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1. HEJIX OCBOEHUA JTUCHUTIINHBI

1.1|mo3HaKOMUTH o6yqa}01_uI/1xc;1 C Ip€aAMETOM, OCHOBHBIMHU IMOHATUAMHU JTUHIBOCTUIINCTUKHA, a TAKKE Haubosee TICPCIICKTUBHBIMHU
HarpaBJICHUSIMHU B JTUHI'BOCTHUIIUCTUKE, CII0COOCTBOBATH OoJICe IMMOJJHOMY NOHUMAaHUIO (1)OpMaJ'II>HOI71 u CO,Z[Gp)KaTeJ'ILHOﬁ CTPYKTYPBI
TCKCTa, pa3BUBATh aHATMTUYCCKNE U KOMMYHHWKATUBHBIC HABBIKH BJIACHUA HHOCTPAHHBIM A3BIKOM.

2. TPEBOBAHUSA K PE3YJBbTATAM OCBOEHUS JTUCITUIIJINHBI

OK-4:cn0coGHOCTHI0 K KOMMYHHKAIIMH B YCTHOM M MUCHbMEHHOIi (hopMax Ha PyCCKOM M HHOCTPAHHOM SI3bIKAX [JIsl pelleHHsI 32124
MEKJIMIHOCTHOTO W MEKKYJIHTYPHOTO B3aNMO/IelicTBUS

OK-9:cn10co00HOCTBIO HCIO0/Ib30BATh PUEMbI OKA3aHUS IePBOI MOMOIIM, METO/IbI 3ALIUTHI B YCJIOBUSAX YPe3BbIYANHBIX CHTyalMii

IK-2:cnoco0HOCTHI0 HCIOJIL30BATH COBpPEMEHHbIC ME€TOAbI U TEXHOJIOIUHU Oﬁy'leHl/lﬂ H IUArHOCTUKH

CK-3:roToBHOCTBIO BBICTPANBATH CTPATECIHI0 YCTHOTO U MUCBbMEHHOTI' O 00IIeHns Ha N3y4a¢eMOM HHOCTPAHHOM fI3bIKE B
COOTBETCTBUH C COUMOKYJIbTYPHBIMH 0CO0EHHOCTSIMHU H3y4YaeMoro sisblka

CK-4:cnoco0HOCTHIO HCIOJIB30BATH CHCTEMY JJMHTBUCTHYECKHX 3HAHUH, BKJIIOYAIOIIYIO B ce0sl 3HAHHE OCHOBHBIX (JOHETHYECKHX,
JIEKCHYeCKHX, TPAMMATHYECKHX CJI0BO00Pa30BaTe/IbHbIX ABJCHUI U 3aKOHOMepHOCTel (PyHKIIMOHMPOBAHUA H3Y4YaeMoro
MHOCTPAHHOTO SI3bIKA B €r0 (PYHKIHOHAJIBHBIX PA3HOBUIHOCTHAX

B pesyabTaTe 0cBOCHMSI AMCIMILJIMHBI 00YYaIOMIMIicCs JOJIKEH:

3HaTh:

OCHOBHBIC (I)OHGTI/I‘IeCKI/Ie, JICKCUYCCKHE, TPAaMMAaTHYCCKNEC CJIOBOO6pa30BaTeJILHLIe ABJICHUA U 3aKOHOMCPHOCTH (byHKL[I/IOHI/IpOBaHI/I}I
H3y1acMOro MHOCTPAHHOI'O sA3bIKa B €0 (byHI(LII/IOHaJ'II)HLIX PasHOBHUAHOCTAX, CTPATETUU YCTHOTO U TIUCBMEHHOTO O6I_HCHI/I$[ Ha aHTJIMHCKOM
SA3BIKE B 3aJaHHOM CTHIIMCTHYCCKOM (I)yHKI.[I/IOHaJ'ILHOM peructpe.

YMeTb:

BBICTPAWBATh CTPATCTUIO YCTHOT'O U ITMCBbMEHHOT'O 06IH6HI/I${ Ha U3y4a€MOM HHOCTPAHHOM S3BbIKE B COOTBETCTBUU C (byHKI_II/IOHaJ'II;HO
~CTHJIMCTHYCCKUMHU 3aJJa4aMHU U 0COOEHHOCTSIMH N3y4acMOoro sA3bIKa, peuiaTh 3aJa9i MEKIIMIYHOCTHOI'O U MEXKKYJIBTYPHOI'O B3aMMO/ICHCTBHUS.

Baanern:

CHCTEMOM JIMHTBUCTUYECKUX 3H3.HPII>i, BKJIIOYAOUIYIO B ce0s 3HAaHUE OCHOBHBIX q)OHGTI/I‘ICCKI/IX, JICKCUYCCKUX, 'PAaMMaTUYCCKUX
CHOBOO6pa3OBaTeJILHLIX SIBJICHUH U 3aKOHOMCpHOCT€I71 (I)yHKL[I/IOHI/IpOBaHI/IH U3y4a€MOro HHOCTPAHHOT'O A3bIKa B €T0 (I)YHKL[I/IOHaHBHBIX
PasHOBUAHOCTSX, CTpaTCFHCﬁ YCTHOT'O U MUCbMEHHOI'O O6H_ICHI/ISI Ha U3y4a€MOM MHOCTPAHHOM S3bIKE B COOTBETCTBUU C
(byHKL[I/IOHaJILHO-CTI/IHI/ICTI/I‘IGCKI/IMI/I 0COOCHHOCTSIMH HCITOJIb30BaHUS S3bIKA.

3. CTPYKTYPA U COJEPKAHUE JTUCITUITJIMHBI

Kon HaumenoBaHnue pa3/iejioB U TeM /BU/I 3aHATUS/ Cemectp / | YacoB | Kommeren- | JlutepaTypa
| 3aHATHA Kyvpe 104 0)

Pazngen 1. Unit 1.

1.1 Lecture 1: General Notes on Style and Style Study 7 2 CK-3 CK-4 |JI1.1J11.2 J11.3
1.1. The Concept of Style OK-4 OK-9 |(J11.4 J11.5J11.6
1.2. Style Study and its Subdivisions IK-2 JI1.7 J11.8 J11.9
/JTex/ JI1.10 JI1.11
JI1.12 J11.13
JI1.14J12.1
227123 712.4
JI2.5 J12.6 J12.7
2.8 12.9
J12.10 12.11
513233




1.2 Seminar | CK-3 CK-4 (J11.2J11.3 J11.4
OK-4 OK-9 [JI1.5 JI1.6 JI1.7

Speak on: IK-2 JI1.9 J11.10
I. The Stylistics of the English language as a subject. JI1.11 J11.12
I1. The notion of style. JI1.13
I11. Classification of the Functional Styles of the English Language: JI1.14J12.1
1) Belle-lettres style (speak on the sub style of emotive prose) 227123 712.4
2) Publicistic style and its sub styles JI2.5J12.6 J12.7
3) Newspaper style and its sub styles J2.8712.9
4)  Scientific prose style J12.10 J12.11
5) The style of the official documents
IV. The Stylistic classification of the English vocabulary:
1) The main property and characteristics of the neutral layer
2) Characteristics of the colloquial layer
3) Characteristics of the literary layer
Practical assignment
1. Choose any passage, belonging to a certain Functional style and analyze
it. Kuharenko V.A. Seminars in Style Ex. 1., p. 111
Mp/

1.3 1. Analyse the Vocabulary of any work of fiction (make up the CK-3 CK-4 |JI1.2J11.3 J11.4
Vocabulary) OK-4 OK-9 (JI1.5J11.6 J11.7
2. Analyse the VVocabulary of the newspaper article IK-2 JI1.9 J11.10
/Cp/ JI1.11 J11.12

JI1.13
JI1.14J12.1
JI2.2 J12.3 J12.5
JI2.6 J12.7 J12.8
J12.9 J12.10
J12.11
Paznen 2. Unit 2.

2.1 Lecture 2: Functional Styles CK-3 CK-4 |JI1.2J11.3 JI1 .4
2.1. Functional Styles of the English Language OK-4 OK-9 [JI1.5JI1.6 JI1.7
2.2. The classifications of functional styles IK-2 JI1.9 J11.10
2.3. Literary Styles JI1.11 J11.12
2.3.1. The Style of Official Documents JI1.13
2.3.2. The Scientific Prose Style JI1.14J12.1
2.3.4. The Publicist Style JI2.2 J12.3 JI2.5
2.3.5. The Newspaper Functional Styles JI2.6 J12.7 J12.8
2.3.6. The Belles-lettres Style JI12.9 J12.10
2.4. Colloquial styles J2.11
2.4.1. Literary Colloquial Style
2.4.2. Familiar Colloquial Style
/JTex/

2.2 Seminar Il CK-3 CK-4 |J11.2J11.3J11.4

OK-4 OK-9 [JI1.5 JI1.6 JI1.7
Speak on: IK-2 JI1.9 J11.10
I. The group of the Special literary vocabulary: JI1.11 J11.12
1)  termsand learned words JI1.13
2)  poetic and highly literary words JI1.14J12.1
3) archaic words J12.2 J12.3 J12.5
4)  barbarisms and foreignisms JI2.6 J12.7 J12.8
5) literary coinages JI12.9 J12.10
I1. The group of the Special colloquial vocabulary: J2.11
1) slang
2)  jargonisms
3)  professionalisms
4)  vulgarisms
5)  dialectal words




2.3 1. Analyse phonetic stylistic devices in the English newspaper articles CK-3 CK-4 |JI1.2J11.3 J11.4
(find 3 examples); OK-4 OK-9 (JI1.5J11.6 J11.7
2. Compose a poem, a slogan for any commercial firm or product bult on IK-2 JI1.9 J11.10
phonetic and graphical stylistic expressive means; JI1.11 J11.12
3. Analysis of phonetic stylistic devices in the poetic text. /Cp/ J1.13

JI1.14J12.1
227123 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
Pazgea 3. Unit 3.

3.1 Lecture 3: Stylistic Classification of English VVocabulary CK-3 CK-4 |JI1.2J11.3 J11.4
3.1. The problem of the Norm. OK-4 OK-9 (JI1.5J11.6 J11.7
3.2. Stylistic Classification of the English Vocabulary. Stylistically neutral IK-2 JI1.9 J11.10
vocabulary. JI1.11 J11.12
3.3. Formal vocabulary. J1.13
3.4. Informal vocabulary. JI1.14J12.1
/JTex/ 227123 J12.5

J12.6 J12.7 J12.8
J12.9 J12.10
n2.11

3.2 Seminar Il «Expressive Means and Stylistic Devices» CK-3 CK-4 |JI1.2J11.3 JI1.4

OK-4 OK-9 [JI1.5J11.6 JI1.7
Speak on: I1K-2 JI1.9 J11.10
I. Phonetic Stylistic Devices: JI1.11 J11.12
1) Onomatopoeia J1.13
2)  Alliteration and assonance JI1.14J12.1
3) Rhyme JI2.2 J12.3 J12.5
4)  Rhythm J12.6 J12.7 J12.8
I1. Graphic Stylistic Devices: J12.9 J12.10
1) Graphon J2.11
2) lItalics, hyphenation, spacing of lines, capitalization, multiplication.
111. Morphemic repetition.
Mp/

3.3 1. Analysis of the stylistic devices in short passages of fiction(give your CK-3 CK-4 |JI1.2J11.3 J11.4
own examples); OK-4 OK-9 [JI1.5J11.6 J11.7
2. Analysis of the stylistic devices in the newspaper articles (give your I1K-2 JI1.9 J11.10
own examples); JI1.11 J11.12
/Cp/ J1.13

JI1.14J12.1
JI2.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J12.11
Paznen 4. Unit 4.

4.1 Lecture 4: Word and its semantic structure CK-3 CK-4 [J11.2J11.3J11.4
4.1. The notion of the meaning OK-4 OK-9 [JI1.5J11.6 J11.7
4.2. Lexical meaning of a word, its components. Connotative meanings of IK-2 JI1.9 J11.10
a word. JIL.11 J11.12
4.3. The Role of the Context in the Actualization of Meaning. JI1.13
/Jex/ JI1.14J12.1

2.2 123 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10

J12.11




4.2 Seminar IV CK-3 CK-4 [J11.2J11.3J11.4
OK-4 OK-9 [JI1.5J11.6 JI1.7

Speak on: IK-2 JI1.9 J11.10
I. Different meanings of a word (denotative, connotative, referential JI1.11 J11.12
(dictionary), contextual) JI1.13
General characteristics of the group of Lexical SD. JI1.14J12.1
I1. Lexical SD: JI2.2J12.3 J12.5
1. Metaphor J12.6 J12.7 J12.8
2. Personification JI12.9 J12.10
3. Allegory J2.11
4. Metonymy
5. Antonomasia
/Mp/

4.3 . CK-3 CK-4 [J11.2J11.3J11.4
1. Analysis of lexical stylistic devices in the works of fiction; OK-4 OK-9 [JI1.5J11.6 J11.7
2. Analysis of lexical stylistic devices in the newspaper articles; IK-2 JI1.9 J11.10
I1. JIL.11 J11.12
1. Detailed study of the plan to the text analysis and interpretation. JI1.13
2. Detailed study of the VVocabulary for the text analysis and interpretation. JI1.14J12.1
3. Interpretation analysis of the passage taken from the work of fiction; JI2.2 J712.3 J12.5
4. Interpretation analysis of the poem; J12.6 J12.7 J12.8
5. Interpretation analysis of the song; JI12.9 J12.10
6. Interpretation analysis of the ballad. /Cp/ J2.11
Paznmen 5. Unit 5.

51 Lecture 5: Stylistic Semasiology CK-3 CK-4 |JI1.2J11.3 J11.4
5.1. Stylistic semasiology of the English language. The notions of a OK-4 OK-9 |(JI1.5J11.6 J11.7
"trope". [K-2 JI1.9 JI1.10
5.2. Expressive Means and Stylistic Devices. JI1.11 J11.12
5.3. Classification of Stylistic Devices and Expressive Means by |.R. JI1.13
Galperin. JI1.14J12.1
/JTex/ 227123 J12.5

J12.6 J12.7 J12.8
J12.9 J12.10
n2.11

5.2 Seminar V CK-3CK-4 [J11.2J11.3J11.4

OK-4 OK-9 |JI1.5J11.6 JI1.7
Speak on: IK-2 JI1.9 J11.10
I. Lexical SD: JI1.11 J11.12
1. Zeugma JI1.13
2 Pun JI1.14J12.1
3. lrony J12.2J12.3 J12.5
4. Oxymoron JI2.6 J12.7 J12.8
5 Epithet J12.9 J12.10
6. Simile J12.11
Mp/

5.3 1. Analysis of the syntactical stylistic devices in the works of fiction; CK-3 CK-4 |JI1.2J11.3 J11.4
2. Analysis of the syntactical stylistic devices in the newspaper articles; OK-4 OK-9 [JI1.5J11.6 JI1.7
3. Interpretation analysis of the passage taken from the work of fiction; IK-2 JI1.9 J11.10
4. Interpretation analysis of the poem; JI1.11 J11.12
5. Interpretation analysis of the song; JI1.13
6. Interpretation analysis of the ballad. JI1.14J12.1
/Cp/ JI2.2 J12.3 J12.5

J12.6 J12.7 J12.8
J12.9 J12.10
n2.11

Pa3zngen 6. Unit 6.




6.1 Lecture 6: Phonetic and Graphical Expressive Means and Stylistic CK-3 CK-4 |JI1.2J11.3 J11.4
Devices OK-4 OK-9 [JI1.5J11.6 JI1.7
6.1. Phonetic Expressive Means and Stylistic Devices. IK-2 JI1.9 J11.10
6.2. Graphical Means. JI1.11 J11.12
/J1ex/ JI1.13

JI1.14J12.1
JI2.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
6.2 Seminar VI CK-3CK-4 [J11.2J11.3J11.4
OK-4 OK-9 [JI1.5J11.6 JI1.7
Speak on: [K-2 JI1.9 J11.10
1. Periphrasis JI1.11J11.12
2. Euphemism JI1.13
3. Hyperbole and understatement JI1.14J12.1
4. Litotes J12.2 J12.3 J12.5
5. Allusion JI2.6 J12.7 J12.8
6. Epigrams and Quotations J12.9 J12.10
Mp/ JI2.11

6.3 1. Interpretation analysis of the passage taken from the work of fiction; CK-3 CK-4 |JI1.2J11.3 J11.4
2. Interpretation analysis of the poem; OK-4 OK-9 (JI1.5J11.6 J11.7
3. Interpretation analysis of the song; IK-2 JI1.9 J11.10
4. Interpretation analysis of the ballad. /Cp/ JI1.11J11.12

J1.13
JI1.14J12.1
J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
Pazpgen 7. Unit 7.

7.1 Lecture 7: Lexical Expressive Means and Stylistic Devices CK-3 CK-4 |JI1.2 JI11.3 J11.4
7.1. The interaction of different types of a lexical meanings. OK-4 OK-9 [JI1.5J11.6 JI1.7
7.2. The interaction between two lexical meanings simultaneously IK-2 JI1.9 J11.10
materialised in the context. JI1.11 J11.12
7.3. The interaction of stable word combinations with the context. J1.13
/JTex/ JI1.14J12.1

J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
7.2 Seminar VII CK-3 CK-4 [J11.2J11.3 J11.4
OK-4 OK-9 [JI1.5J11.6 JI1.7
Speak on: IK-2 JI1.9 J11.10
I. Syntactic Stylistic Devices: JI1.11J11.12
1. Types of connection in the sentence (polysyndeton and asyndeton, JI1.13
attachment) JI1.14J12.1
2. Ellipsis 2.2 123 J12.5
3. Break-in-the-Narrative J12.6 J12.7 J12.8
4. Stylistic Inversion JI12.9 J12.10
5. Suspense JI2.11

6. Detachment
Mp/




7.3 1. Interpretation analysis of the passage taken from the work of fiction; CK-3CK-4 |JI1.2J11.3J11.4
2. Interpretation analysis of the poem; OK-4 OK-9 (JI1.5J11.6 J11.7
3. Interpretation analysis of the song; IK-2 JI1.9 J11.10
4. Interpretation analysis of the ballad. /Cp/ JIL.11 J11.12

JI1.13
JI1.14J12.1
JI2.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
Pa3ngen 8. Unit 8.

8.1 Lecture 8: Syntactical Stylistic Devices and Expressive Means CK-3 CK-4 |JI1.2J11.3 J11.4
8.1. Syntactical stylistic devices based on the juxtaposition of the parts of OK-4 OK-9 (JI1.5J11.6 J11.7
an utterance. IK-2 JI1.9 J11.10
8.2. Syntactical stylistic devices based on the type of connection of the JI1.11 J11.12
parts. JI1.13
8.3. Syntactical stylistic devices based on the peculiar use of colloquial JI1.14J12.1
constructions. JI2.2 J12.3 J12.5
8.4. Syntactical stylistic devices based on the transference of structural J12.6 J12.7 J12.8
meaning. J12.9 J12.10
/TTex/ n2.11

8.2 Seminar VIII CK-3 CK-4 (J11.2J11.3J11.4

OK-4 OK-9 [JI1.5J11.6 JI1.7
Speak on: I1K-2 JI1.9 J11.10
1. Parallel Constructions, chiasmus (reversed par. constructions.) JI1.11 J11.12
2. Repetition JI1.13
3. Lexico — syntactic SD: climax, antithesis JI1.14J12.1
4. Represented Speech J12.2J12.3 J12.5
5. Rhetorical questions and questions in the narrative J12.6 J12.7 J12.8
Mp/ J12.9 J12.10

J2.11

8.3 CK-3CK-4 [J11.2J11.3J11.4
1. Interpretation analysis of the passage taken from the work of fiction; OK-4 OK-9 [JI1.5J11.6 JI1.7
newspaper; IK-2 JI1.9 J11.10
2. Interpretation analysis of the poem; JI1.11 J11.12
3. Interpretation analysis of the song; JI1.13
4. Interpretation analysis of the ballad. /Cp/ JI1.14J12.1

J12.2 J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11
Pa3ngen 9. Unit 9.

9.1 Lecture 9: Text CK-3 CK-4 |JI1.2J11.3J11.4
9.1. The text as a main language unit OK-4 OK-9 [JI1.5J11.6 JI1.7
9.2. The literary text and its categories IK-2 JI1.9 J11.10
Lecture 10: Text Interpretation and the Elements of the Text Analysis JI1.11 J11.12
10.1. Text Interpretation. JI1.13
10.2 The Elements of the Text Analysis. JI1.14J12.1

JI2.2 J12.3 J12.5
/JTex/ J12.6 J12.7 J12.8
J12.9 J12.10

J12.11




9.2

Seminar 9.
9.1. Text analysis of the short story "Chaser" by J. Collier /TTp/

CK-3 CK-4
OK-4 OK-9
IK-2

J1.2J11.3J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
J1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11

9.3

1. Text analysis of the short story "A Suburban Fairy Tale" by K.
Mansfield

2. Text analysis of the short story "The Lottery" by Sh. Jackson
/Cp/

CK-3 CK-4
OK-4 OK-9
IK-2

JI1.2J11.3 J11.4
JI1.5J11.6 J11.7
JI1.9 J11.10
J1.11J11.12
JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
JI12.9 J12.10
J2.11

Pasngen 10. Unit 10.

10.1

LECTURE 11: Types and Forms of Speech in a Literary Text
11.1. The author's speech.

11.2. The narrator's speech.

11.3. The character's speech.

11.4. The non-personal / represented speech.

/Jlex/

CK-3 CK-4
OK-4 OK-9
IK-2

JI1.2J11.3 J11.4
JI1.5J11.6 J11.7
JI1.9 J11.10
JI1.11J11.12
JI1.13
JI1.14J12.1
J12.2J12.3 J12.5
JI2.6 JI2.7 J12.8
J12.9 J12.10
J12.11

10.2

Seminar 10.
1. Text analysis of the short story "The Umbrella Man" by R.Dahl /TTp/

CK-3 CK-4
OK-4 OK-9
IK-2

JI1.2J11.3J11.4
JI1.5 JI1.6 JI1.7
JI1.9 J11.10
JI1.11J11.13
J1.14
JI1.15J12.1
J12.2J12.3 J12.5
JI2.6 JI2.7 J12.8
JI12.9 J12.10
J12.11

10.3

Choose a short story of the writer you like and make the interpretation of
it. Be ready to present the analysis in class and answer the questions. /Cp/

CK-3 CK-4
OK-4 OK-9
IK-2

JI1.2J11.3 J11.4
JI1.5J11.6 J11.7
JI1.9 JI1.10
JI1.11J11.12
JI1.13
JI1.14J12.1
JI2.2J12.3 J12.5
J12.6 J12.7 J12.8
JI2.9 J12.10
J2.11




10.4

Be ready to write a test and answer the questions. /3auér/

CK-3 CK-4
OK-4 OK-9
IK-2

JI1.2J11.3 J11.4
JI1.5 J11.6 J11.7
JI1.9 J11.10
JI1.11 J11.12
J1.13
JI1.14J12.1
J12.2J12.3 J12.5
J12.6 J12.7 J12.8
J12.9 J12.10
J2.11

4. ®OHJ OOEHOYHBIX CPEJACTB

CtpykTypa u cojepkanue (oHIa OLEHOYHBIX CPEACTB JUIS MPOBEICHNUS TEKYIIeH 1 IPOMEKYTOYHOH aTTeCTalliy PEACTABIICHBI B
IMpunoxenuu 1 x paboueil mporpaMMe JUCHUILUIUHEL.

5. YYHEBHO-METOANYECKOE U THO®OPMAIIMOHHOE OBECIHEYEHHUE JUCHUIIINHBI

5.1. OcHoBHas TUTEpPaTypa

ABTODBI, COCTaBUTENHN

3arnaBue

W3narenscTBO, TOI

Konuu-Bo

KoconoxkuHa,
Jlronmuna
BanentunoBHa

IpakTHyeckast CTUIIMCTHKA aHIJIMICKOTO SI3bIKa:
aHAJIM3 XYI0XK. TEKCTa: y4el. mocobue 11 CTYICHTOB
(hak. HHOCTP. 3. ¥ HES3. BY30B TYMaHUTAp. TPOPHISL

M.; Pocros w//]: MapT, 2004

57

J1.2

Kyxapenxko B. A.

IIpakTuKyM IO CTUJIMCTHKE aHTJIIMHCKOTO SI3bIKa:
yueGHOe ocobue

Mocksa: ®JIMHTA, 2016

http://biblioclub.ru/index.
php?
page=book&id=83381
HeOFpaHI/I'-IeHHHi/’I JO0CTYII
JUJIs 3apErUCTPUPOBAHHEIX
MOJIh30BaTENEH

JI1.3

I'ypesuu B. B.

English Stylistics: Ctunncrrka aHrHHACKOTO A3bIKA:
yueGHOe rocobue

Mocksa: ®JIMHTA, 2017

http://biblioclub.ru/index.
php?
page=book&id=93714
HEOTpaHUYEHHBIN JOCTYT
JUIA 3apErUCTPUPOBAHHBIX
MOJTh30BATENEH

J11.4

Mudraxosa H. X.,
IITumanoBckas JI. A.

English Stylistics for Translators: yae6HO€ ocooue

Kazans: Kazanckuit HayaHO

-UCCIIeIOBATENIbCKU I
TEXHOJIOTHYECKHUI
yuuBepcuret (KHUTY),
2008

http://biblioclub.ru/index.
php?
page=book&id=258870
HEOTpaHUYEHHBIN JOCTYT
JUIs 3apErUCTPUPOBAHHBIX
T0JIb30BaTeNei

Apnonsa U. B.

Crmmuctuka. CoBpeMEHHBIN aHTITUHCKUH S3BIK:
y4eOHHK JUTs BY30B: y4eOHHK

Mocksa: ®JIMHTA, 2016

http://biblioclub.ru/index.
php?
page=book&id=364035
HeOFpaHVl‘-[eHHbIﬁ JIOCTyl'l
JUIsL 3apETUCTPUPOBAHHBIX
MOJTH30BATENEH

JI1.6

babusau T. B.,
bopucenko B. A,
I'pummreuxo O. C.

DOHOCTUIMCTHKA aHTJIMHCKOTO SI3bIKA: yueOHOe
nocoGue

PocroB-Ha-/lony: FOxHbIi
(enepanbHEI YHUBEPCHTET,

2015

http://biblioclub.ru/index.
php?
page=book&id=461895
HEOTpaHHYCHHBIN TOCTYI
IUTSL 3aPETHCTPUPOBAHHBIX
MOJIb30BaTeleh

JI1.7

Kpoxanesa JI. C.,
Bypnak T. @., Yucras C.
®., Kynnesnu C. E.,
Hazuna I'. A.

CTHIINCTHKA aHIJIMICKOTO A3BIKA: y‘{e6HOC rmocobue

Munck: PUIIO, 2017

http://biblioclub.ru/index.
php?
page=book&id=487981
HeOI‘paHI/ILIeHHHﬁ JAOCTYII
JUIS 3apETUCTPUPOBAHHBIX
10JIb30BaTeNel




ABTOpBI, COCTaBUTCIIN

3arnaBue

W3narenscTBo, TOI

Komnunu-Bo

JI1.8

Koconoxxkuna JI. B.,
Kamypuna U. A.,
AranuroBa A. A.

JIMHTBUCTUYECKHE ACTIEKTHI AJUTMITHYSCKUX
HpeZUIO)KeHI/Iﬁ B aHTJIMIICKOM SI3BIKE: MOHOI‘pa(bI/ISI

PoctoB-na-/lony: AI'TY-
IMpunr, 2017

http://biblioclub.ru/index.
php?
page=book&id=570066
HeOFpaHI/I‘{eHHHﬁ JOCTYII
JUI 3apETUCTPUPOBAHHBIX
MOJIb30BaTENEH

J1.9

Opthep J. E., Ceuenona
E.T.

OCHOBBI TEOPHU NIEPBOT0 HHOCTPAHHOTO S3bIKA!
crunrctuka (Seminars in Stylistics): yae6uo-
METOJUIECKOe ITOCOONe ISl CTYICHTOB HaIpaBICHUs
45.03.02 «JIuareuctukay Gpopma 00y4eHHs — OUHAas:
y4eOHO-MeToIuuecKoe mocodue

Tromens: TromeHCKUI
rOCyIapCTBEHHBII
yHuBepcurer, 2016

http://biblioclub.ru/index.
php?
page=book&id=572276
HEOTpaHUYEHHBIN JOCTYTI
JUIS 3apErUCTPUPOBAHHBIX
10JIb30BaTeNei

JI1.10

EnglishMag: xypnain

Boponex: EnglishMag,
2019

http://biblioclub.ru/index.
php?
page=book&id=575375
HEOTpaHUYEHHBIN JOCTYTI
JUUI 3apErUCTPUPOBAHHEIX
OJIh30BaTENICH

J1.11

EnglishMag: xypran

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575376
HeOFpaHPI'-IeHHLIfI JOCTYII
JUUI 3apErUCTPUPOBAHHEIX
MOJIh30BaTENEH

JI1.12

EnglishMag: xxypnain

Boponex: EnglishMag,
2018

http://biblioclub.ru/index.
php?
page=book&id=575377
HEOTpaHUYEHHBIN JOCTYTI
JUIA 3apErUCTPUPOBAHHBIX
0JIb30BaTenei

JI1.13

EnglishMag: xypran

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=575378
HEOTpaHUYEHHBIN JOCTYT
JUIs 3apErUCTPUPOBAHHBIX
T0JIb30BaTeNei

J1.14

EnglishMag. WorkBook: xypHan

Boponex: EnglishMag,
2020

http://biblioclub.ru/index.
php?
page=book&id=599268
HeOFpaHH'-IeHHLIfI J0CTYyII
JUIS 3aPETUCTPUPOBAHHEIX
MOJTH30BATENEH

JI1.15

Kymukosa U. C.,
Canmuna . B.

JIMHrBUCTHYECKAS TEPMUHOJIOTHS B
npoecCHOHAIBHOM acleKTe: ydeOHoe ocodue s
BY30B

Canxr-IletepOypr: Jlans,
2020

https://e.lanbook.com/bo
0k/147342
HeOFpaHIA‘-[CHHbIﬁ JIOCTyl'l
JUT1 3apETUCTPUPOBAHHBIX
MOJIb30BaTeleH

5.2. lonoiHUTeIbHAS JIUTEpaTypa

ABTOpBI, COCTaBUTENN

3arnaBue

W3narenbcTBO, TO

Konnua-so

J12.1

Yeborapes 1O. C.,
Typyk U. ®.

Basic English Russian VVocabulary of Special Texts:
JIEKCUYECKUH MPAKTUKYM: IPAKTUKYM

Mocksa: EBpazniicknii
OTKPBITBIN UHCTUTYT, 2010

http://biblioclub.ru/index.
php?
page=book&id=90392
HGOFp&HIA'—[CHHbIﬁ JIOCTyl'l
JUISL 3aPErUCTPUPOBAHHBIX
M0JIb30BaTeNen




ABTOpLI, COCTaBUTCIIN

3arnasue

W3narenscTBo, TOI

Komnunu-Bo

J12.2

T'onnenkos M.

Street’s English. CiioBapp-cripaBounuK: cioBapb

Munck: CoBpemMeHHast
mkoia, 2009

http://biblioclub.ru/index.
php?
page=book&id=139770
HeOFpaHI/I‘{eHHHﬁ JOCTYII
JUI 3apETUCTPUPOBAHHBIX
MOJIb30BaTENEH

J12.3

Bbpyckuna T. JI.,
Iutosa JI. .

Pyccko-anrnuiickuii cioBaps 00pa3HBIX CIIOB U
BeIpaxkeHuit = Russian-English Dictionary of Idioms
& Colourful Words: cioBaps

Cankr-IletepOypr:
Anronorus, 2008

http://biblioclub.ru/index.
php?
page=book&id=213023
HEOTpaHUYEHHBIN JOCTYTI
JUIS 3apErUCTPUPOBAHHBIX
10JIb30BaTeNei

J12.4

urosa JI. @,
bpyckuna T. JI.

English Idioms and Phrasal Verbs = Aurio- pycckuii
CJIOBapb UANOM U (ppa3oBbIX [NIATONOB: CIOBAph

Canxkr-IlerepOypr:
Awnronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220150
HEOTpaHUYEHHBIN JOCTYTI
JUUI 3apErUCTPUPOBAHHEIX
OJIh30BaTENICH

JI2.5

Vrenckas H. JI.

English & American Literature (Aurmuiickas u
aMepHKaHCKas TUTepaTypa): yueOHoe mocodue

Canxkr-IletepOypr:
Awnronorus, 2012

http://biblioclub.ru/index.
php?
page=book&id=220162
HeOFpaHPI'-IeHHLIfI JOCTYII
JUUI 3apErUCTPUPOBAHHEIX
MOJIh30BaTENEH

JI2.6

AxomsH A. T,
Huxomnaes C. T.

Divergences Between General American and British
English: a General Outline: yueGroe moco6ue mo
KypCy « AHTJIMMCKHIA S3bIK B €r0 HallHOHAIBHBIX
BapHaHTaxX» AT CTYyJEHTOB CTAPIINX KypcOB
¢umonormyeckux (haxyabTeTOB: yuyeOHOe mocodue

PocroB-na-/lony|Taranpor:

HOxHbI# (henepanbHbIT
yHUBepcurer, 2018

http://biblioclub.ru/index.
php?
page=book&id=560945
HEOTpaHUYEHHBIN JOCTYTI
JUIA 3apErUCTPUPOBAHHBIX
0JIb30BaTenei

J12.7

Axkcaxkos K. C.

O HEKOTOPHIX COBPEMEHHBIX COOCTBEHHO
JIMTEPATypHBIX BOIPOCAX

Canxkr-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95870
HEOTpaHUYEHHBIN JOCTyT
IS 3aPETUCTPUPOBAHHBIX
MOJIb30BaTENCH

J12.8

Axkcaxkos K. C.

[lyGmumucTiuaeckne craTbi

Canxkr-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/95881
HEOTpaHUYEHHBIN JOCTYT
IS 3apETUCTPUPOBAHHBIX
MOJIb30BaTENCH

J12.9

Bogoro3zos B. U.

PuTopuka B muTeparype u JKU3HA

Canxkr-IletepOypr: Jlans,
2017

https://e.lanbook.com/bo
0k/96031
HEOTpaHUYEHHBIN JOCTYT
JUISL 3aPETUCTPUPOBAHHBIX
M0JIb30BaTeNen

J12.10

Wodehouse P. G.

My Man Jeeves

Cankr-IletepOypr: Jlans,
2019

https://e.lanbook.com/bo
0k/115223
HeOFpaHI/I‘{eHHHﬁ JAOCTYII
JUISL 3aPErUCTPUPOBAHHBIX
M0JIb30BaTeNen

JI2.11

Wodehouse P. G.

The Inimitable Jeeves

Cankr-IletepOypr: Jlans,
2019

https://e.lanbook.com/bo
0k/115231
HeOFpaHI/I‘{eHHHﬁ JAOCTYII
JUISL 3aPErUCTPUPOBAHHBIX
M0JIb30BaTeNen

5.3 IIpodeccuonanbubie 6a3bl JaHHBIX U HHGOPMALMOHHDbIE CIPABOYHbIE CHCTEMbI

Wntepuer-pecypcsl

1.Bubmnmoreka otkpsitoro pocryna KubepJlenunka: https://cyberleninka.ru/search

2. ba3a Hay4HbIX cTareil n3narenscta "I'pamora™: http://www.gramota.net/materials.html




5.4. IlepeyeHb MPOrpaMMHOro odecrevyeHust

Microsoft Office

5.5. YueOHOo-MeTOANYECKHE MaTepHuaJibl 1J CTYACHTOB ¢ OrPAHUYECHHBIMHA BO3MOKHOCTAMH 3/10POBbS

Ilprr HEOOXOAUMOCTH MO 3asBICHHIO OOYYArOMIErOCs C OIPAHMYCHHBIMH BO3MOJKHOCTSIMH 3JO0POBbsSI Y4EOHO-METOANYCCKHE MAaTepHalIbl
MPEIOCTABISIIOTCS B popMax, alanTHPOBAHHBIX K OTPAHIMYCHUSIM 3I0POBbS U BOCTIPUATHS HH(GOpMAIHK. J{JIs JTUII ¢ HApYIICHUSAMH 3PESHHS: B
¢dopme aynuodaiina; B nmeyarHoi Gopme yBenrueHHbIM mpudToM. JIJis UL ¢ HAPYIICHUSMH CiiyXa: B (JOpMe DIIEKTPOHHOTO IOKYMEHTA; B
neyatHoO# (opme. st U] ¢ HAPYIICHUSIMA OTIOPHO-IBUTATENBHOTO anmnapara: B GopMe 3JeKTPOHHOTO JJOKYMEHTA; B IIeYaTHOi (hopme.

6. MATEPUAJIBHO-TEXHUYECKOE OGECIIEYEHHME JUCITUITJIMHBI (MOY JIS1)

[Momemnenus aA7st NpOBEAECHHS BCEX BUIOB PaboOT, MPEAYCMOTPEHHBIX y4EOHBIM IIIAaHOM, YKOMILIEKTOBaHBI HEOOXO0IMMOM
CIeNMANN3UPOBAHHON yueOHOW MeOelbI0 M TEXHUUECKUMHU CpeAcTBaMH 00ydeHus . J{ist mpoBeieH st JIeKIMOHHBIX 3aHATHH UCTIONB3YeTCs
JIEMOHCTPaLIOHHOE 000pyIOBaHHUE.

7. METOAUYECKHUE YKA3ZAHUSA JJIS1 OBYYAIOIAXCSA 11O OCBOEHUIO JUCHUTIIJIMHBI (MOY JIST)

Meroaudeckue ykazaHHs 110 OCBOSHHIO TUCIUIUIMHEI IpescTaBlieHsl B [Iprioskernn 2 k padodeil mporpaMme AUCIUTLIHHEL

IIpunoxenne 1

POHJ OHEHOYHBIX CPEJACTB

1 Onucanue nokasareeil U KpuTeprueB OLICHUBAHUS KOMIIETEHIMIA HA Pa3JIMYHBIX 3TANax UX
(opMmupoBanus, onucaHue MKAJ OLEHUBAHUSA

1.1 Iloka3aTenn ¥ KpUTEPUU OLICHUBAHUS KOMIIETCHIIMIA:

YH, cocraBnsronine
KOMIIETEHITUIO

IlokazaTenu oleHUBaHUSA

Kpurepuu onieHuBaHus

CpencTBa olleHUBaHUS

CpencTBa olleHUBaHUSA
P — pedepar
C — cobecenoBanue
3 — BONPOCHI K 3a4YETy
I103 -
MPaKTUKO-OPUEHTHPOBAH
HBIE 3aJIaHUs
T —tect

I1 — npe3enTanuu

-4: cmOCOOHOCTHIO K KO

0 B3aUMOJEHCTBHUI

MMYHHKAIMHU B YCTHOM U MHUCbMEHHOM (hopMax Ha PyCCKOM U MHOCTPAHHOM S3bIKax
peleHus 3a1a4 MEXJIMYHOCTHOTO U MEXKYJIBTYPHO

HUA: Wzyuaer, umet u cobupaer | [lomHoe, pa3sepuyToe, P — pedepar (Tembr

OBHEBIE HE00XOTUMYO IpaMOTHOE U 1-3,6-9,25-27,36-37,39,4

ICTUYCCKHE, uH(pOpPMAIIHIO norudeckoe usnoxenue | 0)

CHYECKHE, JUTSI pEIICHUS 33129 BOIIPOCA; MPaBHILHOCTD | T — TecT

MMaTHUECKHUE MEXIIMYHOCTHOTO U BBINIOJIHEHUS TecToBoro | C — cobecemoBanue

BOOOpa3oBaTeIbHbIE | MEKKYJIBTYPHOIO 3a/laHus (Bompocsr 1-4,6,11,13,14,

E€HUS A | B3aUMOJEUCTBUA 18,20,26,29,34,35)

OHOMEPHOCTHU 3 — BOIIPOCHI K 3a4€Ty

IKITAOHUPOBAHHUS (BOTIpOCHI

JaeMOTO 3-5,7,8,12-17,19-22,26,3

CTPAHHOTO f3bIKA B 0-33,35,37,40,42,44,46,4
(GYHKIIMOHALHBIX 7,49,50)

HOBUIHOCTSIX,

ATCTUHU  YCTHOI'O M




EMEHHOT'O OOIIEHUS
\HTJIMUCKOM SI3LIKE B
AHHOM

JTACTHYECKOM

IKIITNOHAIbHOM

UCTpE

CHUSL! Pemraer IlomHoTa 1 103 -

TPanuBaTh MPAKTUKO-OPUEHTUPOBAHH | IPABWJIBHOCTh PEIICHUS, | IPAKTUKO-OPUEHTUPOBAH

ATCTUI0 YCTHOI'0O H
'bMCHHOI'O 06H_ICHI/I$I

H3ydacMOM
)CTPAHHOM S3bIKC B
TBECTCTBHUU C
IKITMOHAJIbHO-CTHUJIN
YCCKUMH 3aJadaMu

bI€ 3aaHUs

HaJIn4uec BbBIBObI

HBIC 3a1aHUA
(2,4,7,9,17-19,26-30,32-3
5 in Questions; 1-33)

0COOCHHOCTSIMU
JaeMOro SI3BIKA,
1aTh 3a7a49
KIIMYHOCTHOT'O u
KKYJIBTYPHOTO
IMOIEHICTBHUA.
SbIKU.: Pemaer 3anaun | Hanmume nposenenHoro | P —pedepat (Temsl
TpauBaTh MESKITHIHOCTHOTO W | aHaNIM3a ¥ rpaMoTHAst 10-24,28-35,38,41-42)
ATCrHIO YCTHOTO M | MeskKyTBTYPHOTO WHTEpIpeTaIus IT — npe3enTanuun
BMCHHOTO OOIICHHS | B3auMOeHCTBHS, HOJIYyICHHBIX

pe3yIbTaTOB
U3y4aeMOM | hopMyIUpyeT BBIBOJBI Ha

)CTPAHHOM  SA3BIKC B OCHOBE a”HaJIn3a
TBETCTBUHU c

IKINOHAJIbHO-CTUJIU
YECCKUMHU 3aJa4YaMUu
0COOEHHOCTAMH
4aeMOro SI3BIKA,
[MEHSTH
JIMCTHYECKHU
MOTHO
TPOCHHBIE
CTPYKLUHU
TPOCHUS

B XO0A€

CTBCHHBIX
Ka3bIBAaHUH

(YHKLIMOHATBHO-CTUIUCT
NYECKUX,

CUTYallMOHHBIX
JIMHTBOCOLIMOKYJIBTYPHBIX
0coOeHHOCTeHl
U3Y4aeMoOro sI3blKa c
IPUMEHEHUEM
poeCCHOHATBHBIX
3HAaHUU U YMEHUI

OK-9: criocoOHOCTHIO HCIIONIB30BaTh MPUEMbI OKa3aHUs IIEPBOM TOMOIIN, METOIbI 3aLUTHI B YCIOBUSIX
YpE3BbIYANHBIX CUTYalIMI

HUAL:
HUSI OCHOBHBIX ATAIlOB
3aHUs [1IEpBOU

[OIIIH, METO/BI

[UTHI B YCIIOBUSIX

N3zyuaer, uier u cooupaet
HEOOXOUMYIO
UH(POPMALIUIO, CBSI3aHHYIO
C peleHneM
MIOCTaBJIIEHHOT'O BOIIpOca U

[TonHoe, pa3zBepHyTOE,
IrPAMOTHOE U
JIOTUYECKOE U3JI0KEHHUE
BOIIPOCA; MPAaBWIBHOCTH
BBIITOJIHCHHUSA TECTOBOI'O

C — cobecenoBanue
(Bompocsr 1-4, 6,8,
13,14,20,28,29)

3 — BONPOCHI K 3a4ETy
(BoIIpoCHI




3BBIYANHBIX MOJICTUPOBAHUEM 3a0aHus 8,12,13,19,21-23,26-28,3
yarui SI3BIKOBOM CHUTYAaIIHH, 0,33,41,42,50)
CKJIQ/IBIBAIOILICHCS B CTPAaHE
M3Yy4aeMOT0 SI3bIKa B
paccMaTpuBaeMoi 001acTH
CHUA: Pemraer ITomaoTa n 1103 -

3bIBATh NIEPBYIO

(01T, 3AIIUIIATHCS B
OBHSAX YPE3BbIYANHBIX
yalun, yMEeHUE
IICCTBIIATH OOIICHUE
ICTOM

KIIMIHOCTHBIX U
KKYJIbTYPHBIX
OceHHOCTEH

SI3BIKE, COOJIIoAas
JIEKCUYECKHE,

I'paMMaTH4YCCKUC,
JICKCUYECKHUC,

AHTJIUUCKOTO SI3bIKa

NPaKTHKO-OPUEHTHPOBAHH
bI€ 33/I1aHUs, CBSI3aHHBIE C

YMEHHEM JIOCTHTaTh IeIH
OOLIEHHS HA NHOCTPAHHOM

JIMHTBOCOLMOKYJIBTYPHBIE,

CTHJIUCTHYECKHE, opdorpa-
¢buyeckne 0cCOOCHHOCTH

HaJIn4uec BbBIBObI

IIpaBHJIBHOCTH PCIUICHUA,

MMPAaKTUKO-OPHUCHTUPOBAH
HBIC 3aJaHUs

(32(4); 33(2,4,5))

3 BIKH
3aHUS TIEPBOU

[OIIIH, 3aITUTHI B
OBHSIX YpPE3BbIYAHBIX
yarui

Da3e SA3BIKOBBIX

HU

HJIACTH OOIIEHUSA
IIIHATTLHOTO U
(uIraIbHOrO

aKTepa B OBITOBOM,
TBOCOIIMOKYIBTYPHO
yueOHO- TPyA0BOI
pe, UCTIOB3Ys
YMEHTAIIHIO,
[IHOHATEHO-OI[EHOYH
CpelicTBa

IIposiBnsieT ymenue

IMPUCMBbI, TAKTUKHU U

JUISL JOCTHKEHUS
B3aMMOIIOHMMAaHUS B
3aBHCHUMOCTH OT
KOHKPETHOU
KOMMYHHUKaTUBHOU
CUTyalluu U B
COOTBETCTBUU C

HOpMaMH UX
HCITIOJIBb30BaHUA

HCIIOJIb30BAaTh Pa3JIMYHLIC

CTpaTerud BepoOaIbHOIO U
HeBepOaTbHOTO OOIICHUS

JIMHIBOCOLIMOKYJIbTYPHBIMHU

rpaMOTHAs
HHTEpIIpETAIHS
MTOJTY9E€HHBIX
pe3yIbTaTOB;
000CHOBAHHOCTb
oOparieHus K
HOPMAaTHUBHBIM
HCTOYHHUKAM

Hannuue nposeneHHOrO
aHaJIM3a [0Ka3aTeseu u

1103 -
IPAaKTUKO-OPUEHTHUPOBAH
HBIE 3aJlaHus

(32(4); 33(2,4,5))

-2: CITOCOOHOCTBIO MCIOJIB30BaTh COBPCMCHHBIC METOIBI 1 TCXHOJIOTUHU O6y‘leHI/I5{ 1 JUAarHOCTUKHU

HUA.

PEMEHHBIC METOAbI 1
HOJIOTUH 06yLIeHI/I}I u
T'HOCTHUKH

N3yuaer, uiier u
cobupaer
HEOOXOIUMYIO
uH(pOpMaLIHIO

JIMHTBOCTHJIMCTHUECKOM

HaHpaBHeHHOCTI/I 110
OCHOBHBIM MOHATHSM,
OTHOCAIIINMCS K CTpaHe
M3y4aeMoro si3bIKa Ha
Oase 3HaHHUH

COBPEMEHHBIX METOJIOB,
TEXHOJIOTHI 00y4YeHus u

[TonHoe, pa3zBepHyTOE,

T'paMOTHOC U JIOTHYCCKOC

M3JI0KEHHE BOTIPOCA;
HpaBI/IJ'II)HOCTB
BBINIOJHEHHS TECTOBOIO
3a/1aHNUs

C — cobecenoBanue
(Bompocsr 1-3, 8-11,16,17)
T- onnaiin tectsr (1,2)

3 — BOIIPOCHI K 3a4ETy
(Bompocsl
2,4,6,8,10,15,19,21,26,29,30
,32,35,37)

JUarHOCTHUK
CHUS: Pemaer ITonnoTa u nmpaBmibHOCTS | [TO3 —
[MEHSTh MIPaKTUKO-OPUEHTUPOBA | pEHICHUS, HAJTU4HE MIPAaKTUKO-OPUEHTUPOBAHHBI

pEMEHHBIC METOIbI U
HOJIOTHU OOYUCHHUSI U
THOCTUKH JIS

CIICUCHU

HHBIC 3a/IaHUS -
aHau3UpyeT

CTUJIIMCTUYCCKUC pCaInn

Ha U3y4aeMoOM

BBEIBOJIOB

€ 3aJIaHus
(1-33)
IT — nmpe3enTaumnun




IMyHUKATHBHOTO
TAKTa,
[I[ECTBJISATH OOIIEHNE
ICTOM

HHOCTPAHHOM A3BIKC

HOKYJIbTYPHBIX
OcHHOCTEH
3bIKU Bnaneer Hannuue nposenennoro | P — pedepar (Tembr
[10JIb30BaHHUS COBPEMEHHBIMU aHaJu3a IoKaszarejeh 1 2,9,21,22,29,
PEMEHHBIX METOJIOB | METOJaMH H rpaMoTHas 36,37,39,42)
>XHOJIOTUI O0YYCHHSI | TEXHOJIOTHSIMH WHTEPIIPETAIHS
AarHOCTUKHU 00y4eHus u MOJTYYEHHBIX

JMarHOCTUKAMH, pE3yIIbTATOB;

KOTOpBIE coziepkKaT 000CHOBAHHOCTE

OCHOBHYIO oOparieHus K

nHpopmaIuio COBPEMEHHBIM METOJIaM 1

JIMHI'BOCTHJIMCTUYCCKOI

TCXHOJIOTUAM 06yquH;1 u

0 ¥ COLIMOKYJIBTYPHOTO
Xapakrepa

JUAarioCTuKamM

-3: TOTOBHOCTBIO BBICTPANBATDh CTPATCIUIO YCTHOI'O U ITIMCBMEHHOI'O 06H_[6HI/I$I Ha U3y4a€MOM MHOCTPAaHHOM

(K€ B COOTBETCTBUH C COUUOKYJIbTYPHBIMU 0COOCHHOCTSMU HN3Yy4acMOT O A3bIKa

HUA.
OeHHOCTEHN

IMyHUKAIMH B YCTHOH

ICBMEHHOH (hopMmax
AHTJTUHACKOM SI3BIKE

N3yvaet CTpaTeruu
YCTHOFO U ITIMCBMCHHOI'O
oOlLEHNs Ha aHIVIMICKOM
SA3BIKC n ero
COIMOKYJIbTYPHBIE
0COOEHHOCTH

[Tonnoe, pa3zBepHyTOE,
rpaMOTHOE U
JIOTMYECKOE H3JI0KEHUE
BOIIPOCA; IIPABUJIIBHOCTH
BBITIOJIHEHHUS TECTOBBIX
3aJJaHuH

P —temsr 1-42
T-1-2

C —Bompocs! 1-35
3 —Bomnpocs 1-50

CHUAL:
Th OCYLLECTBIISITh
IMyHUKAIAIO B

HOI M MUChMEHHOMN
yMaX Ha aHTITAHNCKOM
Ke

OO61aeTcst Ha aHTJIMHCKOM
SI3BIKE, COCTABIISET
MOHOJIOTHYECKUE
BBICKA3bIBaHUsI, OOpaIaeT
BHHUMAaHHEC Ha
COLIMOKYJIbTYPHBIE
0COOEHHOCTH M3y4aeMOro
SI3bIKa

ITommaOTa M
COIEPKATENBHOCTD
OTBETA; YMEHUE
MPUBOJAUTH IPUMEPHI;
YMEHHE OTCTanuBaTh
CBOIO IIO3HUIIUIO;
MIPaBUIILHOCTh
BBIIOTHEHUS 3aIaHUH;
HaJIMYKE BLIBOJIOB

103 - 1-33
C —Bompocs! 1-35
3 —Bompocs! 1-50

3BIKIL:
IMyHUKATHBHBIC
BIKU OOILIIEHUS B
HOIl ¥ MUCHEMEHHO
YMax Ha PyCCKOM U
CTPAHHOM SI3BIKAX

Hcnonb3yer B peun
SI3LIKOBBIE MapKephbI
CTpaTeruid  yCTHOTO |
[IMCEMEHHOTIO OOIIEHUs Ha
aHTJIMMCKOM  SI3BIKE  C
Y4EeTOM

COIIMOKYJIBTYPHBIX

O0COOEHHOCTEN H3y4yaemMoro
A3bIKA

Hanuune nposeneHHOrO
aHaJIN3a TEOPETHIECKOTO
Marepuaia U rpaMOTHast
WHTEPIIPETALUS
MIOJIYYEHHBIX
pE3yJIbTaTOB

P —temsr 1-42

3 —Bompocs 1-50
103 -1-33

IT — mpe3enTaunu

-4: crI0COOHOCTBIO UCTIOIB30BATH CUCTEMY JINHIBUCTUYECKUX 3HAHUH, BKIIIOYAIOIYIO B ce0sl 3HaHUE
OBHBIX (DOHETHYECKUX, JEKCUUECKUX, TPAMMATHUECKUX CIIOBOOOPA30BATENIbHBIX SIBICHUHN 1
OHOMEPHOCTEN (PYHKIIMOHUPOBAHUS U3Y4aeMOT0 HHOCTPAHHOTO S3bIKa B €r0 (PYHKIMOHAIBHBIX

HOBHIHOCTAX




HUA: Ucnone3yet [TonHoe, pa3zBepHyTOE, C — cobecenoBanue
Th OCOOCHHOCTH TEOPETUYECKHUE OCHOBBI | [PaMOTHOE U (Bompockr 1-35)
ICTHICCKOM, JIMHTBUCTUYECKUX HayK, | Jornueckoe n3noxenue | T —rtecr (1,2,0HmaliH
CUYECKOU U OCHOBHBIC  TIOHSTHS W | BOIPOCA; MPABUIBHOCTH | TECTHI 1-2)
MMATHYECKON CUCTEM | TEpPMUHBI; MMOHUMAET | BBITOJTHEHUS TECTOBOTO | 3 — BOIIPOCHI K 3a4eTy
JTUHCKOTO SI3bIKa B 0COOEHHOCTH 3a1aHUs (Bompochl
XPOHHUH M TUAXPOHUH | HCTOPUIECKOTO PA3BUTHS U 6,9,10,12-14,16-19,22,24

COBPEMEHHOE -26,28,38,41,50)

COCTOSTHHE H3y4aeMoro

SI3BIKA; packpbIBaeT

OCHOBHEBIC poOJIEMBI,

n3y4yaemble

JIMHTBUCTHYCCKUMU

HayKaMH.
CHUS: JlemoHCcTpHpYeT [TonxoTa u C — cobecenoBanme
Th HA OCHOBE MMOHUMaHUe MPaBUIBHOCTH pereHusi, | (Bompockr 1-35)
'YUTAHHOIO JIeJIaTh JIUHTBUCTUYCCKUX HAJIMYHE BHIBOIBI T — rect (1-2,0HnaliH
i JTUCIUILINH u CBsI3el TecTh1-2)
YyMEHTHUPOBAHHBII MEXTY HHUMH;

301 OTHOCUTCIIBHO

AHAJIU3UPOBATE  A3BIKOBBIC

0 WJINA UHOTO SBJICHUS;  TOHMMaeT M
IETUYECKOTO SBJICHHS; | HCIIOJIB3YET METObI
[MEHSITh 3HaHUS B KPUTUYECKOTO aHaIM3a
ACTH JIGKCUKOJIOTUU | uHGOpMaluK; padoTaeT ¢
aHaju3a s3bIKOBBIX | MH(opMaruen B
CHUU; IPUMEHSITh r7100aTbHBIX
HUS B 00JaCTH KOMITbIOTEPHBIX ceTsax
PETUYECKOM (mouck, aHamu3z M OTOOP
MMAaTUKHU K aHaJU3y | He0OXOaUMOil
KOBBIX SIBJICHHIA; UHPOPMALIUH).
SbIKU. IIpoBoaut Hannuue npoenennoro | C — cobecenoBanue

Th IPUMEHSATH
OJIUKHU
BHUTEJIbHO-UCTOPUYE
ro ananu3 (akToB U
CHMH SI3BIKA;
0JIb30BaHUS

OJIUKH

IETUYECKOTO,
CHKOJIOTHYECKOTO,
MMaTHYECKOTO U
JINCTUYECKOTO

TU30B (PaKTOB U
CHUM sA3bIKA

JIMHTBOCTUJIACTHYECKUI

aHaJIN3 TEKCTOB Pa3IMYHON
(GyHKIIMOHAJIBbHO-CTUIIEBOM
OTHECEHHOCTH; y4acTBYET B
TPYIIIOBBIX JUCKYCCHAX Ha
U3y4aeMOM HHOCTPaHHOM
SA3bIKE TI0 TIpoOIeMaTHKe
Kypca; BIIaJeeT: HaBBIKOM
NyOJIMYHBIX BBICTYIJICHUN

nepen ayIUTOpHEN,
SIBJISTFOTITX CST
HEOTHEMJIEMOU 4acCThIO
MTOJATOTOBKH
JIMHTBUCTA-TIPENO/1aBaTeIs;
pEUYCBBIMU TaKTUKaMH,
KOMMYHUKATUBHBIMU
HOpPMaMH, peYEBBIM
STUKETOM B  OOIICHHUHU;

HaBBIKAMH TIOMCKa, OTOOpa
1 UCIOJIB30BaHUA HaquOfI

aHaJIM3a mokasaTrenei u
rpaMOTHas
HHTEpIpETaIns]
MOJIY4E€HHBIX
Pe3yJIbTATOB;
000CHOBAHHOCTE
oOpareHus K
HOPMAaTHUBHBIM
NCTOYHHUKAM

(Bompocsr 1-35)
3 — BOIIPOCHI K 3a4YETY
(1-50)




uHpopmaruu o
M3y4aeMbIM IpodemMam.

2 TunoBbie KOHTPOJIbLHBIC 3aJaHUSI MM HHbIE MATEPHAJIbl, He00X0AMMBbIe 1JIsl OLleHKH 3HAHUH, YMEHHI,
HABBIKOB U (MJIM) ONBITA JA€ATEJbLHOCTH, XapaKTepPU3yIOIUX 3Tanbl GopMHPOBAHMS KOMIETEHL Ml B
npouecce 0CBOCHUs1 00pa30BaTeJbLHOM NPOrPaMMbl

KoHTpoJsbHbIe BONPOCHI /151 IPOBe/IeHUsI TEKylIero KOHTPoJIs (codeceoBaHue).

© o N o

10.
11.
12.
13.
14.
15.
16.
17.

18.

19.

20.
21.
22,
23.
24,
25.
26.

Questions

General notions of stylistics and style. The connections of stylistics with other branches of linguistics.
Functional styles of the English language. Analyse the peculiarities of the style of scientific texts;
paraphrase the marked expressions by more neutral ones.

The language of literature and the language of non-literature.

Stylistic classification of the English Vocabulary(1.Find out the col., bookish, formal words to the
following ones: child, father, leave, continue, begin; 2. Point out stylistic differences within the groups of
synonyms face-visage-mug-deadpan).

The main division of expressive means. Lexical means of expressiveness.

The effect created by a mixture of styles.

Syntactical expressive means. Their classification. State the type of inversion in the given examples.
Phonetical expressive means.

Publicistic style (including newspapers). Analyse the peculiarities of publicist style in the following
extract from the First Inaugural speech by Thomas Jefferson; paraphrase the bookish expressions by more
neutral ones.

Graphical expressive means.

Poetic, scientific and business styles.

The structure of an image, its semantics.

Stylistic use of phraseology.

Colloquial styles.

Represented speech.

Rhythm. Alliteration.

Allegory. Onomatopoeia. What device is represented by the marked words?

Break, break, break,

On the cold gray stones, O Sea! (A. Tennison)

Stylistic use of foreign words and archaisms. Find dialectal and archaic elements in R. Burns' poem
"Should auld acquaintance be forgot..."

Metaphor. Metonymy. Distinguish between metonymy and metaphor: He earns his living by his pen
(W.S.Maugham); I...came to the place where the Stars and Stripes stood shoulder to shoulder with the
Union Jack (Steinbeck); Money burns a hole in my pocket (T.Capote).

Semantic structure of English words. Connotations.

Simile. Metonymy.

Repetition (all types).

Parallelism. Chiasmus.

Ellipsis. One-member sentences. Aposiopesis. Apokoinou.

Detachment. Inversion. Parcellation. Parenthesis.

Irony. Bathos. Point out how irony is created below in the short passage from "Three men in a boat" by
J.K.Jerome



217.

28.

29.

30.
31.
32.
33.

34.
35.

Epithet. State which of the attributes represent epithets in the given sentences: The money she had
accepted was two soft, green, handsome ten-dollar bills (Dreiser); ...whispered the spinster aunt with true
spinster-aunt-like envy (Dickens).

Climax. Rhetorical questions and other devices based on stylistic transpositions. Point out the devices of
climax and anticlimax in the given examples.

Euphemism. Periphrasis. Read the examples and explain the meaning of these euphemisms and
periphrases.

Hyperbole. Litotes. Point out litotes and hyperbole in the given examples

Antithesis. Oxymoron.

Antonomasia. Personification. Comment on the peculiarities of antonomasia in the given examples.
Asyndeton. Polysyndeton. Other peculiarities of the connectives. What ways of connection are used in the
extracts below?

Zeugma and pun. Comment on the play upon words in the given examples.

Analyse the given short stories according to the rules of Stylistic analysis of the text.

Kpurepun ouenuBanus:

[Tpu TexymeM KoOHTpose (coOecelnoBaHMM Ha MPAKTHYECKUX 3aHATHUSAX) 32 OTBET Ha BOINPOC CTYIEHT MOXKET
MOJIYYUTh MaKCUMaibHO 2 6aina (34 6ajijia B COBOKYITHOCTH)

2 Oaia BBICTABIISICTCS CTYACHTY, €CJIU M3JI0KCHHBIH MaTepual pakTUYeCKH BEpeH, IEMOHCTPUPYETCS HATMUUe
IIIyOOKMX HCUEpPIBIBAIOIIMX 3HAHWK B O0JACTH M3y4aeMOIo0 BOIPOCA, TPaMOTHOE, CBOOOJHOE MU JIOTMYECKU
CTpPOMHOE M3JI0KEHUE MaTepraa

1 Gamma BBICTaBIAETCS CTYIEHTY, €CIIM OTMEYAETCS HAJIMYUE JOCTATOYHO IOJIHBIX 3HAHWUH B paMKax TEMBI,
JOIYCKAIOTCS OT/AENBHBIC JIOTHYECKUE M CTHIIMCTHYECKHE TIOTPETHOCTH C OTACIBHBIMU OMINOKaMU

BOoo~NoOR~WDNE

0.
11.
12.
13.
14.
15.
16.
17.
18.

Tembl MyJIbTUMEIMAHBIX NPE3eHTALMH:
Functional styles of the English language.
Publicistic style

Poetic, scientific and business styles.
Colloquial styles.

The language of literature and the language of non-literature.
Phonetical expressive means.

Graphical expressive means.

Rhythm. Alliteration.

Allegory. Onomatopoeia.

Metaphor. Metonymy.

Simile. Metonymy.

Parallelism. Chiasmus.

Irony. Bathos.

Euphemism. Periphrasis.

Hyperbole. Litotes.

Antithesis. Oxymoron.

Antonomasia. Personification.

Zeugma and pun.

Kpurepun ouennBanus:

e 10-8 GamnoB - comepkaHHe PabOTHI MOJHOCTBIO COOTBETCTBYET TeMe; IIYOOKO M apryMEHTHpPOBAaHO

pacKpbIBaeTCsl TeMa; JIOTHUECKOE W TOCIIEIOBATEIbHOS W3JI0KEHHWE MBICIICH; HAIMCAHO MPaBUIBLHBIM
JTUTEPATyPHBIM SI3BIKOM M CTUIIMCTUUYECKH COOTBETCTBYET COACPKAHUIO; 3aKIIFOUEHUE COAECPIKHUT BBIBOIBI,
JIOTUYHO BBITCKAIOMIUEC U3 COACPIKAHUA OCHOBHOH qacTHu,

7-5 GayoB - TOCTaTOYHO MOJHO M YOSAUTENHFHO PACKPBIBACTCS TEMa C HE3HAUYNUTEIbHBIMU OTKJIOHEHUSIMU
OT Hee; B OCHOBHOM YacTH JIOTUYHO, CBSI3HO, HO HEJIOCTATOYHO IOJIHO JIOKA3hIBAETCS BBIIBUHYTHIN TE3UC;
HMCIOTCA HCE3HAYUTCIBbHBIC HAPYIICHHA IIOCICA0OBATCIBHOCTU B H3JIOKCHHUU MLICJTeﬁ; 3aKJIFOYCHUC
COACPIKUT BBIBO/bI, IOTUYHO BBITCKAIOMIUC U3 COACPKAHUA OCHOBHOH 4acCTu,

4-1 GamyioB - B OCHOBHOM PAacCKphIBAe€TCS T€Ma; JaH BEPHBIM, HO OJHOCTOPOHHUN WM HEIOCTATOYHO
MIOJTHBIN OTBET Ha TEMY; OOHAPYKUBACTCSI HEIOCTATOYHOE YMEHUE JIeIaTh BHIBOJIBI M 00OOIIECHNSI; BBIBOIBI



HE MOJIHOCTBIO COOTBETCTBYIOT COJICPKAHUIO OCHOBHOM YaCTH;

0 OamToB - TeMa MOJHOCTBIO HEPACKPBITA; XapaKTEPU3yeTCsl CIIyYaliHBIM pacIlOIOKEHUEM MarepHala,
OTCYTCTBHEM CBSI3U MEXKIy YacCTSIMH, BBIBOABI HE BBITEKAIOT M3 OCHOBHOW YacTH; MHOTOYHCIICHHBIC
3aMMCTBOBAaHUA TCKCTA U3 APYI'UX UCTOYHUKOB.

HpaKTI/IKO-OpI/IeHTI/IPOBaHHLIe 3aJaHUA
1) Onpeneanre THI CTHIMCTHYECKOTO SIBJICHUS

Plant has two rooms down an area in Ellam Street. Shop in front, sitting room behind.
2) Onpeaeure THN CTHIMCTHYECKOTO SIBJICHUS

We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.
3) Onpeaeure THN CTHIMCTHYECKOTO SIBJICHUS

Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
4) OnpeneanTe THN cTHINCTHYeCKOro siBjaeHusi: Had | known it!
5) Onpene.JmTe THI CTUJIUCTUHYECKOI'O ABJICHUA:

«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»
6) OnpeneuTe THN CTHJIMCTHYECKOTO SIBJICHUSI:

Beautiful those donkeys were!
7) Onpe,ue.JmTe THUII CTUJIMCTUYECCKOI'O ABJICHUA:

Queer how it works out, isn't it?
8) Onpenesure THN CTHIMCTHYECKOTO SIBJICHUSI:

Uneasy lies the head that wears a crown.
9) OnpeneuTe THN CTHIMCTHYECKOTO SIBJICHUSI:

Sure I am, from what | have heard, and from what | have seen ...
10) OnpenesnTe THII CTHIACTHYECKOTO SIBJICHHS

Her love letters | returned to the detectives for filing.
11) OnpenenuTe THI CTHIIMCTHYECKOTO siBJeHusi: Am | tired!
12) Onpenesure THI CTHIIMCTHYECKOTO siBJieHns: «But can we? Of course, we can!» (Bbicka3biBaHHE

IIPUHAUIEKAT OJTHOMY YEJIOBEKY)
13) OnpenesuTe THI CTHIUCTHYECKOTO SIBJICHHSA:

Isn't the weather beautiful!
14) OnpenenuTe THI CTHINCTHYECKOTO siBJeHusi:  Am not | right!
15) OnpenesiuTe THN CTHINCTHYECKOTO SIBJICHHS:

Tyger, tyger, burning bright...
16) OnpenesiuTe THN CTHINCTHYECKOTO SIBJICHHS:

I will not let thee go.

Ends all our month-long love in this?

Can it be summed up so,

Quit in a single Kiss?

I will not let thee go.
17) Onpenesure THI CTHINCTHYECKOTO SIBJICHUS

In graves that were like children's

On many a mountain head,

The Brewsters of the Heather

Lay numbered with the dead.
18) OnpenesnTe THI CTHIMCTHYECKOTO SIBJICHHSA:

The king rode, and was angry,

Black was his brow and pale,

To rule in a land of heather

And lack the Heather Ale.
19) OnpenesnTe THI CTHIUCTHYECKOTO SIBJICHHS

«Life is dear to the aged,

And honour a little thing;

I would gladly sell the secret,»

Quoth the Pict to the King...
20) OnpeaennTe THI CTHJIMCTHYECKOTO SIBJICHUS

His voice was small as a sparrow's,



And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son | fear...»
21) Onpenenunte Bua Tpona: His eyes were green as leaves; His cup of satisfaction was full.
22) Onpenennte Bug Tpona: The performance was not bad; We inched our way along the road.
23) Onpenennte Bua Tpomna: Since | left you, your eye is in my mind; For there can live not hatred in thine
eye.
24) Onpenenute Bua Tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
25) Onpenennte Bua Tpona: He is terribly smart; She is awfully beautiful.
26) OnpeneanTe BUA TPoONa:
When | was a younger man - two wives ago, 250.000 cigarettes ago ...; The moon looked like a polished
brass basin.
27) OnpeneanTe BU TpPoma:
O, never say that | was false of heart,
Though absence seemed my flame to qualify; Sometimes too hot the eye of heaven shines.
28) OnpenennTe BUI TPoONA:
All days are nights to see till | see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
29) OnpenennTe BU TPoONA:
| want my daughter's skin to be as white as snow, her eyes as black as trees and her lips as red as blood;
Coral is far more red than her lip's red.
30) Onpenennte Bua Tpona: My mistress' eyes are nothing like the sun; And yet to times in hope my verse
shall stand,
Praising they worth, despite his cruel hand.
31) OnpenennTe BUA TPoONA:
No longer morn for me when | am dead
Than you shall hear the surly sullen bell
Give warning to the world that | am fled
From this vile world, with vilest worms to dwell.
32) Analyse the peculiarities of functional styles in the following examples:
1. Nothing could be more obvious, it seems to me, than that
art should be moral and that the first business of criticism, at
least some of the time, should be to judge works of literature
(or painting or even music) on grounds of the production's
moral worth. By "moral” | do not mean some such timid evasion
as "not too blatantly immoral™. It is not enough to say, with the
support of mountains of documentation from sociologists, psychi-
atrists, and the New York City Police Department, that television
is a bad influence when it actively encourages pouring gasoline
on people and setting fire to them. On the contrary, television -
or any other more or less artistic medium - is good (as opposed to pernicious or vacuous) only when it has
a clear positive moral effect, presenting valid models for imitation, eternal verities worth keeping
in mind, and a benevolent vision of the possible which can inspire and incite human beings towards virtue,
towards life affirmation as opposed to destruction or indifferences. This obviously does not
mean that art should hold up cheap or cornball models of behaviour, though even those do more good in
the short run than does, say, an attractive bad model like the quick-witted cynic so endlessly celebrated in
light-hearted films about voluptuous women and international intrigue. In the long run, of
course, cornball morality leads to rebellion and the loss of faith. (J. G.)
2. In tagmemics we make a crucial theoretical difference
between the grammatical hierarchy and the referential one
In a normal instance of reporting a single event in time, the two
are potentially isomorphic with coterminous borders. But when
simultaneous, must be sequenced in the report. In some cases, a
chronological or logical sequence can in English be partially or
completely changed in presentational order (e. g. told backwards);
when this is done, the referential structure of the tale is unaffected,
rut the grammatical structure of the telling is radically altered.



Grammatical order is necessarily linear (since words come out

of the mouth one at a time), but referential order is at least poten-

tially simultaneous.

Describing a static situation presents problems parallel to nose of presenting an event involving change
or movement. Both static and dynamic events are made linear in grammatical presentation even if the items
or events are, referentially speaking, simultaneous in space or time. (K. Pk.)

3. Techniques of comparison form a natural part of the

literary critic's analytic and evaluative process: in discussing one

work, critics frequently have in mind, and almost as frequently

appeal to, works in the same or another language. Comparative

literature systematically extends this latter tendency, aiming to

enhance awareness of the qualities of one work by using the

products of another linguistic culture as an illuminating context;

or studying some broad topic or theme as it is realized ("trans-

formed") in the literatures of different languages. It is worth

insisting on comparative literature's kinship with criticism in gen-

eral, for there is evidently a danger that its exponents may

seek to argue an unnatural distinctiveness in their activities

(this urge to establish a distinct identity is the source of many

unfruitfully abstract justifications of comparative literature); and on

the other hand a danger that its opponents may regard the

discipline as nothing more than demonstration of "affinities"

and "influences" among different literatures - an activity which is not critical at all, belonging rather to the
categorizing spirit of literary history. (R. F.)

4.  Caging men as a means of dealing with the problem of crime

is a modern refinement of man's ancient and limitless inhumanity,

as well as his vast capacity for self-delusion. Murderers and

felons used to be hanged, beheaded, flogged, tortured, broken

on the rack, blinded, ridden out of town on a rail, tarred and

feathered, or arrayed in the stocks. Nobody pretended that such

penalties were anything other than punishment and revenge.

Before nineteenth-century American developments, dungeons

were mostly for the convenient custody of political prisoners,

debtors, and those awaiting trial. American progress with many

another gim "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia home of Benjamin Franklin a paper
in which he said that the right way to treat offenders was to cause them to repent of their crimes. Ironically
taken up by gentle Quakers, Rush's notion was that offenders should be locked alone in cells, day and night,
so that in such awful solitude they would have nothing to do but to ponder their acts, repent, and reform. To
this day, the American liberal-progressive-idea persists that there is some way to make people repent and
reform. Psychiatry, if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular peniten-tiary was established in the Walnut Street Jail
in Philadelphia. By the 1830s, Pennsylvania had constructed two more state penitentiaries, that followed the
Philadelphia reform idea. Mean-while, in New York, where such reforms as the lock-step hadbeen
devised, the "Auburn system" evolved from the Pennsylvania program. It provided for individual cells and
total silence, but added congregate employment in shops, fields, or quarries during a long, hard working
day. Repressive and undeviating routine, unremitting labor, harsh subsistence conditions, and frequent
floggings complemented the monastic silence; so did striped uniforms and the great wall around the already
secure fortress. The auburn system became the model for American penitentiaries in most of the states, and
the lofty notions of the Philadelphians soon were lost in the spirit expressed by Elam Lynds, the first warden
of Sing Sing (built in 1825): "Reformation of the criminal could not possibly be effected until the spirit of
the criminal was broken."

The nineteenth-century penitentiary produced more mental break-downs, suicides, and deaths than
repentance. "I believe,” wrote Charles Dickens, after visiting such an institution, "that very few men are
capable of estimating the immense amount of torture and agony which this dreadful punishment,
prolonged for years, inflicts upon the sufferers.” Yet, the idea persisted that men could be reformed (now



we say "rehabilitated”) in such hellholes - a grotesque derivation from the idea that man is not only
perfectable but rational enough to determine his behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability. The sale and intraprison use of
prison-industry prod-ucts fitted right into the productivity ethic of a growing nation. Convicts, moreover, could
be and were in some states rented out like oxen to upright businessmen. Taxpayers were happy, cheap labor
was available, and prison officials, busily developing their bureaucracies, saw their institutions entrenched.
The American prison system - a design to reform criminals by caging humans -found a permanent place in
American society and flourished largely unchanged into the twentieth century. In 1871, a Virginia court put
the matter in perspective when it ruled that prisoners were "slaves of the state". (Wic.)

33) Extracts for Comprehensive Stylistic Analysis

1. As various aids to recovery were removed from him and he

began to speak more, it was observed that his relationship to

language was unusual. He mouthed. Not only did he clench his

fists with the effort of speaking, he squinted. It seemed that a

word was an object, a material object, round and smooth some-

times, a golf-ball of a thing that he could just about manage

to get through his mouth, though it deformed his face in the

passage. Some words were jagged and these became awful passages

of pain and struggle that made the other children laugh. Patience

and silence seemed the greater part of his nature. Bit by bit he

learnt to control the anguish of speaking until the golf-balls

and jagged stones, the toads and jewels passed through his

mouth with not much more than the normal effort. (W. Gl.)

2."1s anything wrong?" asked the tall well-muscled manager

with menacing inscrutability, arriving to ensure that nothing in

his restaurant ever would go amiss. A second contender for the

world karate championship glided noiselessly up alongside in

formidable allegiance (Js. H.)

3.As Prew listened the mobile face before him melted to a

battle-blackened skull as though a flamethrower had passed over

it, kissed it lightly, and moved on. The skull talked on to him

about his health. (J.)

4. Scobie turned up James Street past the Secretariat. With its long balconies it has always reminded him of
a hospital. For fifteen years he had watched the arrival of a succession of patients; periodically at the
end of eighteen months certain patients were sent home, yellow and nervy and others took their
place-Colonial Secretaries, Secretaries of Agriculture, Treasurers and Directors of Public Works. He
watched their -temperature charts every one - the first outbreak of unreasonable temper, the drink too many,
the sudden attack for principle after a year of acquiescence. The black clerks carried their bedside manner like
doctors down the corridors; cheerful and respectful they put up with any insult. The patient was always
right. (Gr. Gr.)

5. In a very few minutes an ambulance came, the team was told all the nothing that was known about the
child and he was driven away, the ambulance bell ringing, unnecessarily. (W. Gl.)

6. This area took Matty and absorbed him. He received pocket

money. He slept in a long attic. He ate well. He wore a thick

dark-grey suit and grey overalls. He carried things. He became

the Boy. (W. Gl.)

7. We have all seen those swinging gates which, when their

swing is considerable, go to and fro without locking. When

the swing has declined, however, the latch suddenly drops to its

place, the gate is held and after a short rattle the motion is all over.

We have to explain an effect something like that. When the two

atoms meet, the repulsions of their electron shells usually cause

them to recoil; but if the motion is small and the atoms spend a

longer time in each other's neighbourhood, there is time for

something to happen in the internal arrangements of both atoms,

like the drop of the latch-gate into its socket, and the atoms are



held. (W. Br.)
8. We marched on, fifteen miles a day, till we came to the
maze of canals and streams which lead the Euphrates into the
Babylonian cornfields. The bridges are built high for the floods of
winter. Sometimes the ricefields spread their tassled lakes, off
which the morning sun would glance to blind us. Then one noon,
when the glare had shifted, we saw ahead the great black walls
of Babylon, stretched on the low horizon against the heavy sky.
Not that its walls were near; it was their height that let us see them.
When at last we passed between the wheatfields yellowing for the
second harvest, which fringed the moat, and stood below, it was
like being under mountain cliffs. One could see the bricks and
bitumen; yet it seemed impossible this could be the work of
human hands.  Seventy-five feet stand the walls of Babylon; more
than thirty thick; and each side of the square they form measure
fifteen miles. We saw no sign of the royal army; there was room for
it all to encamp within, some twenty thousand foot and fifty
thousand horse.
The walls have a hundred gates of solid bronze. We went in by the Royal Way, lined with banners and
standards, with Magi holding fire-altars, with trumpeters and praise-singers, with satraps and commanders.
Further on was the army; the walls of Babylon enclose a whole countryside. All its parks can grow grain in case
of siege; it is watered from the Euphrates. An impregnable city.
The King entered in his chariot. He made a fine figure, overtopping by half a head his charioteer, shining in
white and purple. The Babylonians roared their acclamation, as he drove off with a train of lords and satraps
to show himself to the army. ( M.R)
9.  You know a lot of trouble has been caused by memoirs.
Indiscreet revelations, that sort of thing. People who have been
close as an oyster all their lives seem positively to relish causing
trouble when they themselves will be comfortably dead. It gives
them a kind of malicious glee. (Ch.)
10."Call Elizabeth Cluppins,"” said Sergeant Buzfuz. The near-
est usher called for Elizabeth Tuppins, another one, at a little
distance of, demanded Elizabeth Jupkins; and a third rushed in a
breathless state into Ring Street and screamed for Elizabeth
Muffins till he was hoarse. (D.)
Kpurepun onenuBanus:
[Ipu TekymeM KoHTpoisie (coOeceOBaHMM Ha MPAKTUYECKUX 3aHATHUSAX) 32 OTBET HA BOMPOC CTYAEHT MOXKET
MOJyYUTh MaKCUMalbHO 2 6asuia (34 6auia B COBOKYITHOCTH)
2 Oamna BBICTABISETCS CTYIEHTY, €CIM 3a/JaHHUE BBINOJHEHO 0€3 OmMOOK, JEMOHCTPUpPYETCS Haln4ue
MMPAaKTUYCCKOI'O HABbIKA B o0iacTu HN3y4acMoro BOIIpoca, rpaMOTHOC U CBO6OI[HOC H3JI0KCHUC MaTCpHraJia
1 0ai1 BeICTaBIAETCSA CTYACHTY, €CJIM OTMEYACTCA HAJTMINE HEJOCTATOYHO YCTOﬁqHBOFO HaBbIKa B paMKaX TEMBbI,
AOMYCKAKOTCA OTACIBHBIC JIOTHYCCKUC U CTUIIMCTUYCCKUC IMOTPCITHOCTU C OTACIIbHBIMU OIIMOKaMH.

Tembl pedepaToB

. Hctopus pazsutus crunuctuku B Poccun.

CTunucTika IeKOTUPOBAHHS U €€ COCTABIISIONIIE.

IMoaxonpl K KiaaccMUKALMK CTWIMCTUYECKUX BBIPA3UTENBHBIX CPEICTB M CHUHTAaKCHMYECKHMX IIPUEMOB: DPOCCHMCKas M

3apyOexHas TpaJuLnu.

Pone B.B. Bunorpanosa B pa3BUTUU PYCCKOM MIKOIBI CTUIHCTHKH.

[TpoGems! BbIeNneHNS PYHKIMOHAIBHBIX CTHIICH.

Teopus cTunucTudeckoit MapkupoBanHoctu Jx. JInga.

CTUNHCTHKA U JIMHTBUCTHKA TEKCTA.

I'epmeHeBTHKA U CTHIIHCTHKA.

. I'mmepTtexct: 0cOOEHHOCTH CTPYKTYPHI.

10. AHTHYHAs] PUTOPUKA U CTHUITUCTHKA.

11. Crunnctrueckas (GyHKOHS CMEIICHUS CTWIeH (Ha MpHMepe MPOW3BEIACHHWN AHTIMHCKON M aMEepHKaHCKOH JHUTEpaTyphl
XVIII-XX BB.).

12. Crunnctryeckoe GyHKIHOHUPOBAHKME ()PA30BBIX IJ1arojI0B B COBPEMEHHBIX aHTJION3BIYHBIX TEKCTAX.

13. Kpbinatsle c10Ba U BEIPRXKEHHS B COBPEMEHHOM I'a3€THO-ITy OJIMIIMCTHYECKOM CTHIIE.

14. Tunsl ¥ GyHKIMN MHTEPTEKCTYaIbHBIX BKIIOUYECHUH B poMaHe (pPOMaH 110 BEIOODY).
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15. JIuHTBOCTHIIHCTHYIECKHE OCOOCHHOCTH COBPEMEHHOTO aHTIIMICKOTO pOMaHa IS MOJAPOCTKOB (Ha MPpUMEPE aBTOPa/aBTOPOB IO
BEIOODY).

16. Tumosorus MHTEPTEKCTYalbHBIX CBA3CH B HAPPAaTUBHOM BBICKA3bIBAHUH.

17. Ctunuctudeckass (GyHKIMS CMEIIEHUS CTWIeH (Ha TpuMepe MPOW3BENCHWUH aHTJIMACKOW W aMEpUKAaHCKOHW JHTepaTyphl
XVII-XX BB.).

18. AHanu3 IPUMEPOB «OKUBICHUS (PPa3eosIoru3Ma Kak CTHIMCTHYECKOro IIpHeMa B aHIIIMICKON Xy J0)KECTBEHHOI! JIuTeparype.

19. JIunrBocTrnucTHYECKUE 0COOCHHOCTH PEYH IOIPOCTKOB (Ha MaTepualie aHIIIUHCKOTO s3bIKa).

20. Ocobennocty ynorpedienus: Meradop B Hay4HOH (aHTAaCTHKE.

21. Ctunuctryeckre 0COOEHHOCTH PEKJIAMHBIX TEKCTOB.

22. CtunucTryeckre 0COOEHHOCTH PEKJIAaMHBIX 3ar0JIOBKOB (KYpPHAaJIbI,ra3eThl Ha BHIOOD).

23. CTyAeHYeCKHi KaproH.

24. CTunucTHYECKOE HMCIIOIb30BAHNE BONIPOCHTENBHBIX MPEATIOKEHUH B CTIIIE XYHO’KECTBCHHOU pedn.

25. Crrmctiaeckie (pyHKITNHA 3HAKOB TIPETTHHAHS.

26. CHHTaKCHYECKHUH Mapajuien3M.

27. CTiiip HAy9HOTO H3JIOKCHHUS.

28. DyHKINOHUPOBAHNE MEAUIIMHCKON TEPMIHOJIIOTHH B XyJO’KECTBEHHOU JIUTepaType (IIpOM3BeIeHIE Ha BEIOOD).

29.3aroJIOBKM B COBPEMEHHBIX aHTJIMHCKHX ra3erax, UX NepeBoj U CPaBHEHHE aHTIIMHCKUX 3ar0J0BKOB C PYCCKHMU.

30. Cpencrea cozaanus oMopa (Ha MaTepuane KHUTH MO JoMaiiHeMmy drenuto "Tpoe B noake", "Jxusc u Byctep").

31. ®pazeosorus ¥ ee CTHIMCTHYECKOE HCIIOJIb30BaHUE B TBOPYECTBE COBPEMEHHBIX aHIVIMHCKUX aBTOPOB (Ha MaTepualle KHUTH
1o gomariHeMy uteHnto Moam, [osicyopen, [efiman, MapTus).

32. CTUIHCTHYECKHE CPEICTBA, MCIOJIB3YEMbIC aBTOPOM JJIsi PACKPBITHS BHYTPEHHEr0 MHpa repos (Ha MaTepuaie KHUTH IO
JoMariHeMy uyreHuto ['oncyopcu, Moam, Kponus).

33. SI3BIKOBBIC CPEICTBA SMOLMOHATBHON BEIPa3UTEILHOCTH B TBOpUecTBe CanmHpkepa 1o kaure «Hax mponactbio BO pyxuy, oo
JpYyToil KHUTHU JIPyroro aBTopa.

34. Cpencraa carupsi (B kuurax "Decline and Fall”, "The Posthumous papers of the Pickwick Club™).

35. T'oBopsitme nMeHa 1 ux ucronb3oBanue (B kaure "Decline and Fall", "Vanity Fair™).

36. .Mcnonb3oBanue (POHETHIECKNX IKCIIPECCHBHBIX CPEJICTB B IPO3E.

37. Ucrionp3oBanne rpaiIecKuX CPEICTB B XyL0’KECTBCHHON JTUTEpaType.

38. Hcnonb3zoBanue (hyHKIHMOHAIBHO-OKPAILICHHON JIEKCUKH B XY/I0)KECTBEHHOI! JIMTEparype.

39. OcobeHHOCTH eNI0BOTO aHTJTHHCKOTO.

40. Postb IpHpOABI B PACKPBITHH BHYTPEHHEr0 MHpa Tepost Ha MaTepHalie MPOU3BECHUI aHIIIMICKUX aBTOPOB.

41. Teopust (QyHKIHMOHAIIBHBIX CTHIIEH U OCOOCHHOCTH HCIIONBb30BaHN Pa3HOCTUIIEBBIX
QJICMCHTOB B IMTPOU3BCACHUAX AHTITHHCKUX aBTOPOB.

42. SI3pIK ra3eTsl KaK CPEJCTBO BO3ICHCTBHS HAa YUTATEIIS.

Kpurepun onenuBanus:

12-9 GannoB - copep:xkaHue PaOOTHI MOJHOCTHIO COOTBETCTBYET TeMe; TTyOOKO U apryMEHTHPOBAHO
pacKkpbIBaeTCsl TeMa; JIOTHUECKOE W TOCIEI0BAaTEIbHOE W3II0KEHHWE MBICIICH; HAMMCAHO MPaBUIBLHBIM
JUTEPATYPHBIM S36IKOM M CTUIIMCTHYECKH COOTBETCTBYET COICPKAHMIO; 3aKITIOUCHUE COACPKHUT BBIBOJIBI,
JIOTUYHO BBHITEKAIOIINE U3 COIEP KaHUS OCHOBHOM YacCTH;

8-5 6aJIIOB - TOCTATOYHO MOJTHO M YOSIUTEILHO PACKPBIBACTCS TEMa C HE3HAUYUTEIIBHBIMU OTKJIOHESHUSIMU
OT Hee; B OCHOBHOW YaCTH JIOTUYHO, CBSI3HO, HO HEJJOCTATOYHO ITOJTHO JIOKA3hIBACTCS BBIIBUHYTHIN TE3UC;,
MMEIOTCS HE3HAUUTENbHbIE HApYIICHHs] MOCIEAOBATEIHbHOCTH B H3JOKEHUM MBICIEH; 3aKIr0UYeHUe
COJICPKUT BBIBOJIBI, JIOTHYHO BBITEKAOIINE U3 COJICP)KAHUS OCHOBHOU YacTH,

4-1 6annoB - B OCHOBHOM pacKpbIBae€TCs TeMa; JaH BEPHBIA, HO OJHOCTOPOHHUN WM HEAOCTATOYHO
TMIOJIHBIN OTBET HA TEMY; 0OHAPYKUBAETCS HEAOCTATOYHOE YMEHUE JIeNIaTh BHIBOIBI M 0000IIIEHNST; BBIBOIBI
HE TIOJTHOCTBIO COOTBETCTBYIOT COJICPYKAHUIO OCHOBHOM YacTH;

0 6amioB - TeMa MOJHOCTHIO HEPACKPHITA; XapaKTEPU3YeTCs CIYyYalHBIM PACIOJIOKEHUEM MaTepHaa,
OTCYTCTBHEM CBSI3M MEXKJIY YacTsIMH; BBIBOABl HE BBITEKAIOT M3 OCHOBHON YacTH; MHOTOYHCIICHHBIC
3aMMCTBOBAHUS TEKCTA U3 JIPYTUX HCTOYHUKOB.

TESTS

Test |. Stylistic Semasiology

1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;

) shifts of meanings and combinations of meanings.



2. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

3. Figures of co-occurrence fall into the following groups:
a) figures of quantity and figures of quality;

d) figures of quantity, figures of quality and irony;
e) figures of identity, figures of inequality and figures of contrast.

4. Figures of quantity include:

a) hyperbole, understatement, litotes;
b) gradation, anti-climax;

c) antithesis, oxymoron.

5. Periphrasis is based upon:

a) transfer by similarity;
b) transfer by contiguity;
C) transfer by contrast.

6. Epithet belongs to

a) the metonymic group;
b) the metaphorical group;
€) theironic group.

7. Oxymoron belongs to
a) figures of identity;
b) figures of inequality;
c) figures of contrast.

8. Simile belongs to

a) figures of identity;
b) figures of inequality;
c) figures of contrast.

9. Synonyms of variation are used



a) to characterize the object spoken about precisely;
b) to produce humorous effect;
C) to make the speech less monotonous.

10. In the sentence «The pennies were saved by bulldozing the grocer» we come across

a) metonymy;

b) metaphor;

C) irony.
TEST I

VARIANT 1

1. Jargon words are used within a certain professional group.
a)  to facilitate the communication;

b)  to show that the speaker also belongs to this group;

c)  tostress the informal character of communication.

2. Slang is used

a)  toshow that the speaker shares the same idea as are possessed by his communicants;
b)  to make speech more expressive;

c)  to produce humorous effect.

3. A word or a group of words giving an expressive characterization of the object described
is

a)  metaphor;

b)  simile;

c)  epithet.

4. The sentence "1 would give you the whole world to know " contains
a)  zeugma;

b)  hyperbole;

c)  inversion.

5. ... joins two antonymous words into one syntagma.
6. Metonymy is

a) ,adescription of an object;
b) atransfer of a name of one object to another with which it is in some way connected,;
c) acomparison of two things.

7. A sentence where one of the main members is omitted is
a)  rhetorical question;
b) parallelism;

c) elliptical sentence.

8. In the sentence "I went out and caught the boy and shook him until his freckles rattled we
come across"

a)  metonymy;

b)  hyperbole;

c)  metaphor.

9. The stylistic device in the sentence "A dead leaf fell in Soapy's lap.” That was Jack
Frost's card. Jack is kind to the regular denizens of Madison Square, and gives fair warning
of his annual call is

a)  personification;

b)  metaphor;

C)  metonymy.



10. The sentences belonging to the style of technical instruction are:
a) Turn it clockwise to turn up the volume.

b)  Turn it counter-clockwise to reduce the deep bass.

c)  Press "Time check" to display the present time.

d)  We mustn't be too extravagant with the electricity.

e)  The British flying Saucer Bureau is closing after UFO activities for nearly 50 years.

11. The sentences belonging to the newspaper style are

a)  The former ambassador to Britain had been arrested in Chile.
b) A Syrian official called for abolishing the border with Lebanon.
c) Rain fell in dark diagonals across the summer lawn.

d) My grandfather's house lay on top of a small hill.

12. The sentence "In the quietness of these winter evenings there is one clock: the sea™ belongs to the....style.
13. The sentence "an explosion in the mine has resulted in the deaths of 20people” belongs to the...style.
14. The sentence "I'm writing in connection with your account™ is typical of...

15. The colloquial (informal) structures are:

a)  Alice remembers who she saw yesterday.

b)  Alice remembers whom she saw yesterday.

c)  Harry can't remember where he left his books.
d)  Harry cannot remember where he left his books.
e)  Whydid you do that?

f) What did you do that for?

16.Match the examples and Stylistic Devices
a) Fine open-faced boy

b) The hall applauded

c) He took his hat and his leave

d) She was a damned nice woman

17. Match functional styles and substyles.
a) The belles-lettres style

b) Publicistic style

c) Newspapers

d) Scientific prose

e) Official documents

zeugma
epithet

metonymy
oxXymoron
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Articles
business documents
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the drama
4. Brief News Items

VARIANT 2



1. Terms belong to

a)  super neutral vocabulary;
b)  the bulk of neutral words;
c)  sub-neutral vocabulary.

2. If bookish words are used in colloquial context

a)  they elevate the speech;

b)  they produce humorous effect;

c) they characterize the speaker as a well-educated person.

3. A delibarate exaggeration of some quantity or quality is
a)  hyperbole;

b)  metonymy;

c)  metaphor.

4. The sentence "The long arm of the law will catch him in the end" contains
a)  hyperbole;

b)  epithet;

c)  persomfication.

5. - the context allows to realize two meanings of the same polysemantic words without
the repetition of the word itself.

6. Inversion is

a)  broken word order;

b)  play on words;

c) atrasfer of the name of one object to another.

7. A description of an object or an idea as if it were a human being is
a)  epithet;

b)  similie;

c)  personification.

8. In the sentence "Bill and me figured that Ebenezer would melt down for a ransom of two
thousand dollars to a cent” we come across

a)  metonymy;

b)  metaphor;

c)  similie.

9. The stylistic device in the sentence "Bill gets down on his all fours, and a look comes in
his eye like a rabbit's when you catch it in a trap™ is

a)  similie;
b)  epithet;
c) irony.

10. The sentences belonging to the newspaper style are:

a)  Home Secretary Leon Britain is set to announce a major new crackdown on crime.
b)  The government position has been weakened by a recent corruption case.

c)  Anexplosion in the mine has resulted in the deaths of 20 people.

d)  Residents can use the gym and swimming-pool at no extra cost.

e)  Myraand Paul decided to give an extravagant dinner.

11. The sentences belonging to the belles-lettres style are:

a)  1did not see George again till just before my death, five years ago.
b)  Inthe quietness of these winter evenings there is one clock: the sea.
c)  To be or not to be-that is the question.



d)  Press the knob "Display™
e)  Turn the unit "Off'

12.The style of the sentence "Ice will form water at O C"-...

13. The sentence "Police believe the robbers may have had inside information” can be
in the.... article

14. The text of constitution represents the ... style.

15. The literary (formal) structures are:
a)  Paul's brother is older than he is.
b)  Paul's brother is older than him.
c) Whoisit? - It's Arthur.

d)  Whoisit? - It's him.

e)  Why did you ask that?

16. Match the examples and Stylistic Devices.

a) She had her breakfast and her bath 1. rhetorical question
b) I hear your voice-it's like an angel's sigh. 2. personification.

c) England has two eyes, Oxford and Cambridge. 3. zeugma.

They are the two eyes of England, and two intellectual

eyes 4. similie

d) Why can we not fly?

17.Match functional styles and substyles.

a) emotional prose 1. the belles-lettres style
b) advertisements 2. publicistic style

Cc) the essay 3. Newspapers

d) military documents 4. scientific prose

5. official documents
OHJIAMH TECTBI

Ccobuika 1: https://oltest.ru/tests/inostrannye_yaziki/angliyskiy yazyk_stilistika/
Ccbuika 2: https://onlinetestpad.com/ru/test/322721-stylistics-of-english-language

Kpurtepun onenuBanuns

3a BBINOJIHEHUE TeCTa (CIy4yaifHbIi BEIOOP U3 MPEANIOKEHHBIX) CTyIeHT nonyyaet 10 (17) Oamnos
(01HO MPaBWIIHHO BHITIOJIHEHHOE 3a/1aHne =1 Gar)
3a BbInosiHeHUe | OHJIAlH TecTa CTyJeHT oTBevaeT Ha 50 BonpocoB u noiydaer 50 6ayioB (0gHO
MPaBUIILHO BBITIOJTHEHHOE 3aaHue =1 6amn)

3a BBINOJHEHUE 2 OHJIAWH TECTa CTYAEHT OTBEYAaeT Ha 25 BONPOCOB, MAKCHUMAaJIbHOE KOJIUYECTBO
6amtos — 60

IlepeyeHb BONPOCOB K 3a4eTy

Nel
1. Maiite onpenenenne JUHIBOCTUIUCTUKU. OOBSCHUTE ee IpeaMeT U (PyHKIHH.
2. YkaxuTe, B ueM cOCTOUT (DyHKIMs TponoB. [IpuBeaunTe npumepsl.
3. Onpenenure TUN pUGMBI:
My mother bore me in the southern wild,
And | am black, but O! my soul is white;
White as an angel is the English child,
But | am black as if bereav'd of light.
No 2
1. OOBsicCHHUTE, YTO MMOHUMAETCS MO puTOpHUecKkoi Gurypoi. [IpuBeauTe mpuMepsI.



2. O0BsACHHUTE, YTO MOHUMAETCS 0] CMEXHOU pudmoit. [IpuBenuTe npuMepsl.
3. Onpenenure TUN CTUIMCTUYECKOTO SIBJICHHUS
«Flowers! You wouldn't believe it, madam, the flowers he used to bring me!»

Ne 3
1. OOBsICHUTE B3aUMOCBSI3b JIMTEPATYPOBETUECKON CTHIIMCTUKH C TIO3TUKOM U Teopuel muteparypsl. [IpuBeaure
MIPUMEPBHI.
2. OOBsICHUTE, YTO TOHUMAIOT O] HOSICHUTEIbHBIM 3UTEeTOM. [IpuBeanTe mprumepsl.
3. Onpenenure TUI pUPMBIL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
Ne 4
1. IlosicauTe, Ha YeM OCHOBaH 3((HEeKT CHHTAKCUYECKOI KOHBepreHuuu. [IpuBenuTe npuMepsl.
2. OObsiCHUTE, YTO IOHUMAETCS MOJ] 3ByKonoapakanueM. [IpuBeaure npumepsl.
3. Ompenenure Tun cTriMcTudeckoro sieienus:  Wasn’t it a marvellous trip!

Ne'5
1. ITosicHuTe, KaKk B COBPEMEHHOW CTHJIMCTUKE PELIAeTCsl BOIPOC O (GYHKLIMOHATIBHOM CTUIIE XYA0KECTBEHHON
JIUTEPATYPHI.
2. IlosicHuTe, HOYeMy BO3HHMKAET U30BITOYHOCTD, KaK OHA BhIpaxkaeTcs. [IpuBeanTe npumepsl.
3. Onpenenure BUA Tpoma:
All days are nights to see till | see thee,
And nights bright days when dreams do show thee me; His composition was not bad.
Ne 6
1. Maiite onpexnenenue smparudeckoit koHcTpykun. [IpuBeanre mpumeps.
2. O0BsACHUTE, YTO MOHUMAETCS MO rpaduyeckoi 00pa3HOCTHIO.
Haitte onpenenenue nuanekra. [Ipusenure npumMepsl.
3. Onpenenurte TUI CTUIUCTUYECKOTO SIBICHUS !
Her love letters | returned to the detectives for filing.
Ne 7
1. [atiTe onpeneneHue JIUTEPATypOBETIECKON CTHIIUCTHKU. OOBSICHUTE €€ MPeMET U 3a1a4H.
2. [aiite onpenenenne uponuu. [Ipusenure npumepsl.
3. Onpenenure BUA TpoTA:
We were the first that ever burst
Into that silent sea.
No 8
1. ITossicHuTe, YTO MOHMMAaETCA oA 3¢BrMoi. IIpuBeauTe npumepsl.
2. NaiiTe onpezaeneHue razeTHoro ctuiis. [IpuBenure npumepsl 0COOEHHOCTEN Ia3eTHOTO CTHIIS.
3.OnpezleJmTe TUII CTUJIMCTUYECCKOTO SABJICHUS .
«Life is dear to the aged,
And honour a little thing;
I would gladly sell the secret,»
Quoth the Pict to the King...
Ne 9
1. [atiTe onpeneneHue Mop(OIOTHIECKON CTUIMCTUKU. Y KOKUTE €€ TPEIMET U METO bl UCCIIEIOBAHUSI.
IIpuBennuTe npUMepBHl.
2. [aiite onpeneneHne NOHATHIO «MOpGOoJIoTHYecKasi BaJICHTHOCTbY. [IpuBenuTe mpuMepsl.
3. Ompenenure Bua tpona: Their daughter is like an angel; And painful pleasure turns to pleasing pain.
Ne 10
1. VkaxuTe npeaMeT CUHTaKcuca. YKakuTe QyHKIMM NyHKTyauuu. [IpuBenuTe npuMepsl.
2. Jlaiite onpenenenue aumrepanuu. IIpuseaure npumepsl.
3. Onpe;[enHTe THUII CTUJIUCTUYCCKOTO SIBJICHUSA.
From the bonny bells of heather
They brewed a drink long-syne...
Ne 11



1. O0BsicCHUTE Pa3HUILY MEXKTY MOSCHUTEIBHBIM 3MUTETOM U MeTadopudeckuM. [IpuBeauTe npumepsl.
2. OOBsACHHTE, YTO MIOHUMACTCS TI0]] OTosIchIBatotel pudmon. [IpuBeauTe mpumepsl.
3. Onpenenure BUA Tpoma:
When | was a younger man - two wives ago, 250.000 cigarettes ago ... The moon looked like a polished brass
basin.
Ne 12
1. Vkaxure QyHKIUIO MHOTOTOUMSA. [IpuBeanTe nmpumepsi.
2. OnumnTe SABJIEHUE CHHOHUMUYECKON aTTpakiuu cienra. [IpuBeaute npumep Xya0KECTBEHHOTO
MIPOU3BEICHUS, B KOTOPOM OHO IIPUCYTCTBYET.
3. Onpenenute THIT CTHIKMCTHYECKOTO siBiteHus:  Am | tired!

Ne 13
1. Maiite onpeneneHne KOHHOTaATUBHOMY 3HadeHMIO ciioBa. [IpuBeaure nmpumepsl.
2. I[aﬁTe OIMPCACIICHUE IIOHATHUIO KTPOID». Vkaxure POJIb TPOIIOB B TOJKOBAHHNU K MHTCPIIPETALIUN TCKCTA.
[IpuBenuTe MpUMEpBL.
3.0npenenute THN pUPMBI:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne 14
1. [laliTe onpeneneHue TepMUHY «MCTOpU3M». [IpuBeanTe npumepsl.
2. Naiite onpenenenue metpa. [IpuBenure npumepsl.
3. OHpeHeHI/ITe TUII CTUJIIUCTUYECCKOI'O SIBJICHUS.
There was not a moment to be lost: away went Alice like the wind.
No 15
1. [Tosicaute, kak Onaromaps myHKTyaruu cozgaetcs 3hdexT upornn. [IpuBenure mpuMepsl.
2. O6’[>$ICHI/IT6, (9% 06y0J'IOBJ'IeHO BO3HUKHOBCHHC U CYHICCTBOBAHUC q)YHKHHOHaJIBHLIX CTHIIEH.
3. OHpC}IGJ’II/ITe THII CTUJIMCTUYCCKOTO ABJICHUS .
Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke rolling up. Nine carat gold.
Nel6
1. O6BscHUTE, UTO MOHUMAETCS MO «KoMITpeccueity. [IpuBeanTte npumepsl.
2. JlaiiTe ompesesieHue CHHTAKCUYECKON CTHITUCTHKU. Y KaXKHUTE €€ MPEAMET U METOJIbI UCCIICIOBAHUSI.
IIpuBenuTe MpUMEpBL.
3. Onpenenure THIT pAUPMBIL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
No 17
1. O0bsicHUTE, UTO MOHUMAETCS 110/ aHToHOMacueil. [IpuBeaute nmpumepsl.
2. O0biIcHUTE pasHully MEKAy SMOIIUOHAJIIBHBIM U OLICHOYHBIM KOMIIOHCHTOM 3HA4YCHUA CJIOBA. HpI/IBCJlI/ITe
MIPUMEPHI.
3. Ompenenure Bua Tpoma: His eyes were green as leaves; His cup of satisfaction was full.
Ne 18
1.00bsacHUTE, UTO MOHUMAETCA O] aKpOMOHOTrpaMMoi. [IpuBeanTe npuMepsl.
2.H0$[CHI/IT€, YTO NOHUMACTCA IO «KHUXHBIMH CIIOBAMMU)). HpI/IBGJII/IT € IMPUMCPHEI.
3. Onmpenenure By Tpona: The performance was not bad; We inched our way along the road.
Ne 19
I.I[aﬁTe OIMPEACIICHUC KOHHOTAllNH. HpI/IBCILI/ITC TIPpUMCPHEIL.
2. JlaiiTe onpeneneHue YMOLMOHAIBHOM JIeKCUKH. [IpuBennTe npumMepsl.
3. Onmpenenure By Tpona: His eyes were green as leaves; His cup of satisfaction was full.
Ne 20
1. O0BsicHHTE, TOUEMY ATUTUTEPALIAS UMEET 0COOEHHO OOJIBIIIOE 3HAYCHHE JIsI AHTJIMICKON TOITUYECKON
Tpaauuuu. [IpuBenure npumMepsl aAJUTUTEPALINH.
2. O0BsACHUTE, 3a4e€M HEPEIKO MHICATeNb BKIOYAET B peub MEPCOHAXKEN X AUATEKTHbIE 0COOCHHOCTH.
[IpuBeauTe npUMeEpHI.



3. Onmpenenure Bua tpona: He is terribly smart; She is awfully beautiful.
Ne 21
1. TaiiTe onpeneneHne MOHATHIO «00pa3Hasl SKCIPECCUBHOCTHY. [IpuBeuTe NpuMepsl.
2. [TosicauTe, 4TO MOHUMAETCS O] KOHTEKCTOM cutyanuu. [IpuBennre npumepsl.
3. Onpenenurte THI CTHIMCTUYECKOTO SIBICHUS:
«Why don't you shut you great big old gob, you poor bloody old fool!»
Ne 22
1.JlaitTe onpenenenune Tpancno3unuu. [IpuBeaure npumepsl.
2.00BsICHUTE, B YEM COCTOUT POJIb TPAHCIIO3ULIMU B CUHTaKcuce. [IpuBeaure npumepsl.
3.0npenenute Bug Tpoma: Since | left you, your eye is in my mind; For there can live not hatred in thine eye.
Ne 23
1.YkaxuTe, B LIEJISIX YEr0 UCIOJIB3YETCS TABTOJIOrMYecKuii noBTop. [IpuBeaure npumepsl.
2.00bacHUTE, B 4YeM COCTOUT (PYHKIUS 3ByKOnoapaxanus. [IpuBeanure mpumeps.
3. Onpenenure TUN CTUIUCTHYECKOTO SIBJICHHUS:
Uneasy lies the head that wears a crown.
Ne 24
1. JTaiiTe onpenesieHue rpaMMaTHYECKON CTUIIMCTUKU. Y KQXKUTE €€ MPEIMET U METO/IbI UCCIICIOBAHUS.
2.00BsicHUTE pa3nudre MeXy MpocToi metadopoii u pa3BepHyToi. [IpuBenure npuMepsi.
3.0npenenute THN PUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne 25
1.00bscHUTE, YTO MOHUMAETCS TIOJ] TpaMMaTHIeCKor (GyHKIMel naBepcun. [lpuBeanTe mpumepsl.
2. O0bsicCHUTE, YTO IOHUMAETCs MOJ 1e3ypHoii pudmoii. [IpuBeaure npumepsi.
3. Onpenenure T pUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
No26
1. ITosicHuTe 0COOEHHOCTh OCTPOEHHUSI AHTTIMHCKUX ra3eTHBIX 3arojoBKoB. [IpuBeanTe mpumepsl.
2. [TosicHuTe, 4TO MOHUMAETCS MO MpodecCuoHaIbHOM JIeKCUKON. [IpuBeanTe nmpumepsl.
3. Onpenenute TUM CTUITUCTUYECKOTO SIBIICHUS:
Break, break, break
On thy cold stones, O Seal
Ne 27
1. OObsicHUTE, YTO MOHUMAETCS 11O/ BHIPA3UTENIbHBIMH CpEACTBAMU si3bIKa. [IpuBeanTe MpuMepsl.
2. aiite onpeaenenue metadopsl. [IpuBenure npumepsl.
3.0mpenenuTe BUI TpOTIA:
«lI play for seasons; not Eternities!»
Says Nature, laughing on her way...; Come in the speaking silence of a dream ...
Ne 28
1. YkaxuTte QyHKIIMH PUTOPHUUECKOTO BOMpOca.
2. [laiiTe onpeneseHne NOHATHIO «roaucemus». [IpuBennure npuMepsl.
3. Ompezenute TAI CTHIIMCTHYECKOTO siBeHus: «But can we? Of course, we can!» (BbIcKa3bIBaHHE
IIPUHAUIEKUT OJJTHOMY YEJIOBEKY)
Ne 29
1. Maiite onpenenenue ooparHoii pudmel. [IpuBeaure npumepsl.
2.Vkaxure QyHKIMIO KypcuBa. [IpuBenure npuMepsl.
3. Onpenenure BUA Tpoma:
Her skin was like a grape whose veins
Run snow instead of wine.
Ne 30
1.[laiiTe onpenenenre IMTepaTypHO-pa3sroBOpHOro cTuiis. IlpuBenure npumepsl.
2.00BsICHUTE, YTO MO3BOJISET MUTET CUUTATH JIEKCUKO-CUHTAaKCHUYecKuM TporoM. [IpuBennre npumepsl



AMUTETOB.
3.0npenenuTe BU TpoOIa:
I shall go shod in silk,
And you in wool,
White as a white cow's milk,
More beautiful
Than the breast of a gull.
Ne 31
1. Oxapakrepu3yiite aBTOpcKyro peub (¢ Touku 3penust B.B. Bunorpanosa).
2. JlaitTe onpenenienue acconanca. [Ipuenure npumepsl.
3. Onpenenure BUA Tpoma:
And when he to the green wood went,
No body saw he there.

Ne 32
1. O6wscHHTE, UTO OTpaXkaeT rpaduyueckas popma cruxa. [IpuBennure npuMepsl.
2.00bsicHUTE, KaKas JIEKCHUKa CYUTAeTCS TOPKECTBEHHO-BO3BBIIIIEHHOH. [IpuBeuTe npumepsl.
3. OHpCZIeJII/ITe TUII CTUJIIMCTUYCCKOTO SIBJICHUS .
Sure I am, from what | have heard, and from what | have seen ...
Ne33
1. [Tosicaute (QyHKIIMIO UCIIOIB30BAHUS TPOCTOPEUHSI B IPSMOM peun nepcoHaxeil. [IpuBenure npumMepsl.
2./laliTe onpeneneHye NOHIATHIO «3nUTeT». [IpuBeuTe npumMepsl.
3.0mpenenute TUIM PUPMBL:
On what wings dare he aspire?
What the hand dare seize the fire?
Ne34
1.00BsicHUTE, YTO TOHUMAETCS MOJ] KOJIbLIEBBIM MOBTOpoM. [IpuBeanTe npumepsl.
2./laliTe onpenenenue koHcoHaHca. [IpuBenuTte npumepsl.
3. Onpenenure TUI pUPMBIL:
In every cry of every Man,
In every Infant's cry of fear,
In every voice, in every ban,
The mind - forg'd manacles | hear.
Ne 35
1.IlosicHuTE, B 4€M COCTOUT L1€Ib CTHIIMCTHUECKOTO aHAIM3a C TOUKU 3peHust Teopun nHopmanuu. [Ipusenure
IIPUMEPEL.
2.[laiiTe onpesenieHre «IIOAXBATy» U «IIOBTOPY». YKaXuTe 00lee U pa3Inyus B UX 3HAYEHUH [T Pa3rOBOPHOI
peun.
3.0npenenuTe TUI CTUINCTHYECKOTO SIBJICHUS:
His voice was small as a sparrow’s,
And shrill and wonderful clear:
«I would gladly sell my secret,
Only my son | fear...»
Ne 36
1. O0BscHUTE, KaKOE 3HAaUEHUE Ha3bIBAaeTCd MeTOHUMHUYECKUM. [IpuBeauTe mpumepsl.
2.00bsicHUTE, YTO TOHUMAaeTCs Mo «aBhoHuei». [lpuenure npuMepsl.
3.0npenenute BUJ TpoIa!
Lest the wise world should look into your moan
And mock you with me after I am gone.
Ne37
1.00bsacHUTE, UTO TOHUMAETCA MOJ] PEYEBOM XapaKTEPUCTUKOM MEepCoHaXka.
2.IlpuBeauTe npuMepsbl BbIJENIEHUS KypcUBOM IUTATHI. [losicHuTE HEOOXOAUMOCTH €€ BbIIETICHHUS.
3.Onpeaenute TN cTHIIMCTHYECKOTO siBjeHus: ISn't she beautiful!
Ne 38
1. Maiite onpeneneHue TpaJuMOHHON MeTadopsl. [IpuBeanTe npumepsl.
2.IlosicHuTE, YTO MOHUMAETCS TOJT JIEKCHUECKUM 3HAUYEHUEM CIIOBA.
3.0npenenute Bug tpomna: He is terribly smart; She is awfully beautiful.
Ne39



1.00bsacHUTE, YTO MOHUMAETCA O] MOIUCHHAETOHOM. [IpuBeauTe MpUMepsI.
2. YKaXuTe poJib AJNIUTEpAllMi B COBPEMEHHOM 1033uu. [IprBeauTe npuMepsl.
3. Onpenenure TUI CTUIIMCTUYECKOTO SIBIICHUS:
What on earth are you doing!
Ne40
1.00BsicCHUTE, MOKET JIM HAYYHBIN CTUJIb BCTPEUAThCS B XYA0KECTBEHHOMU nutepatype. Ecnu na, npuseaure
IIPUMEPBHI.
2. OObsICHUTE, YTO TOHUMAIOT IOJ1 MeTadopuieckuM snuteroM. [IpuBeanure npumepsi.
3. Onpenenure TUI pUPMBIL:
And | made a rural pen,
And | stain'd the water clear,
And | wrote my happy songs
Every child may joy to hear.
Ne41
1.00bsAcHUTE, UTO MOHUMAETCA MO KCIIpecCuBHOM (hyHKIMel naBepcun. [IpuBenure npumepsl.
2.00bsICHUTE, YTO TOHUMAETCS 1OJ TOuHOM prdmoii. [IpuBenure npumMepsl.
3. Onpenenure T pUPMBIL:
No motion has she now, no force;
She neigher hear nor sees;
Roll'd round in earth's diurnal course
With rocks and stones and trees.
Ne42
1.OxapakrepusyiiTe pyHKIIMOHAIBHBIN CTUIIb KAaK HCTOPUUECKYIO KaTeroputo. OxapakTepu3ynTe JETCKHUM sI3bIK
(baby-talk) xak BapuaHT GaMUIBIPHO-PA3TOBOPHOIO CTHJISL.
2.IlosicHuTte, kakoi TudepeHIMaNbHBIN IPU3HAK SBJSETCS XapaKTEPHbIM JUIsl IUAJIEKTOB U HAMOHAJIbHBIX
BApUAHTOB si3bIKa. [IpuBeauTe npumepsl.
3.0npenenuTe THI CTUIMCTHYECKOTO SIBJICHHS
Down by the shore he had them;
And there on the giddy brink -
«I will give you life, ye vermin,
For the secret of the drink.»
Ne43
1.00BsicHUTE, YTO IOHUMAETCS MOJ] CTUIIMCTUKON A3bIKa. [IpuBeauTe npuMepsl.
2. [laiite onpenenenne MeToHMMHUU. [IpuBennTe npuMepsl.
3.0npenenute BUJ TPOTIA!
White as an angel is the English child,
But | am black, as if bereav'd of light.

No44
1./lalite onpenenenue Tpancno3uuu. [lpuseaure npumepsl.
2.JlaiiTe onpenenenue pudmsl. [Ipusenure npuMepsl.
3.0mnpenenuTe TUI CTUIIMCTUYECKOTO SIBJICHUS:
Isn't the weather beautiful!
No45
1. TaitTe onpesiesieHne CTUIIMCTAKH. Y KQXKHUTE €€ MPEMET, METO bl MCCIICTIOBAHMUS.
2.00BsICHUTE, YTO TOHUMAETCS T0]] HOMUHATUBHBIM 3HaU€HUEM clioBa. [IpuBeauTe mpuMepsl.
3.0mnpenenute TUM PUPMBL:
Tyger! Tyger! burning bright
In the forests of the night ...
Ne46
1.Ilepeuncnure pynkunu aBTopckoit peun. [losicauTe ux.
2. OOBsICHHUTE, YTO TIOHUMAETCS 1Mo mapoHomacueil. [IpuBeaute npumepsl.
3.0npenenuTe THN CTUIMCTHYECKOTO SIBIICHHS
Being your slave, what should | do but tend upon the hours and times of your desire?
Ne 47
1.00bscHUTE, 4TO MOHUMAETCs 1o nuopoii. [IpuBeanTte npumepsl.
2. YKaxuTe ypOBHHU aHAJIM3a JUTepaTypHOro rnpousBeaeHus. OObSICHUTE UX.



3.0npenenute By Tpoma: The performance was not bad; We inched our way along the road.
Ne48

1. Maitte onpenenenne cunekaoxu. [IpuBeaure npumepsl.

2. O0bsicHUTE, UTO IOHUMAETCA o1 aHaAuIIo3ucoM. [IpuBenure npuMepsl.

3. Onpenenute TUM CTUITUCTUYECKOTO SIBJICHUS:

We went in through the shop. Smell of boot polish like a lion cage. Back room with an old kitchen range.
Ne49

1. JlaiiTe onpenenenue auito3uu. [IpuBenure npumepsl.

2. OOBSICHHUTE, YTO IOHUMAETCS IO Xua3MoM. [IpuBeauTe mpuMepsl.

3. Onpenenurte BUJ Tpoma:

... the lady saw

But the gloomy clouds and sky; The fields breathe sweet, the daisies Kiss our feel.
Ne 50

1. TaiiTe onpezeieHre TePMUHOIOTHYECKOM JIeKcuku. [IpuBenuTe mpumepsl.

2. JlaiiTe omnpezesieHue TUAJICKTHOU JeKCUKU. [IpuBennuTe mpuMepsl.

3. Onpenenure TUN CTUIUCTHYECKOTO SIBJICHHUS:

Spring begins with the first narcissus, rather cold and shy and wintry.

Kpurtepun ouennBanus:

84-100 6anoB (OIeHKa «OTJIIMYHOY) BBICTABISIETCS CTY/ICHTY, €CIIHM M3JI0KECHHBIA MaTepuall pakTHYeCKH BEPEH,
JIEMOHCTPHUPYETCSl HATMYUE TITyOOKUX MCUEPIIBIBAIOIINX 3HAHUU B 00JaCTH M3y4aeMOro BONPOCa, TPAMOTHOE,
CBOOO/IHOE M JIOTMYECKH CTPOMHOE H3JIOKEHHE MaTepHaja, LIMPOKOE HCIIOJIB30BAHUE JIOTIOJHUTEIBHON
JTUTEPaTypHI;

67-83 Gamuta (OLEHKA «XOPOIIO») BBICTABISACTCS CTYICHTY, €CIIM OTMEYACTCS HaJMYHe TBEPIBIX U JOCTaTOYHO
MOJTHBIX 3HAHWHA B PaMKax TEMbI; YETKOE M3JIOKECHHWE MaTephalia; JIOIMYCKAIOTCS OTACIbHBIC JIOTUYECKHE H
CTWJIMCTHYECKHE TTOTPELIHOCTH;

50-66 OamnoB (OIEHKA «yJOBICTBOPUTEIBHO») BBICTABISACTCS CTYAEHTY, €CIH OTMEUAaeTCs W3IIOKCHHE
Marepuaa ¢ OTACIbHBIMU OMINOKaMU;

0-49 OamroB (OIEHKA «HEYJOBIETBOPHUTEIBHO») BBICTABISAETCS CTYACHTY, €CIH pedepaT JIOTUYECKH He
3aKOHYEH, COAECPKUT IpyOble OMMOKH, CTYyI€HT HE TOHMMAET CYIIIHOCTH H3JIaraéMoro MaTepuasa, He YBEpEH B
OTBETaX Ha JIOMOJIHUTEIbHBIE BOIPOCHI.

3 MeToanyeckne MaTepuaJibl, ONpe/e/isiioliue MpoueIypbl OlleHUBAHUS 3HAHUI, YMeHUI1, HABHIKOB U
(11M) ONBITA JeSATeJIbHOCTH, XapAKTEPU3YIOIIUX ITANbl GOPMHUPOBAHUSA KOMIIETEeHIH

[Tpoueaypsl OLIEHUBAHUS BKJIIOYAIOT B ¢€0s TEKYLIUI KOHTPOJIb ¥ IPOMEKYTOUHYIO aTTECTALIUIO.

Tekymuii KOHTPOJIb YCIEBAEMOCTH IIPOBOJUTCA C HCIOJB30BAHUEM OLICHOYHBIX CPEICTB,
MPEJICTABICHHBIX B M. 2 JIaHHOTO MpPHJIOKEHHUs. Pe3ynbTaTbl TEKYIIEro KOHTPOJS JOBOJISTCS 1O CBEACHUS
CTYJIEHTOB 110 IPOMEKYTOYHOU aTTECTALIUH.

IIpomexyTouHas aTrecTanms NPoOBOAUTCS B GopMe 3a4eTa C OLIEHKOM.

[TpomexyTouHas aTTecTanys B BUJAE 3aUeTa C OLEHKON JUIs o0ydaromuxcs O4HOW (opMbl 00yueHUs
IIPOBOJIUTCS, KaK MTPABUJIO, HA ITOCJIETHEM 3aHIATHH B YCTHOM BHUJIE ITO PACIIMCAHUIO J0 Ha4ajla dK3aMEHAIIMOHHON
CecCUH, €CIM WHOE He MPeJyCMOTPEHO Yy4yeOHbIM I1aHoOM. KoiudecTBO BOINPOCOB B 3aJaHUd — 3. 2
TEOPETUYECKHUX BONPOCA, OAUH — MPAKTUKO-OpUEHTHUPOBAaHHBIA. OOBsIBICHNUE PE3YIbTATOB IPOU3BOIUTCS B JIEHb
3aueTa. Pe3ynpTaTel arTecTaluy 3aHOCATCS B 3a4E€THYIO BEJOMOCTD U 3a4€THYIO KHWKKY cTyneHTa. CTy/lIeHTHI,
HE TPOIIEIINE MPOMEXYTOUHYIO aTTECTAlUI0 MO TpaduKy, IOHKHBI JIMKBUAMPOBATH 3a/J0JDKEHHOCTh B
YCTaHOBJICHHOM IOPSIKE.

MeToanueckue YKazanusd 1Jist CTYACHTOB



Kypc cTunucTvky aHrmmiucKoro sA3bIKa Ipeanosaraer:
— B ayJIUTOpHOU paboTe: MOCEIIEHNE JEKINI U CEMUHAPCKUX 3aHATUH;

— BO BHEAYJUTOPHOW paboTe: CaMOCTOSTENbHYIO pabOTy MO HAaXOXKIACHWUIO JONOJHUTEIIBHOM
UHpOpMAIMU 10 H3Y4aeMOM TEeME, HAlMCAaHUIO0 peeparoB, MOATOTOBKE MYJIbTUMEIUWHBIX
IIpE3EHTALUN.

OcHOBHOI (OpMOIT caMOCTOSATETHLHOM PabOTHI MO KYPCY SBIISETCS MOATOTOBKA K MPAKTHYECKUM
3aHATUAM, IJIaHBI KOTOPHIX B OOIIEM BHUAE MPUBOAATCA B JAaHHOW mporpamme. K kaxmomy
MPAKTUUYECKOMY 3aHATHUIO TPENojiaBaTeseM JOKHO ObITh pa3padoTaHO MOAPOOHOE IeJIeBOe
3a/laHH€, BBIIIOJIHEHUE KOTOPOIO MPOBEPSIETCS HA Ay JUTOPHBIX 3aHATHUSAX.

3agaHus 11 ayAUTOPHOM U CaMOCTOATENILHOW paOOThI BBIMOJHSIOTCS CTYJIEHTOM B IOJIHOM
00BéMe, cobeceIoBaHrEe Ha MPAKTUYECKOM 3aHATUU OOBIYHO OCYLIECTBISIETCS B YCTHO-PEUEBOM
(dbopme (0TBETHI Ha BOIMPOCHI MpPEMNoaaBaTesi, 00CYKICHUE, NUCKYCCUH), JIMOO B MUCbMEHHOMN
dbopme (B BUE TECTA).

[IpuBOoaMMBIE B KypCE€ CTHJIMCTHKHA MPUMEPHI MO3BOJSIOT OLECHUTH JEKCUKY U CTHIH
A3bIKa W YBUJETh MHOI000pa3ue CYIIECTBYIOIIMX B HEM CBA3€H W OTHOILIECHUW. 3ajadu
CTHJIMCTHYECKOTO aHaliM3a TEKCTOB HEM30E€XKHO CTaBAT CTYIEHTOB IEpe] HEOOXOAMMOCTHIO
JICKCUKOJIOTHYECKON Y CTUJIMCTUYECKOW XAPAKTEPUCTUKU PA3IMUYHBIX TPy CJIOB. B Kypce
JIEKU U IPUBOJATCS CBEACHUS, KOTOPHIE MOTYT TIOMOYb CTYI€HTY IPOBOAMTH OJOOHBIN aHANN3
CaMOCTOSITENIbHO, UCXO/S1 U3 COOCTBEHHBIX HAOIIOACHUN HaJ SI3BIKOM.



