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1. HEJIX OCBOEHMA JTUCHHUIIJINHBI

1.1| 103HAKOMHTB 00YJAIOMINXCS € IPEIMETOM, OCHOBHBIMH MOHSTHSIMHU JIMHTBOCTHIIUCTHKH, @ TaKXKe HanOolee IepCleKTUBHEIMU
HaIpaBJIEHUSIMH B IMHIBOCTHIICTHKE, CIOCOOCTBOBATE 00JIee MOJTHOMY TOHMMAHHIO GOpMaIbHON M COAEPKATEIBHON CTPYKTYPHI
TEKCTa, pa3BUBaTh aHAIMTHYECKHE 1 KOMMYHHKATHBHBIC HABBIKH BJIaJICHUS HHOCTPAHHBIM SI3bIKOM.

2. TPEBOBAHUA K PE3YJIbTATAM OCBOEHUMA JTUCITUIIJIMHBI

NKO-1.1:Baaneer cpeacteamu UKT ns ncnonb3zoBanus nugpoBbIX CEPBUCOB U Pa3padoTKH JIEKTPOHHBIX 00pa3oBaTeIbHbIX
pecypcos

IIKO-1.2:OcymecTBsieT NJIAHUPOBAHHME, OPraHU3ALMI0, KOHTPOJIb H KOPPEKTHPOBKY 00pa30BaTe/IbHOI0 IpoLecca ¢
HCNoJIb30BaHueM UG PoBOoii 00pa3oBaTeIbHOI cpelbl 00pa3oBaTeIbHON OPraHU3aUM U OTKPBLITOr0 HH(POPMALMOHHO-
00pa30BaTeIbHOI0 NPOCTPAHCTBA

IMKO-1.3:UcnoJib3yeT pecypchl MeKAYHAPOAHBIX M HAMOHAJIBHBIX IJIAT(OPM OTKPHITOro 00pa3oBaHusi B Npo- ¢eccCHOHANIBHOI
JeSITeJIbHOCTH YYUTeJIsI OCHOBHOIO 00-111er0 U Cpe/IHero 001ero oopa3oBaHusi

OIIK-8.1:B1ageeT ocHOBaMH crieliiadIbHbIX HAYYHBIX 3HAHUH B c(epe npodeccuoHAILHOM KeATeTbHOCTH

OIIK-8.2:OcyuiecTBJ/sieT MeJaroru4eckyio 1esTeJJbHOCTh HA 0CHOBE HCIOJIb30BaHNs CEeNHATbHBIX HAYYHBIX 3HAHUH 1
NMPAKTHYEeCKNX YMEeHHUI B NPo¢ecCHOHATBHOI 1esITeIbHOCTH

OIIK-8.3:BiajeTh aJropuTMamMu M TeXHOJIOTHAMH OCylllecTB/IeHHs NPo(ecCHOHAIbHOM NeJaroruyeckoii esiTeJJbHOCTH HA OCHOBE
CHEeNHATBHBIX HAYYHBIX 3HAHUH

B pe3yabTaTe OCBOCHUA TUCIHUIIJINHBI 06yqalo1um7lc51 JOJIZKCH

3HaTh:

OCHOBHBIE (DOHETHUYECKHE, JIEKCHUECKHIE, TPAMMAaTHYECKHE CII0BOOOPa30BaTEIbHBIC SIBICHHS U 3aKOHOMEPHOCTH (DYHKIIMOHHUPOBAHUS
M3y4aeMOro HHOCTPAaHHOTO SI3bIKa B €ro ()YHKIIMOHATBHBIX PA3HOBUIHOCTSX, CTPATETHH YCTHOTO M MIUCHMEHHOTO OOIIEHHS Ha aHTJTMHCKOM
SI3BIKE B 3aJJAHHOM CTHJIMCTUYECKOM ()YHKIIMOHAIEHOM PErHCTpE.

YMerh:

BBICTPpAUBATDH CTPATECTUIO YCTHOI'O U MIMCBbMEHHOTO O6HI€HI/I${ Ha U3y4acMOM HMHOCTPAHHOM S3BIKC B COOTBETCTBUHU C (I)yHKHI/IOHaJ'H)HO -
CTUJIMCTUYCCKHUMU 3agav4aMu U 0COOEHHOCTSIMH H3Yy4acMOro A3bIKa, peuiaTh 3aJa9i MEKINYHOCTHOI'O U MEXKKYJIBTYPHOTO B3aMMO/ICHCTBHSI.

Baagern:

CHCTEMOH JIMHTBUCTHYECKUX 3HaHHﬁ, BKJIFOYAIOIIYIO B ce0st 3HAaHNUE OCHOBHBIX (I)OHGTI/I‘-IGCKI/IX, JICKCHYCCKUX, TPaMMAaTHYCCKUX
CHOBOO6p330BaTeHLHLIX SIBJICHUI U 3aKOHOMepHOCTeﬁ q)yHKIlI/IOHI/IpOBaHI/IH N3y4acMOIr0 MHOCTPAHHOI'O sA3bIKa B €0 Q)yHKHPIOHaJ'ILHLIX
Pa3sHOBUAHOCTIX, CTpaTel"HefI YCTHOT'O U MUCbMEHHOI'O 06HIeHI/I$[ Ha U3y49a€MOM HMHOCTPAHHOM A3BIKE B COOTBETCTBUHU C (1)yHKIII/IOHaJ'H>HO-
CTUIUCTHYECKUMU OCOOEHHOCTSIMU HUCITONB30BAHHUS SI3BIKA.

3. CTPYKTYPA H COJEP KAHUE TUCIHUIIJIMHBI

Kon HaunmenoBaHue pa3iesioB U TeM /BU/I 3aHATHSI/ Cemectp /| YacoB | Komneren- | Jluteparypa
3aHATHS Kypc M

Paznea 1. Unit 1.

1.1 Lecture 1: General Notes on Style and Style Study 7 2 I[IKO-1.3 [ JI1.1JI1.2 J11.3
1.1. The Concept of Style OIIK-8.2 |[JI1.4 JI1.5 JI1.6
1.2. Style Study and its Subdivisions OIIK-8.3 |[JI1.7 JI1.8 JI1.9
/Jlex/ JI1.10 JI1.11
JI1.12 J11.13
JI1.14J12.1
22123124
J2.5 J12.6 J12.7
J2.8J12.9
J12.10 J12.11
2103233




1.2 Seminar [ [KO-1.1 [JI1.2J11.3 J11.4
IIKO-1.3 [ JI1.5 JI1.6 JI1.7

Speak on: OIIK-8.3 JI1.9 JI1.10
I. The Stylistics of the English language as a subject. JIT.11J11.12
II. The notion of style. JI1.13
III. Classification of the Functional Styles of the English Language: JI1.14J12.1
1) Belle-lettres style (speak on the sub style of emotive prose) J22J12.3 7124
2) Publicistic style and its sub styles JI2.5J12.6 J12.7
3) Newspaper style and its sub styles JI2.8 J12.9
4) Scientific prose style J12.10 JI12.11
5) The style of the official documents
IV. The Stylistic classification of the English vocabulary:
1) The main property and characteristics of the neutral layer
2) Characteristics of the colloquial layer
3) Characteristics of the literary
layer Practical assignment
I. Choose any passage, belonging to a certain Functional style and
analyze it. Kuharenko V.A. Seminars in Style Ex. 1., p. 111
Mp/

1.3 1. Analyse the Vocabulary of any work of fiction (make up I[IKO-1.1 [ JI1.2 J11.3 JIl.4
the Vocabulary) OIIK-8.2 | JI1.5JI1.6 JI1.7
2. Analyse the Vocabulary of the newspaper article OIIK-8.3 JI1.9 JI1.10
/Cp/ JI1.11J11.12

JI1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J2.6 J12.7 J12.8
JI12.9 J12.10
J12.11
Pa3pea 2. Unit 2.

2.1 Lecture 2: Functional Styles [IKO-1.1 [JI1.2 J11.3 JIl.4
2.1. Functional Styles of the English Language [IKO-1.3 [ JI1.5 J11.6 JI1.7
2.2. The classifications of functional styles OIIK-8.2 JI1.9 JI1.10
2.3. Literary Styles JIL.11J11.12
2.3.1. The Style of Official Documents JI1.13
2.3.2. The Scientific Prose Style JI1.14J12.1
2.3.4. The Publicist Style J12.2 J12.3 J12.5
2.3.5. The Newspaper Functional Styles J2.6 J12.7 J12.8
2.3.6. The Belles-lettres Style JI12.9 J12.10
2.4. Colloquial styles J12.11
2.4.1. Literary Colloquial Style
2.4.2. Familiar Colloquial Style
/Jlex/

2.2 Seminar 11 [IKO-1.1 | JI1.2 J11.3 JI1.4

IKO-1.3 [ JI1.5 JI1.6 JI1.7
Speak on: OIIK-8.2 JI1.9 JI1.10
1. The group of the Special literary vocabulary: JI1.11 J11.12
1) terms and learned words JI1.13
2) poetic and highly literary words JI1.14J12.1
3) archaic words JI2.2 J12.3 J12.5
4) barbarisms and foreignisms J12.6 J12.7 J12.8
5) literary coinages J12.9 J12.10
II. The group of the Special colloquial vocabulary: JI2.11

1) slang

2) jargonisms

3) professionalisms
4) vulgarisms

5) dialectal words
Mp/




2.3 1. Analyse phonetic stylistic devices in the English newspaper IIKO-1.2  [JI1.2J11.3 JI14
articles (find 3 examples); OIlK-8.1 [ JI1.5J11.6 JI1.7
2. Compose a poem, a slogan for any commercial firm or product bult OIIK-8.3 JI1.9 JI1.10
on phonetic and graphical stylistic expressive means; JIT.11 J11.12
3. Analysis of phonetic stylistic devices in the poetic text. /Cp/ JI1.13

JI1.14J12.1
J12.2 J12.3 J12.5
J2.6 J12.7 J12.8
JI2.9 J12.10
J12.11
Pazpgean 3. Unit 3.

3.1 Lecture 3: Stylistic Classification of English Vocabulary [IKO-1.3 [JI1.2J11.3 JI1.4
3.1. The problem of the Norm. OIlK-8.2 | JI1.5 JI1.6 JI1.7
3.2. Stylistic Classification of the English Vocabulary. JI1.9 JI1.10
Stylistically neutral vocabulary. JI1.11J11.12
3.3. Formal vocabulary. JI1.13
3.4. Informal vocabulary. JI1.14712.1
/JTex/ J12.2 J12.3 J12.5

J12.6 J12.7 J12.8
JI2.9 J12.10
J12.11
32 Seminar III «Expressive Means and Stylistic Devices» IIKO-1.2 [JI1.2J11.3 J114
OIIK-8.2 | JI1.5JI1.6 JI1.7
Speak on: JI1.9 JI1.10
1. Phonetic Stylistic Devices: JI1.11J11.12
1) Onomatopoeia JI1.13
2) Alliteration and assonance JI1.14J12.1
3) Rhyme J22J12.3 J12.5
4) Rhythm J2.6 J12.7 J12.8
II. Graphic Stylistic Devices: J12.9 J12.10
1) Graphon JI2.11
2) Italics, hyphenation, spacing of lines, capitalization, multiplication.
II1. Morphemic repetition.
Mp/

33 1. Analysis of the stylistic devices in short passages of fiction(give I[IKO-1.2 [ JI1.2 J11.3 JIl.4
your own examples); OIlK-8.2 [ JI1.5 JI1.6 JI1.7
2. Analysis of the stylistic devices in the newspaper articles (give JI1.9 JI1.10
your own examples); JIT.11 JI1.12
/Cp/ JI1.13

JI1.14J12.1
J12.2 J12.3 J12.5
J2.6 J12.7 J12.8
JI12.9 J12.10
J12.11
Paspea 4. Unit 4.

4.1 Lecture 4: Word and its semantic structure [KO-1.2 [JI1.2J11.3 J114
4.1. The notion of the meaning OIIK-8.1 |[JI1.5JI1.6 JI1.7
4.2. Lexical meaning of a word, its components. Connotative OIIK-8.3 JI1.9 JI1.10
meanings of a word. JI1.11J11.12
4.3. The Role of the Context in the Actualization of Meaning. JI1.13
/JTex/ JI1.14J12.1

J2.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J712.10

J12.11




4.2 Seminar IV [KO-1.3  [JI1.2J11.3 J11.4
OIIK-8.2 [ JI1.5 JI1.6 JI1.7

Speak on: JI1.9 JI1.10
I. Different meanings of a word (denotative, connotative, JIT.11J11.12
referential (dictionary), contextual) JI1.13
General characteristics of the group of Lexical SD. JI1.14J12.1
II. Lexical SD: J12.2 J12.3 J12.5
1. Metaphor J2.6 J12.7 J12.8
2. Personification JI2.9J12.10
3. Allegory JI2.11
4. Metonymy
5. Antonomasia
Mp/

4.3 L [KO-1.1 [JI1.2J11.3 J11.4
1. Analysis of lexical stylistic devices in the works of fiction; IIKO-1.3 [ JI1.5 JI1.6 JI1.7
2. Analysis of lexical stylistic devices in the newspaper OIIK-8.2 JI1.9 JI1.10
articles; II. JIT.11 J11.12
1. Detailed study of the plan to the text analysis and interpretation. JI1.13
2. Detailed study of the Vocabulary for the text analysis JI1.14J12.1
and interpretation. J12.2 J12.3 J12.5
3. Interpretation analysis of the passage taken from the work of fiction; JI2.6 J12.7 J12.8
4. Interpretation analysis of the poem; JI12.9 J12.10
5. Interpretation analysis of the song; JI2.11
6. Interpretation analysis of the ballad. /Cp/

Paznea S. Unit 5.

5.1 Lecture 5: Stylistic Semasiology [IKO-1.2 [JI1.2J11.3 JI1.4
5.1. Stylistic semasiology of the English language. The notions of OIIK-8.1 [ JI1.5JI1.6 JI1.7
a "trope". OIIK-8.3 JI1.9J11.10
5.2. Expressive Means and Stylistic Devices. JI1.11J11.12
5.3. Classification of Stylistic Devices and Expressive Means by JI1.13
L.R. Galperin. JI1.14J12.1
/JTex/ JI2.2 J12.3 J12.5

J12.6 J12.7 J12.8
JI2.9 J12.10
J12.11
5.2 Seminar V [KO-1.1 [JI1.2J11.3 J11.4
[KO-1.3 [ JI1.5 J11.6 J11.7
Speak on: OIlK-8.2 JI1.9 JI1.10
I. Lexical SD: JI1.11J11.12
1. Zeugma JI1.13
2. Pun JI1.14J12.1
3. TIrony J12.2 J12.3 J12.5
4.  Oxymoron JI2.6 J12.7 J12.8
5. Epithet JI2.9 J12.10
6. Simile JI2.11
Mp/

53 1. Analysis of the syntactical stylistic devices in the works of fiction; [IKO-1.1 [JI1.2 J11.3 JI1.4
2. Analysis of the syntactical stylistic devices in the newspaper articles; [MKO-1.2 [ JI1.5 JI1.6 JI1.7
3. Interpretation analysis of the passage taken from the work of fiction; [IKO-1.3 JI1.9 JI1.10
4. Interpretation analysis of the poem; OIIK-8.1 JI.11J11.12
5. Interpretation analysis of the song; OIIK-8.2 JI1.13
6. Interpretation analysis of the ballad. OIIK-8.3 JI1.14J12.1
/Cp/ J12.2 J12.3 J12.5

J12.6 J12.7 J12.8
J12.9J12.10
J12.11

Pa3znen 6. Unit 6.




6.1 Lecture 6: Phonetic and Graphical Expressive Means and Stylistic [IKO-1.1 [JI1.2J11.3 JI1.4
Devices OIIK-8.1 [ JI1.5 JI1.6 JI1.7
6.1. Phonetic Expressive Means and Stylistic Devices. OIIK-8.3 JI1.9 JI1.10
6.2. Graphical Means. JI1.11 J11.12
/JTex/ JI1.13

JI1.14J12.1
J22J12.3J12.5
J12.6 J12.7 J12.8
JI2.9 J12.10
J12.11
6.2 Seminar VI IMKO-1.2 [JI1.2J11.3 J11.4
OIIK-8.2 [ JI1.5 JI1.6 JI1.7
Speak on: OIIK-8.3 JIT.9 JI1.10
1. Periphrasis JI1.11 J11.12
2. Euphemism JI1.13
3. Hyperbole and understatement JI1.14J12.1
4. Litotes JI2.2J12.3 J12.5
5. Allusion J2.6 J12.7 J12.8
6. Epigrams and Quotations J12.9 J12.10
/Cp/ J12.11

6.3 1. Interpretation analysis of the passage taken from the work of fiction; [KO-1.3 [JI1.2J11.3J114
2. Interpretation analysis of the poem; OIIK-8.1 | JI1.5 J11.6 JI1.7
3. Interpretation analysis of the song; OIIK-8.3 JI1.9 JI1.10
4. Interpretation analysis of the ballad. /Cp/ JI1.11J11.12

JI1.13
JI1.14J12.1
J2.2J12.3 J12.5
J2.6 J12.7 J12.8
J12.9 J12.10
J2.11
Pazgen 7. Unit 7.

7.1 Lecture 7: Lexical Expressive Means and Stylistic Devices [KO-1.2 [JI1.2J11.3 JI1.4
7.1. The interaction of different types of a lexical meanings. OIIK-8.2 |JI1.5JI1.6 JI1.7
7.2. The interaction between two lexical meanings OIlK-8.3 JI1.9 JI1.10
simultaneously materialised in the context. JI.11J11.12
7.3. The interaction of stable word combinations with the context. JI1.13
/JTex/ JI1.14J12.1

J22J12.3712.5
J2.6 J12.7 J12.8
J12.9J12.10
J2.11
7.2 Seminar VII IKO-1.1 | JI1.2 JI1.3 JI1.4
M[KO-1.3 | JI1.5 J11.6 JI1.7
Speak on: OIIK-8.3 JI1.9 JI1.10
I. Syntactic Stylistic Devices: JI1.11J11.12
1. Types of connection in the sentence (polysyndeton and JI1.13
asyndeton, attachment) JI1.14J12.1
2. Ellipsis J2.2J12.3 J12.5
3. Break-in-the-Narrative JI2.6 J12.7 J12.8
4. Stylistic Inversion JI2.9 J12.10
5. Suspense JI2.11

6. Detachment
/Cp/




7.3 1. Interpretation analysis of the passage taken from the work of fiction; IIKO-1.2  [JI1.2J11.3 JI14
2. Interpretation analysis of the poem; OIlK-8.1 [ JI1.5J11.6 JI1.7
3. Interpretation analysis of the song; OIIK-8.2 JI1.9 JI1.10
4. Interpretation analysis of the ballad. /Cp/ JIT.11 J11.12

JI1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J2.6 J12.7 J12.8
JI2.9 J12.10
J12.11
Pazgean 8. Unit 8.

8.1 Lecture 8: Syntactical Stylistic Devices and Expressive Means [IKO-1.2 [JI1.2J11.3 JI1.4
8.1. Syntactical stylistic devices based on the juxtaposition of the parts OIlK-8.1 | JI1.5JI1.6 JI1.7
of an utterance. OIIK-8.2 JI1.9 JI1.10
8.2. Syntactical stylistic devices based on the type of connection of JI.11J11.12
the parts. JI1.13
8.3. Syntactical stylistic devices based on the peculiar use of JI1.14712.1
colloquial constructions. JI2.2J12.3 J12.5
8.4. Syntactical stylistic devices based on the transference of J12.6 J12.7 J12.8
structural meaning. JI2.9 J12.10
/JTex/ JI2.11

8.2 Seminar VIII [KO-1.1 [JI1.2J11.3 JI1.4

I[KO-1.3 [ JI1.5 J11.6 J11.7
Speak on: OIIK-8.2 JIT.9 JI1.10
1. Parallel Constructions, chiasmus (reversed par. constructions.) JI1.11J11.12
2. Repetition JI1.13
3. Lexico — syntactic SD: climax, antithesis JI1.14712.1
4. Represented Speech JI2.2J12.3 J12.5
5. Rhetorical questions and questions in the narrative J12.6 J12.7 J12.8
/Cp/ J12.9J12.10

J12.11

83 IIKO-1.3 | JI1.2 JI1.3 JI1.4
1. Interpretation analysis of the passage taken from the work of OIIK-8.2 [ JI1.5 JI1.6 JI1.7
fiction; newspaper; OIlK-8.3 JI1.9 JI1.10
2. Interpretation analysis of the poem; JI1.11J11.12
3. Interpretation analysis of the song; JI1.13
4. Interpretation analysis of the ballad. /Cp/ JI1.14J12.1

J12.2 J12.3 J12.5
J2.6 J12.7 J12.8
J12.9J12.10
J12.11
Pazgen 9. Unit 9.

9.1 Text [IKO-1.2 [JI1.2J11.3 J11.4
9.1. The text as a main language unit OIlK-8.2 [ JI1.5 JI1.6 JI1.7
9.2. The literary text and its categories OIIK-8.3 JI1.9 JI1.10
Lecture 10: Text Interpretation and the Elements of the Text Analysis JIL11 J11.12
10.1. Text Interpretation. JI1.13
10.2 The Elements of the Text Analysis. JI1.14J12.1

J12.2 J12.3 J12.5
Mp/ J2.6 J12.7 J12.8
J12.9J12.10

JI2.11




9.2

Seminar 9.
9.1. Text analysis of the short story "Chaser" by J. Collier /Cp/

ITIKO-1.1
ITIKO-1.3
OIIK-8.2

J1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 JI1.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
JI2.9 JI2.10
JI2.11

9.3

1. Text analysis of the short story "A Suburban Fairy Tale" by
K. Mansfield

2. Text analysis of the short story "The Lottery" by Sh. Jackson
/Cp/

[TIKO-1.1
ITIKO-1.3
OIIK-8.2

J1.2J11.3 7114
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
JI1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11

Paznen 10. Unit 10.

10.1

Types and Forms of Speech in a Literary Text
11.1. The author's speech.

11.2. The narrator's speech.

11.3. The character's speech.

11.4. The non-personal / represented speech.
Mp/

ITIKO-1.3
OIIK-8.2

J1.2J11.3 J11.4
JI1.5 J11.6 JI11.7
JI1.9 J11.10
JI1.11J11.12
JI1.13
JI1.14J12.1
J12.2 J12.3 J12.5
JI2.6 J12.7 J12.8
JI12.9 J12.10
J12.11

10.2

Seminar 10.
1. Text analysis of the short story "The Umbrella Man" by R.Dahl /TIp/

ITIKO-1.2
ITIKO-1.3
OIIK-8.2

J1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 JI1.10
JI1.11J11.13
JI1.14
JI1.15J12.1
J2.2 J12.3 J12.5
JI2.6 J12.7 J12.8
JI2.9 J12.10
J12.11

10.3

Choose a short story of the writer you like and make the interpretation of
it. Be ready to present the analysis in class and answer the questions.
/Cp/

ITIKO-1.2
OIIK-8.1
OIIK-8.2

J1.2711.3J11.4
JI1.5 J11.6 JI1.7
JI1.9 JI1.10
JI1.11J11.12
JI1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11




10.4

3auer ¢ onenkoi /3auérCOn/

7 0 I[IKO-1.1 [JI1.2J11.3 JI14
I[KO-1.2 [ JI1.5 JI1.6 JI1.7
ITIKO-1.3 JI1.9 JI1.10
OIIK-8.1 JI1.11 J11.12
OIIK-8.2 JI1.13
OIIK-8.3 JI1.14J12.1
J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
JI2.9 JI2.10
J12.11

4. POHJ OIEHOYHBIX CPEJACTB

CrpykTypa u comepxanue (HOH/IA OIIEHOUYHBIX CPEJICTB JUTS IIPOBEICHHUS TEKYIIEH U MPOMEKYTOUHOM aTTeCTaluy MPEICTaBICHEI B
Ipunoxenuu 1 k paboueit mporpaMme TUCIUTUTAHBL.

5. YYHEBHO-METOANMYECKOE 1 THOOPMAIIMOHHOE OBECIIEYEHUWE JUCIHUITINHBI

5.1. OcHOoBHas INTEpaTYypa

ABTOpBI, COCTaBUTENH 3arnaBue W3narensctBO, rox Konnu-Bo
JI1.1 | KocoHoxKHHa, ITpakTHyecKas CTUIMCTHKA aHTIIMICKOTO A3bIKa: M.; Pocros u//I: MapT, 57
JIronmuna aHaJIM3 XyJ0XK. TeKcTa: y4ed. mocobue s 2004
BasieHTHHOBHA CTYZACHTOB (hak. HHOCTP. 513. U HesI3. By30B
TYMaHUTAp. TpOQHIIsS
JI1.2 |Kyxapenko B. A. IIpakTuKyM IO CTHIIMCTUKE AHTIIMHCKOTO SA3bIKA: Mocksa: ®JIMHTA, 2016 http://biblioclub.ru/index.

y4eOHoe mocodne

php?
page=book&id=83381
HEOTpaHWYEHHBIN JOCTYI
ULt
3apErMCTPUPOBAHHBIX
10JIb30BaTeNeH

J1.3

I'ypesuu B. B.

English Stylistics: CTrnncTHKa aHTIIHHCKOTO A3bIKA:
y4ebHoe mocodue

Mocksa: ®JIMHTA, 2017

http://biblioclub.ru/index.
php?
page=book&id=93714
HEOrPaHUYCHHBIH TOCTYII
ULt
3aperHCTPUPOBAHHBIX
110JIb30BaTeNEH

1.4

Mudraxosa H. X.,
[IInmanosckas JI. A.

English Stylistics for Translators: yae6HOe mocobue

Kazanb: Kasanckuii HayuyHO
-MCCJIE0BaTENbCKUH
TEXHOJIOTHYECKUI
yausepcuret (KHUTY),
2008

http://biblioclub.ru/index.
php?
page=book&id=258870
HEOTpaHWYCHHBII OCTYI
JUIst
3aperuCTPUPOBAHHBIX
110JIb30BaTEIEH

Apnonsa U. B.

Crumctrka. COBpeMeHHBIH aHTIHHCKUH S3BIK:
Y4eOHUK JUIS By30B: YICOHHK

Mocksa: ®JIMHTA, 2016

http://biblioclub.ru/index.
php?
page=book&id=364035
HEOrPaHUYCHHBIH TOCTYI
IS
3apPErUCTPUPOBAHHBIX
10JIb30BaTeNeN

J1.6

Babusu T. B.,
Bopucerko B. A.,
I'pumeuxo O. C.

DOHOCTHINCTHKA aHTIIMICKOTO sI3bIKa: yueOHOe
nocobue

Pocros-na-Jlony: KOxHbIi
(henepanbHBII YHUBEPCUTET,
2015

http://biblioclub.ru/index.

php?
page=book&id=461895

HeOFpaHI/I'-{eHHMﬁ J0CTyIl

JUIst
3aperucTPUPOBAHHBIX
110JIb30BaTeNIEN
JI1.7 |Kpoxanesa JI. C., CTWIINCTHKA aHTITUICKOTO s3bIKa: yuyeOHoe mocodue | Muuck: PUIIO, 2017 http://biblioclub.ru/index.
Bypnak T. @., Unucras php?

C. ®@., Kynuesuu C. E.,
HasunaI'. A.

page=book&id=487981
HEOTPaHUYEHHBIH JOCTYT
ibiv|
3apEruCTPUPOBAHHBIX
MOJIb30BaTEICH




ABTOpLI, COCTaBUTCIIN

3arnaBue

W3paTenscTBo, TOI

Komnua-Bo

JI1.8

Koconoxkuna JI. B.,
Kamrypuna U. A.,
AranuTtoBa A. A.

JIMHTBUCTUYECKUE aCTIEKTHI ILTUITHICCKUX
HpeI[J'IO)KeHI/Iﬁ B aHTJIMICKOM SI3BIKE: MOHOl"pa(bI/ISI

Pocros-na-Jlony: AI'TY-
IIpunt, 2017

http://biblioclub.ru/index.
php?
page=book&id=570066
HeOFpaHPI'—leHHblﬁ J0CTyIl
JUTS
3aperuCTPUPOBAHHBIX
T10JIb30BaTeNIeH

J1.9

Opthep /. E., Ceuenora
E.T.

OCHOBBI TEOPUH TIEPBOT'O HHOCTPAHHOTO SI3bIKA:
crunrctuka (Seminars in Stylistics): yue6Ho-
METOJUYECKOE TIOCOOUE IS CTYICHTOB HATPABIICHUS
45.03.02 «JIuareuctuka» ¢popma 00ydeHHS — OUHAS:
Y4e0HO-METOTMIECKOE TI0CO0re

TromeHsb: TromeHCKUI
rOCy/IapCTBEHHBII
yHuBepcuret, 2016

http://biblioclub.ru/index.
php?
page=book&id=572276
HEOTrpaHUYEHHBIN JOCTYII
Ut
3aperucTpUPOBAHHBIX
T10JIb30BaTeNIEH

JI1.10

EnglishMag: sxxypnain

Boponex: EnglishMag,
2019

http://biblioclub.ru/index.
php?
page=book&id=575375
HeOFpaHPI'—IeHHblI\/'I llOCTyl'[
ULt
3aperucTpUPOBAHHBIX
110JIb30BaTeJIeH

JI1.11

EnglishMag: sxyprain

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575376
HEOTpaHWYIEHHBIN JOCTYII
UL
3aperucTPUPOBAHHBIX
TI0JIh30BaTENICH

JI1.12

EnglishMag: sxypnan

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575377
HEOTrpaHWYEHHBIN JOCTYII
ULt
3aperucTPUPOBAHHBIX
110JIb30BaTeJIeH

JI1.13

EnglishMag: xxyprain

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=575378
HEOrPaHWYCHHBIH I0CTYI
VTS
3aperucTPUPOBAHHBIX
T10JIb30BaTeNIeH

JI1.14

EnglishMag. WorkBook: »xypHan

Boponesx: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=599268
HEOIPaHUYCHHBIH I0CTYI
UL
3aperuCTPUPOBAHHBIX
110JIb30BaTeNeH

JI1.15

Kynukosa U. C.,
Canmuna 1. B.

JIuHrBUCTHYECKAs! TEPMUHOJIOTHS B
npoeCcCHOHANBEHOM acIieKkTe: yueOHoe ocobue s
BY30B

Canxrt-IletepOypr: Jlans,
2020

https://e.lanbook.com/bo
ok/147342
HEOTrpaHWYEHHBIN JOCTYII
IS
3aperucTPUPOBAHHBIX
T10JIh30BaTENICH

5.2. lonoJiHNTEIbHAS JIUTEPAT

ypa

ABTOpBI, COCTaBUTEIHN

3arnaBue

W3narenscTBO, TOI

Konuu-Bo

J12.1

Yeborapes 0. C.,
Typyk U. ®.

Basic English Russian Vocabulary of Special Texts:
JIEKCUYECKUI IPAKTUKYM: IPAKTHKYM

Mocksa: EBpasuiickuii
OTKPBITBIN HHCTUTYT, 2010

http://biblioclub.ru/index.
php?
page=book&id=90392
HeOFpaHPI'—IeHHblI\/'I llOCTyl'[
ULt
3aperucTPUPOBAHHBIX
T10JIb30BaTeJIeH




ABTOpLI, COCTaBUTCIIN

3arnaBue

W3 narenscTBO, oI

Komnua-Bo

J12.2

T'onnenxos M.

Street’s English. CrioBapbs-cipaBoYHUK: ClI0Baphb

Musck: CoBpeMeHHas
mkoia, 2009

http://biblioclub.ru/index.
php?
page=book&id=139770
HeOFpaHPI'—leHHblﬁ J0CTyIl
JUTS
3aperuCTPUPOBAHHBIX
T10JIb30BaTeNIeH

J12.3

Bpyckuna T. JL,
Iurosa JI. ®.

Pyccko-anrmmiickuii cioBapb 00pa3HBIX CIIOB H
BeIpaxkeHunit = Russian-English Dictionary of Idioms
& Colourful Words: cioBapb

Cankr-IlerepOypr:
Amnronorus, 2008

http://biblioclub.ru/index.
php?
page=book&id=213023
HEOTrpaHUYEHHBIN JOCTYII
Ut
3aperucTpUPOBAHHBIX
T10JIb30BaTeNIEH

2.4

[lIutosa JI. ®.,
Bpyckuna T. JL.

English Idioms and Phrasal Verbs = Anrio- pycckuit
CJIOBAPb UAMOM U (hPa30BBIX TIIAr0JIOB: CIOBAPb

Cankr-IlerepOypr:
Amnronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220150
HeOFpaHPI'—IeHHblI\/'I llOCTyl'[
ULt
3aperucTpUPOBAHHBIX
110JIb30BaTeJIeH

J12.5

Vresckas H. JI.

English & American Literature (Anrnuiickas n
aMepuKaHCKas JTuTepaTypa): yueOHoe nocooue

Cankr-IletepOypr:
Amnronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220162
HEOTpaHWYIEHHBIN JOCTYII
UL
3aperucTPUPOBAHHBIX
TI0JIh30BaTENICH

J12.6

AxomsH AL T,
Huxomnaes C. T

Divergences Between General American and British
English: a General Outline: yue6Hoe nocoGue 1o
KypCy « AHIVIMHCKUIA SI3bIK B €r0 HAlIMOHAJIBHBIX
BapHaHTAX» JUISl CTYJICHTOB CTapLINX KypcOB
¢unonornyeckux (HaKyJIbTETOB: y4eOHOE MOCOOHE

Pocros-na-/lony| Taraupor:
IOxHbI# henepanbHbIit
yHUBepcuTeT, 2018

http://biblioclub.ru/index.
php?
page=book&id=560945
HEOTrpaHWYEHHBIN JOCTYII
ULt
3aperucTPUPOBAHHBIX
110JIb30BaTeJIeH

J12.7

Axcaxos K. C.

O HEKOTOPBIX COBPEMEHHBIX COOCTBEHHO
JIUTEPATYPHBIX BOMPOCAX

Canxr-IlerepOypr: Jlaus,
2017

https://e.lanbook.com/bo
0k/95870
HeOFpaHPI'—IeHHblI\/'I llOCTyl'[
st
3apETHCTPUPOBAHHBIX
T10JIh30BaTENICH

J12.8

Axcaxos K. C.

Hy6J’II/IIII/ICTI/I‘{eCKI/Ie CTaTbu

Canxr-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95881
HeOFpaHPI'—leHHblﬁ }:[OCTyl'I
TSt
3apETHCTPUPOBAHHBIX
TI0JIb30BaTeIIeH

2.9

Bogoso3zos B. U.

Puropuka B muTepaType U KH3HU

Canxr-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/96031
HEOTPaHWYCHHBIH JOCTYT
TSt
3apETHCTPUPOBAHHBIX
TI0JIb30BaTEICH

J12.10

Wodehouse P. G.

My Man Jeeves

Canxr-IlerepOypr: Jlans,
2019

https://e.lanbook.com/bo
ok/115223
HEOTpaHWYEHHBIN OCTYII
JUIS
3aperucTPUPOBAHHBIX
I10JIb30BaTEICH

J12.11

Wodehouse P. G.

The Inimitable Jeeves

Cankr-IlerepOypr: Jlans,
2019

https://e.lanbook.com/bo
ok/115231
HEOTpaHWYEHHBIN OCTYII
JUIst
3apETrUCTPUPOBAHHBIX
10JIb30BaTEIICH

5.3 IlpodeccuonaibHble 0a3bl AAHHBIX U HHPOPMALHOHHbIE CIIPABOYHBIE CHCTEMbI

HHaTepHeT-pecypcht

1.bubnmoreka oTkpeiToro gocryna KudepJlenunnka: https://cyberleninka.ru/search

2. baza HayuHEIX cTareif m3garenscTBa "I'pamoTa: http://www.gramota.net/materials.html




5.4. IlepeyeHb MPOrpaMMHOI0 OGecrieYeHust

Microsoft Office
5.5. Y4eGHO-MeTOANYeCKHE MATEPUAJIbI JUISI CTYIEHTOB ¢ OTPAHHYE€HHBIMH BO3MOKHOCTSIMH 310POBbSI

HpI/I HCO6XO}II/IMOCTI/I 10 3asBJICHUIO o6yqalomeroc;1 C OrpaHUYCHHBIMH BO3MOXHOCTAMHU 310POBBA y‘{C6HO-MeTOIll/I‘{eCKI/IC MaTepurajbl
MPEIOCTABILSIIOTCS B (pOpMax, aAalTHPOBAHHBIX K OTPAHHYCHHUSM 30POBbsI X BOCTIPUSITHS nH(OpMaruu. [Jist UL ¢ HAPYUICHUSAMH 3PCHUSL:
B (hopme aynuodaiina; B neyaTHON Gopme yBeIMUeHHBIM MpUGTOM. [1JIs UL ¢ HAPYIICHUSIMHU CliyXa: B (hOpME AIEKTPOHHOTO JJOKYMEHTA; B
neyaTHOH (opme. JJist I ¢ HApYIICHUSMH OTIOPHO-IBUTATEIBHOTO aIapara: B opMe JJIEKTPOHHOTO JJOKYMEHTa; B IeUYaTHOU GopMe.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIUIIIMHBI (MOAYJISA)

INomemenus s MpoBeACHUS BCEX BUIOB PaboT, IPEeayCMOTPEHHBIX YUeOHBIM INIAHOM, YKOMIIIEKTOBAHBI HEOOXOANMOM
CIEMANTN3UPOBAHHON Y4eOHON MeOEeNbI0 U TEXHUUECKUMH CPeCTBaMK 00ydeHHs. 1 poBeAeHH JIEKIIMOHHBIX 3aHATHH HCIOIb3yeTCs
JEMOHCTPAaLIOHHOE 000pYJOBAHUE.

7. METOAUYECKHUE YKA3ZAHUA JJIAA OBYYAIOIIIUXCA 11O OCBOEHHUIO JUCHUTIJIMHBI (MO/Y JIST)
Meroauyeckue yka3aHHs 10 OCBOCHHIO AUCIUIUIMHEI IpecTaBieHbl B [Ipunoskennu 2 k paboueil nporpaMme AUCHUILIHHEL

IIpuniaoxenne 1

®OHJ OHEHOYHbLIX CPEJICTB

1 Onucanue moka3aresiei u KPpUTEPHUEB OLICHUBAHUA KOMIIETeHIIMI HA PA3JIHYHBIX 3Tamax ux
(l)OpMI/II)OBaHI/IH, OImuCaHHue IIKaJ OlICHUBAHUA

1.1 Tloka3aTenu U KpUTEPUH OLIEHUBAHUSI KOMIIETEHIIUN!

CpencTBa olleHUBaHUS
CpencTBa OllcHUBaHUS
P — pedepar
C — cobecenoBanue

3VH,
3 — BOIIPOCHI K 3a4YETY
COCTaBJISAIOLIHE [Toka3zatenu onenuBanus | Kpurtepuu oneHuBanus
I1O3 — npakTukKo-
KOMITETEHITHIO
OpPUEHTHUPOBAHHBIE
3aJlaHus
T —Ttect

IT — npe3enTauun

ITKO-1: Cnoco0eH ocymecTBISTh NPO¢ecCHOHATBHYIO /1eSITeIbHOCTD € HCNI0JIb30BaHUEM
BO3MO:KHOCTel IM(PPoBOIi 00pa3oBaTeibHOM cpelbl 00pa30BaTe/JbHOM OPraHU3aluu U
OTKPBITOr0 HH()POPMALMOHHO-00Pa30BaTEILHOI0 MPOCTPAHCTBA

3nanus: Nzyuaer, uiiet u [Tonnoe, pa3zBepHyTOE,
COBPEMECHHBIC cobupaer rpamMoTHOE u Jjorudeckoe | P — pedepar (Temsr 1-3,6-
METOJIBI U HEO0OXOIUMYIO U3JI0KEHHUE BOTIPOCa; 9,25-27,36-37,39,40)
TEXHOJIOTHH nH(bOpMaIuio MPaBUILHOCTH T —tecT
00y4eHus u JUHTBOCTHJIMCTUYECKON | BhIMOJHEHUs TecToBoro | C — cobecenoBanue
JIMarHOCTHKH, HaIpaBJICHHOCTH T10 3aJlaHus (Bompocsr 1-4,6,11,13,14,
HCIIOJIb30BAHUS | OCHOBHEIM ITOHSITHSIM, 18,20,26,29,34,35)
HOoC OTHOCSIIIIUMCS K CTpaHE 3 — BOIIPOCHI K 3a4€Ty
M3y4aeMoro si3bIKa Ha (Bompocsr 3-5,7,8,12-17,19-
0a3e 3HaHMI 22,26,30-
COBPEMEHHBIX METO/IOB, 33,35,37,40,42,44,46,47,49,
TEXHOJIOTHI 00y4YeHHs 50)
U JTMArHOCTHK,




HCIIOJIb30BaHUE
HHTepHeT-pecypcoB

C — cobecenoBaHue
(Bompocsr 1-3, 8-11,16,17)
T- onmaiin tector (1,2)

3 — BONPOCHI K 3a4ETy

(BomIpOCHI
2,4,6,8,10,15,19,21,26,29,30
,32,35,37)

Ymenua: Pemaer npakTuko- ITonnora n I103 — npaktuko-

MPUMEHSATD OpUEHTUPOBAHHBIE MPAaBWIBHOCTH PEIICHUS, | OPHEHTUPOBAHHBIC 33JaHUS

COBpPEMEHHBIC 3a/IaHMs - aHAJTU3UPYET | HAJIMYKE BHIBOJOB (2,4,7,9,17-19,26-30,32-35

METO/bI U CTHJTUCTHYECKHUE PeaTuu in Questions; 1-33)

TEXHOJIOTUH Ha U3y4aeMoOM

oOy4eHus u MHOCTPAHHOM $I3bIKE,

JTMAarHOCTUKHU cceuiku Ha MHTepHeT-

TUIs HCTOYHUKU I1 — mpe3enTanuu

obecrieueHus

KOMMYHUKATHBH

Or0 KOHTaKTa,

OCYUIECTBIIATH

oOuieHue ¢

y4eTOM

COIIMOKYJIBTYPH

BIX

OCOOCHHOCTEH,

UCIIOJIb30BaTh

OTKPBITOE

HH()OPMAITMOHHO

€ IPOCTPaHCTBO

JUISL TIOMCKA

HY’)KHOU

nHbopMaIu

Hasvixku: Bnaneet Hanmnuue nposenennoro | P — pedepar (temsr 10-

KCIIOJIb30BAaHKS | COBPEMEHHBIMU aHajM3a IoKazareiae u 24,28-35,38,41-42)

COBPEMEHHBIX METOJIaMU U rpaMOTHast I1 — mpe3enTanuu

METO/IOB U TEXHOJIOTHSIMU UHTEpIpeTaLns P — pedepar (Temsl

TEXHOJIOTHI 00yueHus u MOJTYy4YE€HHBIX 2,9,21,22.29,

00yueHus u JHArHOCTHKAMHU, pe3ybTaToB; 36,37,39,42)

JTUarHOCTHKHY; KOTOpBIE COZIepKaT 000CHOBAHHOCTb

HNmeer onbiT B OCHOBHYIO oOparmeHus K

UCIIOJIb30BaHUU | HH(DOPMALINIO COBPEMEHHBIM METO/IaM U

cpencts UKT JIMHTBOCTWJINCTUYECKOT | TEXHOJIOTUSAM O0yUEHUs U

TUIs 0 U COLIMOKYJIBTYPHOTO | TMarHocTukam

WCIIOJIb30BAaHUA | XapakTepa

U (HPOBBIX

CEpPBUCOB U

pa3paboTKu

AJIIEKTPOHHBIX

00pa3oBaTebHbI

X

pecypcoB.Ucnon
B3YET PeCypChl
MEXTyHapOIHbI
X |
HAI[MOHAJIbHBIX
wiathopm
OTKPBITOTO




o0paszoBaHus B
npodeccuoHanb
HOM
ACATCIIbHOCTHU
YUUTEIS
OCHOBHOTO
o0rrero u
CpeIHEro
o0miero
00pa3oBaHMsI.

OIIK-8: Crioco0eH ocyniecTBJIATH MeJArOrHYecKyIo 1eATeJIbHOCTh HA OCHOBE CIlelUAJIbHBIX

HAaYyYHBbIX 3HAHMI

3nanus: Ucnons3yer [MonHoe, pa3zBepuytoe, | C — cobecenoBanue
3HATh TEOPETUYECKHE OCHOBBI | TPaMOTHOE U (Bompocsr 1-35)
OCOOCHHOCTHU JIMHTBUCTHYECKHUX HayK, | Jjornueckoe uznoxenue | T —rect (1,2,0Hnaiin
dboneTnyeCcKoil, OCHOBHBIE€  TIOHATHUSA U | BONPOCA; MPAaBUIBHOCTH | TECTHI 1-2)
JIEKCUYECKOU U TEPMUHBI; MMOHUMAET | BBIMOJIHEHUSI TECTOBOTO | 3 — BOIIPOCHI K 3a4eTy
rpaMMaTHYECKON | 0COOEHHOCTH 3a1aHus (Bompocsr 6,9,10,12-
CHCTEM HMCTOPUYECKOrO Pa3BUTHUA U 14,16-19,22,24-
aHTJIMHCKOTO COBPEMEHHOE  COCTOSIHUE 26,28,38,41,50)
SI3bIKA B M3y4aeMoro SI3BIKA;
CUHXPOHUU U pacKpbIBaeT OCHOBHBIE
JTUAXPOHUU POOJIEMBI, H3y4yaeMble

JIMHTBUCTUYECKUMU

HayKaMH.
Ymenus: JemMoHCTpHpYyET ITonHoTa M C — cobecenoBanme
yMETh Ha OCHOBE | MOHMMaHUe MPaBUJIBHOCTD pelieHus, | (Bompocsl 1-35)
IIPOYUTAHHOTO JIMHIBUCTUYECKHUX HaJIM4KEe BBIBOJBI T —Tect (1-2,0HnaiiH
JeJIaTh CBOU MUCILIUILINH u CBsI3el TecTh1-2)
apryMEHTHPOBAH | MEX]Y HUMU;
HBII BBIBOJT AHAJM3UPOBATh  S3BIKOBBIC
OTHOCUTEIEHO SABJICHUS;  TIOHUMAeT U
TOTO WJIM UHOTO | UCTIONB3YET METO/IbI
(OHETHUECKOTO | KPUTUYECKOTO aHanusa
SIBIICHUS; uHbopMaluy; paboTaer C
PUMCHSTh uHpopMaIen B
3HaHUA B 00J1aCTH | TII00ATBHBIX
JIEKCUKOJIOTHH KOMITBIOTEPHBIX CeTsIX
JUTSL aHAITH3a (mouck, aHamu3 W OTOOpP
SA3bIKOBBIX HE0OXOANUMOM
SIBJICHUA; nHopmaImn).
MPUMCHSTH
3HAaHUA B 00JIaCTH
TEOPETUYECKOMN
TrpaMMaTHUKHU K
aHaJIN3y
S3BIKOBBIX
SIBIICHUIA;
Hasvixu: Brnageer ocHoBamu | Hanmuue nposenennoro | C — cobecenoBanue
YMETb IPUMEHSATH | CHIEIUAIbHBIX Hay4HBIX | aHaJM3a nokasaTenel U | (Bompockl 1-35)
METOUKU 3HaHUU B cdepe | rpamMoTHas 3 — Bompochkl k 3aueTy (1-
CPaBHUTEIIBHO- npodeccuoHaIbHON WUHTEpIpeTaus 50)
HUCTOPUYECKOTO JIesTeNbHOCTH.  [IpOBOIUT | mMOMTydeHHBIX
aHaym3 (PaKTOB M | JIMHTBOCTHIIUCTHYCCKHIMA pe3yJIbTaTOB;




SIBJICHUU S3bIKA; | aHAJIN3 TEKCTOB PAa3JIMYHOMN | 000CHOBAaHHOCTH
UCTIONB30BaHUs | QYHKIIMOHAIBHO-CTHIICBON | OOpaIieHus K
METOAUKH OTHECEHHOCTH; y4aCTBYET B | HOPMaTHBHBIM
(oHETHUECKOTO, | TPYMIOBBIX IUCKYCCUSAX HA | ICTOYHHKAM
JIEKCHKOJIOTHYECK | ©3y4aeMOM HHOCTPAaHHOM
oro, S3bIKE 10 TpoOJieMaTHKe
rpaMMaTHYECKOTO | Kypca; BIIAJIeeT: HABBIKOM
u NyOJIMYHBIX BBICTYIUICHHIA
CTHITUCTHYECKOTO | IIepe;y ayauTopueH,
aHanmM30B (PAKTOB | SABIAOIIKXCA
U SIBJICHUU S3bIKA | HEOTHEMJIIEMOMN YacThIO

NOJATOTOBKM  JIMHTBUCTA-

IpernoiaBaTensl; peYeBbIMH

TaKTHKaMH,

KOMMYHHUKATHBHBIMH

HOpPMaMH, peueBbIM

OTHKETOM B  OOIICHHH;

HaBBIKAMU TIOMCKa, O0TOOpa

U WCIOJb30BAHUSI HAYYHOU

UHpOpMALIUU 1o

M3y4aeMbIM IpodiemMam.

2 TunoBblie KOHTPOJIbHbIE 33/IaHUSI UJIH MHbIE MAaTePHAJIbl, HEOOXOAUMBbIE /ISl OLEHKH 3HAHWH, YMEHHI,
HABBIKOB M (WJIH) ONBITA JAeSATEJbHOCTH, XapPaKTepPHU3YIOIIUX JITanbl (POPMHPOBAHUS KOMIETEeHHHUH B
npoiecce 0CBOEHUs1 00Pa30BaTeJbLHOI MPOrPaMMBbI
KoHTpoJibHbIe BONPOCHI /IJIsl MPOBEEHUS TEKYIEro KOHTPoJIsi (codeceqoBaHme).
Questions
1. General notions of stylistics and style. The connections of stylistics with other branches of linguistics.

2. Functional styles of the English language. Analyse the peculiarities of the style of scientific texts;
paraphrase the marked expressions by more neutral ones.

3. The language of literature and the language of non-literature.

4. Stylistic classification of the English Vocabulary(1.Find out the col., bookish, formal words to the

following ones: child, father, leave, continue, begin; 2. Point out stylistic differences within the groups of

synonyms face-visage-mug-deadpan).

The main division of expressive means. Lexical means of expressiveness.

The effect created by a mixture of styles.

Syntactical expressive means. Their classification. State the type of inversion in the given examples.

Phonetical expressive means.
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Publicistic style (including newspapers). Analyse the peculiarities of publicist style in the following extract
from the First Inaugural speech by Thomas Jefferson; paraphrase the bookish expressions by more neutral
ones.

10. Graphical expressive means.

11. Poetic, scientific and business styles.

12. The structure of an image, its semantics.

13. Stylistic use of phraseology.

14. Colloquial styles.

15. Represented speech.

16. Rhythm. Alliteration.

17. Allegory. Onomatopoeia. What device is represented by the marked words?
Break, break, break,



On the cold gray stones, O Sea! (A. Tennison)
18. Stylistic use of foreign words and archaisms. Find dialectal and archaic elements in R. Burns' poem

"Should auld acquaintance be forgot..."

19. Metaphor. Metonymy. Distinguish between metonymy and metaphor: He earns his living by his pen
(W.S.Maugham); I...came to the place where the Stars and Stripes stood shoulder to shoulder with the
Union Jack (Steinbeck); Money burns a hole in my pocket (T.Capote).

20. Semantic structure of English words. Connotations.

21. Simile. Metonymy.

22. Repetition (all types).

23. Parallelism. Chiasmus.

24. Ellipsis. One-member sentences. Aposiopesis. Apokoinou.

25. Detachment. Inversion. Parcellation. Parenthesis.

26. Irony. Bathos. Point out how irony is created below in the short passage from "Three men in a boat" by
J.K.Jerome

27. Epithet. State which of the attributes represent epithets in the given sentences: The money she had accepted
was two soft, green, handsome ten-dollar bills (Dreiser); ...whispered the spinster aunt with true spinster-
aunt-like envy (Dickens).

28. Climax. Rhetorical questions and other devices based on stylistic transpositions. Point out the devices of
climax and anticlimax in the given examples.

29. Euphemism. Periphrasis. Read the examples and explain the meaning of these euphemisms and periphrases.

30. Hyperbole. Litotes. Point out litotes and hyperbole in the given examples

31. Antithesis. Oxymoron.

32. Antonomasia. Personification. Comment on the peculiarities of antonomasia in the given examples.

33. Asyndeton. Polysyndeton. Other peculiarities of the connectives. What ways of connection are used in the
extracts below?

34. Zeugma and pun. Comment on the play upon words in the given examples.

35. Analyse the given short stories according to the rules of Stylistic analysis of the text.

Kpurepun oueHuBaHusi:

[Ipu Texymiem KoHTpoJe (coOeceJOBaHMM Ha MPAKTUYECKUX 3aHATHSAX) 32 OTBET Ha BOIPOC CTYJACHT MOXKET
MOJIYYUTh MakcUMalibHO 2 6aiia (34 6amia B COBOKYITHOCTH)

2 Gamia BBICTABISICTCA CTYAEHTY, €CIIM HM3JI0KEHHBIH MaTepuan (pakTUYecKH BEpeH, AEMOHCTPHPYETCS HAINYHE
rITyOOKMX HMCYEpPIBIBAIONINX 3HAHWH B OOJIACTH HW3ydYaeMOIo BOIPOCA, TPAMOTHOE, CBOOOTHOE M JIOTUYECKU
CTPOWMHOE M3JI0KEHHUE MaTepHrasa

1 Oayia BBICTABISICTCS CTYJCHTY, €CJIM OTMEYACTCS HAJMYMe JIOCTATOYHO MOJHBIX 3HAHWUN B paMKax TEMBI;
JOIYCKAIOTCS OTACIbHBIC IOTHYECKUE M CTHIIMCTHYECKUE MOTPEUTHOCTH C OTAEIBHBIMH OIINOKaMH

TeMbl MyJbTUMETUINHBIX MIPEe3eHTAIIMIA:

1. Functional styles of the English language.

Publicistic style

Poetic, scientific and business styles.

Colloquial styles.

The language of literature and the language of non-literature.

Phonetical expressive means.

Graphical expressive means.

Rhythm. Alliteration.

9. Allegory. Onomatopoeia.

10. Metaphor. Metonymy.

1. Simile. Metonymy.

S I o

12. Parallelism. Chiasmus.
13.  TIrony. Bathos.
14. Euphemism. Periphrasis.

15.  Hyperbole. Litotes.
16. Antithesis. Oxymoron.
17.  Antonomasia. Personification.



18.

Zeugma and pun.

Kpurepun onenuBanus:

10-8 ©OammoB - comepkaHue pabOTHI TONHOCTBIO COOTBETCTBYET TeMe; TITyOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCsi TeMa; JIOTHYECKOe M IMOCJIeN0BATENbHOE H3JI0KEHUE MBICIEH; HAMUCAHO NPaBUIbHBIM
JIMTCPATYPHBIM A3BIKOM U CTHUIIMCTUYCCKH COOTBCTCTBYCT COACPIKAHUIO; 3AKJIIIOUCHUC COACPIKUT BLIBOJBI,
JIOTUYHO BBITEKAIOLINE U3 COJEPKAHNUS OCHOBHOM 4acTH;

7-5 6amioB - JOCTAaTO4YHO IIOJIHO H Y6€,Z[I/ITCHBHO PACKpPBIBACTCA TEMA C HC3HAUYUTCIIbHBIMU OTKJIOHCHUSAMU
OT Hee; B OCHOBHOI 4acCTH JIOTMYHO, CBSI3HO, HO HEJOCTATOYHO IOJIHO JOKAa3bIBAETCS BBIABUHYTBIN TE3MC;
HMCIOTCA HC3HAYUTCIIBHBIC HAPYIICHUSA MOCJICAOBATCIILHOCTU B HU3JIOKCHHUU MBICHCﬁ; 3aKJIFOYCHHUC
COJIEP>KUT BBIBOBI, JOTMYHO BBITEKAIOLINE U3 COAEPKAHNUS OCHOBHOM 4acTH;

4-1 GayIoB - B OCHOBHOM PACKPBIBAETCs TEMA; J1aH BEpHBIN, HO OJHOCTOPOHHUN WIJIM HEIOCTATOYHO TOJIHBIH
OTBCT Ha TEMY, 06Hapy)KI/IBaeTC$[ HEAOCTATOYHOC YMCHHUC NOCJIaThb BBIBOAbLI U O606HI€HI/I$[; BbIBOJbI HE
MOJHOCTBIO COOTBETCTBYIOT CO/IEP’KaHUIO OCHOBHOM 4acTH;

0 GamioB - TeMa MOJHOCTBIO HEPACKPHITA; XAPAKTEPU3YETCs CIyYalHbIM PACHOJI0KEHUEM
Marepuana, OTCYTCTBUEM CBSI3U MEXKY YAaCTAMU; BBIBOJbI HE BBITEKAKOT U3 OCHOBHOU YacCTH;

MHOTOYHMCJICHHBIC 3aUMCTBOBAHUA TCKCTA U3 APYTIHX HCTOYHUKOB.

IIpakTHUKO-OpUEHTHPOBAHHBIE 3aJaHUSI
1) Onpenenure THN CTUJIMCTHYECKOTO SIBJICHUSI:
Plant has two rooms down an area in Ellam Street. Shop in front, sitting room behind.
2) OnpeneauTe TUN CTHIUCTHYECKOTO SIBJICHUSA:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.
3) Onpenenure THN CTUJINCTHYECKOTO SIBJICHUS:
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
4) OnpeneauTe THN CTUIHCTHYecKOro siBjeHusi: Had I known it!
5) OnpenenuTte THN CTWINCTHYECKOTO SIBJICHUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»
6) Onpenenute THN CTUWINCTHYECKOTO SIBJICHUS:
Beautiful those donkeys were!
7) Onpenenute THN CTUWINCTHYECKOTO SIBJICHUS:
Queer how it works out, isn't it?
8) OnpenesnTe THI CTUIMCTHYECKOTO SIBJICHHS:
Uneasy lies the head that wears a crown.
9) Onpenenure THN CTUWINCTHYECKOTO SIBJICHUS:
Sure I am, from what I have heard, and from what I have seen ...
10) OnpenesnTe THN CTHJIMCTHYECKOTO SIBJICHHS:
Her love letters I returned to the detectives for filing.
11) OnpeneanTe THN CTUIUCTHYECKOTO ABJIeHusA: Am I tired!
12) OnpenesuTe THI CTHJIMCTHYECKOTO siBjeHusi: «But can we? Of course, we can!» (BbIcka3pIBaHUE
MIPUHA]JICKUAT OJTHOMY YETIOBEKY)
13) OnpenesauTe THN CTHIMCTHYECKOTO SIBJICHUS:
Isn't the weather beautiful!
14) OnpenesuTe THI CTHJIMCTHYECKOTO siBjeHusi: Am not [ right!
15) OnpenesnTe THI CTHJIMCTHYECKOTO SIBJICHUS
Tyger, tyger, burning bright...
16) OnpenesanTe THI CTHJIMCTHYECKOTO SIBJICHUS
I will not let thee go.
Ends all our month-long love in this?
Can it be summed up so,
Quit in a single kiss?
I will not let thee go.
17) OnpenesnTe THI CTUJIMCTHYECKOTO SIBJICHHS:
In graves that were like children's
On many a mountain head,



The Brewsters of the Heather
Lay numbered with the dead.
18) OnpenesnTe THN CTUJIMCTHYECKOTO SIBJICHHS:
The king rode, and was angry,
Black was his brow and pale,
To rule in a land of heather
And lack the Heather Ale.
19) OnpenesauTe THN CTUJIMCTHYECKOTO SIBJIEHHS:
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
20) Onpeneaure TN CTUWINCTHYECKOTO SBJICHUS:
His voice was small as a sparrow's,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son I fear...»
21) Onpeneaure Bua Tpona: His eyes were green as leaves; His cup of satisfaction was full.
22) Onpenesante Bua Tpona: The performance was not bad; We inched our way along the road.
23) Onpeneaure Bua Tpona: Since I left you, your eye is in my mind; For there can live not hatred in thine
eye.
24) Onpeneaure Bua Tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
25) Onpeneante Buj Tpona: He is terribly smart; She is awfully beautiful.
26) OnpeneauTte BU Tpona:
When I was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a polished
brass basin.
27) Onpeneaurte BUA TPoma:
O, never say that [ was false of heart,
Though absence seemed my flame to qualify; Sometimes too hot the eye of heaven shines.
28) Onpeneaure BU Tpoma:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
29) Onpeneaurte BUA TPoOma:
I want my daughter's skin to be as white as snow, her eyes as black as trees and her lips as red as blood;
Coral is far more red than her lip's red.
30) Onpeneante Buja Tpona: My mistress' eyes are nothing like the sun; And yet to times in hope my verse
shall stand,
Praising they worth, despite his cruel hand.
31) Onpeneante BUjA Tpoma:
No longer morn for me when I am dead
Than you shall hear the surly sullen bell
Give warning to the world that [ am fled
From this vile world, with vilest worms to dwell.
32) Analyse the peculiarities of functional styles in the following examples:

1.  Nothing could be more obvious, it seems to me, than that
art should be moral and that the first business of criticism, at
least some of the time, should be to judge works of literature
(or painting or even music) on grounds of the production's
moral worth. By "moral" I do not mean some such timid evasion
as "not too blatantly immoral". It is not enough to say, with the
support of mountains of documentation from sociologists, psychi-
atrists, and the New York City Police Department, that television
is a bad influence when it actively encourages pouring gasoline
on people and setting fire to them. On the contrary, television -

or any other more or less artistic medium - is good (as opposed to pernicious or vacuous) only when it has
a clear positive moral effect, presenting valid models for imitation, eternal verities worth keeping in
mind, and a benevolent vision of the possible which can inspire and incite human beings towards virtue,



towards life affirmation as opposed to destruction or indifferences. This obviously does not mean that
art should hold up cheap or cornball models of behaviour, though even those do more good in the short run
than does, say, an attractive bad model like the quick-witted cynic so endlessly celebrated in light-hearted
films about voluptuous women and international intrigue. In the long run, of course, cornball morality
leads to rebellion and the loss of faith. (J. G.)

2. In tagmemics we make a crucial theoretical difference
between the grammatical hierarchy and the referential one
In a normal instance of  reporting a single event in time, the two
are potentially isomorphic with coterminous borders. But when
simultaneous, must be sequenced in the report. In some cases, a
chronological or logical sequence can in English be partially or
completely changed in presentational order (e. g. told backwards);
when this is done, the referential structure of the tale is unaffected,
rut the grammatical structure of the telling is radically altered.
Grammatical order is necessarily linear (since words come out

of the mouth one at a time), but referential order is at least  poten-
tially simultaneous.

Describing a static situation presents problems parallel to nose of presenting an event involving change or
movement. Both static and dynamic events are made linear in grammatical presentation even if the items or
events are, referentially speaking, simultaneous in space or time. (K. Pk.)

3. Techniques of comparison form a natural part of the
literary critic's analytic and evaluative process: in discussing one
work, critics frequently have in mind, and almost as frequently
appeal to, works in the same or another language. Comparative
literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work by using the
products of another linguistic culture as an illuminating context;
or studying some broad topic or theme as it is realized ("trans-
formed") in the literatures of different languages. It is worth
insisting on comparative literature's kinship with criticism in gen-
eral, for there is evidently a danger that its exponents may
seek to argue an unnatural distinctiveness in their activities
(this urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and on
the other hand a danger that its opponents may regard the
discipline as nothing more than demonstration of "affinities"

and "influences" among different literatures - an activity which is not critical at all, belonging rather to the
categorizing spirit of literary history. (R. F.)

4.  Caging men as a means of dealing with the problem of crime
is a modern refinement of man's ancient and limitless inhumanity,
as well as his vast capacity for self-delusion. Murderers and
felons used to be hanged, beheaded, flogged, tortured, broken
on the rack, blinded, ridden out of town on a rail, tarred and
feathered, or arrayed in the stocks. Nobody pretended that such
penalties were anything other than punishment and revenge.
Before nineteenth-century American developments, dungeons
were mostly for the convenient custody of political prisoners,
debtors, and those awaiting trial. American progress with many

another gim "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin Franklin a paper in
which he said that the right way to treat offenders was to cause them to repent of their crimes. Ironically
taken up by gentle Quakers, Rush's notion was that offenders should be locked alone in cells, day and night, so
that in such awful solitude they would have nothing to do but to ponder their acts, repent, and reform. To this
day, the American liberal-progressive-idea persists that there is some way to make people repent and reform.
Psychiatry, if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular peniten-tiary was established in the Walnut Street Jail in



Philadelphia. By the 1830s, Pennsylvania had constructed two more state penitentiaries, that followed the
Philadelphia reform idea. Mean-while, in New York, where such reforms as the lock-step hadbeen devised,
the "Auburn system" evolved from the Pennsylvania program. It provided for individual cells and total
silence, but added congregate employment in shops, fields, or quarries during a long, hard working day.
Repressive and undeviating routine, unremitting labor, harsh subsistence conditions, and frequent floggings
complemented the monastic silence; so did striped uniforms and the great wall around the already secure
fortress. The auburn system became the model for American penitentiaries in most of the states, and the lofty
notions of the Philadelphians soon were lost in the spirit expressed by Elam Lynds, the first warden of Sing
Sing (built in 1825): "Reformation of the criminal could not possibly be effected until the spirit of the
criminal was broken."

The nineteenth-century penitentiary produced more mental break-downs, suicides, and deaths than
repentance. "I believe," wrote Charles Dickens, after visiting such an institution, "that very few men are
capable of estimating the immense amount of torture and agony which this dreadful punishment, prolonged
for years, inflicts upon the sufferers." Yet, the idea persisted that men could be reformed (now we say
"rehabilitated") in such hellholes - a grotesque derivation from the idea that man is not only perfectable but
rational enough to determine his behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and intraprison use of
prison-industry prod-ucts fitted right into the productivity ethic of a growing nation. Convicts, moreover, could
be and were in some states rented out like oxen to upright businessmen. Taxpayers were happy, cheap labor
was available, and prison officials, busily developing their bureaucracies, saw their institutions entrenched. The
American prison system - a design to reform criminals by caging humans -found a permanent place in
American society and flourished largely unchanged into the twentieth century. In 1871, a Virginia court put
the matter in perspective when it ruled that prisoners were "slaves of the state". (Wic.)

33) Extracts for Comprehensive Stylistic Analysis

1. As various aids to recovery were removed from him and he
began to speak more, it was observed that his relationship to
language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that a
word was an object, a material object, round and smooth some-
times, a golf-ball of a thing that he could just about manage
to get through his mouth, though it deformed his face in the
passage. Some words were jagged and these became awful passages
of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he
learnt to control the anguish of speaking until the golf-balls
and jagged stones, the toads and jewels passed through his
mouth with not much more than the normal effort. (W. Gl.)

2. "Is anything wrong?" asked the tall well-muscled manager
with menacing inscrutability, arriving to ensure that nothing in
his restaurant ever would go amiss. A second contender for the
world karate championship glided noiselessly up alongside in
formidable allegiance (Js. H.)

3. As Prew listened the mobile face before him melted to a
battle-blackened skull as though a flamethrower had passed over

it, kissed it lightly, and moved on. The skull talked on to him
about his health. (J.)

4. Scobie turned up James Street past the Secretariat. With its long balconies it has always reminded him of a
hospital. For fifteen years he had watched the arrival of a succession of patients; periodically at the end
of eighteen months certain patients were sent home, yellow and nervy and others took their place-Colonial
Secretaries, Secretaries of Agriculture, Treasurers and Directors of Public Works. He watched their -
temperature charts every one - the first outbreak of unreasonable temper, the drink too many, the sudden
attack for principle after a year of acquiescence. The black clerks carried their bedside manner like doctors
down the corridors; cheerful and respectful they put up with any insult. The patient was always right. (Gr.
Gr.)

5. In a very few minutes an ambulance came, the team was told all the nothing that was known about the
child and he was driven away, the ambulance bell ringing, unnecessarily. (W. Gl.)



6.  This area took Matty and absorbed him. He received pocket

money. He slept in a long attic. He ate well. He wore a thick
dark-grey suit and grey overalls. He carried things. He became
the Boy. (W. Gl.)

7.  We have all seen those swinging gates which, when their
swing is considerable, go to and fro without locking. When
the swing has declined, however, the latch suddenly drops to its

place, the gate is held and after a short rattle the motion is all over.
We have to explain an effect something like that. When the two

atoms meet, the repulsions of their electron shells usually cause
them  to recoil; but if  the motion is small and  the atoms spend a
longer time in each other's neighbourhood, there 1s time for
something to happen in the internal arrangements of both atoms,
like the drop of the latch-gate into its socket, and the atoms are
held. (W. Br.)

8. We marched on, fifteen miles a day, till we came to the
maze of canals and streams which lead the Euphrates into the
Babylonian cornfields. The bridges are built high for the floods of
winter. Sometimes the ricefields spread their tassled lakes, off
which the morning sun would glance to blind us. Then one noon,
when the glare had shifted, we saw ahead the great black walls
of Babylon, stretched on the low horizon against the heavy sky.
Not that its walls were near; it was their height that let wus see  them.
When at last we passed between the wheatfields yellowing for the
second harvest, which fringed the moat, and stood below, it was
like being under mountain cliffs. One could see the bricks and
bitumen; yet it seemed impossible this could be the work of
human hands. Seventy-five feet stand the walls of Babylon; more
than thirty thick; and each side of the square they form measure
fifteen miles. We saw no sign of the royal army; there was room = for
it all to encamp within, some twenty thousand foot and fifty

thousand horse.

The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined with banners and
standards, with Magi holding fire-altars, with trumpeters and praise-singers, with satraps and commanders.
Further on was the army; the walls of Babylon enclose a whole countryside. All its parks can grow grain in case
of siege; it is watered from the Euphrates. An impregnable city.

The King entered in his chariot. He made a fine figure, overtopping by half a head his charioteer, shining in
white and purple. The Babylonians roared their acclamation, as he drove off with a train of lords and satraps
to show himself to the army. ( M.R))

9. You know a lot of trouble has been caused by memoirs.
Indiscreet revelations, that sort of thing. People who have been
close as an oyster all their lives seem positively to relish causing
trouble when they themselves will be comfortably dead. It gives
them a kind of malicious glee. (Ch.)

10.  "Call Elizabeth Cluppins," said Sergeant Buzfuz. The near-
est usher called for Elizabeth Tuppins, another one, at a little
distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth

Muffins till he was hoarse. (D.)
Kpurepun oueHuBaHus:
[Ipu Tekymiem KoHTpoje (coOeceOBaHMM Ha TPAKTHYECKUX 3aHATHIX) 32 OTBET HA BOIMPOC CTYIEHT MOXET
MOJTYYUTh MaKCUMalTbHO 2 6aria (34 6amia B COBOKYITHOCTH)
2 Oamna BBICTAaBISCTCS CTYJAEHTY, €CIIM 3aJlaHUE BBIMOJIHEHO 0€3 OmHNOOK, JAEMOHCTPUPYETCS HAIHIUE
MPAKTUYECKOTI0 HAaBbIKA B 00JIACTH U3y4aeMOT0 BOIPOCa, TPaMOTHOE M CBOOOIHOE M3JI0KEHHE MaTepuaia
1 Gann BBICTABJIACTCA CTYACHTY, CCJIIM OTMCYACTCA HAJIMINUEC HECAOCTATOYHO YCTOﬁqHBOFO HaBbIKa B paMKaxX TCMbI;
JOITYCKAIOTCS OTIENbHbBIE JIOTHYECKHE U CTUIIUCTUYECKHE MTOTPEIIHOCTH C OTJEIbHBIMU OITHOKaMH.

Tembl pedeparTos



—

Hcropus pazsutus ctunuctuku B Poccun.

2. Crunmuctuka IeKOAUPOBAHUS U €€ COCTABISIONIHE.

IMoaxonp! K KIacCU(PUKANK CTHIMCTHYECKUX BBIPA3UTENBHBIX CPEJICTB U CHHTAKCHUYECKUX NTPHEMOB: pOCCHIICKas U 3apyOekHast

TPaaHIHH.

Ponb B.B. Bunorpaaosa B pa3BUTUH PYCCKOM MIKOIBI CTUIHCTHKH.

[TpoGnems! BbIeneHNST QYHKIMOHAIBHBIX CTHIICH.

Teopus cTuiuctudeckor MapkupoBanHoctu JIx. JInya.

CTUINCTHKA U IMHTBUCTHKA TEKCTA.

I'epMeHEBTHKA U CTHUIIHCTHKA.

. T'umepTexct: 0cOOEHHOCTH CTPYKTYPBHI.

10. AHTHYHAs PUTOPHUKA U CTUIIMCTHUKA.

11. Crunmuctndeckast pyHKIWSI CMEIIICHUS CTHJICH (Ha pUMepe MPON3BEACHUH aHTIHHACKON 1 aMepruKkaHcKoi muteparypbl X VIII-XX
BB.).

12. Crunmncruaeckoe pyHKIMOHMPOBaHHUE (Pa30BBIX IIAr0j0B B COBPEMEHHBIX aHTJIOSM3BIYHBIX TEKCTaX.

13. KpbuiaTble cJI0Ba 1 BHIPAXKEHHUS] B COBPEMEHHOM Ta3eTHO-ITYOJIMIUCTUYECKOM CTHIIE.

14. Tunel 1 QyHKIMKM MHTEPTEKCTYaIbHBIX BKIFOUEHUH B poMaHe (pOMaH 1o BBIOOpY).

15. JINHrBOCTHITUCTHYECKHE OCOOCHHOCTH COBPEMEHHOTO aHTIMHCKOTO pOMaHa IJis MOJIPOCTKOB (HAa TpHMEpPEe aBTOPa/aBTOPOB IO
BEIOODY).

16. Tumonoryust HHTEPTEKCTYAIBHBIX CBA3EH B HAPPATHBHOM BBICKAa3bIBAHUH.

17. Ctunmuctndeckast pyHKIHSI CMEIIICHUS CTHJICH (HA pUMepe MPON3BEACHUI aHTIIHHACKON 1 aMeprukaHcKoi muteparypbl X VIII-XX
BB.).

18. AHanM3 MpUMEPOB «OXHBJICHUS» (Ppa3eosioru3Ma KaKk CTHIMCTHYECKOTO PHEMa B aHTIINICKO Xy/10’KECTBEHHON JINTEpaType.

19. JIMHrBOCTHIIMCTHYECKUE OCOOCHHOCTH PEUM MOAPOCTKOB (HA MaTEpUAIIC aHTJIMHCKOTO SA3bIKA).

20. Ocobennoctn ynorpebneHus MetaQop B Hay4HOH (haHTaCTHKE.

21. Ctunuctudeckie 0COOCHHOCTH PEKIIAMHBIX TEKCTOB.

22. CTUnUCTHYECKNE 0COOCHHOCTH PEKIIaMHBIX 3ar0JIOBKOB (’KYpHAJIBI,ra3eThl Ha BEIOOD).

23. CTyneH4YeCcKHi KapToH.

24. CTHIINCTHYECKOE HCIIONB30BAHUE BOTPOCUTENBHBIX TPEUIOKEHUI B CTHIIE XyJOKECTBEHHOH pedm.

25. Crunuctuueckue QyHKIMY 3HAKOB MPEIMHAHHUS.

26 CHUHTaKCUYECKUH Mapaulenu3M.

27. CTuiap HAy9HOTO U3JI0KEHUSI.

28. OyHKIIMOHNPOBAHUE METUIIMHCKOIN TEPMHHOJIOTHHU B XYA0KECTBEHHOM JITEpaType (IIpou3BeIeHne Ha BEIOOD).

29.3aronoBKH B COBPEMEHHBIX aHTIIMICKNX Ta3€TaX, MX MEPEBOJ U CPABHEHHUE aHIIMICKUX 3ar0JIOBKOB C PYCCKHUMH.

30. CpencrBa co3manus 1oMopa (Ha MaTepuaie KHUTH To nomamHeMy ureHuto "Tpoe B monke", "Jlxxusc u Byctep").

31. ®paseonorus M ee CTWINCTUIECKOE MCIONB30BAHNE B TBOPUECTBE COBPEMEHHBIX aHTIIMHCKUX aBTOPOB (Ha MaTepualie KHUTH MO
nmoMarrHeMy uteHuio Moaw, ['oncyopen, ['eiiman, Maptun).

32. CTunucTHYecKUe CPEACTBa, WCIIOJIb3yeMBbIE aBTOPOM Ul PACKPHITHS BHYTPEHHEr0 MHpa repos (Ha MaTepHale KHUTU 110
JoManHeMy ureHuio [ oicyopcu, Moam, Kponun).

33. SI3pIKOBBIE CpeCTBa 3MOIMOHAIBHOMN BBIPA3UTENBHOCTH B TBOpuecTBe Conuupkepa mo kuure «Hax npomacteio BO pku», 1160
JIpyToil KHUTH APYTOTO aBTOpA.

34. Cpencrsa catupsl (B kaurax "Decline and Fall", "The Posthumous papers of the Pickwick Club").

35.ToBopsitne nMeHa 1 ux ucrnonb3oBanue (B kaure "Decline and Fall", "Vanity Fair").

36. Mcnonp3oBanne (pOHETHUECKNX HKCIIPECCHBHBIX CPEACTB B IPO3E.

37. Vicnonp3oBaHue TpaUIECKUX CPEICTB B XyJOKECTBEHHOH JINTEpaType.

38. Hcnonp3oBanue QyHKIMOHATIBHO-OKPAILICHHON JICKCHKH B XYA0)KECTBEHHOM JIMTEpaType.

39. OcobeHHOCTH J1eTOBOTO aHTJIMHCKOTO.

40. Pobs npupo/iel B paCKpHITUM BHYTPEHHETO MUpa reposi Ha MaTepHuaie Mpou3BeACHUI aHTTTUICKIX aBTOPOB.

41. Teopust (QyHKIMOHAIBHBIX cTunei U 0COOEHHOCTH HCIIOb30BaHUS Pa3HOCTMIIEBBIX
3JIEMEHTOB B IIPOU3BEICHUIX AHTTTMHCKIX aBTOPOB.

42. SI3pIK ra3eTsl KaK CPEACTBO BO3JCHCTBUS HAa YUTATEIS.

Kputepuu oneHuBanus:

12-9 ©GamnoB - coxepkaHwe pabOTHI TMOJTHOCTBIO COOTBETCTBYET TeMe;, TIIyOOKO W apryMEHTHPOBAHO
PACKpPBIBACTCA TEMa;, JIOTUYCCKOC U TMOCJICAOBATCIILHOC MU3JIOKCHHUC MBICHCﬁ; HAMmMCaHO TIPaBHUJILHBIM
JUTEPATyPHBIM SI3BIKOM M CTHJIMCTUYECKH COOTBETCTBYET COJIEPIKAHHIO; 3aKIIOYCHUE COJCPIKUT BBIBOIHI,
JIOTUYHO BBITCKAKOIMINUEC U3 COACPIKAHUA OCHOBHOH qacCTH,

8-5 0ayuIOB - JOCTATOYHO TOJIHO U YOSAUTEIBHO PACKPHIBACTCS TeMa C HE3HAYMTEIHHBIMH OTKIOHEHUSIMHU
OT Hee; B OCHOBHOI YacTH JIOTHYHO, CBSI3HO, HO HEJOCTATOYHO IOJIHO TOKA3bIBACTCS BBIABHHYTHIN TE3HC;
HMCIOTCA HCE3HAYUTCIIBHBIC HAPYMICHUSA MOCJICAOBATCIIBHOCTU B HU3JIOKCHHUU MI)ICJ'ICI\/JI; 3aKJIFOYCHUEC
COJICPKHT BBIBOJIbI, IOTUYHO BBITCKAIOIIUE U3 COJICPIKAHMSI OCHOBHOW YacTH;

4-1 GayyIoB - B OCHOBHOM PACKPBIBAETCS TEMA; J1aH BEpHBIN, HO OJHOCTOPOHHHMN MIIM HETOCTATOYHO TOJTHBIHI
OTBET Ha TeMy; OOHApYKWBAeTCs HEJIOCTATOYHOE YMEHHE JeJaTh BBIBOABI M OOOOIICHWS; BBIBOABI HE
MOJTHOCTBIO COOTBETCTBYIOT COJIEP>KaHUIO OCHOBHOM 4acTH;

W

Vo N LA



e (0 OamoB - TeMa MOJHOCTHIO HEPACKPHITA; XapaKTEPU3YETCS CIYyYaWHBIM PaCIIOIOKEHUEM
Martepuala, OTCYyTCTBUEM CBSI3U MEK]y YACTSMHU; BBIBOJIbI HE BHITEKAIOT U3 OCHOBHOMW YaCTH;

MHOTOYMCJICHHBIC 3aUMCTBOBAHUA TCKCTA U3 APYTIUX HCTOYHUKOB.
TESTS

Test I. Stylistic Semasiology

1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;

b) stylistic functions of shifts of meanings and combinations of meanings;
¢) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups:

a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;

c) figures of similarity, figures of inequality and figures of contrast.
3. Figures of co-occurrence fall into the following groups:

a) figures of quantity and figures of quality;

d) figures of quantity, figures of quality and irony;

e) figures of identity, figures of inequality and figures of contrast.
4. Figures of quantity include:

a) hyperbole, understatement, litotes;

b) gradation, anti-climax;

c) antithesis, oxymoron.

5. Periphrasis is based upon:

a) transfer by similarity;

b) transfer by contiguity;

c) transfer by contrast.

6. Epithet belongs to
a) the metonymic group;
b) the metaphorical group;
c) theironic group.
7. Oxymoron belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.
8. Simile belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.

9. Synonyms of variation are used



a) to characterize the object spoken about precisely;

b) to produce humorous effect;

c) to make the speech less monotonous.

10. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;

b) metaphor;

c) irony.

TEST I1

VARIANT 1

1. Jargon words are used within a certain professional group.
a) to facilitate the communication;

b)  to show that the speaker also belongs to this group;

c) to stress the informal character of communication.

2. Slang is used

a)  to show that the speaker shares the same idea as are possessed by his communicants;

b) to make speech more expressive;

c) to produce humorous effect.

3. A word or a group of words giving an expressive characterization of the object described
is

a)  metaphor;

b)  simile;

c) epithet.

4. The sentence "I would give you the whole world to know " contains
a)  zeugma;

b)  hyperbole;

c) inversion.

5. ... joins two antonymous words into one syntagma.
6. Metonymy is

a) ,adescription of an object;
b) a transfer of a name of one object to another with which it is in some way connected;
c) acomparison of two things.

7. A sentence where one of the main members is omitted is

a) rhetorical question;

b)

parallelism;

c) elliptical sentence.

8. In the sentence "I went out and caught the boy and shook him until his freckles rattled we
come across"

a) metonymy;

b)  hyperbole;

c) metaphor.

9. The stylistic device in the sentence "4 dead leaf fell in Soapy's lap." That was Jack
Frost's card. Jack is kind to the regular denizens of Madison Square, and gives fair warning
of his annual call is

a)  personification;

b) metaphor;

c) metonymy.



10. The sentences belonging to the style of technical instruction are:
a) Turn it clockwise to turn up the volume.

b)  Turn it counter-clockwise to reduce the deep bass.

c) Press "Time check" to display the present time.

d)  We mustn't be too extravagant with the electricity.

e)  The British flying Saucer Bureau is closing after UFO activities for nearly 50 years.

11. The sentences belonging to the newspaper style are

a)  The former ambassador to Britain had been arrested in Chile.
b) A Syrian official called for abolishing the border with Lebanon.
c) Rain fell in dark diagonals across the summer lawn.

d) My grandfather's house lay on top of a small hill.

12. The sentence "In the quietness of these winter evenings there is one clock: the sea" belongs to the....style.
13. The sentence "an explosion in the mine has resulted in the deaths of 20people" belongs to the...style.
14. The sentence "I'm writing in connection with your account" is typical of...

15. The colloquial (informal) structures are:

a)  Alice remembers who she saw yesterday.

b) Alice remembers whom she saw yesterday.

c) Harry can't remember where he left his books.
d) Harry cannot remember where he left his books.
e)  Why did you do that?

f) What did you do that for?

16.Match the examples and Stylistic Devices
a) Fine open-faced boy

b) The hall applauded

¢) He took his hat and his leave

d) She was a damned nice woman

17. Match functional styles and substyles.
a) The belles-lettres style

b) Publicistic style

c) Newspapers

d) Scientific prose

e) Official documents

zeugma
epithet

metonymy
oxymoron

b

Articles
. business documents

N —

W

. the drama
4. Brief News Items

VARIANT 2

1. Terms belong to



a)  super neutral vocabulary;
b)  the bulk of neutral words;
c)  sub-neutral vocabulary.

2. If bookish words are used in colloquial context

a) they elevate the speech;

b) they produce humorous effect;

c) they characterize the speaker as a well-educated person.

3. A delibarate exaggeration of some quantity or quality is
a)  hyperbole;

b) metonymy;

c) metaphor.

4. The sentence "The long arm of the law will catch him in the end" contains
a)  hyperbole;

b)  epithet;

c) persomfication.

Sen. - the context allows to realize two meanings of the same polysemantic words without
the repetition of the word itself.

6. Inversion is

a)  broken word order;

b) play on words;

c) atrasfer of the name of one object to another.

7. A description of an object or an idea as if it were a human being is
a) epithet;

b)  similie;

c) personification.

8. In the sentence "Bill and me figured that Ebenezer would melt down for a ransom of two
thousand dollars to a cent" we come across

a) metonymy;

b)  metaphor;

c) similie.

9. The stylistic device in the sentence "Bill gets down on his all fours, and a look comes in
his eye like a rabbit's when you catch it in a trap" is

a) similie;

b) epithet;

c) irony.

10. The sentences belonging to the newspaper style are:

a) Home Secretary Leon Britain is set to announce a major new crackdown on crime.
b)  The government position has been weakened by a recent corruption case.

c)  An explosion in the mine has resulted in the deaths of 20 people.

d) Residents can use the gym and swimming-pool at no extra cost.

e) Myra and Paul decided to give an extravagant dinner.

11. The sentences belonging to the belles-lettres style are:

a) Idid not see George again till just before my death, five years ago.
b) In the quietness of these winter evenings there is one clock: the sea.
c) To be or not to be-that is the question.

d)  Press the knob "Display"



e)  Turn the unit "Off'
12.The style of the sentence "Ice will form water at O C"-...

13. The sentence "Police believe the robbers may have had inside information" can
in the.... article

14. The text of constitution represents the ... style.

15. The literary (formal) structures are:
a)  Paul's brother is older than he is.
b)  Paul's brother is older than him.
c¢) Whoisit? - It's Arthur.

d) Whois it? - It's him.

e)  Why did you ask that?

16. Match the examples and Stylistic Devices.

a) She had her breakfast and her bath 1. rhetorical question
b) I hear your voice-it's like an angel's sigh. 2. personification.

¢) England has two eyes, Oxford and Cambridge. 3. zeugma.

They are the two eyes of England, and two intellectual eyes

4. similie

d) Why can we not fly?

17.Match functional styles and substyles.

a) emotional prose 1. the belles-lettres style
b) advertisements 2. publicistic style

c) the essay 3. Newspapers

d) military documents 4. scientific prose

5. official documents
OHJIAMH TECTBI
Ccebuiaka 1: https://oltest.ru/tests/inostrannye yaziki/angliyskiy yazyk stilistika/
Cecbuaka 2: https://onlinetestpad.com/ru/test/32272 1-stylistics-of-english-language
Kpurepun oueHuBanus

be

3a BBIMOJHEHUE TeCTa (CIyYalHBIA BRIOOP U3 MPEUIOKEHHBIX) CTyneHT norydaeT 10 (17) 6amioB (oaHO

MIPABUJILHO BBITTOJIHEHHOE 3a/1aHne =1 0an)
3a BeImosiHEeHWEe | OHaliH TecTa CTyaeHT oTBevaeT Ha 50 BompocoB u moxydaer 50 6awtoB (0HO TPaBUIBLHO
BBITIOJIHCHHOE 3a/1aHue =1 6ar)

3a BBIMOJHEHNE 2 OHJIAMH TECTa CTYJEHT OTBEYAET Ha 25 BOMPOCOB, MAKCUMAJILHOE KOJIMUECTBO 0aytoB — 60
Ilepeyenb BONIPOCOB K 3a4eTy
Ne 1
1. laiiTe onpeaeneHne JMHIBOCTUIUCTUKUA. OOBSICHUTE €€ IPeMET U (PYHKIUH.
2. YkaxuTte, B ueM cocToUT (pyHKIMs Tponos. [IpuBeauTte npumepsl.
3. Onpenenure TUIT pUGMBI:
My mother bore me in the southern wild,
And I am black, but O! my soul is white;
White as an angel is the English child,
But I am black as if bereav'd of light.
No 2
1. OOBscHHUTE, UTO TIOHUMAETCS O] pUTOpUdeckoit Gpurypoii. IlpuBeanre npumepsl.
2. O0BsICHUTE, YTO IOHUMAETCS MO cMeXHOU pudmoii. [IpuBenure npumepsl.
3. Onpenenure TUI CTUIUCTHYECKOTO SIBJICHMUS:
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»

Ne 3



1. OOBscHUTE B3aUMOCBA3b JTUTEPATYPOBEIUECKON CTUIIMCTUKY C ITOITUKON U Teopueit muteparypsl. [Ipusenure
MIPUMEPBHI.
2. O0BsACHHUTE, YTO TOHUMAIOT MOJ1 HOSACHUTEIBHBIM 31uTeToM. [IpruBeauTe npuMepsl.
3. Onpenenure T PUGMBL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
No 4
1. ITosicaute, Ha YeM OCHOBaH 3(PPEKT CHHTAKCUYECKON KOHBEpreHIuu. [IpuBeante nmpuMepsl.
2. O0BsACHHTE, UTO TOHUMAETCS 0] 3BYKOMoapaxxanueM. [IpuBenute npuMepsl.
3. Onpenenute TUIN CTUIIMCTUYECKOTO siBieHus: Wasn’t it a marvellous trip!

Ne 5
1. [TosicHuTE, KaK B COBPEMEHHOMN CTHIIMCTHKE PeIaeTcsi BOMPOC 0 (PYHKIIMOHAIEHOM CTUJIE XY10KECTBEHHOM
JTUTEPATYPHI.
2. [NosicauTe, moueMy BO3HHKAET M30BITOYHOCTD, KaK OHa BeIpakaeTcs. [IpuBenuTe mpuMepsl.
3. Onpegenute BU TpOIMa:
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
Ne 6
1. [a#ite onpenenenue ambpaTndecKon KOHCTPYKIUU. [IpuBeuTe mpumepsl.
2. O0BsACHHTE, YTO TOHUMAETCS N0 rpadudeckoit 00pa3HOCTHIO.
Jaiite onpenenenue nuanekra. [IpuBeaure npumepsl.
3. Onpenenurte TUM CTUIIMCTUYECKOTO SBJICHHUS:
Her love letters I returned to the detectives for filing.
Ne 7
1. [lafiTe onpeneneHue JIUTEpaTypOBETIECKON CTIIIUCTHKN. OOBSICHUTE €€ MpeIMeT U 3aauHu.
2. [aiite onpenenenue uponuu. [Ipuseaure npumepsl.
3. Onpegenute BU TpoOMa:
We were the first that ever burst
Into that silent sea.
Ne 8
1. ITosicaute, yTO MOHUMAETCS 1O 3eBrMoil. [IpuBenuTe npumepsl.
2. aiiTe onpeaeneHue razeTHoro cTuiis. [IpuBenuTe npuMepsl 0COOEHHOCTEH Ta3eTHOTO CTHIIS.
3.0npenenute TUN CTHJINCTUYECKOTO SIBICHUS:
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
Ne 9
1. [latiTe onpenenenue Mop(OIOTHUECKON CTUITUCTUKU. Y KOKUTE €€ TIPEAMET U METOIbI UCCIISIOBAHUSI.
[IpuBenuTe MpUMEpSL.
2. JladiTe onpeneneHue MOHATHIO «Mopdoaornueckast BaICHTHOCTBY. [IpuBeuTe mpumepsl.
3. Onpenenure Bua tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
Ne 10
1. YkaxxuTe npeaMeT CHHTaKcHuca. YKaKuTe QyHKIMH MyHKTyanuu. [IpuBennTe npuMepsl.
2. Jlaitte onpenenenue auurepanuu. [I[puBeaure npumepsl.
3. Onpenenute TUM CTUIIMCTUYECKOTO SBJICHHUS:
From the bonny bells of heather
They brewed a drink long-syne...
Ne 11
1. OOBsicHUTE Pa3HUITY MEXKIY TOSICHUTEIBHBIM MUTETOM U MeTadopudeckum. [IpuBeanTe mpuMepsl.
2. O0BsACHHTE, YTO IOHUMACTCS T0]] OTOsIChIBatoIel pudmoit. [IpuBeauTe mpumepsl.
3. Onpenenure BUJ Tpona:
When I was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a polished brass
basin.



Ne 12
1. Ykaxwute QyHKIIMIO MHOTOTOUMS. [IprBeuTe mpumepsl.
2. Onumure sBJI€HNE CHHOHUMHYECKOM aTTpakuuu ciieHra. [IpuBeante npuMep Xy 105K€CTBEHHOTO MPOU3BEACHUS,
B KOTOPOM OHO MPUCYTCTBYET.
3. Onpenenute TUN CTUIUCTHYECKOTO siBieHus: Am [ tired!

Ne 13
1. JlaiiTe onpeneneHre KOHHOTATUBHOMY 3HA4Y€HUIO clioBa. [IpuBenure nmpumepsl.
2. [laiiTe onpeesieHne TOHSATHIO «TPOID». YKaXKHUTE POJIb TPOIIOB B TOJKOBAHUHU M MHTEPIPETAIIH TEKCTA.
[IpuBeauTe npumepsbl.
3.0npenenute TUN pUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne 14
1. Maiite onpenesieHne TEpPMUHY «UCTOpU3M». [IpuBeauTe mpumepsl.
2. Jlaitte onpenenenue metpa. [IpuBeaure npumepsl.
3. Onpenenurte TUM CTUIIMCTUYECKOTO SBJICHUS:
There was not a moment to be lost: away went Alice like the wind.
Ne 15
1. I[losicuute, Kak Onaronaps myHKTyaluu cozgaetcs apdext uponnu. [IpuBenure npumepsl.
2. O0bscHUTE, YeM 00YCIIOBICHO BOZHUKHOBEHUE U CYIIECTBOBAaHUE (DYHKIIMOHAIBHBIX CTUIICH.
3. Onpenenure TUN CTUIIMCTUYECKOTO SBJICHHUS:
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
Nel6
1. O0BsicHHTE, UTO TOHUMAETCS MO «KoMIpeccuein». [IpuBeanTe mpuMepsl.
2. JlaitTe onpeieIecHUE CUHTAKCUYECKON CTUIIMCTUKHU. Y KaKUTE €€ MpeIMeT U MeToAbl uccienoBanus. [Ipuseaure
MIPUMEPBI.
3. Onpenenure T PUGMBL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 17
1. O0BsicHUTE, YTO MIOHUMAETCS 110/ aHTOHOMacuel. [IpuBeuTe mpuMepsl.
2. OOBSICHUTE Pa3HUILY MEXTY IMOIIMOHAILHBIM U OIICHOYHBIM KOMIIOHEHTOM 3HaueHus clioBa. [IpuBenure
MIPUMEPBHI.
3. Onpenenute Bun Tpona: His eyes were green as leaves; His cup of satisfaction was full.
Ne 18
1.00BsicHUTE, YTO TOHUMAETCS TI0J] aKpOMOHOTpaMMoii. [IpuBeanTe MprUMepHI.
2.IlosicHuTe, YTO MOHUMAETCS O] «KHIKHBIMU clioBammy. [IpuBenuTe npuMepsl.
3. Onpenenute Bun Tpomna: The performance was not bad; We inched our way along the road.
Ne 19
1.JaiiTe onpenenenne koHHoTauuu. IIpuBeaure npumepsl.
2. JlaitTe onpenesieHue YMOIMOHAILHOM JIEKCUKH. [IpuBenute npumepsl.
3. Onpenenute Bua Tpona: His eyes were green as leaves; His cup of satisfaction was full.
Ne 20
1. O0BsicHUTE, IOYEMY AJUTUTEPALIUS UMEET 0COOCHHO OOJIBIIIOE 3HAYEHHUE JIJISl AHTTHIUCKON TTOITUIECKOM
Tpanuuuu. [IpuBenuTe npumeps! alTUTEpaIIH.
2. O0BsCHHUTE, 3a4eM HEPEAKO MUCATENb BKIIIOUAET B peUb MEPCOHAKEH MX JUalleKTHbIE ocoOeHHoCTH. [IpuBenuTe
MIPUMEPBHI.
3. Onpenenure Bua Tpona: He is terribly smart; She is awfully beautiful.
Ne 21
1. TaiiTe onpeneneHne NOHATHIO «00pa3Hasi SKCIIPECCUBHOCTLY. [IpuBeIuTe mpuMepsl.
2. [TosicHuTe, 4TO MOHUMAETCS O] KOHTEKCTOM cuTyauuu. [IpuBenure npumepsl.
3. Onpenenute TUM CTUITUCTUYECKOTO SIBJICHUS:



«Why don't you shut you great big old gob, you poor bloody old fool!»
Ne 22
1./laliTe onpenenenue Tpancno3uuu. [lpuseaure npumepsl.
2.00bsICHUTE, B UeM COCTOMT POJIb TPAHCIIO3UIIMK B CHHTaKcHce. [IpuBeuTe mpumepsl.
3.Onpenenute Buj Tpona: Since I left you, your eye is in my mind; For there can live not hatred in thine eye.
Ne 23
1.YkaxuTe, B 1IeJISIX YETO UCIOJIb3YETCs TaBTOJIOrMuecKkuii mosTop. [IpuBeauTe npumepsl.
2.00bsiCHUTE, B UeM COCTOMT (PYHKITHS 3ByKOTOApakaHus. [IpuBeguTe mpumepsl.
3. Onpenenute TUM CTUIIMCTUYECKOTO SBJICHHUS:
Uneasy lies the head that wears a crown.
Ne 24
1. JlaiiTe onpenesieHre TpaMMaTUYECKON CTUIIMCTUKHU. Y KQOKUTE €€ MPEAMET U METOIbl MCCIICIOBAHUSI.
2.00bacHUTE pa3Indyne MEXIy IpocToil MeTadopoit u pa3BepHyToil. [IpuBenure npumepsl.
3.0npenenute TAN pUGMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne 25
1.006bscHHTE, YTO IOHUMAETCS O] TpaMMaTudeckor (GpyHKIuel naBepcuu. [IpuBeauTe nmpuMepsl.
2. O0BsACHHTE, UTO TOHUMAETCS N0 Ie3ypHOM pudmoii. [IpuBeaure npumepsl.
3. Onpenenure T PUGMBL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No26
1. ITosicauTe 0COOCHHOCTD MOCTPOSHHUS AHTIMHCKUX Ta3€THBIX 3aroJIOBKOB. [IpuBeauTe mpuMepsl.
2. [TosicHuTe, 4TO MOHUMAETCS MO MPOo(ecCHOHaIBHOMN IeKCUKOW. [IpuBeanTe mpuMepsl.
3. Onpenenure TUN CTUIMCTUYECKOTO SIBJICHHUS:
Break, break, break
On thy cold stones, O Sea!
Ne 27
1. O0bsicHUTE, UTO IOHUMAETCS MO BHIPa3UTENIbHBIMH CPEICTBAMU si3bIKa. [IpuBennuTe mpumMepsl.
2. Naiite onpeaenenue metadopsl. [IpuBeaure npumepsl.
3.0npenenute BUI TpoMa:
«I play for seasons; not Eternities!»
Says Nature, laughing on her way...; Come in the speaking silence of a dream ...
Ne 28
1. Ykaxute QyHKIIUHA PUTOPUIECKOTO BOIIPOCA.
2. [laiite onpeeneHne NOHATHIO «roauceMus». [lpuBenurte npumepsl.
3. Onpenenute TAN CTUIIMCTHYECKOTO siBiieHUs: «But can we? Of course, we can!» (BbICKa3bIBaHUE TTPUHAIIICIKUT
OJIHOMY Y€JIOBEKY)
Ne 29
1. daiite onpenenenue ooparHoii pudmel. [IpuBeaure npumepsl.
2. Vxaxute GyHKIHIO KypcuBa. [IpuBeauTe mpumepsl.
3. Onpenenure BUJ Tpona:
Her skin was like a grape whose veins
Run snow instead of wine.
Ne 30
1.[JaliTe onpeneneHne TMTepaTypHO-pa3sroBopHoro ctuis. [Ipuseaure npumepsl.
2.00bsICHUTE, YTO MO3BOJISET SMUTET CUUTATh JIEKCUKO-CHHTAKCUUYEeCKUM TporoM. [IpuBeauTe npumMepsl SMUTETOB.
3.0mnpenenute BUA Tpoma:
I shall go shod in silk,
And you in wool,
White as a white cow's milk,
More beautiful



Than the breast of a gull.
Ne 31
1. Oxapakrepu3yiite aBTOpcKyIo peub (¢ Touku 3peHust B.B. Bunorpanosa).
2. JlaitTe onpenenenue acconanca. [Ipusenure npumepsl.
3. Onpenenure BUJ Tpona:
And when he to the green wood went,
No body saw he there.

Ne 32
1. O6wscHHTE, uTO OTpaxkaeT rpadudeckas popma ctuxa. [IpuBenute mpuMepsl.
2.00bsIcHUTE, KaKasl JISKCMKA CYUTAETCSl TOPKECTBEHHO-BO3BBINNIEHHOH. [IpuBeanTe mpuMepsl.
3. Onpenenute TUM CTUIIMCTUYECKOTO SIBJICHHUS:
Sure I am, from what I have heard, and from what I have seen ...
Ne33
1. ITosicauTe PYHKITNIO UCTIOIB30BAHMSI POCTOPEUHS B IPSMOI peun nepcoHaxke. [IpuBeauTe mpumepsl.
2.JlaiiTe onpeneneHue MOHIATHIO «dIUTET». [IpuBeuTe npumepsl.
3.0npenenute TAN pUGMBI:
On what wings dare he aspire?
What the hand dare seize the fire?
Ne34
1.00bscHHTE, YTO IOHUMAETCS 1O KOJIBIIEBBIM TTOBTOPOM. [IpuBeanTe mpuMepsl.
2.JlaiiTe onpeneneHue KoHcoHaHca. [IpuBeaute npumepsl.
3. Onpenenure T PUGMBL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles I hear.
Ne 35
1.ITosicauTe, B 4eM COCTOUT IEJIb CTUIIMCTUYECKOTO aHajIn3a C TOUKH 3peHus Teopun nHbopmarnuu. [Ipuseaure
MIPUMEPBI.
2.JlaiiTe onpeneseHne «IOIXBaTy» U «IIOBTOPY». YKKHUTE 00IIee U Pa3Inyusl B UX 3HAYCHUH JJII PA3TOBOPHOU
peun.
3.0npenenute TUN CTHINCTUYECKOTO SIBICHUS:
His voice was small as a sparrow's,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son I fear...»
Ne 36
1. O0BsicHUTE, KaKOE 3HAYCHUE HA3bIBACTCSI METOHUMUYECKUM. [IpuBeauTe mpuMepsl.
2.00BsicHUTE, YTO IOHUMAETCS o] «dB(oHueH». [IpuBennuTe MpUMepsl.
3.0npenenute BUA TpoMa:
Lest the wise world should look into your moan
And mock you with me after I am gone.
Ne37
1.006bscHATE, YTO IOHUMAETCS O] PEUYEBON XapaKTEPUCTUKOMN MepCOHAXka.
2.IlpuBeauTe MpUMeEpHI BBIJCICHUS KypCUBOM IUTATHI. [10sSCHUTE HEOOXOIUMOCTH €€ BBIICTICHHUS.
3.0npenenuTe TUN CTHIMCTAYECKOTO siByieHus: Isn't she beautiful!
Ne 38
1.Jlatite onpenenenue TpaaunuoHHon Metadopsl. [IpuBeauTe mpumepsl.
2.IlosicHuTe, 4TO MOHUMAETCS MO/ JICKCUYECKUM 3HAUEHHEM CJIOBA.
3.0npenenute Bug Tpona: He is terribly smart; She is awfully beautiful.
Ne39
1.006bscHATE, YTO IOHUMAETCS 1O TToJIMcuHeTOHOM. [IpuBenuTe mpumMepsl.
2.YKaxkuTe posib aJUINTEpallM B COBPEMEHHOI noa3uu. [IpuBenure npumepsl.
3. Onpenenure TUN CTUIIMCTUYECKOTO SIBJICHHUS
What on earth are you doing!
Ned0
1.00BsicHUTE, MOKET JIM HAYYHBIH CTHJIb BCTPEYATHCS B XYJOKECTBEHHOU tutepaType. Ecnu na, nmpuseaure



MIPUMEPBI.
2. O0BsACHHTE, YTO MOHUMAIOT 1O MeTadoprueckuM muTeToM. [IpuBenruTe MpUMEpHI.
3. Onpenenure THUIl pUGMBI:
And I made a rural pen,
And I stain'd the water clear,
And I wrote my happy songs
Every child may joy to hear.
Ned 1
1.00BsicHUTE, YTO TIOHUMAETCS TIOJ] SKCTIPECCUBHOM QyHKIMel naBepcun. [IpuBeanTe npuMepsi.
2.00bsICHUTE, YTO TOHUMAETCS IO TOuHOM prdmoii. [IpuBeaute nmpuMepsl.
3. Onpenenure TUIl pUGMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ned?2
1.OxapakTepu3syiite GyHKINOHATIBHBIN CTHIIb KaK HCTOPUYECKYIO KaTeroputo. OxapakTepusyiTe JeTCKUN S3bIK
(baby-talk) kak BapuaHT aMUTBIPHO-PA3TOBOPHOTO CTHJIS.
2.TlosicauTe, kakoi qudhepeHINaTbHBIN TPU3HAK SBISETCS XapaKTEPHBIM JIJIS TUAJICKTOB M HAITMOHATBLHBIX
BapHaHTOB si3bIKa. [IpuBenuTe mpUMepshl.
3.0npenenute TUMN CTUIUCTUYECKOTO SIBJICHHUS:
Down by the shore he had them;
And there on the giddy brink -
«I will give you life, ye vermin,
For the secret of the drink.»
Ned3
1.00BsicHUTE, YTO TOHUMAETCS O] CTUIIUCTHKOM s13bIKa. [IprBeanTe mpuMepsl.
2. JlaitTe onpenenieHue MeToHUMUH. [IpuBenure npumepsl.
3.0mnpenenute BUA Tpoma:
White as an angel is the English child,
But I am black, as if bereav'd of light.

Ne44
1.JlaitTe onpenenenune Tpancno3uuu. [IpuBeaure npumMepsl.
2.laiite onpenenenue pudmsol. [IpuBenure npumepsl.
3.0npenenure TN CTUIIMCTUYECKOTO SBJICHHUS:
Isn't the weather beautiful!
Ned5
1. [laiiTe onpeneneHue CTHIIUCTUKU. YKaXUTE €€ MPEIMET, METO/Abl UCCIIEI0BAHMUS.
2.00bsicHUTE, YTO TOHUMAETCS TI0Jl HOMUHATUBHBIM 3HaU€HUEM clioBa. [IpuBenuTe npumepsl.
3.0npenenute TUN pUPMBIL:
Tyger! Tyger! burning bright
In the forests of the night ...
Ned6
1.ITepeuncnure Ppynkuuu aBTopckoit peun. [losicauTe ux.
2. O0BsACHHTE, YTO MIOHUMAETCA O] MapoHoMmacuel. [IpuBeauTe mpuMepsl.
3.0npenenute TUN CTUIUCTUYECKOTO SIBJICHHUS:
Being your slave, what should I do but tend upon the hours and times of your desire?
Ne 47
1.06bscHHTE, YTO MOHUMAETCs 1Mo Anrdopoi. [IpuBeaure nmpuMepsl.
2. YKaXuTe YPOBHH aHAIM3a JIUTEPATYPHOTO npoun3BeaeHus. OOBSICHUTE HX.
3.0Onpenenute By Tpona: The performance was not bad; We inched our way along the road.
Ne48
1. JlaitTe onpenenenne cuueknoxu. [IpuBeanure npumepsl.
2. O0OBsICHHUTE, YTO TIOHUMAETCS O] aHaTuIUIo3uCcoM. [IpuBeauTe MpUMeEpHI.
3. Onpenenure TUN CTUIIMCTUYECKOTO SBJICHHUS:
We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.



Ne49
1. Jaiite onpenenenue amuito3uu. [Ipusennre npumepsl.
2. O0bsicHUTE, YTO MOHUMAETCs o xua3MoM. [IpuBeaure npumepsl.
3. Onpenenurte BUA Tpoma:
... the lady saw
But the gloomy clouds and sky; The fields breathe sweet, the daisies kiss our feel.

Ne 50
1. Maiite onpeesieHne TEpPMUHOJIOTUYECKON JeKcuKkU. [TpuBennuTe npumMepsl.
2. JlaitTe onpeiesieHUE qUAIEKTHOM JIeKCUKU. [IpuBeauTe mpumepsl.
3. Onpenenure TUM CTUIIMCTUYECKOTO SBJICHHUS:
Spring begins with the first narcissus, rather cold and shy and wintry.

Kpurtepuu onenuBanus:

84-100 6amnoB (OLIEHKA «OTIWYHOY») BBICTABIISETCS CTYICHTY, €CIIM M3JI0KEHHBIH MaTepuan (akTHUYEeCKH BEpEH,
JEMOHCTPHUPYETCSl HAIWYHME TIIyOOKMX HMCUYEPIBIBAIOUIMX 3HAHUM B 00JacTH M3y4yaeMoro BOMpOCa, IPaMOTHOE,
CBOOOZHOE U JIOTUYECKH CTPOMHOE H3JI0KEHHE MaTepuaya, LIMPOKOE UCIOJIb30BaHUE JOMOJIHUTEIHHON
JUTEPATyPHI;
67-83 Oamna (OLEHKA «XOPOILO0») BHICTABISETCS CTYACHTY, €CIM OTMEYAETCS HAIMYUE TBEPIBIX M JOCTATOYHO
NOJHBIX 3HAHWHA B paMKaxX TEMbl, YETKOE H3JIOKEHHE MaTepuana; JOIMYCKAIOTCS OTHAENbHBIC JIOTUYECKHE U
CTHJINCTUYECKHUE MTOTPEIIHOCTH;
50-66 6ayoB (OLIEHKA «YJOBIETBOPUTEIBHOY) BBICTABIIACTCS CTYACHTY, €CIM OTMEUAeTCs U3JI0KEHHE MaTepuaa
C OTAEJIbHBIMH OIIMOKaMH;
0-49 GannoB (OIEHKA «HEYTOBIECTBOPUTEIBHOY) BBHICTABISETCS CTYACHTY, €CM pedepar JTOTHUIECKH He 3aKOHYEH,
COJIEP>KUT TpyOble OIIMOKH, CTy/IEHT HE MOHMMAET CYIHOCTH M3JIaraeMoro MaTepuasia, He YBEpPEeH B OTBETax Ha
JIOTIOJTHUTEIBHBIE BOIIPOCHI.

3 Meroanyeckue MaTepuaibl, ONpeaeasiiolue npoueypbl ONeHUBaHUA 3HAHUIA, YMEHUI, HABLIKOB U (MJIH)
ONBbITA IEATEJIbHOCTH, XaPAKTEPHU3YIOIIMX ITalbl (POPMUPOBAHUS KOMIIETCHIM I

[Tponerypsl olleHUBaHHS BKIIIOYAIOT B CE0S TEKYIIHI KOHTPOIb M MIPOMEKYTOUHYIO aTTECTALUIO.

Texkymuid KOHTPOJIb  YCIEBAEMOCTHM  IPOBOJUTCS C  MCIOJIB30BAHUEM  OLICHOYHBIX  CPEICTB,
IIPEJICTABICHHBIX B I. 2 JAaHHOIO IpPWIOKEHHUs. Pe3ynbTaThl TEKyLIEro KOHTPOJS JOBOAATCA 1O CBEICHUS
CTYZEHTOB JIO TIPOMEXKYTOYHOM aTTeCTalUH.

IIpoMeskyTOoUHasi aTTeCTALUSA IPOBOIUTCA B (hOPME 3a4eTa C OLCHKOM.

[IpomexyTouHas arrecTalus B BHUJE 3a4eTa C OLEHKOM s OOydaroluxcs O4YHOM (opMbl 00ydeHus
IIPOBOJIUTCSA, KaK IPABUJIO, HA TIOCIEIHEM 3aHATHHA B YCTHOM BHUJE 10 PACIMCAHUIO 0 HAYala 3K3aMEHALMOHHOU
CECCUH, €CIIM MHOE HE IPEIyCMOTPEHO y4eOHbIM I1aHOM. KonuecTBO BONIPOCOB B 3aJjaHUU — 3: 2 TEOPETUYECKUX
BONPOCA, OJMH — TMPAKTHUKO-OPHEHTUPOBAHHBIH. OObBABICHHE pPE3yIbTaTOB IPOU3BOAUTCS B JIEHb 3adeTa.
PesynpTaThl arrecTaluy 3aHOCATCS B 3a4ETHYHO BEIOMOCTb M 3a4€THYH0 KHIKKY cTylaeHTa. CTyAeHTBI, He
NPOIIEIINE TMPOMEKYTOUHYIO AaTTeCTalldio 1O TpaduKy, HOJDKHBI JIMKBUIUPOBATH 33J0JDKEHHOCTH B
YCTaHOBJICHHOM HOPSIJKE.

MeToauyeckue yka3aHusi JAJis1 CTYI€HTOB

Kypc cTunucTuku aHrIMiCKOro si3bIKa Ipeanosiaraer:

— B ayJIMTOPHOM paboTe: MOCEIIeHUE JEKIUNA U CEMUHAPCKUX 3aHATHI;

— BO BHEAyJUTOPHOW paldoTe: CaMOCTOSTENbHYI0 PAadOTy MO HAaXOXKJIEHUIO JONOJHUTENbHOM
uHbOpMallMl 1O H3y4aeMOW TeMme, HamucaHuio pedepaToB, MOJITOTOBKE MYJIbTUMEIMMHBIX
MPE3EHTAIUH.

OcHoBHOH (HOpPMOI CaMOCTOSITENIbHON pabOTHI MO KypCy SIBISETCS MOATOTOBKA K MPAKTUYECKUM
3aHATHUSAM, IJIaHBI KOTOPBIX B OOLIEM BHUJAE NPHUBOAATCS B AaHHOW mporpamme. K kaxaomy
MIPaKTUYECKOMY 3aHSTHIO MpErnoAaBaTeNeM AOKHO ObITh pa3padOTaHO MOAPOOHOE IENIEeBOE
3aJlaHKe, BBINIOJIHEHUE KOTOPOIO MPOBEPSIETCS HA Ay JUTOPHBIX 3aHATHSX.

3amaHug AJi1 ayJUTOPHOM U CaMOCTOSITEIbHOM pPAaOOThl BBIMOJHSIOTCS CTYJIEHTOM B IOJHOM
00BéMe, cobeceoBaHUE HA MPAKTUYECKOM 3aHSATHM OOBIYHO OCYILECTBISIETCS B YCTHO-PEUEBOM



¢dopme (OTBETHI HA BOMPOCHI MPEMO/ABATENA, OOCYKICHHE, MUCKYCCHHU), JTUOO B MUCHMEHHOMN
dopme (B BHuzE TeCTa).

[IpuBoarMBIE B KypCe CTHJIMCTUKH MPUMEPHI MO3BOJIIOT OLIEHUTh JIEKCUKY M CTUJIM SA3bIKa U
YBUJIETh MHOTO00pa3ue CyIIECTBYIOIIMX B HEM CBSI3€l M OTHOIICHWH. 3aJaull CTUIMCTHYECKOTO
aHalM3a TEKCTOB HEM30EKHO CTaBAT CTYAECHTOB MEpe]l HEOOXOIUMOCTBIO JIEKCUKOIOTHYECKON U
CTWJIMCTUYECKOW XapaKTepUCTUKHU pa3IUYHbIX TPYINI CcJIOB. B Kypce nekuuil npuBOasATCA
CBEICHMS, KOTOpPbIE MOTYT IIOMOYb CTYJEHTY HPOBOAMTH MOJOOHBIM aHaIM3 CaMOCTOSATENBHO,
UCXO0/sI U3 COOCTBEHHBIX HAOIIOIEHUHN Ha/l A3BIKOM.
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