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1. HEJIX OCBOEHMA JTUCHHUIIJINHBI

1.1| mocnenoBaTeIbHOE M BCECTOPOHHEE OBJIA/ICHNE CIIENaIbHBIMI HAYYHBIMU 3HAHUSMH B 00JIACTH TEOPETUIECKOH (DOHETUKH
AHIIIMICKOTO SI3bIKa, OCOOEHHOCTSIMH aHTJIMHCKOTO ITPOU3HOIICHHS, a TAK)Ke IPIMEHEHHE TaHHBIX 3HAHUH Ha NPaKTUKE ¢
UCIIOIb30BaHUEM BO3MOXHOCTEH L1 poBOH 00pa3oBaTeNbHOIl Cpeabl

2. TPEBOBAHUA K PE3YJBTATAM OCBOEHUSA JTUCITUITJIMHBI

IIKO-1.1:Banageer cpeacramu UKT muist ncnonb3oBanus nM¢poBbIX CEPBUCOB U Pa3padoTKHU 3J1eKTPOHHBIX 00Pa30BaTeIbLHBIX
pecypcos

NKO-1.2:OcyuiecTB/sieT NJIaHUPOBaHNE, OPTAHU3ANNI0, KOHTPOJIb H KOPPEKTHPOBKY 00pa3oBaTeILHOI0 Mpoiecca ¢
HCH0JIb30BaHHeM U (POBOii 00pa3oBaTebHON cpelbl 00pa30BaTeJbHO OPraHU3alMU H OTKPBITOr0 HH(POPMALUOHHO-
00pa30BaTe1bHOI0 NPOCTPAHCTBA

IIKO-1.3:Ucnoab3yeT pecypchl MesKAYHAPOAHBIX U HAMOHAJIBHBIX IIAT(OPM OTKPHITOr0 00pa3oBaHus B NMPO- GeccHOHAIBHOIM
JesITeJIbHOCTH YYUTeJ/Is OCHOBHOI'O 00-11eI0 M cpeJHero oduiero oopasoBanusi

OIIK-8.1:BiajieeT o0cHOBaMHM cHielMAIbHBIX HAYYHBIX 3HAHUIA B cepe nMpodeccHOHATbHOI 1esITeILHOCTH

OIIK-8.2:OcyuiecTBJ/sieT MeJaroru4eckyio 1eTeJbHOCTh HA 0CHOBE HCMOJIb30BaHNS CEeNHATbHBIX HAYYHBIX 3HAHUH 1
NPAKTHYEeCKNX YMEeHHUI B IPo¢ecCHOHATBbHOI 1esITeIbHOCTH

OIIK-8.3:BiajeTh aJropuTMamMu M TeXHOJIOTHAMH OCyllecTB/IeHHs NPo(ecCHOHAIbHOM eJaroruyeckoii esiTeJJbHOCTH HA OCHOBE
CHEeNHATBHBIX HAYYHBIX 3HAHU I

B pe3yabTaTe OCBOCHUA TUCIHUIIJINHBI 06yqalo1um7lc51 JOJIZKCH

3HaTh:

0CcO0EHHOCTH (POHETHIECKOTO 1 TIPOCOANIECKOTO CTPOSI COBPEMEHHOTO aHTIIMHCKOTO S3BIKA KaK CHCTEMBI Pa3HOYPOBHEBBIX
(YHKIIMOHAIBHBIX €MHUL B UX KOMMYHHKATHBHBIX M TEPPUTOPHAIBLHBIX PA3HOBUIHOCTSIX, OCOOCHHOCTH OpPraHU3allui OTKPLITOIO
“H(POPMALMOHHO-00pa30BaTEILHOTO MPOCTPAHCTBA

YMerh:

HOPUMEHSTH CHCTEMBI Pa3HOYPOBHEBBIX (BYHKIIMOHATBHBIX €ANHUII B PA3INYHBIX KOMMYHHKATHBHBIX LEJSIX C YIETOM BO3MOXKHOCTEH
UQpoBoii 00pa3oBaTEIBHOI Cpe/Ibl

Baagern:

HaBBIKAMH HCIIOJIb30BAHMS CHCTEMbI OCHOBHBIX (DOHETHYECKUX, SIBICHUH 1 3aKOHOMEPHOCTEH (hYHKIHOHUPOBAHHS aHTIIUICKOrO s3bIKa B
ero ()YHKIIMOHAITBHBIX Pa3HOBUAHOCTEH, KOMMYHHKATHBHBIMHI HABBIKAMH B YCTHOW M THCBMEHHOM (hOpMax Ha aHTIIMHCKOM SI3bIKE C
MIPUMEHEHHUEM BO3MOXHOCTEH IIU(POBO 00pa30BaTEIIBHON CPEebl

3. CTPYKTYPA U COAEP)KAHUE JUCHUITJIMHBI

Kon HaumeHnoBaHue pa3iesioB U TeM /BU 3aHATHS/ Cemectp /| YacoB | Komneren- | Jlureparypa
3aHATHS Kypc HH

Paznen 1. Sound&Prosodic Structure of English

1.1 Phonetics as a science. 3 2 [IKO-1.3 [ JI1.1 J11.2J12.1
Its genesis and development. Branches of phonetics. Segmental and OIlK-8.1 2.4
suprasegmental phonetics. Articulatory, acoustic, auditory phonetics. OIIK-8.3
Theory of phoneme.

Baudauin de Courtenay (two periods). L. V. Shcherba; D. Jones. Notion
of allophones. Meaningful oppositions. Complementary distribution.
Classification of allophones.

/J1ex/
1.2 Aims of phonetics. Phonetics and other sciences. THE 3 2 [IKO-1.2 | JI1.1J12.1 JI2.2
GROUNDWORK OF PHONOLOGY by Nickolai Trubetskoy. A ITIKO-1.3

phonematic structure of the English language, three types of factors. The
system of English phonemes, the syllabic structure of English words, the
accentual structure of words, the intonational structure of English
sentences. /IIp/

1.3 Language as a part of society and a part of ourselves. Sociophonetic 3 2 OIIK-8.1 JI1.1J12.2
studies. Psycholinguistic studies. Teaching a foreign language OIIK-8.2
phonetics /Cp/ OITK-8.3

1.4 Articulatory aspect of sounds. 3 2 IIKO-1.2 | JI1.1 JI2.2J12.1
Transcription systems, International Phonetic Alphabet, broad OIIK-8.1

transcription and narrow transcription. Articulatory and physiological
aspect of speech sounds. Four kinds of mechanisms. Active and passive
organs

/J1ex/




1.5 Notion of a phoneme. Definition, essence, segmental nature. phonologic OIIK-8.1 JI1.1J12.2
opposition, minimal pairs, restricted phoneme. Three aspects of a OIIK-8.3
phoneme. /I1p/
1.6 Speech mechanisms. The power mechanism, the vibrator mechanism, the ITIKO-1.1 JI1.1J12.2
resonator mechanism, and the obstructer mechanism. A presentation [IKO-1.2
using Microsoft Office software /Cp/ OIIK-8.1
1.7 Consonant classification. [IKO-1.3 | JI1.1J12.1 JI12.2
General principles of consonant classification. Detailed consonant OIIK-8.1
classification from the point of view of the work of soft palate, vocal
cords, and kind of obstruction. Detailed classification of consonants
according to active organ of speech and place of obstruction;
mechanisms of sound modification.
/Jlex/
1.8 General principles of vowel classification compared with consonants. IKO-1.3 | JI1.1J12.1 JI12.2
Detailed classification of vowels. A diphthong theory. Kinds of OIIK-8.3
diphthong. Modern tendencies in a diphthong theory /TIp/
1.9 Comparative analysis of articulatory features of consonants and vowels. ITIKO-1.2 J1.1
Modern tendencies in consonant and vowel production. /Cp/ I1KO-1.3
1.10 Articulatory transitions of sound in connected speech. OIIK-8.1 [ JII.1JI2.1J12.2
Three stages of sound production. General principles of vowel and OIIK-8.3
consonant modifications. Co-articulated consonant. Labialisation.
Palatalization. Velarization. Lenition. Epenthesis.
/J1ex/
1.11 Assimilation. OIIK-8.1 | JI1.1JI2.1 JI2.2
Assimilation and coarticulation. Classification of assimilation according OIlK-8.3
to direction, degree of completeness, degree of stability. Vowel
reduction. Factors of vowel modification. Schwa. Kinds of schwa.
Mp/
1.12 Elision. M[KO-1.1 | JI1.1J12.1 J12.2
Other terms for Elision. Kinds of Elision. Relation to the Functional [IKO-1.2
Style. Rules of Elision. Relaxed pronunciation. A presentation [IKO-1.3
using Microsoft Office software
/Cp/
1.13 Orthoepic Standard of the English Language. OIK-8.1 | JI1.1J12.1 JI2.2
Notion of standard. Notion of RP. RP abroad and in England. Stylistic OIIK-8.3
and social independence of a standard. Kinds of RP
/J1ex/
1.14 Sociolinguistic variation of pronunciation. OIIK-8.1 | JI1.1J12.1 JI2.2
Notion of a dialect. Dialects and accents. A notion of a national OIIK-8.3
language. Major Dialectal Areas. Geographical and social stratification
of a dialect. Diglossia and bilinguism
Mp/
1.15 General characteristics of [IKO-1.1 | JI1.1JI2.1 JI2.2
* West Country (South West England) [1IKO-1.3
* East Anglian OIIK-8.1
* West Midlands (Black Country, Birmingham)
+ East Midlands
* Liverpool and Wirral (Scouse)
* Manchester (Mancunian) and other east Lancashire accents
* Yorkshire (Varies significantly in each region.)
* Newcastle (Geordie) and other northeast England
accents A presentation using Microsoft Office software
/Cp/
1.16 Modern tendencies in RP. [KO-1.2 | JI1.1J12.1 J12.2
Sociolinguistic criterion . Ideal criterion. EFL teaching criterion. OIIK-8.1
Changes from the early twentieth century. Changes in the mid twentieth
century. Changes in the late twentieth century
/Jlex/
1.17 Changes in RP: Transfer of the CLOTH set, change in the quality of the OIIK-8.1 | JI1.1JI2.1 JI2.2
GOAT vowel, opening of /&/, decline and disappearance of /s59/, drift OIIK-8.2

from weak /1/ to /o/, yod coalescence, T glottalling, L vocalization. /IIp/




1.18 Deviations from RP. Northern versions of the dialect . Southern varieties. IKO-1.1 | JI1.1J12.1 JI2.2
h-dropping, glottal stop for intervocalic /t/, distinction between /w/ OIIK-8.1
and /wh/, horse-hoarse merger. A presentation using Microsoft Office
software /Cp/

1.19 Major English Dialects IIKO-1.3 | J1.1J12.1 J12.2
Origin, social and geographical stratification of Cockney. Vocal and OIIK-8.1
consonantal system of Cockney. Origin, social and geographical
stratification of Tyke. Vocal and consonantal system of Tyke. Origin,
social and geographical stratification of Scouse. Vocal and consonantal
system of Scouse.

/J1ex/

1.20 Origin, social and geographical stratification of Mancunian. Vocal and MKO-1.3 | JI1.1J12.1 JI2.3
consonantal system of Mancunian. Origin, social and geographical OIIK-8.1
stratification of Georgie. Vocal and consonantal system of Georgie.

Origin, social and geographical stratification of Nothern dialects. Vocal
and consonantal system of Nothern dialects. /TTp/

1.21 Origin, social and geographical stratification of Scottish English. Vocal [KO-1.3 | JI1.1JI2.1 JI2.2
and consonantal system of Scottish English. Origin, social and OIIK-8.1
geographical stratification of Welsh English. Vocal and consonantal OIIK-8.3
system of Welsh English. Origin, social and geographical stratification of]

Irish English. Vocal and consonantal system of Irish English /Cp/

1.22 American English. OIIK-8.1 | JI1.1J12.1J12.2
Origin and genesis. History of developement. Kinds of American OIIK-8.3
English. Major American dialects
/J1ex/

1.23 The system of American consonants. The retroflex pronunciation of [r]. [IKO-1.3 | JI1.1J12.2 JI2.3
The pronunciation of [t]. T-glottalization. The pronunciation of [1]. OIIK-8.1 J12.4
American vocalic system. Principles of division of vowels into long and
short. Classification of vowels according to the stability of
articulation. .GA front vowels. r-colored, mid-central [3r], trap-bath
split, back lingual open sound [a:] or [0:], yod-dropping. The qualities
of GA diphthongs.

Mp/

1.24 Accentuation and prosodic peculiarities of General American. French [IKO-1.3 | JI1.1JI12.1 JI2.2
stress. Words ending in -ate and -atory, affixes -ary -ery -ory -bury, - OIIK-8.1
berry, -mony, the placename component -bury, words ending in
unstressed -ile. A presentation using Microsoft Office software /Cp/

1.25 Suprasegmental phonetics. OIIK-8.1 | JI1.1J12.1 J12.2
Definition and development. Prosody and intonation. Functions of OIIK-8.3 J2.3
intonation. Structural components of prosody. Tone, tempo, rthythm,
pausation. Phonetic suprasegmental structure. Acoustic attributes of
prosody. Functions of intonation.

/Cp/

1.26 Theories of syllable formation and syllable division. Peak of prominence. [KO-1.3 | JI1.1J12.1 JI2.2
Arc of loudness by L. V. Shcherba. Notion of a syllable. Functions of a OIIK-8.1
syllable. Rules of syllable division in English /Cp/

1.27 The semantic function of the nucleus, prehead and head. The main [IKO-1.1 | JI1.1J12.1 J12.2
attitudes conveyed by the main intonation contours. General account of OIIK-8.1
O’Connor’s, Kingdon’s, and Palmer’s intonation systems. A OIIK-8.3
presentation using Microsoft Office software /Cp/

1.28 Phonostylistics. I[KO-1.3 | JI1.1J12.1 J12.2
Problems of Phonostylistics. Phonostylistics as a branch of phonetics. OIIK-8.1

Definition of a a functional style. Extraling

uistic situation and its components. Style forming and style modifying
factors. Peculiarities of informational and publicistic styles. Peculiarities
of declamatory and conversational styles

/Cp/




1.29

3auer ¢ onenkoi /3auérCOn/

ITIKO-1.1
IIKO-1.2
ITIKO-1.3
OIIK-8.1
OIIK-8.2
OIIK-8.3

JI1.1 J11.2J12.1
J22J12.3J12.4

4. ®OHJ OHEHOYHBIX CPEJACTB

CrpykTypa u copepxanue (HoH/Ia OLIEHOUHBIX CPEJCTB Ul IIPOBEICHUS TEKyIIEH U IPOMEXYTOUHOM aTTecTalluyl PeICTaBICHbI B
ITpunoxenuu 1 x paGodeit mporpaMme JUCHUILIUHBL.

5. YYEBHO-METOAWYECKOE 1 HTHOOPMAIIMOHHOE OBECHHEYEHHUE U CIUIIIAHBI

5.1. OcHoBHas JUTEpaTypa

ABTOpBI, COCTaBUTEIH 3arnaBue WznarenbcTBo, o1 Konnu-Bo
JI1.1 |EBcrudeena M. B. Teopernueckast (POHETHKA aHTTTMHCKOTO SI3bIKA: Mocksa: ®JIMHTA, 2017 http://biblioclub.ru/index.
JIEKIMU, CEMHHAPBI, YIPAXKHEHUS: YIeOHOe Tocoome php?

page=book&id=93443
HEOTPaHUYEHHBIH JOCTYI
IS
3apEruCTPUPOBAHHBIX
10JIH30BaTENICH

Ja1.2

Kymukosa U. C.,
Canmuna /1. B.

JIMHrBHCTHYECKAS TEPMHUHOJIOTHS B
podecCHOHAIBHOM acIleKTe: yueOHoe mocodne s
BY30B

Cankr-IlerepOypr: Jlans,

2020

https://e.lanbook.com/bo
ok/147342
HEOTPAaHWYEHHBIH OCTYI
TUTSt
3aperucTpUpOBaHHBIX
10JIb30BaTeNIeH

5.2. lonoHUTeIbHAA JINTEPATYPA

ABTOpI)I, COCTaBUTECIIN

3arnaBue

I/ISI[aTCJ'II:CTBO, rong

Komnu-Bo

2.1

Hy6osckwii 10. A.,
Hoxyra b. b.,
Ilepesmkuna JI. H.

OCHOBBI aHTTTICKOM (POHETHKU: Y4eOHOE TocoOHe

Mocksa: ®JIMHTA, 2018

http://biblioclub.ru/index.

php?
page=book&id=57942
HEOrpaHUYEHHBIH TOCTYIT

IS
3aperucTpUPOBAHHBIX
T0JIb30BaTeICH
JI2.2 |Py6anosa O. A. OcHoBBI TeopeTHuecKoil Gonernku coppeMennoro | Pocros-na-Jlony|Taranpor: | http:/biblioclub.ru/index.
QHTIIMIACKOTO SI3bIKA: Y4eOHOE TIOCOOHe IS FOxHBII (enepanbHbIii php?

CTYAEHTOB 3 Kypca: yueOHoe mocodue

YHUB

epcurer, 2017

page=book&id=500009
HEOTPaHUYEHHBIH JOCTYT
IS
3apErMCTPUPOBAHHBIX
110JIb30BATEIICH

2.3

Bectuux Mockosckoro yauBepcutera. Cepust 9.
dutonorus: xKypHai

MockBa: MockoBckuii

locy,

JapCTBEHHBIH

VYuusepcurer, 2020

http://biblioclub.ru/index.
php?
page=book&id=600603
HEOrPaHUYCHHBIH TOCTYI
ULt
3apEerHCTPUPOBAHHBIX
110JIb30BaTeNEH

2.4

Yexosuu 10. B.,
benenrkas O. C.,
HBaxuenko A. A.

Meronuueckre peKOMEHIAIHHU 110 3 EKTHBHOMY
BHEJIPCHUIO U UCTIOIH30BAHHUIO CHCTEMBI
«AnTHiarnat.BY 3»

Cankr-IlerepOypr: Jlans,

2020

https://e.lanbook.com/bo
ok/154156
HEOTPAaHWYEHHBIN OCTYI
JUIst
3aperucTpUpOBAHHBIX
I10JIb30BaTEIICH

5.3 IIpodeccuonasnbubie 6a3bl JAHHBIX H HHPOPMAIMOHHBIE CIPABOYHBIE CHCTEMBI

5.4. IlepeyeHb MPOrpaMMHOIo oGecrieyeHust

Microsoft Office




5.5. YueGHO-MeTOAHYECKHE MAaTePHAJIbI ISl CTYeHTOB C OTPAHUYEHHbIMH BO3MOKHOCTSIMH 310POBbS

IIpn HEOOXOOMMOCTH TO 3asBJICHUIO OOYYAONIErocs ¢ OrPaHUYCHHBIMH BO3MOXKHOCTSIMH 37I0POBbSI YYEOHO-METOHUIECKUE MaTEpHAIIbI
IIPEIOCTABIIOTCS B (JOpMax, afaNTHPOBAHHBIX K OTPAHUYSHUSAM 310POBBSI H BOCIPHUATHS HHPOpManuy. It NI ¢ HAPYIIEHUSIMA 3pEHHS:
B dopme ayauodaiina; B meqaTHOH hopMe yBeIUdeHHBIM MmpudToM. JIIs 11l ¢ HApyIIEHUSIMU CIyXa: B (JOpMe IEKTPOHHOIO JOKYMEHTA; B
neqatHOH Qopme. JJist I ¢ HAPYIICHUSIMH OTIOPHO-ABUTATEIBHOTO aIapara: B popMe JIEKTPOHHOTO JOKYMEHTa; B IeUYaTHOU GopMe.

6. MATEPUAJIBHO-TEXHUYECKOE OBECHHEYEHUE JUCHUIIITUHBI (MOJYJIS)

[omemnenust 17 MpOBEIEHHS BCEX BUIOB PaboT, MIPEAyCMOTPEHHBIX yUeOHBIM IJIAHOM, YKOMITJIEKTOBAHBI HEOOXOANMOA
CIELMANN3UPOBAHHON Y4eOHON MeOeNbI0 U TEXHUUECKUMH CpeIcTBaMU 00ydeHus. [IJIs MpOBEAEHHS JICKIIMOHHBIX 1 IPAKTUYECKHUX 3aHITUi
HCTIONB3YeTCs IEMOHCTPalMOHHOE 000pYJOBaHHUE.

7. METOAUYECKHUE YKA3ZAHUA 1JIAA OBYYAIOIIIUXCA 11O OCBOEHUIO JUCHUIIVIMHBI (MOZY JIS)

MeTOHI/I‘IECKI/Ie YKa3aHus 10 OCBOCHUIO JUCHUIIJIMHBI IPEACTABJICHBI B HpI/UIO)KeHI/II/I 2k pa60qeﬁ nporpamMme JUCHUITIUHEI.

®OH/JI OHEHOYHbIX CPEJACTB

IIpunoxenne 1

1 Onucanue nokasareseil M KpUTepueB OLICHUBAHUSI KOMIIETEHIMI HA Pa3JIHMYHBIX 3TANAX UX
¢dopmupoBanus, onvucaHne MKaJI OLeHUBAHUS

1.1 IToka3aTesnn v KpUTEPUU OLICHUBAHUSI KOMITETCHIIMIA:

3VH, cocraBasromniue
KOMIICTCHIINIO

IToka3zaTenu oneHUBaHUS

Kputepuu onieHuBanus

CpencrtBa olleHUBaHUSA
P — pedepat
C — coOecenoBaHme
3 — BOIIPOCHI K 3a4YETY
I103 — npakruko-
OPUEHTUPOBAHHBIE 3aJaHUS
T —tect
IT — npe3enTamnuu

ITKO-1: Crioco0eH ocynecTBJIATH NPOeCcCHOHATBHYIO AeSITeJIbHOCTh ¢ HCI0JIb30BAHHEM BO3MOKHOCTEH
nu(ppoBoii 00pa3oBaTeIbHOI cpebl 00pa3oBaTeIbHON OPraHN3alMu H OTKPHITOT0 HHPOPMALMOHHO-
00pa30BaTeIbHOI0 NPOCTPAHCTBA

3Hanus:
COBPEMEHHBIE METO/IbI
W TEXHOJOTHH
oOydeHus u
JIMarHOCTHKH,
ucnonn3oBanus [JOC

Nzyuaer, umier u codupaer
HE00X0UMYH0 HHPOPMAITHIO
JIUHTBOCTUIIMCTUYECKOM
HAIPABIEHHOCTH 10
OCHOBHBIM MOHSTHSIM,
OTHOCSIIIIUMCS K CTpaHe
M3y4aeMoro s3bIKa Ha 0aze
3HAHUN COBPEMEHHBIX
METOJIOB, TEXHOJIOT UM
0o0ydYeHUs U TUarHOCTHK,
ucnoJib3oBanne MuTepuer-

pecypcoB

[Tonnoe, pa3zBepHyTOE,
rPaMOTHOE U
JIOTUYECKOE M3TI0KEHUE
BOIIPOCA; MPAaBUIBHOCTh
BBITIOJTHEHUS TECTOBOTO
3alaHus

P —temb1 64-67
C —Bompocs! 38-44
3 —Bonpocsl 32-38

Ymenusa:

PUMECHSTh
COBPEMEHHBIC METO/IbI
1 TEXHOJIOTUH
oOydeHus u
JIMarHOCTHUKU ISt
obecrieueHust
KOMMYHHKATHBHOTO

Pemaer nmpakTuko-
OpUEHTHUPOBAHHBIC 3aJaHUS -
aHamU3UpyeT (OHETUICCKHE
peasiu Ha U3y4yaeMoM
MHOCTPAHHOM $I3bIKE, CCHLIIKU
Ha IHTepHeT-UCTOUHUKH

ITomaoTa 1
MIPaBUILHOCTh
pelieHus, HaIu4ue
BBLIBOJIOB

o3 - 1-11
C — Bomnpocsl 38-44
3 — Bompochl 32-58




KOHTaKTa;
OCYIIECTBIISATh
oOIeHre ¢ yaeTomMm
COLIMOKYJIBTYPHBIX
0COOCHHOCTEH,
HCIT0JIb30BaTh
OTKPBITOE
MH(POPMALIMOHHOE
MIPOCTPAHCTBO IS
IIOMCKA HYKHOM

rnH(popMaluu

Haegviku: Biageer coBpeMeHHBIMU Hanuuue P —remsb1 64-68
HCII0JIb30BaHNUSA METOAAMU U TEXHOJIOTUSIMUA | mpoBeAeHHoro aHanusza | I1 —remsr 14-18
COBPEMEHHBIX 00y4YeHHSs U TMaTrHOCTUKAMHU, | IIOKa3aTesel u 3 — Bompocs! 32-58
METOJIOB U KOTOpBIE COAEpKAT rpamMoTHas I[Io3 —1-11
TEXHOJIOTHI 00YYCHHsI | OCHOBHYIO HH(POPMAITUIO WHTEpIpeTalus

U IUarHOCTUKH; JUHTBOCTHJIMCTUYECKOTO U | IOJYyYEHHBIX

Nwmeer onbiT B COILIMOKYJIBTYPHOTO pe3yIbTaTOB;

UCIIOJIb30BaHUU Xapakrepa 000CHOBAaHHOCTb

cpeactB UKT nus oOparieHus K

UCIIOJIb30BaHUS COBPEMEHHBIM METOJIaM

HU(POBBIX CEPBUCOB U Y TEXHOJIOTUSIM

pa3paboTKu oOy4eHus U

3JEKTPOHHBIX JTUArHOCTUKaM

00pa3oBaTeNbHBIX

pecypcoB. Ucnonb3yeT
pecypchl
MEXTYHAPOIHBIX U
HAIIMOHAJIbHBIX
1aThopM OTKPBITOTO
o0paszoBaHus B
npodeccruoHaIbHOM
JESITeIIbHOCTH YUUTEIIS
OCHOBHOTO O0IIETo U
CpEIHEro o0IIero

o0Opa3oBaHUsl.
OIIK-8: Cnioco0eH ocymiecTBIATH eJarorH4ecKylo 1esiTeJIbHOCTh HA OCHOBE CIEeNMAJIbHBIX HAYYHbIX
3HAHUI

3uanus: Hcnonezyer Tteopetnueckue | [lonnoe, passepuytoe, | C — Bompock! 1-37
3HaTh OCOOEHHOCTH OCHOBBI  JIMHI'BUCTHUYECKUX | TPAMOTHOE U T-1-10
(hoHETHUYECKOM, HayK, OCHOBHBIC MOHATHS U | JOTHYECKOe U3NioKkeHue | 3 —Bompockl 1-31
CHCTEMBI aHIJIMHCKOTO | TEpMUHBI; MIOHMMAET | BOIpoca; MpaBUIbHOCTH | P —temsbl 1-61
SI3bIKa B CHHXPOHHU U | OCOOCHHOCTH BBITIOJTHEHUS TECTOBOTO
TUAXPOHUN HCTOPUYECKOTO pa3BUTHS U | 3amaHus

COBPEMEHHOE COCTOSIHUE

M3y4aeMoro A3BIKA;

pacKpbIBaeT OCHOBHBIE

po0IeMsl, u3ydaemMble

JIMHTBUCTUYECKUMU

HayKaMH.
Ymenua: Hemoncrpupyer nonumanue | [lonnora u 103 -1-11
YMETb Ha OCHOBE JIUHTBUCTUYECKUX MIPaBUJIBHOCTb IT—Temsr 1-13

MPOYUTAHHOIO JI€JIaTh
CBOU

JUCHUIIIMH U 9:3: 61971 MCKIAY
HUMU, AHAJIN3UPOBATDH

peuICHus, HAJINYHC
BBIBOIBI

3 —Bomnpocs! 1-31
C — Bonpockl 1-37




apryMEHTHUPOBAHHBIN | SI3BIKOBBIE SIBIICHUS;
BBIBOJI OTHOCHUTECIIBHO IIOHUMAcCT )41 HCIIOJIB3YCT
TOTO UJIX UHOTO METO/IbI KPUTHYECKOTO
(hoHETHYECKOTO aHaymM3a nH(popMaInu;
SIBJICHHS paboraer ¢ mH(popmarenn B
FJ'IO6EU'HJHI>IX KOMITIBIOTCPHBIX
ceTsax (MOWCK, aHAIU3 |
otbop HE00X0TUMOi
nHpopmanun).
Hasvixu: Bnaneer ocuosamu | Hannaue IT —tems1 1-13
YMETh IPUMEHSITh CHeIHaTbHBIX HAYYHBIX | mpoBeneHHoro ananu3a | C — Bompocs! 1-37
METOJIUKH 3HaHUHU B cdepe | mokazareneii u 3 — Bompocs! 1-31, 39-58
CpaBHUTEIHHO- npodeccroHanbHOM rpaMOTHas
HCTOPHYECKOTO aHAN3 | A TeTHHOCTH. [TpoBoauT | MHTEpIIpETAIUS
(hakToB U SIBICHUN dboneTHueckuit aHAJIN3 | TOMYyYEHHBIX
SI3BIKA; MICTIOJIb30BAHMS | TEKCTOB Pa3NUYHON | pe3yJIbTaTOB;
METOUKU (YHKIIMOHATBHO-CTHJIEBOM | 0OOCHOBAaHHOCTh
(hoHETHYECKOTO OTHECEHHOCTH; YYacTBYET B | oOpamieHus K
aHanm3a (pakToB U TPYNMOBBIX JTUCKYCCHSIX Ha | HOPMATUBHBIM
SIBJICHUHU A3BLIKA n3ydacMoM HWHOCTpaHHOM | UICTOYHHUKaM
S3bIKE MO0  MpoOJeMaThKe
Kypca; BIAJeeT: HaBBIKOM
MyOJMYHBIX  BBICTYIUICHUN
nepen ay IUTOpHEN,
SBIIIOIINXCST HEOTHEMIIEMOM
9aCThIO MOITOTOBKH
MpenojaBaTelis; pPeYeBbIMU
TaKTUKaMH,
KOMMYHHUKaTHBHBIMU
HOpMaMH, pEYEBEIM

3THKETOM B  OOIICHUH;
HaBBIKAMU TIOHWCKa, 0TOOpa U
UCTIOJIb30BaHUS HAYYHOU
MHPOPMALIUU TI0 U3yYaeMbIM
npoOieMam.

1.2 lIkael OLIEHUBAHUS:

Texymui KOHTPOJb YCIEBAEMOCTH M IPOMEXKYTOYHAs aTTECTalUs OCYLIECTBISETCA B paMKax

HaKOIHUTEJIbHON OAJITbHO-PEUTUHTOBOM crcTeMbl B 100-0aibHOM 1IKae:

Kpurepun oueHuBaHusi:

84-100 GannoB (OIEHKA «OTIMYHOY») BBICTABIISCTCS CTYACHTY, €CIIM U3JIOKEHHBIN Marepuai (aKTHUECKH BEpEH,
JIEMOHCTPUPYETCST HaJIW4YHe TIyOOKHX HMCYEPNBIBAIONIMX 3HAHMKA B 00JACTH M3y4aeMOro BOINpPOCa, IPaMOTHOE,
CBOOOZIHOE U JIOTMYECKH CTPOHHOE M3JI0KEHUE MaTepuaja, LIIMPOKOE MHCIONb30BaHUE JOMOJIHUTEIbHON

JTUTEPaTYpHI;

67-83 Oamna (OLEHKA «XOPOIIO)») BBICTABISACTCS CTYICHTY, €CIIM OTMEYAETCS HaJMYUe TBEPHABIX M JTOCTATOYHO
NOJHBIX 3HAaHMH B paMKaX TEMBI; YETKOE M3JIOKEHHE MaTepuaa; JOIYCKAIOTCS OTACIbHBIC JIOTHYECKHE WU

CTHUJIMCTUYCCKUC ITOTPCIIHOCTH,

50-66 6annoB (OlLIEHKA «yJA0BJICTBOPUTEIILHOY) BBHICTABIISIETCS CTYJCHTY, €CIM OTMEUYAaeTCsl M3JI0KEHUE MaTepHana

C OTAENIbHBIMU OIIMOKAMU;




0-49 GannoB (OIIEHKA «HEYOBJIETBOPUTEIHLHOY») BBICTABISIETCS CTYIEHTY, €CJIM OTBET JIOTUYECKH HE 3aKOHYEH,
COJIEP’KUT TpyOble OIIMOKH, CTy/I€HT HE MOHMMAEeT CYIIHOCTH H3JIaraeMoro MaTepuasa, He yBEpPEeH B OTBETax Ha
JOTIOJTHUTEbHBIE BOIIPOCHI.

2 TunoBble KOHTPOJIbHbIE 32IaHUS WJIH MHbIE MaTepHaJibl, He0OOX0AUMBbIE IJIA OLEHKH 3HAHUI, YMEHUN,
HABBIKOB M (WJIH) ONbITA JeATeIbHOCTH, XAaPAKTEPU3YIOHIUX JITanbl (POPMHPOBAHUS KOMIETEHHUH B
npoiecce 0CBOEHHUsI 00Pa30BaATEJILHON MPOrPaMMBbI

KoHTposibHBbIEe BOPOCHI IVIsl MPOBEEHUS TEKYIEro KOHTPoJIs (codeceqoBaHme).

1. What are the branches of phonetics? What is the difference between segmental and suprasegmental phonetics?
What is the difference among articulatory, acoustic, auditory phonetics?

2. What are the peculiarities of the theory of phoneme by Baudauin de Courtenay? L. V. Shcherba? D. Jones?

3. What are the definition, essence and segmental nature of a phoneme? What is phonologic opposition, minimal
pairs, restricted phoneme? What are the three aspects of a phoneme?

4. What are allophones? What is meaningful oppositions? What is complementary distribution?

5. What is International Phonetic Alphabet? What is broad transcription and narrow transcription?

6. What is a phonematic structure of the English language?
7. What are the articulatory and physiological aspects of speech sounds? What are four kinds of mechanisms?
8. What are the general principles of consonant classification?

9. What is detailed consonant classification from the point of view of the work of soft palate, vocal cords, and
kind of obstruction?

10. What is detailed classification of consonants according to active organ of speech and place of obstruction;
mechanisms of sound modification?

11. What are the general principles of vowel classification compared with consonants?
12. What is detailed classification of vowels?
13. What kinds of diphthongs do you know? What modern tendencies in a diphthong theory do you know?

14. What are the articulatory transitions of sound in connected speech? What are the three stages of sound
production?

15. What are the general principles of vowel and consonant modifications?

16. What is Assimilation, Reduction. Elision? Pronounce the word ASSOCIATE and state the kind of assimilation
there.

17. What is schwa? What kinds of schwa do you know? Pronounce the word BEAUTIFUL and state the kinds of
schwa there.

18. What is relaxed pronunciation? Pronounce the phrase I GOT IT! WHAT ARE YOU GOING TO DO? with
relaxed pronunciation

19. What is RP? What stylistic and social independence of a standard do you know?
20. What is a dialect? What is a national language? What is diglossia and bilinguism?

21. What is Estuary English? Read the text using phonetic peculiarities of Estuary English


http://en.wikipedia.org/wiki/International_Phonetic_Alphabet

22.

23

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

What are modern tendencies in RP? Read the text using phonetic peculiarities of RP

. What are deviations from RP?

What are vocal and consonantal systems of Cockney?
What are the general characteristics of English dialects (Northern and Midland accents)?
What are the origin, genesis and kinds of American English?

What is the system of American consonants and vowels? Read the text using phonetic peculiarities of
American English

What are the theories of syllable formation and syllable division?

What is the notion of a syllable? What are the functions of a syllable and rules of syllable division in English?
What are the nature and functions of stress? What are expiratory stress and dynamic stress?

What is the definition and development of suprasegmental phonetics? What are the functions of intonation?
What are the structural components of prosody?

What are the semantic functions of the nucleus, prehead and head? Read the text expressing different emotions
by changing the kind if Head, Prehead and Nucleus

What are the main attitudes conveyed by the main intonation contours? Read the text expressing different
emotions by changing main intonation contours

What is the general account of O’Connor’s, Kingdon’s, and Palmer’s intonation systems?

What are the peculiarities of informational and publicist styles? Read the text using the peculiarities of
informational and publicist styles

What are the peculiarities of declamatory and conversational styles? Read the text using the peculiarities of
declamatory and conversational styles

Kpurepun onenuBanus:
ITpu Texyiiem KoHTpoJe (co0eceI0BaHNU Ha MPAKTUYECKUX 3aHATUAX) 32 OTBET Ha BONPOC CTYAECHT MOXKET

MOJTyYUTh MaKCUMaIbHO 2 6amna (34 6ania B COBOKYITHOCTH)

2 Oaia BBICTABIISIETCS CTYACHTY, €CIIU M3JI0KEHHBIN MaTepuan (pakTHuecKu BepeH, IEMOHCTPUPYETCS HaTuune

rITyOOKHMX MCUEPITBIBAIONIUX 3HAHUH B 00J1aCTH M3y4aeMOro BOIpoca, TPaMOTHOE, CBOOOIHOE U JIOTHYECKU
CTPOMHOE U3JI0’KEHUE MaTepuaa

1 6ama BEICTABIIIETCS CTYACHTY, CCJIM OTMEYACTCA HAJIMIUC NOCTATOYHO IMOJHBIX 3HAHUH B PaMKax TCMBbI;

AO0IIYCKAKTCA OTACIbHBIC JIOTUYCCKUEC U CTUIIUCTHYCCKUEC MMOTIPEITHOCTU € OTACIbHBIMU OoImnOKaMu

Tembl MyJIbTUMEIUINHBIX NPE3CHTALMIM:

1. The system of the English phonemes.

2. Classifications of English speech sounds

3. Alternations and modifications of speech sounds in English
4. The syllabic structure in English

5. Received pronunciation in British English. Changes in the Standard
6. Regional and stylistic varieties of English pronunciation

7. Scouse

8. Mancunian

9. Georgie

10. Cockney

11. Tyke

12. Scottish English

13. Irish English



14. Prosodic features of English and their distinctive functions
15. Tendencies in English word stress

Kpurepumn oueHuBanmsi:

10-8 OamnoB - coaepkaHue pabOTHI MOJHOCTBIO COOTBETCTBYET TeMe; INTyOOKO M apryMEHTHPOBAHO
pacKpbIBaeTCsl TEMa; JIOTHYECKOE M TOCJIEIOBATEIbHOE H3JI0KEHUE MBICIICH; HAMMCAHO NPaBUIBHBIM
JUTEPATyPHBIM SI3bIKOM M CTUJIMCTUYECKH COOTBETCTBYET COJIEP)KAHMIO; 3aKJIIOYCHUE COJEPIKUT BBIBOJIBI,
JIOTHYHO BBITEKAIONINE U3 COJCPKAHUS OCHOBHOM YaCTH;

7-5 6ajioB - JOCTATOYHO MOJHO M yOEIUTENbHO PAaCKPhIBAETCA TEMa C HE3HAUUTEIbHBIMU OTKIOHEHHUSIMHU
OT Hee; B OCHOBHOM YacTH JIOTMYHO, CBSI3HO, HO HEJOCTATOYHO TMOJHO JOKa3bIBACTCS BBIIBUHYTHIH TE3HUC;
UMEIOTCS HE3HAYMTEIbHbIE HApyIICHHs IIOCIEJOBAaTEIbHOCTH B M3JI0KEHUH MBICIEH; 3aKIIOueHHe
COZICP>KUT BBIBOJIBI, IOTHYHO BBITEKAIOIINE U3 COJCPKAHUS OCHOBHOM YacTH;

4-1 GamIoB - B OCHOBHOM PAaCcKpPBIBAETCS TEMa; JaH BEPHBII, HO OJHOCTOPOHHHUM UM HEIOCTATOYHO TOJTHBIN
OTBET Ha TeMy; OOHAapy>KMBaeTCs HEIO0CTaTOYHOE YMEHHE JeNaTh BBIBOJBI W OOOOIIEHUS; BBIBOJBI HE
TIOJTHOCTHIO COOTBETCTBYIOT CO/ICP’KaHUIO OCHOBHOM YacTH;

0 GamoB - Tema MOJTHOCTBHIO HEPACKPHITA; XapaKTEPU3YETCs CIyYalHBIM PACIOI0KEHUEM
Marcpuaia, OTCYTCTBUECM CBA3H MCKAY 4aCTAMU,; BBIBOAbI HC BBITCKAIOT U3 OCHOBHOMH qacCcTu,

MHOT'OYHMCJIEHHBIE 3aMMCTBOBAHUS TEKCTA U3 APYTUX UCTOYHUKOB.
IIpakTHKO-OpHEHTHPOBAHHBIE 32 JaAHUS

1. Characterize the underlined phonemes. Name their meaningful oppositions.
1) keep up appearances;

2) Bob is a big bug;

3) Put two and two together;

4) The kid’s good as gold;

5) Don’t be as cold as cucumber.

2. Define the kind of underlined allophone and name the sound modification.
1) ninth button;
2) put the tray;

3) knocked down,;
4) bright star;

5) dog collar;

6) cruel big man;
7) could wait;

8) this cat;

9) could write;
10) cold climate.

3. Assimilation.

1) Characterize the kind of sound modification from the point of view of different basis.
a) eighth, write this point, up this tree, I would read, that tray;

b) triumph, ten forks;

c) sweep, twilight, worked, that’s right, five pence;

d) handsome, handmade;

e) lamp post, put that chain, bookcase, this pint;

2) Name the phenomenon and transcribe the following in the narrow transcription.
a) get it right;

b) put three;

c) couldn’t think;

d) take care;

e) glad to see;



4. Reduction.

1) Name all the possible reduced forms of the following words. Correlate the degree of reduction and the
functional style of speech. Define the degree of reduction.

a) You are telling pretty tall stories;

b) Don’t be a busybody, baby;

c) I had the time of my life at the party;

d) Here’s your cook-book;

e) Ifyou agree to carry the calf, they’ll make you to carry the cow.

2) Read the text paying attention to the reduced forms.

Throw the lumber over, man! Let your boat of life be light, packed with only what you need — a homely
home and simple pleasures, one or two friends worth the name, someone to love and someone to love you, a
cat, a dog, and a pipe or two, enough to eat and enough to wear, and a little more than enough to drink; for
thirst is a dangerous thing.

You will find the boat easier to pull then, and it will not be so liable to upset, and it will not matter so much
if it does upset; good, plain merchandise will stand water. Y ou will have time to think as well as to work. Time
to drink in life’s sunshine — time to listen to the Aeolian music that the wind of God draws from the human
heart-strings around us — time to...

I beg your pardon, really. I quite forgot.

5. Elision.

1) Pronounce the following sentences with all possible elision and account for the style of speech used.
a) I will be pleased if you tell them the truth;

b) Give me that piece, please;

¢) Do you want to let me say it?

6. Account for the peculiarities of American English in the following sentences. Read them in American
English. Read them in Canadian English.

1) Itryto do a good job at work;

2) Do you know the way to Hollywood from here?

3) Idon’t want to do that either;

4) T’ll support another candidate this year, what about you?

5) I went to the market to pick up some brass ticks;

6) On the way to the airport, I had to stop to get gas;

7) Have you heard the hot news about that missile?

8) The new territory was examined.

7. Listen to the text read in American English. Account for the peculiarities of the American English.

The American writer Edgar Allan Poe is probably better known outside the States today than any
other American writer.

There was something about his poems and especially his short stories which interested people all
over the world. Perhaps it was the certain knowledge that we all have that we must die joins us together.
Perhaps that is what we feel we have in common with Edgar Poe. For his short stories at least the ones
people read today are filled with death, with fear, with more than fear, with terror. They deal with murders
without reason, with murders for revenge; they deal with beautiful women who softly and slowly pass from
life into death so quietly that no one knows just when they died or even whether they died at all.

Poe’s stories deal with the strange and wonderful, with unreal happenings which seem real. Indeed
they seem so real that it appears Poe could not have written them at all if he had not himself had the
experiences he’d described. And so as the years went by people began to picture in their minds a man
named Poe who was like the men in Poe’s stories, a man who did not have complete control over his mind,
a man who was mad perhaps, or half mad, a man who was in some strange manner being destroyed.

8. There exists a point of view that Cockney was invented by the London criminals as a codifying language.
Say whether you agree with this opinion and prove your choice. In your argumentation don’t forget about
the descriptive and rhyming peculiarity of Cockney vocabulary.

a. Account for the peculiarities of Cockney in the following phrases. Read them in Cockney.
1) The rain in Spain stays mainly in the plain;
2) Iwant to have a cup of tea, please;



10.

11.

1)
2)
3)

12.

13.

14.

3) Iknow how to make coffee;
4) In Hampshire it is going to be fine;
5) My father is getting better.

b. Consider the following fragment from the famous play “Pygmalion” by B. Shaw. The main
character’s, Lisa Doolittle’s language, is a picturesque example of the spoken Cockney. Try to act
out the given below part of the play and pronounce Lisa’s words in Cockney.

Pickering (P): Won’t you sit down?
Lisa (L): Don’t mind if I do.
Higgins (H): What’s your name?
(L): Lisa Doolittle.

(H): Come back to business. How much do you propose to pay me for the lessons.

(L): Oh, I know what’s right. A lady friend of mine gets French lessons for eighteen pence an hour
from a real French gentleman. Well, you wouldn’t have the face to ask me the same for teaching me
my own language as you would for French; so I won’t give more than a shilling. Take it or leave it.

Identify a syllable boundary in the following words. Mind phonetic and morphological approach to the
problem of syllable division.
Sitter, runner, cutter, father, pity, civil, clinic, little, mustn’t, city.
Study the following oppositions. State the function of a plus-junction. Detect the realization of the syllable
division functions
I scream — ice-cream,; it slips — its lips; that stuff — that’s tough; a name — an aim.

Answer the questions.

How is the effect of syllable prominence achieved in English?
What is the difference between a stressed and accentuated syllable according to O’Connor?
Account for the articulatory and acoustic peculiarities of word stress in English.

Comment on the distribution of stress in the following words.
Toothpaste, campfire, milk bottle, book keeper, broad-minded, clean-shaven, good-natured, short-sighted,
well-balanced, to bring back, to go by, to pass away, to see about.

Examine the following accentuation oppositions. Account for the nature and function of word stress here.
Import (n) — import (v);

Contract (n) — contract (v);

Accent (n) — accent (v);

Insult (n) — insult (v);

Increase (n) — increase (v);

Convict (n) — convict (v);

Perfect (n) — perfect (v);

Abstract (adj.) — abstract (v);

Concrete (adj.) — concrete (v).

Study the following texts, define the functional style of speech, and account for the peculiarities of oral
representation of each piece. Read the texts applying this information into practice.

1) The time has almost come, ladies and gentlemen, when the Government must ask you — the electors of

Great Britain — to renew its mandate. It is as member of the Government that I stand before you this evening,
and the task I have set myself is to review the many things which the Government has achieved since the last
General Election, and to outline the path which we hope to follow in the future, when as I am confident will be
the case, you return us to office with an even greater parliamentary majority.

No one will deny what we have been able to do in the past five years is especially striking in view of the

crisis which we inherited from the previous Government with wages and pitches spiraling upwards, with a
record trade deficit of hundreds of millions of pounds; and with the pound sterling afflicted by the evaporation
of international confidence, the country was then on the brink of financial disaster and economic collapse.

But within a short time of coming back into power the present Government had taken steps to stabilize the

position. No doubt you will remember some of those steps. Many of them were painful at the time. But they



were necessary if international confidence was to be restored, and we did not flinch from taking them.
Advanced English Course. Lnd., 1971

15. Miss Prism: 1 was told you expected me in the vestry, dear Canon. | have been waiting for you there for an
hour and three quarters (Catching sight of Lady Bracknell who has fixed her with a stony glare. Miss Prism
grows pail and quails. She looks anxiously around as if desirous to escape.)

Lady Bracknell: (In a severe judicial voice): Prism! (Miss Prism bows her head in shame). Come here.
Prism! (Miss Prism approaches in a humble manner). Prism! Where is that baby? (General consternation. The
cannon starts back in horror. Algernon and Jack pretend to be anxious to shield Cecily and Gwendolen from
hearing the details of a terrible public scandal.) Twenty-eight years ago, Prism, you left lord Bracknell’s
house, Number 104, Upper Grosvenor Street, in charge of a perambulator that contained a baby of the mail sex.
You never returned. A few weeks later, through the elaborate investigations of the Metropolitan police, the
perambulator was discovered at midnight standing by itself in a remote corner of Bayswater. It contained the
manuscript of a three-volume novel of more than unusually revolting sentimentality. (Miss Prism starts in
involuntary indignation). But the baby was not there! (Everyone looks at Miss Prism.) Prism! Where is that
baby? (A pause.)

Miss Prism: Lady Bracknell, I admit with shame that I do not know. I only wish I did.

The plain facts of the case are these. On the morning of the day you mention, a day that is for ever branded on
my memory, I prepared as usual to take the baby out in its perambulator. I had also with me a somewhat old,
but capacious hand-bag in which I had intended to place the manuscript of a work of fiction that I had written
during my few unoccupied hours. In a moment of mental abstraction, for which I never can forgive myself, I
deposited the manuscript in the bassinette, and placed the baby in the hand-bag.

Jack: (Who has been listening attentively): But where did you deposit the hand-bag?

Miss Prism: Do not ask me, Mr. Worthing.

Jack: Miss Prism, this is a matter of no small importance to me. I insist on knowing where you deposited
the hand-bag that contained the infant.

Miss Prism: 1 left it in the cloak room of one of the larger railway-stations in London.

Jack: What railway-station?

Miss Prism (Quite crushed): Victoria. The Brighton line. ( Sinks into a chair.)

Jack: 1 must retire to my room for a moment. Gwendolen, wait here for me.

Gwendolen: If you are not too long, I will here for all my life

From “The Importance of being Ernest” by Oscar Wilde.

16. The river — with the sunlight flashing from its dancing wavelets, gilding gold the gray-green beech-trunks,
glinting through the dark, cool wood paths, chasing shadows o’er the shallows, flinging diamonds from the
mill-wheels, throwing kisses to the lilies, wantoning with the weir’s white waters, silvering moss-grown
walls and bridges, brightening every tiny townlet, making sweet each lane and meadow, lying tangled in the
rushes, peeping, laughing, from each inlet, gleaming gay on many a far sail, making soft the air with glory —
is a golden fairy stream.

From “Tree Men in a Boat” by Jerome K. Jerome.

4) So many of the productions currently to be seen on the London stage are concerned with the more
violent aspects of life that it is surprising to meet a play about ordinary people caught up in ordinary events.
Thomas Sackvill’s “The Visitor”, at the Metropolitan Playhouse, is just such a play — at least on the surface. It
seems to stand well outside the mainstream of recent British drama, and many debts it may owe to the “Angry
Young Man” or “Kitchen-Sink” traditions are far from obvious. Neither does it dabble in the absurd, and only
in one brief but telling scene does it become even mildly experimental. In fact, the surface is not so bland that
attention is constantly focused on the care with which the play has been put together, and the clarity with which
its argument develops: it seems natural to discuss it in terms of the notion of “the well-wrought play”.

The story is about an unremarkable family evening in middle-class suburbia. The Husband — the characters
are not given names and, significantly, never use names to address each other — comes home from his office
and tells the Wife that he has invited a friend to dinner. The Friend — the Visitor of the title — turns up in due
course and they talk about their respective lives and interests. During the conversation, in which is entertaining
and witty without being so sparkling as to draw too much attention to itself, the characters are carefully fleshed
out and provided with a set of credible — if unremarkable — motives. Through innumerable delicate touches in



the writing they emerge: pleasant, humorous, ordinary, and ineffectual. And if they are never made vibrantly
alive in terms of the real world, one feels that this is deliberate: that the author is content to give them a
theatrical existence of their own, and leave it at that.

Advanced English Course, Lnd, 1971.

17. A: Hi! How are you? How was your school practice? I hear there was some...er...disagreeable association
when you were delivering a lesson. But it had a happy end I suppose.

B: Gossip travels fast. But I really will remember this lesson. I had planned it very carefully, but as the time
to start approached, I began to feel terribly nervous. As I came to the door I heard voices coming from the
classroom and when I entered, the pupils didn’t even think of being quiet. On the contrary, my appearance
made them even happier. I introduced myself in what I hoped was a confident voice and when I turned to write
my name on the board I saw I was in trouble. It was a modern white board and the previous teacher’s notes
hadn’t been cleaned off. I saw no duster but some button. The pupils were looking at me eagerly. And how
happy they were when I pressed on that button and a jet of water which was meant to clean the board went
straight into my eye instead!

Kpurepuu onennBaHus:

[Tpu Texymem KoHTpoJIe (CoOeceTOBaHNY Ha MPAKTUYECKUX 3aHATHUSIX) 32 OTBET HA BOIPOC CTYJICHT MOXKET
MOJTYYUTh MaKCUMaIIbHO 2 Oaruta (34 Gayura B COBOKYITHOCTH)

2 Ganta BBICTABIISICTCS CTY/ICHTY, €CIIH 33JJaHUE BBIOJIIHEHO 0e3 OIMOO0K, JEMOHCTPUPYETCS HAJTMIUe
MPaKTHYECKOT0 HaBbIKa B 00JIACTH M3y4aeMOro BOIIPOCa, IPaMOTHOE U CBOOOIHOE M3JI0KEHHE MaTepraa

1 Gana BeICTaBISETCS CTYICHTY, €CJIM OTMEUYAETCs] HATWYHE HEJOCTATOYHO YCTOMYMBOTO HaBBIKA B PAMKaX
TEMBI; JOMYCKAIOTCS OTACIIbHBIC JIOTHUSCKHIE U CTHIMCTUUECKIE TIOTPEITHOCTH C OTJCIbHBIMU OIINOKAMHU.

Tembl pedeparTos
Phonetics as a Branch of Linguistics.
1. CraHoBneHue u pa3BuTHe (POHETUKH KaK HAyYHOU TUCIUIUINHBI.
2. OcHOBHBIE pa3jienbl (POHETUKH.
3. CoBpeMeHHBIE METOBI (POHSTHUSCKUX HCCIICTOBAHUH.
4. Ponb pOHETHUYECKUX CPEACTB B MEKKYJIbTYPHOU KOMMYHHKAIIUH.
5. CoBpeMeHHbIE NOAX0Abl K 00YUYEHHIO TPOU3HOUIEHHUIO.
6. @oHeTHYECKask KOMIIETEHLUS KaK COCTAaBIISIONIAs KOMMYHUKATUBHOM KOMITETEHIIUM YYalUXCsl.
The functional aspect of speech sounds.
7. Konuenuuu ¢poHEMBI B TPy1ax OT€YECTBEHHBIX U 3apYOE)KHBIX YUEHBIX.
8. Knaccuueckue poHOIOrHYECKHE TEOPUH.
9. Jlunamuueckue MoAenu B (OHOIOTHH.
10. MeTozb!l (pOHOTOIMYECKOTO aHATN3A.
11. Cuctema cornacHbIX aHTJIMMCKOTO SA3BIKA.
12. CpaBHEHHE CUCTEMBI COTVIACHBIX B AHTTIMHCKOM M PYCCKOM SI3bIKAX.
13. Cuctema riacHbIX aHTTIMHCKOTO SI3bIKA.
14. CpaBHEHHE CUCTEMBI COTVIACHBIX B QHTTIMHCKOM M PYCCKOM SI3bIKAX.
15. Tpauckpunuusi, ee Buabl. CpaBHUTEIbHBIA aHAINU3 PAa3IUYHBIX CUCTEM TPAHCKPHUIILUH.
16. ®oHeTHYECKUE NPOLIECCHI B CBA3HON PEUH.

Word stress.
17. CnoBecHoOe yaapeHue 1 ero Npupoaa: apTUKYJISLUs, aKyCTHKA, BOCIIPUSTHE.
18. Tumnsl cnoBecHoro ynapenus. OcoOEHHOCTH CIOBECHOTO YapeHUs B aHTTTUHCKOM SI3BIKE.
19. CreneHu cI0BECHOTO yIapEHUS B COBPEMEHHOM aHTJIMICKOM SI3BIKE.
20. Mecto crnoBecHOro yaapeHus. @akTopbl, BIUSAIONIME HA PACTIONOKEHUE YIapeHusl.
21. OcHOBHbIE TEHACHIINH, PETYJIUPYIOIINE PACIIONOKEHNE yAaPEHUS.
22. OyHKINH CIOBECHOTO YJIapeHUs B aHTTTUHCKOM M PYCCKOM SI3BIKAX.
23. CpaBHEeHHE yJIapeHUs B aHTJIMICKOM M PYCCKOM SI3bIKaX.

Intonation and Prosody.
24. NnTonanus u npocoaus. CpaBHUTEIBHBINA aHAIHU3 PA3IUYHBIX TOJX0J0B K OMPEIEICHNI0O MHTOHAIINH U
TIPOCOIHH.



25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.

43.
44.
45.
46.

47.
48.
49.

50.

51.
52.
53.
54.

55.
56.

57.
58.

59.
60.
61.
62.
63.

64.
65.
66.

KoMmoHeHThl HHTOHAIWH B (YHKIIMOHAIEHOM aCIIeKTe.

Menonyka Kak OCHOBHOI KOMITIOHEHT WHTOHAIHAH.

TemOp kKak KOMIIOHEHT MTPOCOIUH.

OYHKIIMOHAIBHBIN aCTIEKT MHTOHALINY.

Ponp uHTOHAIMM B peanu3aiii CMbICIOBOM CTPYKTYPhI BHICKA3bIBAHUS.
B3anmopeiicTBre MHTOHALIMK U JIEKCUKO-CUHTAKCUYECKUX CPEJICTB B YCTHOM PEYEBOM JIUCKYPCE.
OMoOIMOHATBHO-MOIaTbHAs (PYHKIIMS NHTOHAIIHU.

[IparmaTudeckast GyHKIMS HHTOHAIIMH.

Puropudeckast GyHKIUS HHTOHAITUH.

ConumanbHas (QyHKITUS HHTOHAITUH.

Ponb uaTOHAIIMM B peasiv3aliii CMBICIIOBOM CTPYKTYPhI BbICKa3bIBAHUS.
NuTonanus nquckypcea.

HNHuToHaIMs 1 KOHTEKCT.

AHTJIHIICKHAN peYeBOUN pUTM.

DyHKIMOHAIBHBIA aCIIEKT PUTMA.

Putmuueckas opranuzaius mos3uH.

Purmuueckast opranuzanus npo3bl.

Putm B crioHTaHHO# peyn.

Phonostylistics. Phonetic styles.

[Tpobnembl coBpeMeHHON (POHOCTUITHCTHUKHY.
OKCTpaIMHIBUCTHYECKHE (DAKTOPBI U POU3HOILIECHUE.

OcoOEeHHOCTH MPOCOANYECKON pealn3aluyl pa3InyHbIX CTHIIEH peun.
doHeTHyecKast KylIbTypa pe4d B Pa3IMYHbIX CUTYaLUsAX OOLICHNUS.

Social and Territorial Varieties of English Pronunciation.
AHTTUICKHH S3bIK B COBPEMEHHOM MUPE U MPOOJIeMBbl IPOU3HOIICHUSI.

I'eorpaduyeckue BapuaHThI aHTJIMHCKOTO TIPOU3HOIICHUS.

[Tpo6ema mpousHOCUTENbHON HOpMBI. COBpeMEHHasi IPOU3HOCUTENbHASI HOpMa B BenukoOpuranun
(CIIA).

CoBpeMeHHbIE MOIX01bI K 00ydeHuto nmpousHomeHno: English as a Foreign Language, English as a
Lingua Franca.

CoBpeMeHHbIE TEHCHIIUU B aHTJIMICKOM MPOU3HOIIEHHUH.

CommanbHbIN CTaTyC B MPOU3HOIICHUHU.

I'enniepHblil pakTOp B IPOUZHOIICHUH.

[IpousHomienne kak Mapkep npodecCHOHaIbHONW MPUHAJICKHOCTH TOBOPSIILIETO.

Oco0eHHOCTH TPOCOANYECKOH peaTn3aluy pa3In4HbIX BUJ0OB YCTHOIO Pe4eBoro JMCcKypca.
[Ipocoaus myOmu4HOM peun (akaJeMUYeCcKO!, TOJTUTHUECKOH, FOPUINIECKON U Ap.).

WHTOHAIMA KaK cpeAcTBO (POPMHUPOBAHUS BBIPA3UTEIBHOCTH XYI0’KECTBEHHOTO TEKCTa (Ha MaTepuae
COBPEMEHHOM OpUTAaHCKOM MPO3BI).

WNuauBuayanbHbIN CTHIIB OpaTOpa U €ro NPOCOANYECKask COCTABIIAIONIAs.

Ponp mpocomuum B peanuszany KOMMYHUKATHBHBIX CTpaTeruii B JUallore-UHTEPBbIO (AMasore-
TUCKYCCHH), TIOJHIIOTE.

doHeTH4ecKe CpeICTBA KaK YaCTh COLMO-KYJIBTYPHOTO MOPTPETa TOBOPSIIETO.

KynbTypa peun B nejarorndeckom oO1eHUH U ee (POHETHUECKasi COCTABIISIONIAS.

doHeTHYeCcKre 0COOEHHOCTH PEKIIAMBI.

IIpoconnueckue xapakTEpUCTUKHU Meua-IUCKypca.

[Ipo6iembl BoCTIpUATHS 3By4YaIlEi pedH.

Oco0eHHoCTH 00y4eHNsI IPOM3HOCUTEIbHON CTOPOHE AHTJIMICKOIO SI3bIKA
[Tpunnmne! oréopa Matepuana A oOydeHus (POHETHKH B ILIKOJIE

MeTtoauueckasi TUTIONOTHS (POHETUYECKOTO MaTepuaia
Otanbl GOpUMPOBAHUSI IPOU3HOCUTEITHHBIX HABBIKOB



67. CriocoOb!I paboTHI HaJl MPOU3HOIIEHUEM

Kpurepun onenuBanus:

12-9 GamnoB - couepkaHue pabOTHI TOJHOCTHIO COOTBETCTBYET TeMe; IIYOOKO W apryMEHTHPOBAHO
pacKpbIBaeTCs TeMa; JIOTMYECKOE U TOCIENOBATENbHOE H3JI0KEHUE MBICIEH; HAMKMCAaHO MPABHIBLHBIM
JIMTCPATYPHBIM A3BIKOM U CTHUIIMCTUYCCKH COOTBCTCTBYCT COACPIKAHUIO; 3AKJIIIOUCHUC COACPIKUT BLIBOJBI,
JIOTUYHO BBITEKAIOIINE U3 COJIEPKaHUs OCHOBHOM 4acTH;

8-5 63JIJIOB - JOCTAaTO4YHO IIOJIHO H Y6€,Z[I/ITCHBHO PACKpPBIBACTCA TEMA C HC3HAUYUTCIIbHBIMU OTKJIOHCHUSAMU
OT HEe; B OCHOBHOW YacTH JIOTUYHO, CBA3HO, HO HEJJOCTATOYHO MOJHO JOKAa3bIBA€TCSI BBIABUHYTHIN TE3UC;
HMCIOTCA HC3HAYUTCIIBHBIC HAPYIICHUSA MOCJICAOBATCIILHOCTU B HU3JIOKCHHUU MBICHCfI; 3aKJIIOYCHUEC
COJIEPKUT BBIBOJIbL, JIOTHYHO BBITEKAIOIIUE U3 COJEP>KaHUSI OCHOBHOM YacTH;

4-1 6amynoB - B OCHOBHOM PAaCKpPBIBAETCS TeMa; JaH BEPHBII, HO OJHOCTOPOHHHUI U HEOCTATOYHO TIOJTHBIN
OTBCT Ha TEMY, O6Hapy)KI/IBaCTC$[ HEAOCTATOYHOC YMCHHUC NOCJIaThb BBIBOAbLI U O606HI€HI/I$[; BBIBOJIbBI HE
MOJTHOCTBIO COOTBETCTBYIOT COJIEP>KaHUIO0 OCHOBHOM 4acTH;

0 GamioB - TeMa MOJHOCTBIO HEPACKPHITA; XAPAKTEPU3YETCs CIyYalHbIM PACHOJI0KEHUEM

Marcpuaia, OTCYTCTBUEM CBA3H MCKIAY 4aCTAMU, BBIBOABI HC BLITCKAIOT U3 OCHOBHOU qacCTHu,

MHOTOYHMCJICHHBIC 3aUMCTBOBAHUA TCKCTA U3 APYTIHX HCTOYHUKOB.

TEST 1

Match the beginnings of the phrases with their continuations or fill in the gaps:

1 Articulatory phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds.
b) the physics of speech sounds

c¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

2 Acoustic phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds.
b) the physics of speech sounds

c¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

3 Auditory phonetics studies

a) how the different structures of the vocal tract interact to create the specific sounds
b) the physics of speech sounds

c¢) how sounds are identified by the brain

d) contrasts in sound which make differences of meaning within language

4 Phonetics studies

a) contrasts in sound which make differences of meaning within language

b) all possible speech sounds

c¢) how the different structures of the vocal tract interact to create the specific sounds
d) the physics of speech sounds

5 Phonology studies

a) contrasts in sound which make differences of meaning within language

b) all possible speech sounds

c¢) how the different structures of the vocal tract interact to create the specific sounds
d) the physics of speech sounds

6 Two small bands of elastic tissue that lie opposite each other across the air passage are called

a) LARYNX
b) VOCAL TRACT
¢) VOCAL CORDS
d) GLOTTIS



7 All the positions and movements of the speech organs necessary to produce a speech sound are called
a) ARTICULATIONS

b) VOCAL TRACT

¢) VOCAL CORDS

d) GLOTTIS

8 Four principal questions for English vowels are

a) 1 Place 2 Closure 3 Larynx 4 Nose

b) 1 Height 2 Place 3 Lips 4 Tongue Root

c) 1 Length 2 Height 3 Place 4 Lips

d) 1 Length 2 Height 3 Place 4 Stability of articulation

9 Four principal questions for English consonants

a) 1 Place 2 Closure 3 Larynx 4 Nose

b) 1 Height 2 Place 3 Lips 4 Tongue Root

c) 1 Length 2 Height 3 Place 4 Lips

d) 1 Length 2 Height 3 Place 4 Stability of articulation

10 An abstract linguistic unit which is realized in speech in the material form of its variants is called
a) a phoneme

b) an allophone

c) a syllable

d) an utterance

TEST 2

1 The opposition /p/ versus /f/ like in PAIR-FAIR is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

¢) a minimal pair

d) a minimal set

2 The opposition /p/ versus /-/ like in PAIR-AIR is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

¢) a minimal pair

d) a minimal set

3 The pair of words which differ in only one speech sound is called
a) a PHONOLOGICAL OPPOSITION.

b) a ZERO OPPOSITION

¢) a minimal pair

d) a minimal set

4 IDIOLECTAL variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

¢) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

5 DIAPHONIC variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background



6 ALLOPHONIC variations

a) are caused by historical tendencies in certain localities

b) are caused by the phonetic positions and phonetic environment

c) embrace the individual peculiarities of articulating sounds caused by the shape of the speaker’s speech
organs and by his articulatory habits

d) are caused by the speaker’s educational background

7 The FORMAL (DISTRIBUTIONAL) method

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c¢) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

8 The SEMANTIC method

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c¢) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

9 The 2nd problem in phonological analysis

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c¢) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

10 The 3rd problem in phonological analysis

a) attaches great significance to meaning

b) is based on the rule that allophones of different phonemes can freely occur in one and the same position
c¢) deals with identification of the phonologically relevant features of every phoneme.

d) deals with the description of the interrelations among the phonemes of a language

TEST 3

1 The allophone of /t/ in TEA is

a) nasally exploded, alveolar

b) laterally exploded, alveolar

¢) unexploded, alveolar (glottal stop)
d) plosive, aspirated, alveolar

2 The allophone of /t/ in LITTLE is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

¢) unexploded, alveolar (glottal stop)
d) plosive, aspirated, alveolar

3 The allophone of /t/ in KITTEN is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

¢) unexploded, alveolar (glottal stop)
d) unexploded, dental

4 The allophone of /t/ in OUTCOME is
a) nasally exploded, alveolar

b) laterally exploded, alveolar

¢) unexploded, alveolar (glottal stop)
d) unexploded, dental



5 The allophone of /t/ in EIGHTH is

a) nasally exploded, alveolar

b) laterally exploded, alveolar

c¢) unexploded, alveolar (glottal stop)

d) unexploded, dental

The phonological analysis gives us a total of (26) ... consonantal phonemes in English, of which (27) ... are of
restricted occurrence.

6

a) 22
b) 24
c) 44
d) 20

7

a)4
b)5
c)6
d)7

8 All English diphthongs are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

9 Diphthongs which end with a glide towards the schwa vowel are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

10 Diphthongs which end with a glide towards a higher position in the mouth are
a) monophonemic

b) biphonemic

c) central diphthongs

d) closing diphthongs

TEST 4

1 Phonologically relevant features

a) distinguish one allophone from all the other allophones of the phoneme
b) distinguish one phoneme from all the other phonemes of the language.
c) distinguish allophones from phonemes

d) distinguish phonemes from letters of the alphabet

2 Phonologically irrelevant features

a) distinguish one allophone from all the other allophones of the phoneme
b) distinguish this phoneme from all the other phonemes of the language.
c) distinguish allophones from phonemes

d) distinguish phonemes from letters of the alphabet

3 When adjacent sounds become more like each other in connected speech it’s...
a) elision

b) reduction

¢) assimilation



d) linking

4 When sounds are left out in connected speech it’s...
a) elision

b) reduction

¢) assimilation

d) linking

5 When an unrelated sound is inserted between the words to ease the transition from one sound to another
in connected speech it’s...

a) elision

b) reduction

¢) assimilation

d) linking

6 The examples of progressive assimilation are:
a) TEN BALOONS /tem/,

b) BRIDGE SCORE /[ko/

c) TODAY /t’dei/

d) WON’T SHE /wountfi/, D’YOU /dzu:/

7 The examples of regressive assimilation are:
a) TEN BALOONS /tem/,

b) BRIDGE SCORE /[ko/

c) TODAY /t’dei/

d) WON’T SHE /wountfi/, D’YOU /dzu:/

8 The examples of mutual assimilation are:
a) a) TEN BALOONS /tem/,

b) BRIDGE SCORE /[ko/

c) TODAY /t’dei/

d) WON’T SHE /wountfi/, D’YOU /dzu:/

9 The example of intrusive /1/ is...
a) forget it

b) for yesterday’ dinner

¢) for an hour or so

d) an idea of it

10 The example of linking /1/ is...
a) forget it

b) for yesterday’ dinner

¢) for an hour or so

d) an idea of it

TEST 5

1 The three linking sounds are
a)/t,d, h/

b) /1, j, w/

c) /o, m, 1/

d) /p, t, k/

2 The three sounds which are likely to be elided are
a)/t,d, h/
b) /r, j, w/
c) /o, m, 1/
d) /p, t, k/



3 Weak vowels are lost after
a)/t,d, h/
b) /r, j, w/
c) /o, m, 1/
d) /p, t, k/

4 Which variant is likely to be pronounced in rapid speech?
a) LOOKED BACK /luk bak/

b) LOOKED BACK /lukt baek/

c) LOOKED BACK /lukid baek/

d) LOOKED BACK /lvkd baek/

5 In DYNAMIC stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

6 In MUSICAL, or TONIC stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

7 In QUANTITATIVE stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

8 In QUALITATIVE stress

a) prominence is achieved through the changes in the quantity of vowels

b) special prominence in a stressed syllable is achieved mainly through the change of pitch
c) the stressed vowel is made prominent due to its clear and distinct character

d) special prominence is achieved through the increased loudness

9 The stress on the first (root) syllable, as in words FATHER, MOTHER, HUSBAND is the feature of
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

¢) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

10 The stress on the second (root) syllable of native English words with a prefix which has lost its meaning:
AMONG, BECOME, FORGET is the feature of

a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

¢) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

TEST 6

1 The stress in such words as RADICAL, FAMILY, CINEMA is
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

¢) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress



2 The stress in such words as PRO,NUNCI’ATION, E, XAMI’NATION is
a) RESTRICTED recessive accent

b) UNRESTRICTED recessive accent

c) GENINELY RHYTHMICAL stress

d) HYSTORICALLY RHYTHMICAL stress

3 The stress mark in the word exami'nation indicates
a) primary stress

b) secondary stress

c) tertiary stress

d) weak stress

4 In the word Flap “f1” is...
a) onset

b) rhyme

¢) nucleus

d) coda

5 The obligatory part of the syllable is
a) onset

b) rhyme

¢) nucleus

d) coda

6 Phonotactics is

a) rules of combining syllables into words

b) rules of combining phonemes into syllables
c) rules of combining phonemes into words

d) rules of combining words into utterances

7 There are ... syllable patterns in English
a)21
b) 15
c)23
d) 16

8 The most frequent syllable pattern in English is
a)V

b) VC

c) CVC

d) CCVC

9 In the words ANTS the syllable is

a) open

b) closed

¢) covered

d) uncovered

10 ... states that there are as many syllables in a word as there are chest pulses.
a) The expiratory theory

b) The relative sonority theory

c¢) The muscular tension theory

d) The loudness theory

TEST 7

1 The main communicative unit which is characterized by semantic entity in which prosodic features are



actualized is

a) the rhythmic group
b) the intonation group
¢) the utterance

d) the syllable

2 The variations in the pitch of the voice which take place with voiced sounds is
a) the utterance stress

b) the pitch range

c) the pitch level

d) the pitch component of intonation

3 ... is produced by a sharp change of pitch direction, or by variations in duration, or both.
a) A silent pause

b) A pause of perception

¢) A voiced pause

d) A filled pause

4 A supraphrasal unity is

a) an unexpanded simple utterance
b) a short text

c) a set of utterances

d) a combined tune

5 A combined tune is

a) an intonation-group corresponding to a grammatical sentence
b) an utterance composed of more than one intonation-group

¢) an unexpanded simple utterance

d) a set of utterances

6 ... is the standard pronunciation adopted by native speakers as the right and proper way of speaking.
a) A local dialect

b) The orthoepic norm

c¢) The notation system

d) A social dialect

7 Less than ... % speak RP in its pure form now.
a) 10

b) 2

c) 13

d) 40

8 RP is associated with the ... of England
a) north-west
b) south-west
¢) south-east
d) north-east

9 Which three main types are distinguished within RP itself:
a) standard, local, regional

b) conservative, general, advanced

¢) standard, conservative, regional

d) conservative, general, local

10 When RP consonants / 8 / and / 0 / are realized in Cockney accent as /v/ and /f/, making the
consonantal system 2 consonants fewer it’s called
a) systemic differences



b) distributional differences
c) realizational differences
d) lexical differences

TEST 8

1 When in RP /r/ is restricted to occurring in pre-vocalic position, but in some other accents occurs
preconsonantly and prepausally, it’s called

a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

2 When /ei/ is realized as a long /e:/, e.g. PLAY /ple:/, it’s called
a) systemic differences

b) distributional differences

c) realizational differences

d) lexical differences

3 When the system of the phonemes is the same, but the incidence of phonemes in words is different, it’s
called

a) systemic differences

b) distributional differences

¢) realizational differences

d) lexical differences

4 ... is perceived as a compromise between popular London usage and Received Pronunciation.
a) Geordie

b) Scouse

c¢) Cornish

d) Estuary

5 ... 1s the name given to any language created, usually spontaneously, out of a mixture of other languages as
a means of communication between speakers of different tongues.

a) Pidgin

b) Creole

c¢) Cornish

d) Estuary

6 ... is a well-defined and stable language learned by the children of a community as a native language that
had been originated from a combination of two or more languages.

a) Pidgin

b) Creole

c¢) Cornish

d) Estuary

7 In RP the diphthong /ou/ has changed its quality and became ... , its starting point now is a mid-central
unrounded vowel, instead of back and rounded.

a) /e/

b) /o/

c) /au/

d)/av/

8 Accents which reflect the highest degree of local distinctiveness, the lowest social class, the maximal
degree of difference from RP are called ...

a) local dialects

b) social dialects



c) RP
d) broad accents

9 Characteristic feature of ... is frequent prominence given to prepositions and auxiliary verbs normally
unstressed in RP.

a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

10 In ... /a:/ is fronted compared with RP /a:/ and it approximates to / & / in words which do not contain
"r" in spelling (e.g. "glass", "after"),

a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

TEST 9

1 /3:/is not used in ..., instead of RP /3:/ they use the sequences /ir/, /er/ or /ar/
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

2 /1/in ... is retroflexive, 1.e. the tip of the tongue is curled back
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

3 /t/ is voiced between a vowel and a sonorant or between two vowels in...
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

4 /u/ is used instead of /au/ (e.g. "down" /dun/) in ...
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

5/9u / is pronounced as a monophthongal / 2:/ (e.g. "go", "home") in ...
a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

6 /e/ or are pronounced instead of /ei/ (e.g. "may", "say", "take") in ...

a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

7 /t/ is an alveolar flap not only between and before vowels, as in "hurry" and "brown", but also after



vowels, as in "word" in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

8 A voiceless labiovelar fricative /m/ is used in ... to distinguish between "which" and "witch", e.g. /hwitf/
for which

a) Estuary English

b) the Northern accent

¢) the Scottish accent

d) General American

9 /f/ 1s voiced in words like "excursion" 13nl, "version" /3n/ in ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

10 In ... there appears a backlingual fricative /x/, which resembles the corresponding Russian sound
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

TEST 10

1 L-vocalization, so that MILK is [miwk] or [miok] isin ...
a) Estuary English

b) the Northern accent

c) the Scottish accent

d) General American

2 ... 1s a visual system of notation of the sound structure of speech.
a) The orthoepic norm

b) The prosodic notation system

c¢) The transcription

d) The alphabet

3 ... is a notation system of prosodic phenomena.
a) The orthoepic norm

b) The prosodic notation system

c¢) The transcription

d) The alphabet

4 Different ways of pronunciation caused by extralinguistic factors and characterized by definite
phonetic features are called ...

a) dialects

b) phonetic styles

c) accents

d) supraphrasal unities

5 The main circumstances of reality that cause phonetic modifications are called...
a) phonetic styles

b) speech characteristics

c¢) phonetic style-forming means

d) extralinguistic factors



6 Phonetic features that enable the native speaker to distinguish between different styles of
pronunciation are called...

a) phonetic styles

b) speech characteristics

¢) phonetic style-forming means

d) extralinguistic factors

7 The practice of alternate use of two languages is called...
a) interference

b) bilingualism

¢) assimilation

d) prosodic interference

8 The result of interaction and mutual influence of the language systems being in contact is called...
a) interference

b) bilingualism

¢) assimilation

d) prosodic interference.

9 Deviations from the prosodic norm of a language which result from the influence of the other language
are called...

a) interference

b) bilingualism

¢) assimilation

d) prosodic interference

10 Interference takes place in ... levels of language.
a) phonetic, grammatical and lexical

b) grammatical and lexical

¢) phonetic and lexical

d) phonetic and grammatical

Kpurepun oueHuBanust

3a BBIMOJHEHUE TeCTa (CIyYalHBIA BRIOOP W3 MPEUIOKEHHBIX) CTYNeHT morydaeT 10 6amoB (01HO
MIPABUJILHO BBITTOJIHEHHOE 3a/1aHne =1 0an)

IlepeyeHb BONPOCOB K 3a4eTy € OLCHKOM

Theoretical questions

1. Phonetics as a science. Its genesis and development. Branches of phonetics. Segmental and suprasegmental
phonetics. Articulatory, acoustic, auditory phonetics. Aims of phonetics. Phonetics and other sciences.

2. Theory of phoneme. Baudauin de Courtenay (two periods). L. V. Shcherba; D. Jones.

3. Notion of a phoneme. Definition, essence, segmental nature. phonologic opposition, minimal pairs, restricted

phoneme. Three aspects of a phoneme.

Notion of allophones. Meaningful oppositions. Complementary distribution. Classification of allophones.

Transcription systems, International Phonetic Alphabet, broad transcription and narrow transcription.

A phonematic structure of the English language, three types of factors.

Articulatory and physiological aspect of speech sounds. Four kinds of mechanisms. Active and passive organs.

Detailed consonant classification from the point of view of the work of soft palate, vocal cords, and kind of

obstruction.

9. Detailed classification of consonants according to active organ of speech and place of obstruction; mechanisms
of sound modification.

10. General principles of vowel classification compared with consonants.

11. Detailed classification of vowels.

12. A diphthong theory. Kinds of diphthong. Modern tendencies in a diphthong theory.

13. Articulatory transitions of sound in connected speech. Three stages of sound production.

XNk
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14. General principles of vowel and consonant modifications

15. Assimilation.

16. Reduction.

17. Schwa. Kinds of schwa.

18. Relaxed pronunciation.

19. Elision.

20. Notion of standard. Notion of RP. RP abroad and in England. Stylistic and social independence of a standard.
Kinds of RP.

21. Notion of a dialect. Dialects and accents. A notion of a national language. Major Dialectal Areas. Geographical
and social stratification of a dialect. Diglossia and bilinguism.

22. Estuary English

23. Modern tendencies in RP (1-2 periods)

24. Modern tendencies in RP (2-3 periods)

25. Deviations from RP.

26. Origin, social and geographical stratification of Cockney. Vocal and consonantal system of Cockney.

27. General characteristics of English dialects (Northern and Midland accents)

28. American English. Origin and genesis. Kinds of American English.

29. The system of American consonants.

30. American vocalic system.

31. Accentuation and prosodic peculiarities of General American.

32. Notion of a syllable. Functions of a syllable. Rules of syllable division in English.

33. Nature of stress. Functions of stress. Expiratory stress. Dynamic stress.

34. Suprasegmental phonetics. Definition and development. Prosody and intonation. Functions of intonation.

35. Structural components of prosody. Phonetic suprasegmental structure.

36. The semantic function of the nucleus, prehead and head.

37. The main attitudes conveyed by the main intonation contours.

38. Phonostylistics. Peculiarities of informational and publicistic styles.

39. Phonostylistics. Peculiarities of declamatory and conversational styles

40. Interactive methods of teaching Pronunciation

Practically-oriented questions

41. Pronounce the phrase Alaska if I can picture up and state the kind of assimilation there.

42. Read the text paying attention to the reduced forms.

43. Pronounce the phrase I am looking forward to our meeting and state the kinds of schwa there.

44. Read the words ninth button with proper kind of modification.

45. Pronounce the following sentences with all possible elision and account for the style of speech used.
46. Pronounce the phrase I GOT IT! WHAT ARE YOU GOING TO DO? with relaxed pronunciation
47. Read the text using j-coalescence, t-glottaling and l-vocalisation of Estuary English

48. Read the text using phonetic peculiarities of RP

49. Read the text using intervocal t-glottaling, th-fronting opening of final schwa of Cockney

50. Pronounce main vocal American English peculiarities in the text

51. Pronounce main consonant American English peculiarities in the text

52. Read the text using phonetic peculiarities of American English

53. Divide the words ASSOCIATION, CAN’T, LITTLE into syllables

54. What are the nature and functions of stress? What are expiratory stress and dynamic stress?

55. Read the text expressing different emotions by changing the kind if Head, Prehead and Nucleus

56. Read the text expressing different emotions by changing main intonation contours

57. Read the text using the peculiarities of and publicist style

58. Read the text using the peculiarities of informational a style

59. Read the text using the peculiarities of declamatory style

60. Read the text using the peculiarities of conversational style

Kpurtepun onenuBanus:
84-100 GammoB (OIeHKA «OTIMYHO») BBICTABISETCS CTYIEHTY, €CIIM W3JIOKCHHBIM MaTepHrasl (aKTHUECKH BEpEH,
JEeMOHCTPHPYETCS HAIWYHE TIyOOKHX HCUEPIBIBAIOIIMX 3HAHWKA B 00JAaCTHM M3ydaeMoOro BOIPOCA, TPaMOTHOE,



CBOOOJHOE U JIOTHUECKH CTPOMHOE U3JI0KEHHE MaTepHuaia, IIHPOKOE HCIIOJIb30BAaHUE JIOTIOJHUTEILHON
JUTEPaTYPHI;

67-83 Oamna (OLEHKA «XOPOIIO)») BBICTABISAETCS CTYICHTY, €CIIM OTMEYAETCSl HAJM4YUe TBEPHABIX M JOCTATOYHO
NOJHBIX 3HAaHMH B paMKax TEMBI; YETKOE M3JIOKEHHE MaTepuasa; JOIMYCKAIOTCS OTAETbHBIE JIOTHYECKHE W
CTUIIMCTUYECKHE TIOTPEIIHOCTH;

50-66 6amoB (OIEHKA «YAOBIECTBOPUTEIHHO)») BBICTABISIETCS CTYACHTY, €CIIH OTMEYAETCs M3JI0KEHNE MaTepraa
C OTZIEbHBIMH OIIMOKAMU;

0-49 GamnoB (OIEHKA «HEYAOBICTBOPUTEIHHO») BBICTABIISETCS CTYJEHTY, €CIM OTBET JIOTMYECKH HE 3aKOHUEH,
COJZIEPKUT TpyObIe OIMIMOKH, CTYACHT HEe MOHMMAET CYIIHOCTH M3JaraeMoro marepuaia, He YBEpPEeH B OTBETaxX Ha
JOTIOTHUTEIbHBIE BOITPOCHI.

3 Metoanyeckue MaTepuabl, onpeae/somme Npoueaypbl OLeHUBAHUS 3HAHMIL, YMeHMIi, HABBIKOB U (MJIH)
ONBITA eATEJbHOCTH, XaPAKTEPHU3YIOIIHX ITANbl (POPMUPOBAHUS KOMIIETEHIH

[Tpoueayps! OlIeHHBAaHMS BKJIIOYAIOT B c€0s TEKYLIUII KOHTPOJIb U MPOMEKYTOUHYIO aTTECTALIUIO.

Tekymmuii KOHTPOJIb  YCIIEBAEMOCTH IPOBOAMUTCS C  HCIOJb30BAHUEM  OILEHOYHBIX  CPEJCTB,
MPEJICTAaBJICHHBIX B M. 2 JaHHOTO MPHWJIOKEHHUS. Pe3ynbTaThl TEKyIIero KOHTPOJS JAOBOASTCA 1O CBEICHUS
CTYAEHTOB JI0 IPOMEKYTOUYHON aTTECTALUH.

IIpomMe:xxyTouHasi aTTecTANUsI POBOAUTCS B hOpME 3a4eTa ¢ OICHKOM.

[IpomexxyTouHasi arrecTanus B BUJAE 3adeTa C OLECHKOW A o0ydaromuxcs O4HOW (opMbl OO0yueHHS
MIPOBOAMTCS, KaK MPaBUIIO, HA MOCIEAHEM 3aHATHU B YCTHOM BHJIE IO PaclUCaHUIO JI0 Havajla dK3aMeHAI[MOHHOM
CECCHH, €CJIM HHOE HE TPEyCMOTPEHO YUeOHbIM TuTaHOM. KomndecTBO BONPOCOB B 3aJaHUM — 3: 2 TEOPETUIECKIX
BOIIPOCA, OJUH — IMPaKTUKO-OPHUEHTHPOBAaHHBIN. OOBSBICHHE pE3ylbTaTOB MPOU3BOAUTCS B JEHb 3ayera.
Pe?)y.HBTaTLI aTTCCTAllU 3aHOCATCA B 3a4YCTHYIO BCIOMOCTL W 3a4YCTHYHO KHHIXKKY CTyACHTA. CTYI[GHTI:I, HE
MpoUIe/ilie TMPOMEXKYTOUHYIO aTTeCcTaluil0 Mo TrpauKy, [JOJKHBI JIMKBUAUPOBATH 3aJ0JDKEHHOCTh B
YCTAaHOBJICHHOM ITOPSJIKE.
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