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1. HEJIX OCBOEHUA JUCHUIIJINHBI

1.1{mocnenoBaTenbHOE U BCECTOPOHHEE OBJIICHNE CHIENUAIbHBIMYI HAyYHBIMU 3HAHUAMH B 00J1aCTH TEOPETUUECKOM (DOHETUKH

AHTJIMKCKOTO 53bIKa, 0COOEHHOCTSMH aHTJIMICKOTO MPOU3HOIICHUS, a TAKXKe MPUMEHEHUE JAaHHBIX 3HAHUI1 Ha MPAKTHKE C
HCTIOJIb30BaHHEM BO3MOXKHOCTEH IIU(PPOBOiT 00pa30BaTEIbHOI Cpe/Ibl

2. TPEBOBAHUA K PE3YJIbTATAM OCBOEHMSA JUCITUIIJIMHBI

OIIK-8.1:Biiageer ocHOBaMHM cliellHAJbHbIX HAY4YHbIX 3HaHHUIl B chepe npodeccHOHANILHOI 1eaTeIbHOCTH

OIIK-8.2:OcyuiecTBIsIeT MeJarorn4ecKyo 1eTeJbHOCTh HA OCHOBE HCIOJIb30BAHUSA CHeNHAJbHBIX HAYYHbIX 3HAHUH U
NMPAKTHYECKHX YMEHHUIi B MPodecCHOHATLHOI eI TeTLHOCTH

OIIK-8.3:Bragers anropuTMaMy ¥ TEXHOJIOTHSIMH OCYLIeCTBJIEeHHS NMPogecCHOHATBLHOM NMeJarornyeckoii 1esiTeJJbHOCTH HA 0CHOBeE
crnenuaJbHbIX HAYYHBIX 3HAHMIT; MPUEeMaMu MeAaroruyeckoii pediekcun; HaBLIKAMH Pa3BUTHS Y 00y4YaIOIINXCS MO3HABATEILHOM
AKTHBHOCTH, CAMOCTOSITEJILHOCTH, HHUI[UATHBBI, TBOPYECKUX CMIOCOOHOCTE, GopMHUPOBAHUS IPAKIAHCKON MO3UIHH, CTIOCOOHOCTH
K TPYAY M ’KHU3HHU B YCJIOBHAX COBPEMEHHOI0 MUpa, POPMUPOBAHHUSA Y 00yUYaIOLIUXCS KYJIbTYPHI 310POBOro 1 6e30macHOro oopasa

JKU3HU

IIKO-1.1:Baaneet cpeactBamu UKT nis ncnonb3oBanus nu¢gpoBbIX CEPBUCOB U Pa3padoTKM JIEKTPOHHBIX 00pa3oBaTeIbHbIX

pecypcoB

NIKO-1.2:OcymecTB/IsieT NIJIAHUPOBaAHNE, OPTAHU3ALNI0, KOHTPOJIb H KOPPEKTHPOBKY 00pa30BaTeJILHOI0 Mpoiecca ¢

HCI0Jb30BaHHeM U (POBOii 00pa3oBaTebHON cpelbl 00pa30BaTeJbHON OPraHU3alMU H OTKPBITOr0 HH(OPMALUOHHO-
00pa30BaTeJIbHOI0 IPOCTPAHCTBA

IKO-1.3:Ucnoab3yeT pecypchl MesKAYHAPOAHBIX U HAMOHAJIBLHBIX IIAT(OPM OTKPHITOro 00pa3oBaHusl B MPO- GeccHOHANBLHOIM
JeATeJTbHOCTH YUHTeJIsi OCHOBHOIO 00-111er0 U cpeIHero 0011ero oopa3’oBaHust

B pe3ysabTaTe 0cBOCHMS JUCHUIIJIMHBI 00YYAIOIINICS JOJIKEH:

3HaTh:

0cO0EHHOCTH (POHETHIECKOTO 1 IPOCOANIECKOTO CTPOSI COBPEMEHHOTO aHTIIMHCKOTO S3BIKA KaK CHCTEMBI Pa3HOYPOBHEBBIX

(DYyHKIMOHAIBHBIX €JMHUI] B X KOMMYHHKATHBHBIX U TEPPUTOPUAITBHBIX PA3HOBHIHOCTSIX, OCOOCHHOCTH OPraHU3allMU OTKPBITOTO
“H)OPMAIMOHHO-00pa30BaTEILHOTO MPOCTPAHCTBA

YMeTh:

[IPUMEHSATH CHCTEMBI Pa3HOYPOBHEBBIX (DYHKIIHMOHAIBHBIX €MHHUI] B PA3JIMYHBIX KOMMYHHAKATHBHBIX LIEISIX C YYETOM BO3MOKHOCTEH
UQpoBoii 00pa3oBaTEIBHOM CpeIbl

Baagern:

HaBBIKaMH HCIIOIB30BaHUS CHCTEMbI OCHOBHBIX (DOHETHYECKHX, SBICHUI 1 3aKOHOMEpHOCTEH ()YHKIMOHUPOBAHUS aHTIHIICKOTO S3BIKa B €T0
(YHKIMOHAIBHBIX Pa3HOBUIHOCTEH, KOMMYHHKATHBHEIMH HaBBIKAMH B YCTHOH M MHCEMEHHON (DOpMax Ha aHTJIHIICKOM SI3BIKE C
IPUMEHEHUEM BO3MOXKHOCTEH LU(POBOH 00pa30BaTEIbHOM Cpeibl

3. CTPYKTYPA U COAEP)KAHUE JUCHUITJIMHBI

Kon HaumeHnoBaHue pa3jiejioB U TeM /BUJL 3aHATHS/ Cemectp / | YacoB | Komneren- | Jluteparypa
3aHSATHSA Kype HUU

Paznen 1. Sound&Prosodic Structure of English

1.1 Phonetics as a science. 3 2 [IKO-1.3 | JI1.1 J11.2J12.1
Its genesis and development. Branches of phonetics. Segmental and OIIK-8.1 J12.4
suprasegmental phonetics. Articulatory, acoustic, auditory phonetics. OIIK-8.3
Theory of phoneme.
Baudauin de Courtenay (two periods). L. V. Shcherba; D. Jones. Notion
of allophones. Meaningful oppositions. Complementary distribution.
Classification of allophones.
/JTex/

1.2 Aims of phonetics. Phonetics and other sciences. THE GROUNDWORK 3 2 I[IKO-1.2 | JI1.1J12.1 JI2.2
OF PHONOLOGY by Nickolai Trubetskoy. A phonematic structure of I[IKO-1.3
the English language, three types of factors. The system of English
phonemes, the syllabic structure of English words, the accentual structure
of words, the intonational structure of English sentences. /IIp/

1.3 Language as a part of society and a part of ourselves. Sociophonetic 3 2 OIIK-8.1 JI1.1J12.2
studies. Psycholinguistic studies. Teaching a foreign language phonetics OIIK-8.2
/Cp/ OIIK-8.3




1.4 Articulatory aspect of sounds. [IKO-1.2 | JI1.1 J12.2J12.1
Transcription systems, International Phonetic Alphabet, broad OIIK-8.1
transcription and narrow transcription. Articulatory and physiological
aspect of speech sounds. Four kinds of mechanisms. Active and passive
organs
/J1ex/
1.5 Notion of a phoneme. Definition, essence, segmental nature. phonologic OIIK-8.1 JI1.1J12.2
opposition, minimal pairs, restricted phoneme. Three aspects of a OIIK-8.3
phoneme. /TIp/
1.6 Speech mechanisms. The power mechanism, the vibrator mechanism, the ITIKO-1.1 JI1.1J12.2
resonator mechanism, and the obstructer mechanism. A presentation [IKO-1.2
using Microsoft Office software /Cp/ OI1K-8.1
1.7 Consonant classification. IIKO-1.3 | JI1.1J12.1 J12.2
General principles of consonant classification. Detailed consonant OIIK-8.1
classification from the point of view of the work of soft palate, vocal
cords, and kind of obstruction. Detailed classification of consonants
according to active organ of speech and place of obstruction; mechanisms
of sound modification.
/JTex/
1.8 General principles of vowel classification compared with consonants. [IKO-1.3 | JI1.1J12.1 J12.2
Detailed classification of vowels. A diphthong theory. Kinds of OIIK-8.3
diphthong. Modern tendencies in a diphthong theory /IIp/
1.9 Comparative analysis of articulatory features of consonants and vowels. IIKO-1.2 JI1.1
Modern tendencies in consonant and vowel production. /Cp/ I1KO-1.3
1.10 Articulatory transitions of sound in connected speech. OIK-8.1 | JI1.1J12.1 JI2.2
Three stages of sound production. General principles of vowel and OIIK-8.3
consonant modifications. Co-articulated consonant. Labialisation.
Palatalization. Velarization. Lenition. Epenthesis.
/JTex/
1.11 Assimilation. OIIK-8.1 | JII.1JI2.1 JI2.2
Assimilation and coarticulation. Classification of assimilation according OIIK-8.3
to direction, degree of completeness, degree of stability. Vowel
reduction. Factors of vowel modification. Schwa. Kinds of schwa.
Mp/
1.12 Elision. IKO-1.1 | JI1.1J12.1 J12.2
Other terms for Elision. Kinds of Elision. Relation to the Functional [IKO-1.2
Style. Rules of Elision. Relaxed pronunciation. A presentation using [TIKO-1.3
Microsoft Office software
/Cp/
1.13 Orthoepic Standard of the English Language. OIIK-8.1 | JI1.1J12.1 JI2.2
Notion of standard. Notion of RP. RP abroad and in England. Stylistic OIIK-8.3
and social independence of a standard. Kinds of RP
/J1ex/
1.14 Sociolinguistic variation of pronunciation. OIIK-8.1 | JI1.1J12.1J12.2
Notion of a dialect. Dialects and accents. A notion of a national OIIK-8.3
language. Major Dialectal Areas. Geographical and social stratification
of a dialect. Diglossia and bilinguism
Mp/
1.15 General characteristics of IIKO-1.1 | JI1.1J12.1 JI2.2
* West Country (South West England) [IKO-1.3
* East Anglian OIIK-8.1
» West Midlands (Black Country, Birmingham)
* East Midlands
* Liverpool and Wirral (Scouse)
» Manchester (Mancunian) and other east Lancashire accents
* Yorkshire (Varies significantly in each region.)
* Newcastle (Geordie) and other northeast England
accents A presentation using Microsoft Office software
/Cp/
1.16 Modern tendencies in RP. IIKO-1.2 | JI1.1J12.1 JI2.2
Sociolinguistic criterion . Ideal criterion. EFL teaching criterion. Changes OIIK-8.1

from the early twentieth century. Changes in the mid twentieth century.
Changes in the late twentieth century
/JTex/




1.17 Changes in RP: Transfer of the CLOTH set, change in the quality of the OIIK-8.1 | JI1.1J12.1 JI2.2
GOAT vowel, opening of /&/, decline and disappearance of /uao/, drift OIIK-8.2
from weak // to /o/, yod coalescence, T glottalling, L vocalization. /IIp/

1.18 Deviations from RP. Northern versions of the dialect . Southern varieties. [IKO-1.1 | JI1.1JI2.1 JI2.2
h-dropping, glottal stop for intervocalic /t/, distinction between /w/ and OIIK-8.1
/wh/, horse-hoarse merger. A presentation using Microsoft Office
software /Cp/

1.19 Major English Dialects I[IKO-1.3 | JI1.1J12.1 JI2.2
Origin, social and geographical stratification of Cockney. Vocal and OIIK-8.1
consonantal system of Cockney. Origin, social and geographical
stratification of Tyke. Vocal and consonantal system of Tyke. Origin,
social and geographical stratification of Scouse. Vocal and consonantal
system of Scouse.

/Jlex/

1.20 Origin, social and geographical stratification of Mancunian. Vocal and IKO-1.3 | JI1.1J12.1 JI12.3
consonantal system of Mancunian. Origin, social and geographical OIIK-8.1
stratification of Georgie. Vocal and consonantal system of Georgie.

Origin, social and geographical stratification of Nothern dialects. Vocal
and consonantal system of Nothern dialects. /TTp/

1.21 Origin, social and geographical stratification of Scottish English. Vocal I[IKO-1.3 | JI1.1JI2.1 JI2.2
and consonantal system of Scottish English. Origin, social and OIIK-8.1
geographical stratification of Welsh English. Vocal and consonantal OIIK-8.3
system of Welsh English. Origin, social and geographical stratification of|
Irish English. Vocal and consonantal system of Irish English /Cp/

1.22 American English. OIIK-8.1 | JI1.1JI12.1 JI2.2
Origin and genesis. History of developement. Kinds of American OIIK-8.3
English. Major American dialects
/J1ex/

1.23 The system of American consonants. The retroflex pronunciation of [r]. [IKO-1.3 | JI1.1J12.2 JI2.3
The pronunciation of [t]. T-glottalization. The pronunciation of [1]. OIIK-8.1 2.4
American vocalic system. Principles of division of vowels into long and
short. Classification of vowels according to the stability of articulation.

.GA front vowels. r-colored, mid-central [3r], trap-bath split, back
lingual open sound [a:] or [o:], yod-dropping. The qualities of GA
diphthongs.

Mp/

1.24 Accentuation and prosodic peculiarities of General American. French [MKO-1.3 | JI1.1JI2.1 JI2.2
stress. Words ending in -ate and -atory, affixes -ary -ery -ory -bury, - OIIK-8.1
berry, -mony, the placename component -bury, words ending in
unstressed -ile. A presentation using Microsoft Office software /Cp/

1.25 Suprasegmental phonetics. OIIK-8.1 | JI1.1J12.1 JI2.2
Definition and development. Prosody and intonation. Functions of OIIK-8.3 J12.3
intonation. Structural components of prosody. Tone, tempo, rthythm,
pausation. Phonetic suprasegmental structure. Acoustic attributes of
prosody. Functions of intonation.

/Cp/

1.26 Theories of syllable formation and syllable division. Peak of prominence. IMKO-1.3 | JI1.1JI2.1 JI2.2
Arc of loudness by L. V. Shcherba. Notion of a syllable. Functions of a OIIK-8.1
syllable. Rules of syllable division in English /Cp/

1.27 The semantic function of the nucleus, prehead and head. The main I[IKO-1.1 | JI1.1JI2.1 JI2.2
attitudes conveyed by the main intonation contours. General account of OIIK-8.1
O’Connor’s, Kingdon’s, and Palmer’s intonation systems. A OIIK-8.3
presentation using Microsoft Office software /Cp/

1.28 Phonostylistics. I[IKO-1.3 | JI1.1J12.1 JI2.2
Problems of Phonostylistics. Phonostylistics as a branch of phonetics. OIIK-8.1

Definition of a a functional style. Extraling

uistic situation and its components. Style forming and style modifying
factors. Peculiarities of informational and publicistic styles. Peculiarities
of declamatory and conversational styles

/Cp/




1.29

3auer ¢ onenkoii /3auérCOI/

IIKO-1.1 | JI1.1 JI1.2J12.1
[IKO-1.2 (J12.2J12.3 J12.4
ITIKO-1.3
OIIK-8.1
OIIK-8.2
OIIK-8.3

4. ®OHJ OIEHOYHBIX CPEJACTB

CrpykTypa u comepikanue (HOH/IA OIIEHOUHBIX CPEJICTB IS IIPOBEICHMS TEKYIIEH U MPOMEXYTOYHOM aTTeCTalluy MPEICTAaBICHEI B
IIpunoxenuu 1 x paGodeil mporpaMme JUCHUIIIUHBL.

5. YYHEBHO-METOAMYECKOE 1 THOPOPMAINIMOHHOE OBECIIEYEHUE JUCHUIIINHBI

5.1. OcHoBHas JuTepaTypa

ABTOpBI, COCTaBUTENN

3arimaBue

W3narenscTBO, TOI

Koanua-Bo

J1.1

EBctugeesa M. B.

Teoperuueckast GoHETHKA aHTTIMHCKOTO SI3bIKA:
JIEKLIUH, CEMHUHAPBI, YIpaXXHEHUS: yueOHoe mocobue

Mocksa: ®JIMHTA, 2017

http://biblioclub.ru/index.
php?
page=book&id=93443
HEOTrpaHWYEHHBIN JOCTYII
UTS 3aPETUCTPUPOBAHHBIX
ToJIb30BaTelei

J1.2

Kynukosa U. C.,
Canmuna 1. B.

JIMHrBHCTHYECKAsI TEPMUHOJIOTHSI B
PO eCcCUOHATTBHOM acIeKTe: yIeOHOe Toco0ue st
BY30B

Cankr-IlerepOypr: Jlaus,

2020

https://e.lanbook.com/bo
ok/147342
HEOrPaHUYCHHBIH T0CTYI
UL 3apETUCTPHPOBAHHBIX
M0JIb30BaTENeHN

5.2. lonoiHUTeIbHAS IUTEPATYPa

ABTOpI)I, COCTaBUTCIIN

3arnaBue

HB,HaTeJ'H)CTBO, rog

Konuu-Bo

J12.1

Hy6osckwmii 10. A.,
Hoxyra b. b.,
Ilepesmkuna JI. H.

OcHOBBI aHTHiICKOW QOHETHKHU: yueOHOE TTocobHe

Mocksa: @JIMHTA, 2018

http://biblioclub.ru/index.
php?
page=book&id=57942
HEOTPAaHUYEHHBIN JOCTYII
JUTSL 3aPETHCTPHUPOBAHHBIX
MOJIb30BaTENEH

2.2

Py6anoBa O. A.

OCHOBBI TEOPETUIECKON (POHETUKH COBPEMEHHOTO
AHMINICKOTO sI3bIKa: yueOHOE mocooue st
CTYZICHTOB 3 Kypca: yueOHoe rocodue

PocroB-Ha-lony|Taranpor:

IOxHsbI# henepanbHbIit
yHuBepcurert, 2017

http://biblioclub.ru/index.
php?
page=book&id=500009
HEOTpaHWYEHHBIH JOCTYI
JUTS 3aPErUCTPUPOBAHHBIX
TIOJIB30BaTeIICH

J12.3

Bectnuk MockoBckoro yauBepcutera. Cepust 9.
DUII0JIOrUs: )KypHa

MockBa: MockoBckuit
T'ocynapcTBenHBIT
VYuusepcurer, 2020

http://biblioclub.ru/index.
php?
page=book&id=600603
HEOrPaHUYCHHBIH 10CTYI
JUISL 3apETHCTPHPOBAHHBIX
0JIb30BaTelei

2.4

Yexosuu 0. B.,
Benennkas O. C.,
HBaxueHko A. A.

Meroanieckre peKOMeHIauu 110 3P HEeKTHBHOMY
BHEJIPCHHUIO U HCIIOJIb30BAHUIO CHCTEMBI
«Antunnarunar.BY3»

Canxr-IlerepOypr: Jlans,

2020

https://e.lanbook.com/bo
ok/154156
HEOTpaHWYEHHBIN OCTYII
JUISL 3apETHCTPHPOBAHHBIX
HoJb30BaTenel

5.3 IIpodeccuonanbHble 6a3bl JAHHBIX U HH(POPMALIMOHHBbIE CIIPABOYHBIE CHCTEMBI

5.4. [lepeyeHb MPOrpaMMHOI0 odecreyeHust

Microsoft Office




5.5. Y4eOHO-MeTOANYECKHE MAaTEePUATBI /ISl CTY/IEHTOB C OTPAHMYEHHBIMU BO3MOKHOCTSIMH 310POBbS

Ipu HEOOXOAMMOCTH IO 3asIBJICHHUI0 O0YYArOIIErocs ¢ OrPaHUYCHHBIMH BO3MOYKHOCTSMH 370POBbS yICOHO-METOIMYECKUE MaTepHAIIbI
IPEeOCTABIAIOTCS B hopMax, aJallTUPOBAHHBIX K OTPAHMUYECHUSM 310POBbsI U BOCIIPUATHS MH(OopMaruy. s Jull ¢ HapyIIeHUsIMU 3pEHUsL:
B hopme aynnodaiina; B meyaTHoU hopMe yBETHUCHHBIM MIPHUQPTOM. JIJIs UL ¢ HAPYIICHUSIMH CITyXa: B pOpMe 3JIEKTPOHHOTO JIOKYMEHTA; B
neyatHoi opme. J{iist M1 ¢ HAPYIICHHSAME OIIOPHO-ABUraTeIBHOIO ammapara: B JopMe 3JIeKTPOHHOTO JOKYMEHTA; B Ie4aTHOM Gopme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCIUIIINHBI (MOAYJIA)

ITomemienust 1yt MPOBEIEHHS BCEX BUNOB PaboOT, IPEAyCMOTPEHHBIX yueOHbIM INIAHOM, YKOMIIJIEKTOBAHbI HEOOX0AUMOI
CIELHANIN3UPOBAHHON YueOHOI MeOeNbI0 U TEXHUUECKUMU CpeicTBaMU 00yueHus. [lJIsl IpOBEACHHS JIEKIIMOHHBIX U NPAaKTUYECKUX 3aHATUI
HCTIONB3YeTCs] AEMOHCTPAIIMOHHOE 000pyJOBaHHE.

7. METOAUYECKHUE YKA3ZAHUSA JJIS1 OBYYAIOIUXCSA 11O OCBOEHUIO JUCIUIIJIMHBI (MOAY JIST)

Meroauyeckue yka3aHHs 10 OCBOSHHIO AUCHUIUIMHEI IpeacTaBieHs! B [Ipunoskennu 2 k paboyeild mporpaMme AUCHUIIIHHEL

®OHJ OHEHOYHBIX CPEJACTB

IIpunoxenne 1

1 Onucanue nmokasareJieil U KpUTEpHeB OLCHUBAHUS KOMIIETEHIIMI HA PA3JIHYHBIX ITANAX UX
(¢opmMupoBaHusi, oNMCcaHHe KA OLCHUBAHUA

1.1 Iloka3zarenu u KpUTCpUH OLCHWBAHUA KOMITCTCHITUH:

3VH, cocraBusromniue
KOMIICTCHIIUIO

IlokazaTenu OLICHUBaHUA

Kputepuu onenuBanus

CpencTBa oIleHUBAaHUS
P — pedepat
C — cobecennoBanue
3 — BOIIPOCHI K 3a4YETY
[103 — npakTuko-
OpUEHTUPOBAHHBIC 3aJaHUS
T —Ttect
I1 — npe3enTamnuu

IKO-1: Cnioco0eH ocymecTBJasTh NPO(PeCcCHOHATBHYIO AeSITeJIbHOCTh ¢ HCI0Jb30BAHUEM BO3MOKHOCTEH
uudgpoBoii 00pa3oBaTe/IbLHON cpeabl 00pa3oBaTeIbHON OPraHU3aAUUM U OTKPHITOr0 MH(OPMAIUOHHO-

00pa3oBaTeIbHOI0 NPOCTPAHCTBA

3Hanus:
COBPEMEHHBIE METO/IbI
1 TEXHOJIOTHH
oOydeHus u
JIMarHOCTHKH,
ucnoans3oBanus [1OC

Wzyuaer, umer u cobupaer
HE00X0IMMYI0 HH(OPMAIIHIO
JIUHTBOCTUIIMCTUYECKOM
HaIPaBJIEHHOCTH 110
OCHOBHBIM MOHSTHSIM,
OTHOCSIIIMMCA K CTpaHe
M3y4aeMoro si3bIka Ha 0aze
3HaHUH COBPEMEHHBIX
METOJIOB, TEXHOJIOT UM
00y4YeHUs U TMarHOCTUK,
ncrnonb3oBanne HTepHeT-

pecypcoB

[Tonnoe, pa3zBepHyTOE,
IrpaMOTHOE U
JIOTHUYECKOE U3JI0XKEHNE
BOIIPOCA; PaBUIBLHOCTD
BBIITOJIHEHUA TECTOBOI'O
3aJlaHus

P —temb1 64-67
C —Bomnpocs! 38-44
3 —Bonpocsl 32-38

Ymenus:

MIPUMEHSITh
COBPEMEHHBIE METO/IBI
M TEXHOJIOTHU
oOy4eHus u
IUArHOCTHUKHU IS
obecneyeHus
KOMMYHHKATHBHOT'O

Pemraer mpaktuko-
OpPUEHTUPOBAHHBIE 3aJaHU -
aHATM3UPYET (POHETHIECKUE
pearuy Ha U3y4aeMOM
MHOCTPAHHOM $I3bIKE€, CCHLIKU
Ha lIHTepHEeT-UCTOUYHUKH

ITomHOTA M
MPaBUIBLHOCTh
pelieHus1, HaTnaue
BBIBOJIOB

[mo3-1-11
C — Bonpocs! 38-44
3 — Bonpockl 32-58




KOHTaKTa;
OCYIIECTBIISITh
O0IIIEHUE C yYEeTOM
COIMOKYJIbTYPHBIX
0COOEHHOCTEH,
WCTIOB30BATh
OTKpBITOE
nH(pOpMaLMOHHOE
MPOCTPAHCTBO YIS
IIOMCKA HYKHOM

nH(hopMaluu

Haesviku: Bnaneer coBpeMeHHBIMU Hamnune P —temb1 64-68
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NCTOYHUKaAM

1.2 lIkael OLIEHUBAHUS:

Texkyumii KOHTPOJb YCIIEBAEMOCTH M IPOMEXYTOUHAsl AaTTECTAlMsl OCYIIECTBIISICTCS
HaKOIHUTEJIbHON OAJITbHO-PEUTUHTOBOM crcTeMbl B 100-0aibHOM TIKae:

B paMKax

Kpurepun oueHuBaHusi:
84-100 OanoB (OLIEHKA «OTIMYHO») BBICTABISETCS CTYJCHTY, €CIHM M3JIOKEHHBIM Marepuan (pakTHU4ecKu BEpeH,
JEMOHCTPUpYETCS Hall4yhe TIyOOKHMX HCUEPHBIBAIOIIMX 3HAHWKW B 00JacTH HM3y4yaeMOro BOMpOCa, TPaMOTHOE,
CBOOOJHOE W JIOTMYECKH CTPOWHOE M3JIOKEHHE Marepuana, UIMPOKOE HCIOIb30BAHUE JIOMOIHUTEIBHOM
JTUTEPaTypHI;
67-83 Oama (OLIEHKA «XOPOIIO») BBICTABISAETCS CTYACHTY, €CIM OTMEYAeTCs HAJIMYHUE TBEPABbIX M JIOCTATOYHO
MOJIHBIX 3HAaHUM B paMKaX TEMbI; YETKOE H3JIOKEHUE MaTrepHalia; JOIMYCKAaIOTCs OTIENbHbIE JIOTUYECKHE U
CTUIIMCTUYECKHE TIOTPEIIHOCTH;
50-66 6anmnoB (OLEHKA «yIOBIETBOPUTEIHHOY) BBICTABIIACTCS CTYACHTY, €CJIM OTMEYAETCs U3JI0KEHHE MaTepuaa C
OTAETHHBIMH OIINOKAMH;
0-49 OamnoB (OLEHKa «HEYIOBJIETBOPUTEIHHO») BBICTABISETCA CTYICHTY, €CIM OTBET JIOTMUYECKH HE 3aKOHYEH,
COZCPKUT TpyOble OMMOKH, CTy/JEHT HE MOHMMAET CYLIHOCTH M3JIaraéMoro MaTepualia, HE yBepeH B OTBETax Ha
JIOTIOJIHUTEIbHBIE BOTIPOCHI.



2 TumoBble KOHTPOJbHbIE 3a[IaHUS WM HHble MaTepuaJibl, HEOOXOAMMbIe ISl OUEHKH 3HAHMA, YMEHMIH,
HABBIKOB M (WJIH) ONBITA [eATEJNbHOCTH, XAPAKTEPH3YIOIIHX 3Tanbl (POPMUPOBAHMS KOMIETEHUHH B
npoiecce 0CBOeHHsI 00Pa30BaTEILHON NMPOrPaMMbI

KoHTpoJibHBIE BONIPOCHI /151 IPOBEACHHUS TEKYIIEro KOHTPOJIs (codeceqoBaHue).

1.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21

22.

23.

24.

What are the branches of phonetics? What is the difference between segmental and suprasegmental phonetics?
What is the difference among articulatory, acoustic, auditory phonetics?

What are the peculiarities of the theory of phoneme by Baudauin de Courtenay? L. V. Shcherba? D. Jones?

What are the definition, essence and segmental nature of a phoneme? What is phonologic opposition, minimal
pairs, restricted phoneme? What are the three aspects of a phoneme?

What are allophones? What is meaningful oppositions? What is complementary distribution?

What is International Phonetic Alphabet? What is broad transcription and narrow transcription?

What is a phonematic structure of the English language?

What are the articulatory and physiological aspects of speech sounds? What are four kinds of mechanisms?
What are the general principles of consonant classification?

What is detailed consonant classification from the point of view of the work of soft palate, vocal cords, and kind
of obstruction?

What is detailed classification of consonants according to active organ of speech and place of obstruction;
mechanisms of sound modification?

What are the general principles of vowel classification compared with consonants?
What is detailed classification of vowels?
What kinds of diphthongs do you know? What modern tendencies in a diphthong theory do you know?

What are the articulatory transitions of sound in connected speech? What are the three stages of sound
production?

What are the general principles of vowel and consonant modifications?

What is Assimilation, Reduction. Elision? Pronounce the word ASSOCIATE and state the kind of assimilation
there.

What is schwa? What kinds of schwa do you know? Pronounce the word BEAUTIFUL and state the kinds of
schwa there.

What is relaxed pronunciation? Pronounce the phrase I GOT IT! WHAT ARE YOU GOING TO DO? with
relaxed pronunciation

What is RP? What stylistic and social independence of a standard do you know?

What is a dialect? What is a national language? What is diglossia and bilinguism?

. What is Estuary English? Read the text using phonetic peculiarities of Estuary English

What are modern tendencies in RP? Read the text using phonetic peculiarities of RP
What are deviations from RP?

What are vocal and consonantal systems of Cockney?



25. What are the general characteristics of English dialects (Northern and Midland accents)?
26. What are the origin, genesis and kinds of American English?

27. What is the system of American consonants and vowels? Read the text using phonetic peculiarities of American
English

28. What are the theories of syllable formation and syllable division?

29. What is the notion of a syllable? What are the functions of a syllable and rules of syllable division in English?
30. What are the nature and functions of stress? What are expiratory stress and dynamic stress?

31. What is the definition and development of suprasegmental phonetics? What are the functions of intonation?
32. What are the structural components of prosody?

33. What are the semantic functions of the nucleus, prehead and head? Read the text expressing different emotions
by changing the kind if Head, Prehead and Nucleus

34. What are the main attitudes conveyed by the main intonation contours? Read the text expressing different
emotions by changing main intonation contours

35. What is the general account of O’Connor’s, Kingdon’s, and Palmer’s intonation systems?

36. What are the peculiarities of informational and publicist styles? Read the text using the peculiarities of
informational and publicist styles

37. What are the peculiarities of declamatory and conversational styles? Read the text using the peculiarities of
declamatory and conversational styles

Kpurepun onenuBanus:

[Ipu Tekymiem KoHTpoJe (cobeceJOBaHUM Ha IMPAKTUYECKUX 3aHATHX) 32 OTBET HA BOIPOC CTYJIEHT MOXKET
MOJIyYUTh MaKCUMalibHO 2 6asuta (34 Gasia B COBOKYITHOCTH)

2 GaJuta BBICTABIISIETCSl CTY/ICHTY, €CIIM M3JI0KEHHBIN MaTepuall (PaKTHIECKH BepeH, IEMOHCTPUPYETCSl HATNINE
rITyOOKHMX MCUEPIIBIBAIOIIUX 3HAHUM B 00J1aCTH U3y4aeMOro BOIpOca, TpaMOTHOE, CBOOOIHOE U JIOTHYECKU
CTpOITHOE U3JI0’)KEHUE MaTepuaa

1 Ganuta BeICTABIISIETCS CTY/ICHTY, €CIIM OTMEYAETCsl HAJTMUMeE TOCTaTOYHO MOJIHBIX 3HAHUM B PaAMKax TE€MBbI;
JOIYCKAIOTCS OTACIBHBIC JIOTHIECKUE M CTHIIMCTHYECKUE MTOTPEITHOCTH C OTACTHHBIMH OIINOKaAMH

Tembl MyJbTUMEIUIAHBIX NPE3CHTALMN:

1. The system of the English phonemes.

Classifications of English speech sounds

Alternations and modifications of speech sounds in English
The syllabic structure in English

Received pronunciation in British English. Changes in the Standard
Regional and stylistic varieties of English pronunciation
Scouse

Mancunian

9. Georgie

10. Cockney

11. Tyke

12. Scottish English

13. Irish English

14. Prosodic features of English and their distinctive functions
15. Tendencies in English word stress

e A o

Kpurepun oueHuBaHus:

e 10-8 OamnoB - coiepkaHHe pabOTHl IMOJHOCTBIO COOTBETCTBYET TeMe; INTyOOKO M apryMEeHTHpPOBAHO
packpbIBaeTCs TEMa; JIOTMYECKOE M IOCIEA0BAaTEIbHOE MH3JI0)KEHUE MBbICIEH; HAMKMCaHO MPaBHIbHBIM



JUTEPATYPHBIM SI3BIKOM M CTHJIMCTHYECKH COOTBETCTBYET COJCPKAHUIO;, 3aKIIOUYEHHUE COJIEPKUT BBIBOIBI,
JIOTUYHO BBITEKAIOLME U3 COAEPKaHUsI OCHOBHOM 4acTH;

7-5 0aMIoB - JOCTATOYHO IMOJIHO U YOSIUTEIHHO PACKPBIBACTCS TeMa ¢ HE3HAYUTEIbHBIMUA OTKJIOHCHUSMHU OT
Hee; B OCHOBHOHM 4YacTH JIOTMYHO, CBSI3HO, HO HEJOCTAaTOYHO IOJIHO JIOKa3bIBA€TCS BBIABUHYTHIM TE3MUC;
MMEIOTCSl HE3HAYUTEJIbHbIE HAPYILICHUS MOCJIEI0BATEILHOCTH B M3JI0KEHUU MBICIICH; 3aKIIFOUEHUE CONCPKUT
BBIBO/IbI, IOTHYHO BBITEKAIOIINE U3 COJIEP>KaHUs OCHOBHOM 4acTH;

4-1 6annoB - B OCHOBHOM PacKpbIBaeTCs T€Ma; JaH BEPHBINA, HO OJIHOCTOPOHHUMN UM HEAOCTATOYHO MOJTHBIN
OTBET Ha TeMy, OOHApyXMBAaeTCS HEJOCTATOYHOE YMEHHE JeiaTh BBIBOJIBI M OOOOIICHUS; BBHIBOABI HE
MIOJIHOCTBIO COOTBETCTBYIOT COAEPKaHUI0 OCHOBHOM YacTH;

0 0annoB - TeEMa MOJHOCTBHIO HEPACKPHBITA; XapAKTCPHU3YCTCA CHy‘IaﬁHLIM PACIIOJIOKCHUEM MaTtcpuajia, OTCyTCTBUEM
CBA3H MCIKAY YaCTAMM,; BbIBOABI HC BBITCKAOT U3 OCHOBHOU YaCTU; MHOTOYHCJIICHHBIC 3aUMCTBOBAHU TCKCTA U3 APYTUX
HCTOYHUKOB.

IIpakTHKO-OPpHEHTHPOBAHHbIE 3aJaHUS

1. Characterize the underlined phonemes. Name their meaningful oppositions.
1) keep up appearances;

2) Bob is a big bug;

3) Put two and two together;

4) The kid’s good as gold,;

5) Don’t be as cold as cucumber.

2. Define the kind of underlined allophone and name the sound modification.
1) ninth button;
2) put the tray;

3) knocked down;
4) bright star;

5) dog collar;

6) cruel big man;
7) could wait;

8) this cat;

9) could write;
10) cold climate.

3. Assimilation.

1) Characterize the kind of sound modification from the point of view of different basis.
a) eighth, write this point, up this tree, [ would read, that tray;

b) triumph, ten forks;

c) sweep, twilight, worked, that’s right, five pence;

d) handsome, handmade;

e) lamp post, put that chain, bookcase, this pint;

2) Name the phenomenon and transcribe the following in the narrow transcription.
a) get it right;

b) put three;

¢) couldn’t think;

d) take care;

e) glad to see;

. Reduction.
1) Name all the possible reduced forms of the following words. Correlate the degree of reduction and the
functional style of speech. Define the degree of reduction.
a) You are telling pretty tall stories;
b) Don’t be a busybody, baby;
c) I had the time of my life at the party;
d) Here’s your cook-book;
e) Ifyou agree to carry the calf, they’ll make you to carry the cow.



2) Read the text paying attention to the reduced forms.

Throw the lumber over, man! Let your boat of life be light, packed with only what you need — a homely
home and simple pleasures, one or two friends worth the name, someone to love and someone to love you, a cat,
a dog, and a pipe or two, enough to eat and enough to wear, and a little more than enough to drink; for thirst is a
dangerous thing.

You will find the boat easier to pull then, and it will not be so liable to upset, and it will not matter so much if
it does upset; good, plain merchandise will stand water. You will have time to think as well as to work. Time to
drink in life’s sunshine — time to listen to the Aeolian music that the wind of God draws from the human heart-
strings around us — time to...

I beg your pardon, really. I quite forgot.

5. Elision.

1) Pronounce the following sentences with all possible elision and account for the style of speech used.
a) [ will be pleased if you tell them the truth;

b) Give me that piece, please;

c) Do you want to let me say it?

6. Account for the peculiarities of American English in the following sentences. Read them in American
English. Read them in Canadian English.

1) Itryto do a good job at work;

2) Do you know the way to Hollywood from here?

3) Idon’t want to do that either;

4) TI’ll support another candidate this year, what about you?

5) I went to the market to pick up some brass ticks;

6) On the way to the airport, I had to stop to get gas;

7) Have you heard the hot news about that missile?

8) The new territory was examined.

7. Listen to the text read in American English. Account for the peculiarities of the American English.

The American writer Edgar Allan Poe is probably better known outside the States today than any
other American writer.

There was something about his poems and especially his short stories which interested people all over
the world. Perhaps it was the certain knowledge that we all have that we must die joins us together. Perhaps
that is what we feel we have in common with Edgar Poe. For his short stories at least the ones people read
today are filled with death, with fear, with more than fear, with terror. They deal with murders without
reason, with murders for revenge; they deal with beautiful women who softly and slowly pass from life into
death so quietly that no one knows just when they died or even whether they died at all.

Poe’s stories deal with the strange and wonderful, with unreal happenings which seem real. Indeed
they seem so real that it appears Poe could not have written them at all if he had not himself had the
experiences he’d described. And so as the years went by people began to picture in their minds a man named
Poe who was like the men in Poe’s stories, a man who did not have complete control over his mind, a man
who was mad perhaps, or half mad, a man who was in some strange manner being destroyed.

8. There exists a point of view that Cockney was invented by the London criminals as a codifying language.
Say whether you agree with this opinion and prove your choice. In your argumentation don’t forget about the
descriptive and rhyming peculiarity of Cockney vocabulary.

a. Account for the peculiarities of Cockney in the following phrases. Read them in Cockney.
1) The rain in Spain stays mainly in the plain;

2) I want to have a cup of tea, please;

3) Iknow how to make coffee;

4) In Hampshire it is going to be fine;

5) My father is getting better.

b. Consider the following fragment from the famous play “Pygmalion” by B. Shaw. The main
character’s, Lisa Doolittle’s language, is a picturesque example of the spoken Cockney. Try to act out

the given below part of the play and pronounce Lisa’s words in Cockney.

Pickering (P): Won’t you sit down?



10.

11.

1)

3)

12.

13.

14.

Lisa (L): Don’t mind if I do.
Higgins (H): What’s your name?
(L): Lisa Doolittle.

(H): Come back to business. How much do you propose to pay me for the lessons.

(L): Oh, I know what’s right. A lady friend of mine gets French lessons for eighteen pence an hour
from a real French gentleman. Well, you wouldn’t have the face to ask me the same for teaching me
my own language as you would for French; so I won’t give more than a shilling. Take it or leave it.

Identify a syllable boundary in the following words. Mind phonetic and morphological approach to the
problem of syllable division.
Sitter, runner, cutter, father, pity, civil, clinic, little, mustn’t, city.
Study the following oppositions. State the function of a plus-junction. Detect the realization of the syllable
division functions
I scream — ice-cream,; it slips — its lips; that stuff — that’s tough; a name — an aim.

Answer the questions.

How is the effect of syllable prominence achieved in English?
What is the difference between a stressed and accentuated syllable according to O’Connor?
Account for the articulatory and acoustic peculiarities of word stress in English.

Comment on the distribution of stress in the following words.
Toothpaste, campfire, milk bottle, book keeper, broad-minded, clean-shaven, good-natured, short-sighted,
well-balanced, to bring back, to go by, to pass away, to see about.

Examine the following accentuation oppositions. Account for the nature and function of word stress here.
Import (n) — import (v);

Contract (n) — contract (v);

Accent (n) — accent (v);

Insult (n) — insult (v);

Increase (n) — increase (v);

Convict (n) — convict (v);

Perfect (n) — perfect (v);

Abstract (adj.) — abstract (v);

Concrete (adj.) — concrete (V).

Study the following texts, define the functional style of speech, and account for the peculiarities of oral
representation of each piece. Read the texts applying this information into practice.

1) The time has almost come, ladies and gentlemen, when the Government must ask you — the electors of

Great Britain — to renew its mandate. It is as member of the Government that I stand before you this evening, and
the task I have set myself is to review the many things which the Government has achieved since the last General
Election, and to outline the path which we hope to follow in the future, when as I am confident will be the case,
you return us to office with an even greater parliamentary majority.

No one will deny what we have been able to do in the past five years is especially striking in view of the

crisis which we inherited from the previous Government with wages and pitches spiraling upwards, with a record
trade deficit of hundreds of millions of pounds; and with the pound sterling afflicted by the evaporation of
international confidence, the country was then on the brink of financial disaster and economic collapse.

But within a short time of coming back into power the present Government had taken steps to stabilize the

position. No doubt you will remember some of those steps. Many of them were painful at the time. But they were
necessary if international confidence was to be restored, and we did not flinch from taking them.

15.

Advanced English Course. Lnd., 1971

Miss Prism: 1 was told you expected me in the vestry, dear Canon. I have been waiting for you there for an
hour and three quarters (Catching sight of Lady Bracknell who has fixed her with a stony glare. Miss Prism
grows pail and quails. She looks anxiously around as if desirous to escape.)

Lady Bracknell: (In a severe judicial voice): Prism! (Miss Prism bows her head in shame). Come here.

Prism! (Miss Prism approaches in a humble manner). Prism! Where is that baby? (General consternation. The



cannon starts back in horror. Algernon and Jack pretend to be anxious to shield Cecily and Gwendolen from
hearing the details of a terrible public scandal.) Twenty-eight years ago, Prism, you left lord Bracknell’s house,

Number 104, Upper Grosvenor Street, in charge of a perambulator that contained a baby of the mail sex. You
never returned. A few weeks later, through the elaborate investigations of the Metropolitan police, the
perambulator was discovered at midnight standing by itself in a remote corner of Bayswater. It contained the
manuscript of a three-volume novel of more than unusually revolting sentimentality. (Miss Prism starts in
involuntary indignation). But the baby was not there! (Everyone looks at Miss Prism.) Prism! Where is that
baby? (A pause.)

Miss Prism.: Lady Bracknell, I admit with shame that I do not know. I only wish I did.

The plain facts of the case are these. On the morning of the day you mention, a day that is for ever branded on my
memory, | prepared as usual to take the baby out in its perambulator. I had also with me a somewhat old, but
capacious hand-bag in which I had intended to place the manuscript of a work of fiction that I had written during
my few unoccupied hours. In a moment of mental abstraction, for which I never can forgive myself, I deposited
the manuscript in the bassinette, and placed the baby in the hand-bag.

Jack: (Who has been listening attentively): But where did you deposit the hand-bag?

Miss Prism: Do not ask me, Mr. Worthing.

Jack: Miss Prism, this is a matter of no small importance to me. I insist on knowing where you deposited the
hand-bag that contained the infant.

Miss Prism: 1 left it in the cloak room of one of the larger railway-stations in London.

Jack: What railway-station?

Miss Prism (Quite crushed): Victoria. The Brighton line. ( Sinks into a chair.)

Jack: 1 must retire to my room for a moment. Gwendolen, wait here for me.

Gwendolen: 1f you are not too long, I will here for all my life

From “The Importance of being Ernest” by Oscar Wilde.

16. The river — with the sunlight flashing from its dancing wavelets, gilding gold the gray-green beech-trunks,
glinting through the dark, cool wood paths, chasing shadows o’er the shallows, flinging diamonds from the
mill-wheels, throwing kisses to the lilies, wantoning with the weir’s white waters, silvering moss-grown
walls and bridges, brightening every tiny townlet, making sweet each lane and meadow, lying tangled in the
rushes, peeping, laughing, from each inlet, gleaming gay on many a far sail, making soft the air with glory —
is a golden fairy stream.

From “Tree Men in a Boat” by Jerome K. Jerome.

4) So many of the productions currently to be seen on the London stage are concerned with the more violent
aspects of life that it is surprising to meet a play about ordinary people caught up in ordinary events. Thomas
Sackvill’s “The Visitor”, at the Metropolitan Playhouse, is just such a play — at least on the surface. It seems to
stand well outside the mainstream of recent British drama, and many debts it may owe to the “Angry Young
Man” or “Kitchen-Sink” traditions are far from obvious. Neither does it dabble in the absurd, and only in one
brief but telling scene does it become even mildly experimental. In fact, the surface is not so bland that attention
is constantly focused on the care with which the play has been put together, and the clarity with which its
argument develops: it seems natural to discuss it in terms of the notion of “the well-wrought play”.

The story is about an unremarkable family evening in middle-class suburbia. The Husband — the characters
are not given names and, significantly, never use names to address each other — comes home from his office and
tells the Wife that he has invited a friend to dinner. The Friend — the Visitor of the title — turns up in due course
and they talk about their respective lives and interests. During the conversation, in which is entertaining and
witty without being so sparkling as to draw too much attention to itself, the characters are carefully fleshed out
and provided with a set of credible — if unremarkable — motives. Through innumerable delicate touches in the
writing they emerge: pleasant, humorous, ordinary, and ineffectual. And if they are never made vibrantly alive in
terms of the real world, one feels that this is deliberate: that the author is content to give them a theatrical
existence of their own, and leave it at that.

Advanced English Course, Lnd, 1971.

17. A: Hi! How are you? How was your school practice? I hear there was some...er...disagreeable association
when you were delivering a lesson. But it had a happy end I suppose.

B: Gossip travels fast. But I really will remember this lesson. I had planned it very carefully, but as the time
to start approached, I began to feel terribly nervous. As I came to the door I heard voices coming from the



classroom and when I entered, the pupils didn’t even think of being quiet. On the contrary, my appearance made

them even happier. I introduced myself in what I hoped was a confident voice and when I turned to write my

name on the board I saw I was in trouble. It was a modern white board and the previous teacher’s notes hadn’t

been cleaned off. I saw no duster but some button. The pupils were looking at me eagerly. And how happy they

were when I pressed on that button and a jet of water which was meant to clean the board went straight into my

eye instead!

Kpurtepuu onenuBanus:

IIpu Texyiiem KOHTpoJie (co0eceI0BaHNU Ha MPAKTUYECKUX 3aHATUSAX) 32 OTBET Ha BONPOC CTYAECHT MOXET
MOJIy4YUTh MaKcCUMaibHO 2 6anna (34 6ania B COBOKYITHOCTH)

2 GaJuta BBICTABJISIETCS CTYACHTY, €CIIM 3a/laHHE BBIMOJIHEHO 0e3 OIINOOK, JEMOHCTPUPYETCS HATUYUe
MPAaKTUYECKOTO HaBBIKA B 00JIACTH M3y4aeMOr0 BOIIPOCA, IPaMOTHOE U CBOOOIHOE H3JIOKEHHE MaTeprasia

1 Gasuta BBICTABIISIETCS CTY/ACHTY, €CJIM OTMEUAeTCsl HaJTMUKe HEJOCTaTOYHO YCTOMYHMBOTO HaBbIKa B paMKax
TEMBI; JIOIYCKAIOTCS OT/ACIbHBIC IOTHUECKUE U CTHIUCTUICCKHIE OTPEIIHOCTH C OT/ACTHHBIMH OITHOKAMH.

Tembl pedepaToB
Phonetics as a Branch of Linguistics.
1. CranoBnenue u pa3BuTHe (POHETUKH KaK HAyYHOU TUCIUIUINHBI.
2. OcHOBHBIE pa3Jienbl POHETUKH.
3. CoBpemeHHbIE METObI (POHETUYECKUX UCCIIETOBaHUM.
4. Ponb (pOHETHUYECKUX CPEACTB B MEKKYJIbTYPHOU KOMMYHHKAIIUH.
5. CoBpeMeHHBIE MOAX0bI K 00YYESHHIO TPOU3HOIICHHUIO.
6. @oHeTHYECKask KOMIIETEHLUS KaK COCTAaBIISIONIAs KOMMYHUKATUBHOM KOMIIETEHIIUM YYalIUXCSl.
The functional aspect of speech sounds.
7. Konuenuuu ¢poHEMBI B TPY1axX OTEYECTBEHHBIX U 3apYOE)KHBIX YUEHBIX.
8. Knaccuueckue poHOIOTHYECKHE TEOPUH.
9. Jlunamuueckue Moaenu B GOHOIOTHH.
10. MeTozp! (POHOIOTUYECKOTO aHAIIN3A.
11. Cuctema cornacHbIX aHIJIMMCKOTO SA3BIKA.
12. CpaBHEHME CUCTEMBI COTJIACHBIX B AHIVIMHCKOM U PYCCKOM S3bIKaX.
13. Cucrema riacHbIX aHTTIMHCKOTO SI3bIKA.
14. CpaBHEHME CUCTEMBI COTJIACHBIX B AHIVIMHCKOM U PYCCKOM S3bIKaX.
15. Tpanckpunuusi, ee Buabl. CpaBHUTEIbHBIA aHAIN3 PA3IUYHBIX CUCTEM TPAHCKPUIILIUH.
16. doHeTHUECKHE IPOLECCH] B CBA3HON PEUH.

Word stress.
17. CrioBecHOE yiapeHue 1 ero mpupoja: apTUKYJISIH, aKyCTHKa, BOCIIPUSITHE.
18. Tunsl cnoBecHoro ynapeHus. OcoOEHHOCTH CJIOBECHOI'O YIapeHUs B aHTJIMICKOM SI3bIKE.
19. CreneHu cI0BECHOTO yJIapEHHsI B COBPEMEHHOM aHIJIMICKOM SI3BIKE.
20. Mecro cioBecHOro ynapeHus. @akTopsl, BIUSAIOIME HA PACIIOIOKEHUE YAAPEHUSI.
21. OcHOBHBIE TEHACHIINH, PETYJIUPYIOIINE PACIIONOKEHNE yIapEHUS.
22. OyHKINHU CIOBECHOTO YJAapEHHUs B AaHITIMHCKOM U PYyCCKOM SI3bIKAX.
23. CpaBHEHHE yAapeHUs B aHTJIMICKOM U PYCCKOM SI3bIKaX.

Intonation and Prosody.

24. UnTonanus u npocogus. CpaBHUTEIbHBINA aHAJIN3 PA3IUYHbIX MOAXOJO0B K ONPEACICHUI0 UHTOHALUU U
IIPOCOIUN.

25. KoMnoHeHTbl HHTOHALUH B (DYyHKIIMOHAJILHOM ACIEKTe.

26. Menoanka Kak OCHOBHOUM KOMITOHEHT MHTOHAIIUH.

27. TemOp KaKk KOMIOHEHT IPOCOIUU.

28. OyHKIHUOHAJIbHBIN ACTIEKT HHTOHAIUH.

29. Posip MTHTOHALIMU B pean3al[ii CMBICIIOBOM CTPYKTYpPbI BBICKa3bIBaHUS.

30. BzauMoaeiicTBME MHTOHALIMY U JIEKCUKO-CUHTAKCHYECKUX CPEACTB B YCTHOM PEYEBOM JIUCKYpCE.

31. DMonMoHaNIbHO-MOJaNIbHAs (PYHKIUS MHTOHALUH.

32. Ilparmatuueckas GyHKIUS UHTOHAIUH.

33. Putopuueckas pyHKUIUS HHTOHALIUH.

34. CouunanbHasi QyHKIMSI UHTOHALIMH.

35. Posnp MHTOHALMM B peaJIN3allMd CMBICIOBON CTPYKTYPbI BbICKA3bIBAHMS.



36.
37.
38.
39.
40.
41.
42.

43.
44.
45.
46.

47.
48.
49.

50.

51.
52.
53.
54.

55.
56.

57.
58.

59.
60.
61.
62.
63.

64.
65.
66.
67.

WMHToHanus quckypcea.

WMHTOHAIMSA U KOHTEKCT.
AHIIIMHACKUNA peueBOil puTM.
DyHKIMOHAIBHBIM aCIIEKT PUTMA.
PutMmuueckas opranuzanys o33HH.
PurMmuueckas opranusanys npossl.
Put™m B cIOHTaHHOM pedn.

Phonostylistics. Phonetic styles.

[Tpobaembl coBpeMeHHON (POHOCTUITUCTUKHY.
DKCTpaIMHIBUCTHYECKHE (DAKTOPHI U IPOU3HOIIECHUE.

Oco0eHHOCTH MPOCOANYECKON pealn3alluyl pa3InyHbIX CTHIIEH peun.
@doHeTuvecKas KyJbTypa peyd B pa3IM4HbIX CUTYALUIX OOIICHHUS.

Social and Territorial Varieties of English Pronunciation.
AHTTTUICKHH S3bIK B COBPEMEHHOM MUPE U ITPOOJIeMbl IPOU3HOIICHUSI.

['eorpaduueckie BapruaHThl aHTIIHHCKOTO MPOU3HOILICHHS.

[Ipobnema mpousHocuTenbHOU HOpMBbI. COBpeMeHHas MPOM3HOCHUTENNbHAs HOpMa B BennkoObputanuu
(CHIA).

CoBpemeHHbIe TOAX0bI K 00yueHuto nmpousHomenuto: English as a Foreign Language, English as a
Lingua Franca.

CoBpeMeHHbIE TEHICHIIMHN B AaHIJIMICKOM ITPOU3HOIICHUH.

ConuanbHblil cTaTyCc B IPOU3HOLICHUH.

I'engepHblit GakTOp B MPOU3HOUICHUH.

[IpousHomenne kak Mapkep npodecCHOHaTbHONW MPUHAJIEKHOCTH TOBOPSIILIETO.

Oco0eHHOCTH IPOCOANYECKON peaTn3aluy pa3InYHbIX BUI0OB YCTHOIO Pe4eBOro JMCKypca.
[Ipocoaus myOau4HOM peun (akaJIeMUYeCKON, TOJTUTHUECKOHN, FOPUINIECKON U Ap.).

WHTOHAIMA Kak cpeicTBO (OPMHUPOBAHUS BBIPA3UTEIBHOCTU XYJOKECTBEHHOIO TEKCTa (Ha MaTepuale
COBPEMEHHOM OpUTAaHCKOM MPO3BI).

WNuauBuayanbHbI CTHIIB OpaTOpa U €ro NpoCOANYECKas COCTaBIAIONIasl.

Ponp mnpocogum B peanu3anMM KOMMYHUKATHBHBIX CTpaTerMii B JMaJOre-MHTEPBBIO (qualiore-
JMCKYCCHH), TIOJIUJIOTE.

DoHEeTHYECKHE CPEICTBA KAK YaCTh COLIMO-KYJIBTYPHOTO IOPTPETA TOBOPSIIETO.

KynbTypa peun B nejarorn4eckom oOLIeHUH U ee (POHETHUECKasi COCTABIISAIOIIAS.

doHeTHYECKHE OCOOEHHOCTH PEKIIAMBI.

[Ipoconnueckue XxapaKTEpUCTUKH Meua-IUCKypca.

[Ipobnembl BOCTIpUATHS 3ByUaIIeH peydH.

Oco0eHHOCTH 00yUYeHHUsI TPOU3HOCUTEIbHOI CTOPOHE AHTJINHCKOTO SI3bIKA

[Tpuniune! oT60pa Marepuana st o0ydeHust HOHETHKHU B IIKOJIE
Metoandeckast THIIOJOTHS (POHETHYECKOTO MaTepuaa

Otanbel GOpUMPOBAHUS POU3HOCUTEIHHBIX HABHIKOB

CrniocoObl pa®OThI HaJl MPOU3HOILICHUEM

Kpurtepun ouennBanus:

12-9 GamnoB - coxmepxkaHue pPabOTHl TMOTHOCTHIO COOTBETCTBYET TeMe; IIIYOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCsi TeMa; JIOTUYECKOE M TMOCIEeJ0BaTEIbHOE H3JI0KEHUE MBbICIIEH; HAMMCaHO MPaBUIbHBIM
JUTEPATYPHBIM SI3bIKOM M CTUJIMCTUYECKH COOTBETCTBYET COJAEPKAHUIO; 3aKIIOUYEHUE COJIEPKHUT BBIBOJIBI,
JIOTUYHO BBITEKAIOIINE U3 COJIEP KaHNUs OCHOBHOM 4acTH;

8-5 0aIoB - TOCTaTOYHO IMOJIHO U YOEIUTENbHO PACKPBIBACTCS TeMa C HE3HAUUTEIbHBIMU OTKJIOHEHUSMHU OT
Hee; B OCHOBHOM 4YacTU JIOTMYHO, CBSI3HO, HO HEJOCTAaTOYHO IOJIHO JIOKa3bIBA€TCS BBIABUHYTBIM TE3MUC;
MMEIOTCSl He3HAUUTEIbHbIC HAPYIIEHUS TIOCIEI0BATEILHOCTH B U3NI0KEHUU MBICIICH; 3aKIIIOUEHUE COACPKHUT
BBIBOJIbI, IOTUYHO BBITEKAIOLIUE U3 COACPIKAHUS OCHOBHOM 4acTH;

4-1 GanoB - B OCHOBHOM PAacKPBIBAETCS TEMa; JaH BEPHBINA, HO OJJHOCTOPOHHUH MM HEIOCTATOYHO ITOTHBIN



OTBCT Ha TEMY, O6HaPY)KI/IBaCTC${ HEAOCTATOYHOC YMCHHUC MOCJIAaTbhb BBIBOJAbBI U O606HI€HI/I${; BBIBOABI HE
MMOJIHOCTBIO COOTBETCTBYIOT COACPIKAHUTIO OCHOBHOM qacCTu,

e ( OamiIoB - TeMa IMOIHOCTHIO HCPACKPHBITA; XapAKTCPHU3YCTCA CJ'Iy‘-IafIHBIM PACIIOJIOKCHHUEM MaTtcpuajia, OTCyTCTBUEM
CBA3H MCKAY YaCTAMM,; BbIBOABI HC BBITCKAIOT U3 OCHOBHOH YaCTHU; MHOT'OYUCJIICHHBIC 3aUMCTBOBAaHUSA TCKCTA U3 APYTUX
HCTOYHHUKOB.

TEST 1

Match the beginnings of the phrases with their continuations or fill in the gaps:

1 Articulatory phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds.
b) the physics of speech sounds

c¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

2 Acoustic phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds.
b) the physics of speech sounds

c¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

3 Auditory phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds
b) the physics of speech sounds

c¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

4 Phonetics studies

a) contrasts in sound which make differences of meaning within language

b) all possible speech sounds

c) how the different structures of the vocal tract interact to create the specific sounds
d) the physics of speech sounds

5 Phonology studies

a) contrasts in sound which make differences of meaning within language

b) all possible speech sounds

c) how the different structures of the vocal tract interact to create the specific sounds
d) the physics of speech sounds

6 Two small bands of elastic tissue that lie opposite each other across the air passage are called
a) LARYNX

b) VOCAL TRACT

c) VOCAL CORDS

d) GLOTTIS

7 All the positions and movements of the speech organs necessary to produce a speech sound are called
a) ARTICULATIONS

b) VOCAL TRACT

c) VOCAL CORDS

d) GLOTTIS

8 Four principal questions for English vowels are

a) 1 Place 2 Closure 3 Larynx 4 Nose

b) 1 Height 2 Place 3 Lips 4 Tongue Root

c) 1 Length 2 Height 3 Place 4 Lips

d) 1 Length 2 Height 3 Place 4 Stability of articulation

9 Four principal questions for English consonants
a) 1 Place 2 Closure 3 Larynx 4 Nose



b) 1 Height 2 Place 3 Lips 4 Tongue Root
c) 1 Length 2 Height 3 Place 4 Lips
d) 1 Length 2 Height 3 Place 4 Stability of articulation

10 An abstract linguistic unit which is realized in speech in the material form of its variants is called
a) a phoneme

b) an allophone

c) a syllable

d) an utterance

TEST 2

1 The opposition /p/ versus /{/ like in PAIR-FAIR is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

¢) a minimal pair

d) a minimal set

2 The opposition /p/ versus /-/ like in PAIR-AIR is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

¢) a minimal pair

d) a minimal set

3 The pair of words which differ in only one speech sound is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

¢) a minimal pair

d) a minimal set

4 IDIOLECTAL variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

5 DIAPHONIC variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c¢) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

6 ALLOPHONIC variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

7 The FORMAL (DISTRIBUTIONAL) method

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

& The SEMANTIC method



a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

9 The 2nd problem in phonological analysis

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

10 The 3rd problem in phonological analysis

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

TEST 3

1 The allophone of /t/ in TEA is

a) nasally exploded, alveolar

b) laterally exploded, alveolar

c¢) unexploded, alveolar (glottal stop)
d) plosive, aspirated, alveolar

2 The allophone of /t/ in LITTLE is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

¢) unexploded, alveolar (glottal stop)
d) plosive, aspirated, alveolar

3 The allophone of /t/ in KITTEN is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

c¢) unexploded, alveolar (glottal stop)
d) unexploded, dental

4 The allophone of /t/ in OUTCOME is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

c¢) unexploded, alveolar (glottal stop)
d) unexploded, dental

5 The allophone of /t/ in EIGHTH is

a) nasally exploded, alveolar

b) laterally exploded, alveolar

c¢) unexploded, alveolar (glottal stop)

d) unexploded, dental

The phonological analysis gives us a total of (26) ... consonantal phonemes in English, of which (27) ... are of
restricted occurrence.

6

a) 22
b) 24
c) 44
d) 20

7



a)4
b) 5
c)6
d)7

8 All English diphthongs are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

9 Diphthongs which end with a glide towards the schwa vowel are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

10 Diphthongs which end with a glide towards a higher position in the mouth are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

TEST 4

1 Phonologically relevant features

a) distinguish one allophone from all the other allophones of the phoneme
b) distinguish one phoneme from all the other phonemes of the language.
c¢) distinguish allophones from phonemes

d) distinguish phonemes from letters of the alphabet

2 Phonologically irrelevant features

a) distinguish one allophone from all the other allophones of the phoneme
b) distinguish this phoneme from all the other phonemes of the language.
c) distinguish allophones from phonemes

d) distinguish phonemes from letters of the alphabet

3 When adjacent sounds become more like each other in connected speech it’s...
a) elision

b) reduction

c) assimilation

d) linking

4 When sounds are left out in connected speech it’s...
a) elision

b) reduction

c) assimilation

d) linking

5 When an unrelated sound is inserted between the words to ease the transition from one sound to another
in connected speech it’s...

a) elision

b) reduction

¢) assimilation

d) linking

6 The examples of progressive assimilation are:
a) TEN BALOONS /tem/,



b) BRIDGE SCORE /[ko/
¢) TODAY /t’dei/
d) WON’T SHE /waun(fi/, D’YOU /dsu:/

7 The examples of regressive assimilation are:
a) TEN BALOONS /tem/,

b) BRIDGE SCORE /Jko/

c) TODAY /t’dei/

d) WON’T SHE /waounffi/, D’YOU /dzu:/

8 The examples of mutual assimilation are:
a) a) TEN BALOONS /tem/,

b) BRIDGE SCORE /Jko/

c) TODAY /t’dei/

d) WON’T SHE /waounffi/, D’YOU /dzu:/

9 The example of intrusive /1/ is...
a) forget it

b) for yesterday’ dinner

¢) for an hour or so

d) an idea of it

10 The example of linking /1/ is...
a) forget it

b) for yesterday’ dinner

¢) for an hour or so

d) an idea of it

TEST 5

1 The three linking sounds are
a)/t,d, h/

b) /1, j, w/

c) /o, m, 1/

d) /p, t, k/

2 The three sounds which are likely to be elided are
a)/t,d, h/
b) /1, j, w/
c) /o, m, 1/
d) /p, t, k/

3 Weak vowels are lost after
a)/t, d, h/
b) /r, j, w/
c) /o, m, 1/
d) /p, t, k/

4 Which variant is likely to be pronounced in rapid speech?
a) LOOKED BACK /luk baek/

b) LOOKED BACK /lukt baek/

¢) LOOKED BACK /lukid baek/

d) LOOKED BACK /lukd baek/

5 In DYNAMIC stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness



6 In MUSICAL, or TONIC stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

7 In QUANTITATIVE stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

8 In QUALITATIVE stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

9 The stress on the first (root) syllable, as in words FATHER, MOTHER, HUSBAND is the feature of
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

¢) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

10 The stress on the second (root) syllable of native English words with a prefix which has lost its meaning:
AMONG, BECOME, FORGET is the feature of

a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

TEST 6

1 The stress in such words as RADICAL, FAMILY, CINEMA is
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

2 The stress in such words as PRO,NUNCI’ATION, E. XAMI’NATION is
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

3 The stress mark in the word exami'nation indicates
a) primary stress

b) secondary stress

c) tertiary stress

d) weak stress

4 In the word Flap “f1” is...
a) onset

b) rhyme

c¢) nucleus

d) coda



5 The obligatory part of the syllable is
a) onset

b) rhyme

c¢) nucleus

d) coda

6 Phonotactics is

a) rules of combining syllables into words

b) rules of combining phonemes into syllables
¢) rules of combining phonemes into words

d) rules of combining words into utterances

7 There are ... syllable patterns in English
a)21
b) 15
c)23
d) 16

8 The most frequent syllable pattern in English is
a)V

b) VC

c) CVC

d) CCVC

9 In the words ANTS the syllable is

a) open

b) closed

c) covered

d) uncovered

10 ... states that there are as many syllables in a word as there are chest pulses.
a) The expiratory theory

b) The relative sonority theory

c¢) The muscular tension theory

d) The loudness theory

TEST 7

1 The main communicative unit which is characterized by semantic entity in which prosodic features are
actualized is

a) the rhythmic group

b) the intonation group

c) the utterance

d) the syllable

2 The variations in the pitch of the voice which take place with voiced sounds is
a) the utterance stress

b) the pitch range

c) the pitch level

d) the pitch component of intonation

3 ... is produced by a sharp change of pitch direction, or by variations in duration, or both.
a) A silent pause

b) A pause of perception

c) A voiced pause

d) A filled pause

4 A supraphrasal unity is
a) an unexpanded simple utterance



b) a short text
c) a set of utterances
d) a combined tune

5 A combined tune is

a) an intonation-group corresponding to a grammatical sentence
b) an utterance composed of more than one intonation-group

c¢) an unexpanded simple utterance

d) a set of utterances

6 ... 1s the standard pronunciation adopted by native speakers as the right and proper way of speaking.
a) A local dialect

b) The orthoepic norm

c¢) The notation system

d) A social dialect

7 Less than ... % speak RP in its pure form now.
a) 10

b)2

c) 13

d) 40

8 RP is associated with the ... of England
a) north-west
b) south-west
c) south-east
d) north-east

9 Which three main types are distinguished within RP itself:
a) standard, local, regional

b) conservative, general, advanced

c) standard, conservative, regional

d) conservative, general, local

10 When RP consonants / d / and / 0 / are realized in Cockney accent as /v/ and /t/, making the
consonantal system 2 consonants fewer it’s called

a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

TEST 8

1 When in RP /r/ is restricted to occurring in pre-vocalic position, but in some other accents occurs
preconsonantly and prepausally, it’s called

a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

2 When /ei/ is realized as a long /e:/, e.g. PLAY /ple:/, it’s called
a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

3 When the system of the phonemes is the same, but the incidence of phonemes in words is different, it’s
called



a) systemic differences

b) distributional differences
c) realizational differences
d) lexical differences

4 ... is perceived as a compromise between popular London usage and Received Pronunciation.
a) Geordie

b) Scouse

c¢) Cornish

d) Estuary

5 ... 1s the name given to any language created, usually spontaneously, out of a mixture of other languages as
a means of communication between speakers of different tongues.

a) Pidgin

b) Creole

c¢) Cornish

d) Estuary

6 ... 1s a well-defined and stable language learned by the children of a community as a native language that
had been originated from a combination of two or more languages.

a) Pidgin

b) Creole

c¢) Cornish

d) Estuary

7 In RP the diphthong /ou/ has changed its quality and became ... , its starting point now is a mid-central
unrounded vowel, instead of back and rounded.

a) /e/

b) /o/

c) /av/

d)/av/

8 Accents which reflect the highest degree of local distinctiveness, the lowest social class, the maximal
degree of difference from RP are called ...

a) local dialects

b) social dialects

c) RP

d) broad accents

9 Characteristic feature of ... is frequent prominence given to prepositions and auxiliary verbs normally
unstressed in RP.

a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

10 In ... /a:/ is fronted compared with RP /a:/ and it approximates to / & / in words which do not contain
"r" in spelling (e.g. "glass", "after"),

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

TEST 9

1 /3:/is not used in ..., instead of RP /3:/ they use the sequences /ir/, /er/ or /ar/
a) Estuary English



b) the Northern accent
¢) the Scottish accent
d) General American

2 /1/1in ... is retroflexive, 1.e. the tip of the tongue is curled back
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

3 /t/ is voiced between a vowel and a sonorant or between two vowels in...
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

4 /u/ is used instead of /au/ (e.g. "down" /dun/) in ...
a) Estuary English

b) the Northern accent

c¢) the Scottish accent

d) General American

5/9u/ is pronounced as a monophthongal / o:/ (e.g. "go", "home") in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

6 /e/ or are pronounced instead of /ei/ (e.g. "may", "say", "take") in ...

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

7 /t/ is an alveolar flap not only between and before vowels, as in "hurry" and "brown", but also after
vowels, as in "word" in ...

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

8 A voiceless labiovelar fricative /m/ is used in ... to distinguish between "which" and "witch", e.g. /hwiff/
for which

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

9 /{/ is voiced in words like "excursion" 13nl, "version" /3n/ in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

10 In ... there appears a backlingual fricative /x/, which resembles the corresponding Russian sound
a) Estuary English
b) the Northern accent



c) the Scottish accent
d) General American

TEST 10

1 L-vocalization, so that MILK is [miwk] or [miok] isin ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

2 ... 1s a visual system of notation of the sound structure of speech.
a) The orthoepic norm

b) The prosodic notation system

c¢) The transcription

d) The alphabet

3 ... is a notation system of prosodic phenomena.
a) The orthoepic norm

b) The prosodic notation system

c¢) The transcription

d) The alphabet

4 Different ways of pronunciation caused by extralinguistic factors and characterized by definite
phonetic features are called ...

a) dialects

b) phonetic styles

c) accents

d) supraphrasal unities

5 The main circumstances of reality that cause phonetic modifications are called...
a) phonetic styles

b) speech characteristics

c¢) phonetic style-forming means

d) extralinguistic factors

6 Phonetic features that enable the native speaker to distinguish between different styles of
pronunciation are called...

a) phonetic styles

b) speech characteristics

c¢) phonetic style-forming means

d) extralinguistic factors

7 The practice of alternate use of two languages is called...
a) interference

b) bilingualism

c) assimilation

d) prosodic interference

8 The result of interaction and mutual influence of the language systems being in contact is called...
a) interference

b) bilingualism

c) assimilation

d) prosodic interference.

9 Deviations from the prosodic norm of a language which result from the influence of the other language
are called...
a) interference



b) bilingualism
c) assimilation
d) prosodic interference

10 Interference takes place in ... levels of language.
a) phonetic, grammatical and lexical

b) grammatical and lexical

¢) phonetic and lexical

d) phonetic and grammatical

Kpurepun onenuBanus

3a BBIMOJTHEHUE TECTA (CIyYalHBIA BHIOOP U3 MPEUIOKEHHBIX) CTYACHT norydaeT 10 6amoB (01HO

IPpaBHUJILHO BBIIIOJIHCHHOC 3a/IaHUC =1 63.J'IJ'I)

IIepeyeHb BONPOCOB K 3a4€Ty € OLEHKOM
Theoretical questions

1.

2.

[98)

PNk

10.
11.
12.

13

21.

22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.

Phonetics as a science. Its genesis and development. Branches of phonetics. Segmental and suprasegmental
phonetics. Articulatory, acoustic, auditory phonetics. Aims of phonetics. Phonetics and other sciences.

Theory of phoneme. Baudauin de Courtenay (two periods). L. V. Shcherba; D. Jones.

Notion of a phoneme. Definition, essence, segmental nature. phonologic opposition, minimal pairs, restricted
phoneme. Three aspects of a phoneme.

Notion of allophones. Meaningful oppositions. Complementary distribution. Classification of allophones.
Transcription systems, International Phonetic Alphabet, broad transcription and narrow transcription.

A phonematic structure of the English language, three types of factors.

Articulatory and physiological aspect of speech sounds. Four kinds of mechanisms. Active and passive organs.
Detailed consonant classification from the point of view of the work of soft palate, vocal cords, and kind of
obstruction.

Detailed classification of consonants according to active organ of speech and place of obstruction; mechanisms
of sound modification.

General principles of vowel classification compared with consonants.

Detailed classification of vowels.

A diphthong theory. Kinds of diphthong. Modern tendencies in a diphthong theory.

. Articulatory transitions of sound in connected speech. Three stages of sound production.
14.
15.
16.
17.
18.
19.
20.

General principles of vowel and consonant modifications

Assimilation.

Reduction.

Schwa. Kinds of schwa.

Relaxed pronunciation.

Elision.

Notion of standard. Notion of RP. RP abroad and in England. Stylistic and social independence of a standard.
Kinds of RP.

Notion of a dialect. Dialects and accents. A notion of a national language. Major Dialectal Areas. Geographical
and social stratification of a dialect. Diglossia and bilinguism.

Estuary English

Modern tendencies in RP (1-2 periods)

Modern tendencies in RP (2-3 periods)

Deviations from RP.

Origin, social and geographical stratification of Cockney. Vocal and consonantal system of Cockney.
General characteristics of English dialects (Northern and Midland accents)

American English. Origin and genesis. Kinds of American English.

The system of American consonants.

American vocalic system.

Accentuation and prosodic peculiarities of General American.

Notion of a syllable. Functions of a syllable. Rules of syllable division in English.

Nature of stress. Functions of stress. Expiratory stress. Dynamic stress.

Suprasegmental phonetics. Definition and development. Prosody and intonation. Functions of intonation.
Structural components of prosody. Phonetic suprasegmental structure.



36. The semantic function of the nucleus, prehead and head.

37. The main attitudes conveyed by the main intonation contours.

38. Phonostylistics. Peculiarities of informational and publicistic styles.
39. Phonostylistics. Peculiarities of declamatory and conversational styles
40. Interactive methods of teaching Pronunciation

Practically-oriented questions

41. Pronounce the phrase Alaska if I can picture up and state the kind of assimilation there.

42. Read the text paying attention to the reduced forms.

43. Pronounce the phrase I am looking forward to our meeting and state the kinds of schwa there.

44. Read the words ninth button with proper kind of modification.

45. Pronounce the following sentences with all possible elision and account for the style of speech used.
46. Pronounce the phrase I GOT IT! WHAT ARE YOU GOING TO DO? with relaxed pronunciation
47. Read the text using j-coalescence, t-glottaling and 1-vocalisation of Estuary English

48. Read the text using phonetic peculiarities of RP

49. Read the text using intervocal t-glottaling, th-fronting opening of final schwa of Cockney

50. Pronounce main vocal American English peculiarities in the text

51. Pronounce main consonant American English peculiarities in the text

52. Read the text using phonetic peculiarities of American English

53. Divide the words ASSOCIATION, CAN’T, LITTLE into syllables

54. What are the nature and functions of stress? What are expiratory stress and dynamic stress?

55. Read the text expressing different emotions by changing the kind if Head, Prehead and Nucleus

56. Read the text expressing different emotions by changing main intonation contours

57. Read the text using the peculiarities of and publicist style

58. Read the text using the peculiarities of informational a style

59. Read the text using the peculiarities of declamatory style

60. Read the text using the peculiarities of conversational style

Kputepun oneHuBanus:
84-100 GannoB (OIEHKA «OTIMYHO») BBICTABISETCS CTYICHTY, €CIIM W3JIOKEHHBIM Marepuan (pakTHuecKu BepeH,
JEMOHCTPHPYETCS HAIWYKME TIyOOKHMX HWCUEPNIBIBAOININX 3HAHWKW B 00JACTH HM3ydaeMOro BOIMPOCA, TPaMOTHOE,
CBOOOMHOE U JIOTUYECKH CTPOMHOE U3JOXKEHHE MaTepuasa, IIUPOKOE WCIOIb30BaHUE JOIMOIHUTEIBHON
JUTEPATYPHI,
67-83 Gamna (OIIEHKA «XOPOIIO») BBICTABISIETCA CTYIEHTY, €CIU OTMEYaeTCs HalW4he TBEPAbIX U JIOCTATOYHO
MOJIHBIX 3HAHWM B paMKaX TEMBI; YETKOEC H3JIOKCHHUE Marepualia; JOIMYCKAITCS OTICIbHBIC JIOTHYCCKUE U
CTHJIMCTUYECKHE MMOTPEIIHOCTH;
50-66 6amnoB (OIEHKA «YAOBJICTBOPUTEIHHOY) BBICTABIIACTCS CTYACHTY, €CIIM OTMEUYACTCS M3JI0KEHHNE MaTepuaa ¢
OTJENbHBIMU OITHOKAMH,
0-49 GamioB (OLIEHKA «HEYIOBJIETBOPUTEIHHO)») BBICTABISICTCS CTYICHTY, €CIM OTBET JIOTUYECKH HE 3aKOHYCH,
COJICP>KUT TpyOble OLMIMOKH, CTYJEHT HE MOHMMAET CYIIHOCTH M3JIaraéMoro Marepuaia, He YBepeH B OTBETax Ha
AOIIOJHHUTEIbHBIC BOIIPOCHI.
3 MeToanyeckue MaTePHAJIbI, ONPe/IeJIsIONINe MPOLeAYPbl OleHUBAHUS 3HAHMII, YMeHHii, HABBIKOB U (MJIH)
ONbITA AeATEJbHOCTH, XaPAKTEPHU3YIOLIMX ITaNbl (POPMUPOBAHUS KOMIIETCHIH I

[Tpoueaypsl OlleHHBAHUS BKJIIOYAIOT B c€0s TEKYLIUI KOHTPOJIb U IPOMEKYTOUHYIO aTTECTALIUIO.

Texkymuii KOHTPOJIb YCIIEBAEMOCTH IIPOBOJAMUTCS C UCIIOJIB30BAHUEM OLIEHOYHBIX CPEICTB, IPEICTaBICHHBIX
B II. 2 JaHHOIO NpPWIOXKEHUsA. Pe3ynbTaTel TEKyIIEro KOHTPOJISL JOBOAATCS [0 CBENCHHS CTYACHTOB [0
[IPOMEKYTOYHON aTTECTALUU.

IIpomexyTouHas aTrecTauMs NPOBOIUTCS B GOopMe 3a4eTa C OLIEHKOM.

[TpomexyTouHas arTecTalys B BHJE 3aueTa C OLIGHKOH Uii O00ydaromuxcs O4HOM (opMbl 00ydeHHUs
IIPOBOJIUTCA, KaK MPAaBWIO, HA ITOCJIEIHEM 3aHATHHA B YCTHOM BHUJE IO PACIHCAHMIO JO HAYaja HK3aMEHAllMOHHOMN
CEeCcCUH, €ClId UHOE He NPEeyCMOTPEHO yueOHbIM Iu1aHOM. KonnyecTBO BOIPOCOB B 3aJJaHUU — 3: 2 TEOPETUYECKUX
BOIIPOCA, OAMH — MPAKTUKO-OpUEHTHpPOBaHHBIA. OOBsBIECHHE peE3ylbTaTOB MPOU3BOAMTCA B JCHb 3ayera.
Pe3ynpTaTthl aTTecTanMM 3aHOCATCS B 3a4ETHYIO BEJAOMOCTh M 3a4ETHYIO KHWXKKY CTyAeHTa. CTyIOEeHTBI, He
MpoUIe/IIINe MPOMEKYTOUHYIO aTTeCTalio Mo TIpaduKy, JJODKHBI JIMKBUIMPOBATH 3aJ0JDKEHHOCTh B
YCTaHOBJICHHOM IOPSAKE.
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