried their bedside manner like doctors down the
corridors; cheerful and respectful they put up with any insult. The patient was always right. (Gr. Gr.)

5. In a very few minutes an ambulance came, the team was told all the nothing that was known about the child
and he was driven away, the ambulance bell ringing, unnecessarily. (W. Gl.)

6. This area took Matty and absorbed him. He received pocket
money. He slept in a long attic. He ate well. He wore a thick
dark-grey suit and grey overalls. He carried things. He became

the Boy. (W. Gl.)



7.  We have all seen those swinging gates which, when their
swing is considerable, go to and fro without locking. When
the swing has declined, however, the latch suddenly drops to its
place, the gate is held and after a  short rattle the motion is all over.
We have to explain an effect something like that. When the two

atoms meet, the repulsions of their electron shells usually cause
them to recoil; but if  the motion is small and the atoms spend a
longer time in each other's neighbourhood, there is time for
something to happen in the internal arrangements of both atoms,
like the drop of the latch-gate into its socket, and the atoms are
held. (W. Br.)

8 We marched on, fifteen miles a day, till we came to the
maze of canals and streams which lead the Euphrates into the
Babylonian cornfields. The bridges are built high for the floods of
winter. Sometimes the ricefields spread their tassled lakes, off
which the morning sun would glance to blind us. Then one noon,
when the glare had shifted, we saw ahead the great black walls
of Babylon, stretched on the low horizon against the heavy sky.
Not that its walls were near; it was  their height that let us see  them.
When at last we passed between the wheatfields yellowing for the
second harvest, which fringed the moat, and stood below, it was
like being under mountain cliffs. One could see the bricks and
bitumen; yet it seemed impossible this could be the work of
human hands. Seventy-five feet stand the walls of Babylon; more
than thirty thick; and each side of the square they form measure
fifteen  miles. We saw  no sign of the royal armys; there was room  for
it all to encamp within, some twenty thousand foot and fifty

thousand horse.

The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined with banners and
standards, with Magi holding fire-altars, with trumpeters and praise-singers, with satraps and commanders.
Further on was the army; the walls of Babylon enclose a whole countryside. All its parks can grow grain in case of
siege; it is watered from the Euphrates. An impregnable city.

The King entered in his chariot. He made a fine figure, overtopping by half a head his charioteer, shining in
white and purple. The Babylonians roared their acclamation, as he drove off with a train of lords and satraps to
show himself to the army. ( MR))

9. You know a lot of trouble has been caused by memoirs.
Indiscreet revelations, that sort of thing. People who have been
close as an oyster all their lives seem positively to relish causing
trouble when they themselves will be comfortably dead. It gives
them a kind of malicious glee. (Ch.)

10. "Call Elizabeth Cluppins," said Sergeant Buzfuz. The near-
est usher called for Elizabeth Tuppins, another one, at a little
distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth

Muffins till he was hoarse. (D.)

Kpurepun onenuBanus:

[Ipu TexymeM koHTposie (coOecelOoBaHMM HAa NPAKTHUYECKUX 3aHSTHUAX) 32 OTBET HAa BOMPOC CTYIEHT MOMKET
MOJIyYUTh MaKCUMaJibHO 2 Oasuta (34 6asia B COBOKYITHOCTH)

2 Oamna BBICTABJISIETCS CTYJIEHTY, €CIIM 3aJaHh€ BBIIOJHEHO ©e3 OomHOOK, JIEMOHCTPUPYETCS HajJudue
MIPAKTUYECKOI0 HaBbIKA B 00JIACTH U3y4aeMOI0 BOIIPOCa, IPaMOTHOE U CBOOOHOE U3JI0KEHHE MaTeprasa

1 Oam1 BBICTaBISIETCS CTYACHTY, €CJIM OTMEUYAETCsl HAIMYUE HEJAOCTAaTOYHO YCTOWYMBOIO HAaBbIKA B PaMKaxX TEMBI;
JIOIMYCKAIOTCS OTAEIbHBIE IOTHUECKUE U CTHIIMCTUYECKHE MOTPELIHOCTH € OTAEIbHBIMH OIIMOKAMHU.

Tembl pedeparTos

1. Hcropus pa3BuTHs CTHINCTUKU B Poccun.

2. CTunucTuka AeKOAWPOBAHMS U €€ COCTaBIISIONIHE.

3. TNomxomsl kK KnaccH(pUKAINU CTHIIMCTUYECKUX BBIPA3UTEIBHBIX CPEICTB M CHHTAKCHYECKHX IPHEMOB: POCCHICKas U 3apyOexHas
TpaIULHN.

4. Poup B.B. BunorpanoBa B pa3BUTUHU PyCCKOI IIKOJBI CTUIIMCTHKH.



[TpoGnems! BbIeneHNsT QYHKIMOHAIBHBIX CTHIICH.

Teopus cTunucTuueckor MapkupoBanHoctu k. JInya.

CTunucTHKA ¥ IMHTBUCTHKA TEKCTA.

I'epMeHEBTHKA U CTHITHCTHKA.

. T'umepTexct: 0cOOEHHOCTH CTPYKTYPBHI.

10. AHTHYHAs pUTOPUKA U CTUIMCTHKA.

11. Crunmuctndeckas GyHKIMS CMEIIEHHs CTHIICH (Ha ImpuMepe IMpOU3BeNeHIH aHTIMICKON u aMmepukaHcKoi jaureparypsl X VIII-XX
BB.).

12. Crunmncruaeckoe pyHKIMOHMPOBaHHUE (Pa30BBIX IIAr0J0B B COBPEMEHHBIX aHTJIOSN3BIYHBIX TEKCTaX.

13. KpbutaTele cJI0Ba ¥ BEIPAKEHUS] B COBPEMEHHOM Ta3eTHO-ITYOJIMIIMCTHIECKOM CTHIIE.

14. Tunsl 1 QyHKIMHM MHTEPTEKCTYaIbHBIX BKIIOUYEHUH B poMaHe (pOMaH o BBIOODY).

15. JINHTBOCTUIIMCTHYECKHE OCOOCHHOCTH COBPEMEHHOTO AHMIMICKOTO pOMaHa Ul MOJPOCTKOB (Ha IPUMEpE aBTOPa/aBTOPOB II0
BBIOODY).

16. Tunonorus UHTEPTEKCTYaJIbHBIX CBSA3€H B HAPPATHUBHOM BBICKa3bIBAaHHUH.

17. Ctunmuctndeckas (GyHKIMS CMEIIESHHs CTHIIEH (Ha mpuMepe IMpOW3BeNeHIH aHTIMICKON u aMmepukaHcKoi jaureparypsl X VIII-XX
BB.).

18. AHanu3 MpUMEPOB «OXHBJICHU» (Ppa3eosiorn3Ma KaKk CTHIMCTHYECKOTO IPHEMa B aHIJIMICKOI Xy/10’KECTBEHHON JINTEpaType.

19. JINHTBOCTHUIIMCTHYECKHE OCOOEHHOCTH PEUH MOJAPOCTKOB (HA MaTepHale aHTTTMHCKOTO SI3BIKA).

20. Ocobennoctu ynorpebneHus Metagop B Hay4HOH (haHTaCTHKeE.

21. Crunuctuueckre 0COOEHHOCTH PEKJIAMHBIX TEKCTOB.

22. CTumucTiyeckue 0COOCHHOCTH PEKIIAMHBIX 3ar0JIOBKOB (’KYpPHAJIbI,ra3eThl Ha BHIOOD).

23. CTyaeH4YecKHUi KaproH.

24. CTIIINCTUYECKOE HCIIONB30BAaHUE BOIPOCUTENBHBIX TPEUIOKECHUI B CTHIIE XyJOKECTBEHHOH pedH.

25. Crunmuctudeckne GyHKINU 3HAKOB TPEITHHAHUS.

26 CHHTaKCU4YECKUH Mapauleinu3M.

27. CTris HAy9IHOTO U3JI0KCHUS.

28. OyHKIIMOHNPOBAHUE METUIIMHCKOIM TEPMHHOJIOTHHU B XYA0KECTBEHHOM JInTepatype (Ipou3BeieHrne Ha BHIOOD).

29.3aronoBKH B COBPEMEHHBIX aHTJIMICKNX Ta3€Tax, MX MEPEBO]] U CPAaBHEHHE aHTJIMICKUX 3ar0JIOBKOB C PYCCKHUMH.

30. CpencrBa co3zmanus 1oMopa (Ha MaTepuaie KHUTH 1o nomamHeMy ureHuto "Tpoe B monke", "Jlxxusc u Byctep").

31. ®pazeoniorus U ee CTHINCTUYECKOE HCIIOJNB30BaHHE B TBOPYECTBE COBPEMEHHBIX aHTJIMHWCKUX aBTOPOB (Ha MaTepHaie KHUTH 110
nmoMarrHeMy uteHuio Moaw, ["oncyopen, I'eiiman, Maptun).

32. CtunucTHYeCKUe CPENCTBA, MCIOJIb3yeMble aBTOPOM ISl PAcKpPBITHSI BHYTPEHHETO MHpa repost (Ha Marepuaige KHUTU II0
nmoMarrHeMy ureHuto [oncyopcu, Moam, Kporus).

33. SI3bIKOBBIE CPEACTBA 3MOLMOHAIBHONW BBIPA3UTENBHOCTH B TBOpuecTBe Coanmumkepa mo kHure «Hajn mpomacTeio BO piku», MO0
JIPyroi KHUTHU JIpyroro aBTopa.

34. Cpencrsa catupsl (B kaurax "Decline and Fall", "The Posthumous papers of the Pickwick Club").

35.ToBopsitune nMeHa u ux ucrnonb3oBanue (B kuure "Decline and Fall", "Vanity Fair").

36. Mcnonp3oBanue GOHETUICCKUX IKCIIPECCUBHBIX CPEICTB B MPO3E.

37. Vcnonp3oBaHue TpahUIecKUX CPECTB B XyJOKECTBEHHOH JINTEpaType.

38. Hcnonp3oBanue QyHKIIMOHATEHO-OKPAIIEHHOH JIEKCHKH B XYI0KECTBEHHOH JTUTEpaType.

39. OcoOEHHOCTH JIEJIOBOTO aHTIIUHCKOrO.

40. Ponb mpupozbl B PACKPBITHH BHYTPEHHETO MHUpa Tepos Ha MaTepHalie MPOU3BEICHUH aHIIINHCKUX aBTOPOB.

41. Teopust (QyHKIHMOHAIBHBIX cTuien u  0cOOEHHOCTH UCIIOJIb30BAHUS Pa3HOCTHIIEBBIX
3JIEMEHTOB B ITPOMU3BECHUIX aHTIMHCKUX aBTOPOB.

42. SI3pIK ra3eTsl KaK CPEACTBO BO3JCHCTBUS HA YUTATETIS.

Kpurtepun ouenuBanus:

e 12-9 GamioB - comepkaHue padOTHI MOJHOCTHIO COOTBETCTBYET TeMe; TIyOOKO U apryMEHTHPOBAHO
pacKpbIBaeTCs TeMa; JIOTMUYECKOE U TMOCJIEAO0BATEIbHOE H3JI0’)KEHUE MBICIICH; HAMMCAHO TPABUIBHBIM
JUTEPATYPHBIM SI3BIKOM M CTUJIMCTHYECKHA COOTBETCTBYET COJEPKAHUIO, 3aKIIOUEHUE COJIEPKUT BBIBOIBI,
JIOTUYHO BBITEKAIOIIME U3 COAEPKaHUSI OCHOBHOM 4acTH;

e 8-5 0ayIoB - TOCTaTOYHO TMOJIHO U YOETUTEIbHO PACKPHIBAETCS TeMa C HE3HAUUTEIbHBIMU OTKIOHEHUSIMU OT
Hee; B OCHOBHOM 4YacTW JIOTMYHO, CBSI3HO, HO HEJOCTATOYHO IOJIHO JIOKa3bIBA€TCS BBIABHUHYTHIM TE3MHC;
MMEIOTCSl HE3HAYUTENIbHBIE HAPYIICHUS MOCIIEI0BATEIHOCTH B M3JI0KEHUU MBICJICH; 3aKIIFOUEHUE COIEPKUT
BBIBO/JIbI, IOTHYHO BBITEKAIOIINE U3 COJIEP>KaHUs OCHOBHOM 4acTH;

e 4-1 GayIoB - B OCHOBHOM PAaCKpPBIBACTCSI TeMa; JaH BEPHBIN, HO OAHOCTOPOHHHMM WJIM HEJOCTATOYHO TOJIHBIN
OTBET Ha TeMy, OOHApyXMBaeTCS HEIOCTATOYHOE YMEHHE JeNaTh BBIBOJBI M OOOOIIEHUS; BBIBOABI HE
MOJIHOCTBIO COOTBETCTBYIOT COAEPKaHUIO OCHOBHOM YacTH;

e () GamIoB - TeMa MOJTHOCTHIO HEPACKPHITA; XapaKTEPU3YETCsS CIYYalHBIM PACIIONIOKEHHEM MaTepHalia, OTCYTCTBHEM
CBsA3H MCXKOY YaCTAMH; BBIBOABI HE BBITEKAKOT M3 OCHOBHOM YaCTH; MHOT'OYMCJIICHHBIC 3aMUMCTBOBAHUA TEKCTA U3 APYTUX
HCTOYHUKOB.

TESTS

00N ;

Test I. Stylistic Semasiology



1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;

b) stylistic functions of shifts of meanings and combinations of meanings;
¢) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups:

a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;

c) figures of similarity, figures of inequality and figures of contrast.
3. Figures of co-occurrence fall into the following groups:

a) figures of quantity and figures of quality;

d) figures of quantity, figures of quality and irony;

e) figures of identity, figures of inequality and figures of contrast.
4. Figures of quantity include:

a) hyperbole, understatement, litotes;

b) gradation, anti-climax;

c) antithesis, oxymoron.

5. Periphrasis is based upon:

a) transfer by similarity;

b) transfer by contiguity;

c) transfer by contrast.

6. Epithet belongs to
a) the metonymic group;
b) the metaphorical group;
c) theironic group.
7. Oxymoron belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.
8. Simile belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.
9. Synonyms of variation are used
a) to characterize the object spoken about precisely;
b) to produce humorous effect;
¢) to make the speech less monotonous.
10. In the sentence «The pennies were saved by bulldozing the grocer» we come across

a) metonymy;



b) metaphor;
c) irony.

TEST 11

VARIANT 1

1. Jargon words are used within a certain professional group.
a) to facilitate the communication;

b)  to show that the speaker also belongs to this group;

c) to stress the informal character of communication.

2. Slang is used

a)  to show that the speaker shares the same idea as are possessed by his communicants;

b) to make speech more expressive;

c) to produce humorous effect.

3. A word or a group of words giving an expressive characterization of the object described
1s

a)  metaphor;

b)  simile;

c) epithet.

4. The sentence "I would give you the whole world to know " contains
a) zeugma;

b)  hyperbole;

c) inversion.

5. ... joins two antonymous words into one syntagma.
6. Metonymy is

a) ,adescription of an object;
b) a transfer of a name of one object to another with which it is in some way connected;
c) acomparison of two things.

7. A sentence where one of the main members is omitted is

a)  rhetorical question;

b)

parallelism;

c) elliptical sentence.

8. In the sentence "I went out and caught the boy and shook him until his freckles rattled we
come across"

a) metonymy;

b)  hyperbole;

c) metaphor.

9. The stylistic device in the sentence "4 dead leaf fell in Soapy's lap." That was Jack
Frost's card. Jack is kind to the regular denizens of Madison Square, and gives fair warning
of his annual call is

a)  personification;

b) metaphor;

c) metonymy.

10. The sentences belonging to the style of technical instruction are:
a) Turn it clockwise to turn up the volume.

b)  Turn it counter-clockwise to reduce the deep bass.

c) Press "Time check" to display the present time.

d) We mustn't be too extravagant with the electricity.

e)  The British flying Saucer Bureau is closing after UFO activities for nearly 50 years.



11. The sentences belonging to the newspaper style are

a)  The former ambassador to Britain had been arrested in Chile.
b) A Syrian official called for abolishing the border with Lebanon.
¢) Rain fell in dark diagonals across the summer lawn.

d) My grandfather's house lay on top of a small hill.

12. The sentence "In the quietness of these winter evenings there is one clock: the sea" belongs to the....style.
13. The sentence "an explosion in the mine has resulted in the deaths of 20people" belongs to the...style.
14. The sentence "I'm writing in connection with your account" is typical of...

15. The colloquial (informal) structures are:

a)  Alice remembers who she saw yesterday.

b) Alice remembers whom she saw yesterday.

c)  Harry can't remember where he left his books.
d) Harry cannot remember where he left his books.
e) Why did you do that?

f) What did you do that for?

16.Match the examples and Stylistic Devices
a) Fine open-faced boy

b) The hall applauded

c) He took his hat and his leave

d) She was a damned nice woman

17. Match functional styles and substyles.
a) The belles-lettres style

b) Publicistic style

c) Newspapers

d) Scientific prose

e) Official documents

zeugma
epithet

metonymy
oxXymoron

=

—

Articles
2. business documents

(98]

the drama
4. Brief News Items

VARIANT 2

1. Terms belong to

a)  super neutral vocabulary;
b)  the bulk of neutral words;
c)  sub-neutral vocabulary.

2. If bookish words are used in colloquial context

a) they elevate the speech;

b) they produce humorous effect;

c) they characterize the speaker as a well-educated person.



3. A delibarate exaggeration of some quantity or quality is
a)  hyperbole;

b) metonymy;

c) metaphor.

4. The sentence "The long arm of the law will catch him in the end" contains
a)  hyperbole;

b) epithet;

c) persomfication.

R TR - the context allows to realize two meanings of the same polysemantic words without
the repetition of the word itself.

6. Inversion is

a)  broken word order;

b)  play on words;

c) atrasfer of the name of one object to another.

7. A description of an object or an idea as if it were a human being is
a) epithet;

b)  similie;

c)  personification.

8. In the sentence "Bill and me figured that Ebenezer would melt down for a ransom of two
thousand dollars to a cent" we come across

a) metonymy;

b)  metaphor;

c) similie.

9. The stylistic device in the sentence "Bill gets down on his all fours, and a look comes in
his eye like a rabbit's when you catch it in a trap" is

a) similie;

b) epithet;

c) irony.

10. The sentences belonging to the newspaper style are:

a) Home Secretary Leon Britain is set to announce a major new crackdown on crime.
b)  The government position has been weakened by a recent corruption case.

c) An explosion in the mine has resulted in the deaths of 20 people.

d)  Residents can use the gym and swimming-pool at no extra cost.

e) Mpyra and Paul decided to give an extravagant dinner.

11. The sentences belonging to the belles-lettres style are:

a) 1did not see George again till just before my death, five years ago.
b) In the quietness of these winter evenings there is one clock: the sea.
c) To be or not to be-that is the question.

d)  Press the knob "Display"

e)  Turn the unit "Off'

12.The style of the sentence "Ice will form water at O C"-...

13. The sentence '"Police believe the robbers may have had inside information" can be
in the.... article

14. The text of constitution represents the ... style.



15. The literary (formal) structures are:
a)  Paul's brother is older than he is.
b)  Paul's brother is older than him.
c) Whoisit? - It's Arthur.

d) Whois it? - It's him.

e) Why did you ask that?

16. Match the examples and Stylistic Devices.

a) She had her breakfast and her bath 1. rhetorical question
b) I hear your voice-it's like an angel's sigh. 2. personification.

c) England has two eyes, Oxford and Cambridge. 3. zeugma.

They are the two eyes of England, and two intellectual eyes

4. similie

d) Why can we not fly?

17.Match functional styles and substyles.

a) emotional prose 1. the belles-lettres style
b) advertisements 2. publicistic style

c) the essay 3. Newspapers

d) military documents 4. scientific prose

5. official documents
OHJIAMH TECTBI
Ccsbuika 1: https://oltest.ru/tests/inostrannye yaziki/angliyskiy yazyk stilistika/
Ccebliaka 2: https://onlinetestpad.com/ru/test/322721-stylistics-of-english-language
Kpurepun onenuBanuns

3a BBINOJIHEHHE TeCTa (CIy4yaiHbIi BEIOOP U3 IMPeANIoKEHHBIX) cTyneHT nonaydaet 10 (17) 6annos (ogHO
IIPaBWJIbHO BBINIOJIHEHHOE 3a/1aHue =1 0an)
3a BbInosnHeHUe | oHJIaliH TecTa CTyJeHT oTBevaeT Ha 50 BorpocoB U nostydaeT 50 6ayuioB (0AHO MPaBHIBHO
BBITIOJIHEHHOE 3a/1anue =1 Gamr)

3a BHITIOJTHEHHE 2 OHJIAMH TecTa CTYACHT OTBeYaeT Ha 25 BOMPOCOB, MAKCUMAalIbHOE KOTU4eCTBO 0amioB — 60
IlepeyeHb BONIPOCOB K 3a4eTy
Ne 1
1. laiiTe onpenenenne TUHTBOCTHIUCTUKA. OOBSICHUTE €€ IPeaMET U (PYHKITUH.
2. YkaxuTe, B ueM cocTouT (hyHKIMs Tpomnos. [IpuBeanTe npumepsl.
3. Onpenenure THIl pUGMBI:
My mother bore me in the southern wild,
And I am black, but O! my soul is white;
White as an angel is the English child,
But I am black as if bereav'd of light.
Ne 2
1. O0BscHHUTE, YTO TOHUMAETCS TIOJ] pUTOpUYecKoi Gurypoii. [IpuBeanTte mpumepsl.
2. OOBsICHHTE, YTO IOHUMAETCS MO cMeKHOU pudmoii. [IpuBenure npumMepsl.
3. Onpenenute TUM CTUITUCTUYECKOTO SIBJICHUS
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»

Ne 3
1. OOBsicHUTE B3aUMOCBS3b JTUTEPATYPOBETIECKON CTHIIMCTUKY C TOITUKOW U Teopueilt mureparypsl. [Ipusenure
IIPUMEPBHI.
2. O0BsACHHTE, YTO TOHUMAIOT ITOJT TOSCHUTEIBHBIM 31uTeToM. [IprBeauTe mpuMepsl.
3. Onpenenure TUI pUGMBI:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.



Ne 4
1. [losicaute, Ha YeM ocHOBaH 3P PEeKT CHHTaKCHYeCKON KoHBepreHuu. [IpuBeauTe mpumepsl.
2. OOBSCHHUTE, YTO TIOHUMAETCS 10 3ByKOToApakanueM. [IpuBeaure mpuMepsl.
3. Onpenenute TUN CTUIUCTHYECKOTO sBIeHus: Wasn't it a marvellous trip!

Ne 5
1. [TosicauTe, KaK B COBPEMEHHOM CTHJIMCTUKE PEIIAETCS BOMPOC O (PYHKIIMOHATLHOM CTHIIEC XYyI0KECTBEHHON
JUTEPATYPBHI.
2. [losicauTe, moueMy BO3HHMKAET U30BITOYHOCTD, KaK OHa BbhIpakaercs. [IpuBenure nprumepsl.
3. Onpenenure BUJ Tpona:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
Ne 6
1. Maiite onpenenenue smparuueckoil KoHCTpyKIuu. [IpuBeanre npumepsi.
2. OOBACHHTE, YTO MIOHUMAETCS 1O TpadruecKoil 00pa3HOCTHIO.
Jlaiite onpenenenue nuanekra. [Ipuseaure npumepsl.
3. Onpenenurte TUI CTUIMCTUYECKOTO SBJICHHUS:
Her love letters I returned to the detectives for filing.
Ne 7
1. TaiiTe onpeneneHue IMTEPaTYPOBEAUECKON CTUIUCTUKH. OOBACHUTE ee MPEeaAMET U 3a4a4H.
2. Jlaiite onpenenenue uponuu. [Ipuseaure npumepsl.
3. Onpenenure BUJ Tpona:
We were the first that ever burst
Into that silent sea.
Ne 8
1. Ilosicaute, uTo MOHMMAaeTCs noj 3eBrmoi. [Ipusenure npumeps!.
2. Jlavite onpenenenue razeTHOro cTuiis. [IpuBenure nmpuMepsl 0COOCHHOCTEN Tra3eTHOTO CTHIIS.
3.0mnpenenute TUI CTUJINCTUYECKOTO SBJICHUS:
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
Ne 9
1. TaiiTe onpeaeneHre MOPPOIOrHYECKON CTUIMCTUKU. YKaKUTE €€ MpeIMeT U METOAbI uccienoBanus. [Ipusenure
TIPUMEDHI.
2. laiiTe onpeaeneHre NOHATHIO «MOP(OTIOrHUecKas BaleHTHOCTbY. [IpuBeuTe npuMepsl.
3. Onpenenure Bun Tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
Ne 10
1. YkaxuTe npeaMeT cuHTakcuca. Y Kaxkure GyHKIUM MyHKTyauuu. [IpuBeaure npuMepsl.
2. [laiite onpenenenue anurtepauuu. [Ipusenurte npumepsl.
3. Onpenenurte TUI CTUIMCTUYECKOTO SBJICHHUS:
From the bonny bells of heather
They brewed a drink long-syne...
Ne 11
1. OObsicHUTE Pa3HUILY MEX/1Y HOSACHUTENBHBIM MIUTETOM U MeTadopuueckuM. [IpuBeaure npumepsl.
2. O0BscHUTE, UTO TOHUMAETCA N0J] onosAckiBaroeil pudmoit. [IpuBenute npumepsl.
3. Onpenenurte BUA Tpoma:
When I was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a polished brass basin.
No 12
1. Vkaxure QyHKIu0 MHOroTouus. [IpuBeanure npumepsl.
2. OnumuTe sBJIEHUE CHHOHUMHUYECKOW aTTpakluu cieHra. [IpuBeaute npumep Xy105KeCTBEHHOTO IPOU3BEACHMUS, B
KOTOPOM OHO IPUCYTCTBYET.
3. Onpenenurte TUN CTUIUCTHYECKOTO siBieHus:: Am [ tired!

Ne 13
1. Maiite onpenesieHne KOHHOTaTUBHOMY 3HAu4€HHUIO cioBa. [IpuBennTe npumMepsl.
2. JlaiiTe onpeieNIeHUE TOHATHIO «TPOI. Y KaXKUTE POJIb TPOIIOB B TOJKOBAHUM M HHTEPIIPETAL[UU TEKCTA.



[IpuBennTe mpumepsl.
3.0npenenute TUN pUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No 14
1. TaiiTe onpeneneHue TEpMUHY «ucTopu3m». [IpuBenute npumepsl.
2. Jlaiite onpenenenue metpa. [Ipusennre npumepsl.
3. Onpenenure TUIT CTUIUCTUYECKOTO SIBICHUS:
There was not a moment to be lost: away went Alice like the wind.
No 15
1. [losicaute, Kak Onaronaps mMyHKTyaluu cozgaercs 3 dext uponuu. [Ipusenure npumepsl.
2. O0bscHUTE, UeM 00YCIIOBICHO BOZHUKHOBEHUE U CYIIECTBOBAaHUE (DYHKIIMOHAIBHBIX CTUJICH.
3. Onpenenure THIT CTHIIUCTUIECKOTO SIBICHUS:
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
Nel6
1. O6BsAcHUTE, UTO HOHUMAETCS O] «KoMIIpeccuei». [IpuBeanre npumepsl.
2. JlaiiTe onpeaeNieHNe CHHTAKCUIECKOH CTHIIMCTHKHU. YKaXHUTE €€ IPEeIMET U METO Ikl uccienoBanus. [Ipusenure
IPUMEPBI.
3. Onpenenure TUN pUGMBIL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 17
1. O0bsicHuTE, UTO MIOHUMAETCS 1o/ aHToHOMacueil. [IpuBeaure npumepsl.
2. O0BsACHHUTE PA3HUILY MEX]Ty SMOLMOHAIBHBIM U OLIEHOYHBIM KOMIIOHEHTOM 3HaueHus ciosa. [Ipuseaure
TIPUMEDHI.
3. Onpenenute Bua Tpomna: His eyes were green as leaves; His cup of satisfaction was full.
Ne 18
1.06bsacHUTE, 4TO MOHUMAETCS [0]] aKpoMOHOrpaMMoi. [IpuBeanTe npumepsl.
2.IlosicHUTE, YTO TIOHMMAETCS MO/ «KHIDKHBIMHU cJIOBaMu». [IpuBeanTe mpumepsl.
3. Onpenenure Bua tpona: The performance was not bad; We inched our way along the road.
Ne 19
1.Maiite onpeneneHre KoHHOTauuu. [IpuBenure npuMepsl.
2. JlaiiTe onpeieneHue 3MOLMOHAIBHOM JIEKCUKH. [IpuBennTe npumepsl.
3. Onpenenute Bua Tpomna: His eyes were green as leaves; His cup of satisfaction was full.
Ne 20
1. O0BscHUTE, TOUYEMY ATTUTEpALMI UMEET 0COOEHHO OOJIBIIIOE 3HAUEHHUE [T AHTJIMICKON MMOATUYECKON TpaiuLuH.
[TpuBenuTe MpUMEPHI AJUTUTEPALHH.
2. O0BsACHHTE, 3a4€M HEPE/IKO MHCcaTelb BKIYAET B peub NepCoHaXel UX AuaneKkTHble ocobenHoctu. [Ipusenute
TIPUMEDHI.
3. Onpenenure Bua tpona: He is terribly smart; She is awfully beautiful.
Ne 21
1. laiiTe onpeneneHne NOHATHIO «00pa3Hask SKCIPECCUBHOCTbY. [IpuBeauTe mpuMepsl.
2. IloscauTe, YTO MOHUMAETCS MO KOHTEKCTOM cuTyanuu. [IpuBeaure npumepsl.
3. Onpenenure TUIT CTUIMCTUYECKOTO SIBICHUS:
«Why don't you shut you great big old gob, you poor bloody old fool!»
No 22
1.Jlalite onpenenenue Tpancno3uuuu. Ilpuseaure npumepsl.
2.00bscHUTE, B UYEM COCTOUT POJIb TPAHCIIO3UIIMU B CUHTaKcuce. [lpuBeaure npumepsl.
3.0Onpenenute By Tpona: Since [ left you, your eye is in my mind; For there can live not hatred in thine eye.
No 23
1.Ykaxure, B IIEJISAX YETr0 MCIIOIB3YETCs TABTOJNIOTHIEeCKud ToBTOp. [IprBenuTe mpuMepsl.
2.00bscHUTE, B 4eM COCTOUT (PyHKIUS 3ByKonoapaxaHnus. [IpuBeaure npumepsi.
3. Ompenenure THIT CTHIMCTUYECKOTO SIBIICHUS:



Uneasy lies the head that wears a crown.
No 24
1. JlaiiTe onpenesieHHe TpaMMaTUYECKON CTUIIMCTUKHU. Y KQKUTE €€ MPEAMET U METOIbI MCCIICIOBAHUSI.
2.00bscHUTE pa3Inyue MeXIy IpocToil Metadopoit u pa3BepuyToil. [IpuBenure npumepsl.
3.0mnpenenure TUN pUPGMBbIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No 25
1.00BsicHUTE, YTO IOHUMAETCS O] rpaMMaTHYecKoil pyHkuuei nusepcun. [IpuBeaure npumepsl.
2. O0BsACHHTE, UTO OHUMAETCS N0 ie3ypHOoi pudmoii. [IpuBeaure npumepsl.
3. Onpenenure TUN pUGMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No26
1. I[losicHuTe 0COOEHHOCTh OCTPOEHUS AaHTIIMICKUX ra3eTHBIX 3arojoBkoB. [IpuBeanTe npumepsl.
2. [TosicHuTe, 4TO MOHUMAETCS MO MpodeccuoHaIbHON eKcuKoi. [IpuBeanTe npumepsl.
3. Onpenenure TUI CTUIUCTHYECKOTO SIBJICHMUS:
Break, break, break
On thy cold stones, O Sea!
Ne 27
1. OOBsCHHUTE, YTO TOHUMAETCS TI0]] BRIPA3UTEIBHBIMH CPEJCTBaMU s3bIKa. [IpuBeauTe mpumMepsl.
2. aiite onpeaenenue metadopsl. [IpuBeaure npumepsl.
3.0mnpenenute BUJ Tpona:
«I play for seasons; not Eternities!»
Says Nature, laughing on her way...; Come in the speaking silence of a dream ...
No 28
1. YkaxuTe QyHKIMU PUTOPUUECKOTO BOIPOCA.
2. aiiTe onpeaeneHne NOHATHIO «HoirceMus». [lpuBeaure npumepsl.
3. Onpenenure Tun cruaucTuueckoro spieHus: «But can we? Of course, we can!» (Bbicka3zbIBaHHE IPUHATIEKUT
OJTHOMY YEJIOBEKY)
Ne 29
1. Maiite onpenenenue oOparHoii pudmel. [IpuBenure npumepsl.
2.Vkaxure pyHKIUIO Kypcusa. [IpuBenure npumMepsl.
3. Onpenenure BUA Tpoma:
Her skin was like a grape whose veins
Run snow instead of wine.
Ne 30
1.laiiTe onpeseneHue IMTEpaTypHO-pa3roOBOPHOro cTuiisl. [IpuBeanTte npumepsl.
2.00BACHUTE, YTO MO3BOJISET SMUTET CUUTATH JICKCUKO-CHHTAKCHUECKUM TporioM. [IpuBeanTe mpuMephl STUTETOB.
3.0mnpenenute BUA Tpoma:
I shall go shod in silk,
And you in wool,
White as a white cow's milk,
More beautiful
Than the breast of a gull.
Ne 31
1. Oxapakrepu3yiite aBTOpcKyto peub (¢ Touku 3peHust B.B. Bunorpanosa).
2. aiiTe onpezaeneHue accoHanca. [IpuBenure npuMepsl.
3. Onpenenurte BUA Tpoma:
And when he to the green wood went,
No body saw he there.

Ne 32
1. O6bsicuuTe, UTO OTpaXkaeT rpapuueckast popma cruxa. [IpuBeaure npumepsl.



2.00bscHUTE, KaKas JIGKCHKA CIMTACTCS TOPKECTBEHHO-BO3BHIIIEHHOHU. [IpiBeInTe MPUMEpHI.
3. Onpenenure TUIT CTUIIUCTUYECKOTO SIBICHUS:
Sure I am, from what I have heard, and from what I have seen ...
No33
1. [TosicHuTe (hyHKLMIO UCIIOJIB30BAaHUS IPOCTOPEUHSI B IPSAMOM peun nepcoHaxei. [IpuBenure npumepsl.
2.[laiiTe onpeneneHue MOHATUIO «anuTeT. [IpuBeaure npumepsl.
3.0mnpenenure TUN pUPGMBbIL:
On what wings dare he aspire?
What the hand dare seize the fire?
No34
1.00BsacHUTE, UTO MOHUMAETCS TOJT KOJIBIIEBBIM MIOBTOPOM. [IpuBennTe MpuMepsl.
2.[laiiTe onpeneneHre KOHCOHaHca. [IpuBeuTe npuMepsl.
3. Onpenenure TUN pUGMBIL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Neo 35
1.IlosicHnTE, B Y€M COCTOUT IEJh CTHIIMCTHYECKOTO aHAIIN3a C TOUKH 3peHHs Teopun HHPopmanuu. [Ipusenute
IPUMEPBI.
2.JlaiiTe onpenesneHrne «IOIXBaTy» U «IIOBTOPY». YKKHUTE 00IIee U Pa3Inyusl B UX 3HAYCHUH JJI Pa3TOBOPHOU
peun.
3.0npenenuTe TUN CTHIACTHYECKOTO SIBIICHHS
His voice was small as a sparrow's,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son I fear...»
No 36
1. O0BscHHTE, KaKOE 3HAYCHUE Ha3bIBACTCS METOHUMHYECKUM. [IpuBenuTe mpumepsl.
2.00bscHUTE, 4TO MIOHUMAETCs o1 «3BhoHuel». [lpuBeaure npumepsl.
3.0mnpenenute BUA Tpoma:
Lest the wise world should look into your moan
And mock you with me after I am gone.
Ne37
1.00bscHHTE, YTO IOHUMAETCS O] PEUEBON XapaKTEPUCTUKON MEPCOHAXKA.
2.IlpuBenute mpUMephI BbACICHNUS KypCUBOM IUTATHL. [loscHUTE HEOOXOIUMOCTh €€ BbIJICICHUS.
3.0npenenute TUN CTHIMCTAYECKOTO siByieHus: Isn't she beautiful!
No 38
1.JaiiTe onpenenenue TpaguuuoHHoi Metadopsl. [IpuBenuTe npumepsl.
2.IlosicHUTE, YTO MOHMMAETCS MO/ JIEKCUYECKUM 3HAYCHUEM CIIOBA.
3.0npenenute Bug Tpona: He is terribly smart; She is awfully beautiful.
Ne39
1.00BscHUTE, UTO MOHUMAETCS O] TIOIMCHHIeTOHOM. [IpuBeauTe MpuMepHI.
2.YKaxure poJib AJUIUTEPALUU B COBpeMEHHOM no33un. [IpuBenure npumepsl.
3. Ompenenure THIT CTHINCTUYECKOTO SIBIICHUS:
What on earth are you doing!
Ne40)
1.00bscHUTE, MOXKET JIM HAy4YHbII CTHIIb BCTPEUATHCS B Xy10’)KECTBEHHOM tuteparype. Eciu na, npusenute
TIPUMEDHI.
2. O0BsACHHUTE, UTO MOHUMAIOT 1101 MeTahoprudeckuM >nureToM. [IpuBenuTe npumMepsl.
3. Onpenenure TUN pUGMBIL:
And I made a rural pen,
And I stain'd the water clear,
And I wrote my happy songs
Every child may joy to hear.
Ne41
1.006BsicHUTE, YTO IOHUMAETCS O] AKCIPECCUBHOM PpyHKuMel nuBepcuu. [IpuBeanure npuMepsl.



2.00bsicHUTE, YTO IOHUMAETCs o TOYHOU pudmoit. [lpuBenurte npumepsl.
3. Onpenenure TUIl pUGMBI:

No motion has she now, no force;

She neigher hear nor sees;

Roll'd round in earth's diurnal course

With rocks and stones and trees.

Ne42
1.OxapakTepu3syiite GyHKINOHAIBHBIN CTHIIb KaK HCTOPUYECKYIO KaTeroputo. OxapakTrepusyiiTe JeTCKUN S3bIK
(baby-talk) kak BapuaHT (paMHIIbIPHO-PA3TOBOPHOIO CTHIIS.
2.IlosicuuTe, kakoi U dhepeHIranIbHbINi MPU3HAK SBISIETCS XapaKTEPHBIM JUI JHAJIEKTOB U HALIMOHAIbHBIX
BapHaHTOB si3bIKa. [IpuBeuTe MpuMepsI.
3.0npenenute TUN CTUINCTHYECKOTO SIBJICHUS:

Down by the shore he had them;
And there on the giddy brink -
«I will give you life, ye vermin,
For the secret of the drink.»

Ned3
1.06bsacHUTE, UTO MOHUMAETCS O] CTUIMCTUKOM s3bIKa. [IpuBenuTe npuMepsl.
2. Jlaiite onpenenenue metoHumuu. [IpuBeaure npumepsl.
3.0mnpenenute BUA Tpoma:

White as an angel is the English child,
But I am black, as if bereav'd of light.

Ned4
1.Jlalite onpenenenue Tpancnoduuuu. Ilpuseaure npumepsl.
2.laiite onpenenenue pudmsl. [Ipuseaure npumepsl.
3.0mpenenute TUI CTUJIMCTUYECKOTO SIBJICHUS:
Isn't the weather beautiful!
Ned5
1. Maiite onpenesieHue CTUIIMCTUKU. Y KaXKUTE €€ MPEAMET, METO/Ibl UCCIIEI0OBaHUS.
2.00bsicHUTE, YTO IOHUMAETCS 110J] HOMUHATUBHBIM 3HaU€HUEM clloBa. [IpuBenuTe npumepsl.
3.0npenenute TUN PUPMBIL:
Tyger! Tyger! burning bright
In the forests of the night ...
Ned6
1.Ilepeuncnure ¢pyHkuun aBTopckoit peuu. [losicHure ux.
2. O0bsicHUTE, UTO IOHUMAETCs 1o naponomacueil. [IpuBeaure npumepsl.
3.0mnpenenute TUI CTUJINCTUYECKOTO SBJICHUS:
Being your slave, what should I do but tend upon the hours and times of your desire?
Ne 47
1.06BsicHuTE, 4TO NOHKUMaeTcs noj anudopoit. [lpuBenure npumepsl.
2. VKaXuTe ypoBHH aHAIN3a JIUTEPATypHOro npousBeaeHuss. OObIACHUTE UX.
3.0Onpenenute By Tpona: The performance was not bad; We inched our way along the road.
Ne48
1. [Jaiite onpenenenue cuHek10xu. [IpuBeaure npumepsl.
2. O0BsACHHTE, UTO OHUMAETCS 0] aHaauIIo3ucoM. [IpuBeauTe npumepsl.
3. Onpenenurte TUI CTUIUCTHYECKOTO SIBJICHMUS:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.
Ne49
1. Jaiite onpeneneHue awo3uu. [IpuBeaure npumMepsl.
2. O0bsicHUTE, YTO MOHUMAaeETCs o xua3MoM. [IpuBeaure npumepsl.
3. Onpenenure BUJ Tpona:
... the lady saw
But the gloomy clouds and sky; The fields breathe sweet, the daisies kiss our feel.
Ne 50
1. Maiite onpenesieHne TEpPMUHOJIOTUYECKON IeKCUKH. [TpuBennTe npuMepsl.
2. JlaliTe onpeneneHue AMAIEKTHOM JIeKCUKU. [IpuBeuTe npumepsl.



3. Onpenenute TAM CTUIIMCTUYECKOTO SBJICHHUS:
Spring begins with the first narcissus, rather cold and shy and wintry.

Kpurtepuu onenuBanus:
84-100 OanoB (OLIEHKA «OTIUYHO») BBICTABIACTCS CTYJEHTY, €CIM M3JIOKEHHbIM Marepuan (pakTH4ecKu BEpeH,
JIEMOHCTPHPYETCSl HAIMYHE TIyOOKUX HMCYEPIBIBAIONIMX 3HAHUM B OONACTH HM3ydyaeMoro BOINPOCa, TPaMOTHOE,
CBOOOJHOE W JIOTMYECKH CTPOWHOE M3JIOKEHHE MaTepuana, LIMPOKOE HCIOIb30BAHUE JOMOJHUTEIBHOM
JTUTEPaTypHI,
67-83 Oamna (OLIEHKAa «XOPOIIO)») BBICTABISACTCA CTYAEHTY, €CIM OTMEYAeTCs] HAIWYHME TBEPABIX M JOCTATOYHO
MOJHBIX 3HAHWKA B pPaMKax TEMbl; YETKOE H3JIOKECHHWE MaTephalia; JOIyCKAIOTCS OTACIbHBIC JIOTHYECKHE H
CTUJIMCTUYECKHE TIOTPEIIHOCTH;
50-66 6amnoB (OIEHKA «YAOBJICTBOPUTEIHHOY) BBICTABIIACTCS CTYACHTY, €CIIM OTMEUYACTCS U3JI0KEHHNE MaTepuaa ¢
OTJENbHBIMU OITHOKAMH,
0-49 OamnoB (OLIEHKa «HEYAOBIETBOPUTENIbHO») BBICTABISIETCA CTYACHTY, €clid pedepar JIOTUYECKH HE 3aKOHYEH,
COJZIEPKUT IpyOble OMIMOKH, CTYy/JEHT HE MOHMMAET CYLIHOCTH M3J1araéMoro MaTepualla, He yBepeH B OTBETax Ha
JOTIOJTHUTEIHHBIE BOTIPOCHI.

3 Meroau4yecKkue MaTepHuaJIbl, ONpeae/sioniue nNpoue1ypbl OeHNBAHUS 3HAHUI, YMEHHUH, HABBIKOB U (HJIN)
OIBITA AeATEJLHOCTH, XaPAKTEPHU3YIOIIHNX ITanbl (JOpMUPOBAHUS KOMIICTEeHIHMI

[Tpoueaypsl OlleHHBAaHUS BKJIIOYAIOT B c€0s TEKYLIUI KOHTPOJIb U IPOMEKYTOUHYIO aTTECTALIUIO.

Texkymui KOHTPOJIb YCIIEBAEMOCTH IIPOBOJAMUTCS C UCIIOJIB30BAHUEM OLIEHOYHBIX CPEICTB, IIPEICTAaBICHHBIX
B II. 2 JaHHOIO NPWIOXKEHUsA. Pe3ynbTaTel TEKyIIEro KOHTPOJISL JOBOAATCS O CBENCHHS CTYACHTOB [0
[IPOMEKYTOYHON aTTECTALUU.

IIpomexyTouHas aTTecTauMsa NPOBOIUTCS B GOopMe 3a4eTa C OLIEHKOM.

[TpomexyTouHas aTTecTalyss B BHJE 3aueTa C OLIGHKOH Ui O0ydaroumuxcs O4HOM (opMbl 00ydeHHUs
IIPOBOJIUTCA, KaK MPAaBWIO, HA MOCJIEIHEM 3aHATHHA B YCTHOM BHJE IO PACIHUCAHMIO O HAYaja HK3aMEHALlMOHHOMN
CecCUH, €ClId MHOE He NPEeIyCMOTPEHO yueOHbIM Iu1aHOM. KonnyecTBO BOIPOCOB B 33JJaHUU — 3: 2 TEOPETUYECKUX
BOIIPOCA, OAMH — MPAKTUKO-OpUEHTHpPOBaHHBIA. OOBsBIECHHE peE3ylbTaTOB MPOU3BOAMTCA B JCHb 3ayera.
Pe3ynpTaTthl aTTecTanMy 3aHOCATCS B 3a4ETHYIO BEAOMOCTh M 3a4ETHYIO KHWXKKY CTyAeHTa. CTyIOEeHTBI, He
MpoUIe/IIINe TMPOMEKYTOUHYIO aTTecTalio Mo TIpaduKy, JJOJDKHBI JIMKBHIMPOBATH 3aJ0JDKEHHOCTh B
YCTaHOBJICHHOM IOPSAKE.

MeToanueckue YKa3aHnuda AJi CTYA€HTOB

Kypc cTunuctrky aHTIIMMCKOrO A3bIKa MPEAIOIaraer:

— B ayJIUTOPHOM pabOTe: MOCEIIeHNE JCKIIUNA U CEMUHAPCKUX 3aHITHI;

— BO BHEAyAUTOPHOW paboTe: CaMOCTOATEIbHYIO pPabOTy MO HAXOXKICHHUIO JOMOJHUTEIBHON
uHpopMalMu O U3y4yaeMOW TeMme, HamucaHuio pedeparoB, MOATOTOBKE MYJIbTUMEIUMHBIX
MIpE3EHTalUN.

OcHOBHOI (opMOH caMOCTOATENbHON PaOOThI MO KypCy SABISIETCS MOATOTOBKA K MPaKTUYECKUM
3aHATHSAM, ITUTAHBI KOTOPBIX B OOIIEM BHJIE TMPUBOIATCA B JaHHOW mporpamme. K Kaxmaomy
MPaKTUUECKOMY 3aHATHIO  TIpenojaBareiieM JOHKHO ObITh pa3paboTaHO MOJAPOOHOE IIeIeBOE
3aJlaHue, BBITIOJIHEHUE KOTOPOTO MPOBEPSIETCS HA Ay JUTOPHBIX 3aHATHUSX.

3amaHug s ayJAUTOPHOM M CaMOCTOSITEIBHOM pabOThl BBIMIOJHSIOTCS CTYJAEHTOM B IOJHOM
o0BéMe, cobecesioBaHME Ha MPAKTUYECKOM 3aHSATHU OOBIYHO OCYIIECTBISIETCS B YCTHO-PEUYEBOM
¢bopme (OTBETHI Ha BOIMPOCHI MperojaBaTels, 00CYXJICHHE, TUCKYCCHH), JTHOO B MHUCHMEHHOM
dbopme (B BuzE TECTa).

[IprBoaMMBIE B KypCce CTHIIMCTUKH ITPUMEPHI MO3BOJISAIOT OLIEHNUTH JIEKCUKY W CTUJIM S3bIKA U
YBUJETH MHOT000pa3He CyUIECTBYIOUIMX B HEM CBSI3€M M OTHOLICHHMH. 3aJaud CTUIMCTHYECKOrO
aHaJIn3a TEKCTOB HEHU30€XKHO CTaBSAT CTYAECHTOB IEpell HEOOXOIUMOCTBIO JIEKCUKOJOTMYECKOU U
CTUJIMCTUYECKON XapaKTEPUCTUKH PA3IMYHBIX TPYIII CJIOB. B Kypce ek NpruBOaATCS CBENCHUS,
KOTOpPbIE MOTYT MOMOYb CTYAEHTY MPOBOAMUTH MOJOOHBIA aHAIU3 CaMOCTOSTENbHO, HUCXOIS W3



COOCTBEHHBIX H&6JIIOI[€HI/II>'I HaId A3BIKOM.
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